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 BOOK REVIEWS 293

 scrolls with 793 lines of handwritten script, kept by the Tanimura family in
 Kanazawa; a two-scroll facsimile edition also exists. The colophon, dated Shoo 2
 (1289), lists the name Fujiwara no Yoshitsune (1169-1206). Internal evidence sug-

 gests that most of the text was compiled by another member of the Fujiwara clan,
 Tachibana no Toshitsuna (1028-1094).

 Gardens of the late Heian-early Kamakura period have been thoroughly studied
 by the late Mori Osamu, who wrote two authoritative works (1945, 1962) on this
 subject, followed later by his Sakuteiki no sekai (NHK Books, 1986), a general
 work that made Sakuteiki accessible to Japanese commuters seeking diversion from
 the crush of morning rush-hour trains. Specialized research on the text was facili-
 tated by the publication of Tamura Tsuyoshi's study in 1964. Tamura not only
 showed the value of Sakuteiki as an authoritative guide to the classical garden tradi-
 tion, but also presented an accurate historical introduction to the work.

 A first attempt at an English translation, by Kubo Tadashi, was published in 1956
 as "A Compilation of the 'Sakuteiki' for Japanese Gardens" in the Bulletin of the
 University of Osaka Prefecture, but it drew little attention. Undoubtedly relying on
 Tamura, and closer to the original text, is a later translation by Shimoyama
 Shigemaru, Sakuteiki, The Book of Garden (Town and City Planners [Toshi
 Keikaku Kenkyujo], 1976; revised edition published in 1985). Shimoyama's trans-

 lation gives the complete text, and has a useful introduction and some notes; for
 lack of any better, it remains the standard text for researchers not able to read
 Japanese or French.

 The first French translation, done in 1973 by Pierre and Susanne Rambach, is
 Sakuteiki ou le livre secret des jardins Japonais (Geneva, Skira). It has some unfor-
 givable mistakes and follows the original only loosely. The various superstitions
 and rules of divination that determine garden layout according to Sakuteiki are

 exploited by the Rambachs to introduce what they considered the mystic wisdom of
 the East. A second French translation, prepared by Martine Haussy and Arisawa
 Makoto appeared in 1980: Le 'Sakuteiki' illustre: Ou la composition des jardins
 japonais (Osaka: Ichiyosha, 1980). It includes numerous illustrations, mostly taken
 from Saito Katsuo, Zukai Sakuteiki (Gihodo, 1972). Saito showed in sketches how
 the elements such as rock compositions described in Sakuteiki can be understood as

 material aspects of garden design. Including a solid general discussion of the Heian
 period and its gardens, the Haussy and Arisawa translation is a reliable introduction
 to the text, although here, too, the authors unnecessarily exoticize the text, leaving
 some interesting terms such as fuzei untranslated. Fuzei relates to the mood of a

 garden and, as I have demonstrated elsewhere, should be understood as connecting
 garden scenes to the formulaic imagery of makurakotoba and meisho of waka.
 Among French scholars, Augustin Berque has pursued the most philosophical dis-

 cussion of key terms such as fuzei found in Sakuteiki.
 The above French studies were partly or completely inspired by the lectures

 given by the late Masuda Tomoya, professor of architecture at Kyoto University.
 Fluent in French, Masuda attracted many French students. He stressed a philosophic
 interpretation of terms such as fuzei, or shotoku no sansui (natural landscape
 scenery).

 Michel Vieillard-Baron's De la cre'ation des jardins: Traduction du Sakutei-ki
 marks the third French translation of Sakuteiki. Although his version is more ver-
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 bose than that of Haussy and Arisawa, Vieillard-Baron makes a conscientious effort

 to translate the text completely, word for word, and also provides a modern
 Japanese transcription. A good piece of work, it is to be preferred to Shimoyama's
 English translation, in substantial measure because of the footnotes. Despite some
 minor errors (what is read Shinsaburo should be Tatsusaburo, and what is Nakada
 should be Tanaka), the footnotes are helpful, often including kanji transcriptions to

 facilitate further research. Lack of this information frustrated more advanced read-

 ers of Shimoyama's rendering.

 To be sure, considering the amount of work that Vieillard-Baron must have done,
 he seems to be unfamiliar with certain basic sources. He does not, for instance,
 mention the work of the other French translators or interpreters of Sakuteiki, leaving
 one to wonder whether he was aware of their existence. Also it is not clear why he
 chose Hayashiya Tatsusaburo's transcription as his point of departure rather than
 the more competent and well-structured one by Tanaka Seidai, although he
 acknowledges Tanaka as his source on other points. The failure to grasp basic prin-
 ciples of gardening, in particular those of the Heian period, leads to clumsy transla-
 tion of the technical term nosuji (low turfed or planted garden mounds) as "bande
 de plaine." Other examples could be added. The nuances of the term fuzei in the
 phrase fuzei o megurashite, to be understood as "recalling the poetic mood that a

 site may evoke," disappear in a bland French "passer en revue."9
 The features of gardens of the period can easily be understood from contempora-

 neous scroll paintings. Moreover, Tanaka Seidai explains such terms clearly, as
 does Mori Osamu, also mentioned in Vieillard-Baron's footnotes. Excavated or
 reconstructed gardens of the period provide an even richer perspective on Sakuteiki,
 but perhaps the translator did not visit them. Other sources would also have offered
 insights. Takei Jiro, for example, focuses on Chinese influences on the divinations
 in the Sakuteiki, while Hida Norio discusses the position of Sakuteiki in the tradition

 of Japanese landscape gardens as a whole. These sources could have provided a
 firmer historical context for Vieillard-Baron's translation, which is difficult to

 digest at points. The few drawings, done by Sylvie Brosseau, illustrate things that
 are often already understood from the text, rather than depicting ancient garden-
 design techniques typical of the period that are not easily seen today in the Japanese
 gardens open to the public. Some of the more complex spatial arrangements that
 clearly were in need of illustration are unfortunately not included.

 Nevertheless, Michel Vieillard-Baron must be praised for his good work on a
 not-so-easy text. I sincerely hope it will prove the firm foundation for a better, more

 critical, and certainly more generously illustrated edition. And if this undertaking is
 pursued, it should be done in an English version as well so as to assure wide avail-
 ability of an authoritative translation of this fascinating garden classic.
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 ERRATA

 The following corrections should be noted.

 VOL. 53:2

 Book review by Wybe Kuitert of De la cre'ation des jardins: Traduction du

 Sakutei-ki, translated and annotated by Michel Vieillard-Baron

 p. 294, line 3: "a modern Japanese transcription" should read "a transcrip-

 tion of the text given in volume 23 of Nihon shiso taikei."

 VOL. 53:4

 Ivo Smits, "The Poet and the Politician: Teika and the Compilation of the

 Shinchokusenshu"

 p. 460, line 30: "Technically he had been regarded as equal to Hitomaro"

 should read "Technically Akahito belongs to a later court, but since the

 Kokinshut he had been regarded as equal to Hitomaro."

 p. 461, line 12: Higuchi Yoshimaro's name is incorrectly given as Higuchi

 Yasumaro.

 p. 464: Fujiwara no (Sesonji) Yukiyoshi's dates are known: 1179-1251.

This content downloaded from 147.46.182.251 on Wed, 01 Feb 2017 10:13:08 UTC
All use subject to http://about.jstor.org/terms


	Contents
	p. 292
	p. 293
	p. 294

	Issue Table of Contents
	Monumenta Nipponica, Vol. 53, No. 2 (Summer, 1998) pp. 153-300
	Front Matter [pp. ]
	䙡捴Ⱐ䙩捴楯測湤⁈敩慮⁌楴敲慲礠偲潳攮⁅灩獴潬慲礠乡牲慴楯渠楮⁔ο̄湯浩湥⁓栃뼃ѳ栃뼃Р䵯湯条瑡物ਜ਼灰⸠ㄵ㌭ㄹ㕝
	Abandoned Fields. Negotiating Taxes in the Bakufu Domain [pp. 197-223]
	Research Note
	Dispossessed Melodies. Recordings of the Kawakami Theater Troupe [pp. 225-235]

	Review Articles
	Studies of Japan, Area Studies, and the Challenges of Social Theory [pp. 237-255]
	The Context of Everyday Things [pp. 257-263]

	Book Reviews
	Review: untitled [pp. 265-267]
	Review: untitled [pp. 268-270]
	Review: untitled [pp. 271-273]
	Review: untitled [pp. 273-276]
	Review: untitled [pp. 276-280]
	Review: untitled [pp. 280-283]
	Review: untitled [pp. 284-285]
	Review: untitled [pp. 285-288]
	Review: untitled [pp. 288-290]
	Review: untitled [pp. 290-292]
	Review: untitled [pp. 292-294]
	Review: untitled [pp. 295-296]
	Review: untitled [pp. 296-298]
	Review: untitled [pp. 298-300]

	Back Matter [pp. ]


	errata.pdf
	Contents
	p. [166]

	Issue Table of Contents
	Monumenta Nipponica, Vol. 54, No. 1 (Spring, 1999) pp. 1-166
	Front Matter
	䩡灡渧猠䙯牥楧渠剥污瑩潮猠㘰〠瑯‱㈰〠䄮䐮㨠䄠呲慮獬慴楯渠晲潭⁚敮物渠䭯歵栃뼃ѫ椊孰瀮‱ⴳ㥝
	Cio-Cio-San and Sadayakko: Japanese Music-Theater in Madama Butterfly [pp. 41-73]
	Research Trends
	Mirrors on Ancient Yamato: The Kurozuka Kofun Discovery and the Question of Yamatai [pp. 75-110]

	Review Article
	State Shinto: An "Independent Religion"? [pp. 111-121]

	Book Reviews
	Review: untitled [pp. 123-126]
	Review: untitled [pp. 126-127]
	Review: untitled [pp. 128-130]
	Review: untitled [pp. 130-132]
	Review: untitled [pp. 133-135]
	Review: untitled [pp. 135-137]
	Review: untitled [pp. 138-140]
	Review: untitled [pp. 140-142]
	Review: untitled [pp. 143-146]
	Review: untitled [pp. 146-148]
	Review: untitled [pp. 149-150]
	Review: untitled [pp. 151-154]
	Review: untitled [pp. 154-157]
	Review: untitled [pp. 157-159]
	Review: untitled [pp. 160-162]
	Review: untitled [pp. 162-165]

	Errata: Book Review [pp. 166]
	Errata: The Poet and the Politician: Teika and the Compilation of the Shinchokusenshu [pp. 166]
	Back Matter




