(N

Thomas Pynchon, V. (CH (T 5
BEET7

0. BIEDREZF
993 4, “Deadly Sins” (K3E) 7 2454 %M A 72 The New York
1 Times Book Review i DK % 51} T, Thomas Pynchon i, “Sloth”
LHEEINT Ty A 2L TWwh, £ 2T Pynchon X[ E15 ]
EIRTRE ZORBEDRiE%, Thomas Aquinas @ [fiZ2K4] 255G L,
Benjamin Franklin @ Poor Richard & Herman Melville @ Bartleby & V9 A
DX X577 —DOaEET, TLEDRDOY 7 7 L8k [ F-
K7 Mgl FTL—ET RS TAHE, 2Oy v DERIL, B1E
= [EODKIE] DOEDIZH A7 Aquinas, 7 5 ONIZHE[E] o 1R 2 o [1] 5
% I ZHE 3 A Franklin/Poor Richard 233 < £ 9 %, §AT AT THC
HHOWE L EWEMSITH LT BIEOMIEZ T 2HR 52 EI2H 5,
Pynchon (2 X #UiE, “Iwould prefer notto” &\ ) HHLRHENIC X o TR S
N % Bartleby FRETE & 1%, #ihEL V) ERIENLT (ZOREAEILX) EXRE
FL\w) (CELE) BT L “accepting things-as-they-are” [WFEEE T H 4
ko THABARZZHIZ [RIF] 2OTEZVIA—F ) HWET L
IBBETHSL (18)0 TNEIMENNOBEEDHIY & LTHND L9 7%,
EHOFE L LTORNE, BUGHLZWORIEZ L WR 5,
231 F T Pynchon IX, 77 YiFED sloth I2& 725 acedia IZ13 sorrow D &
RO EZEINL I L ITEEZME L 729 2T, “take your own favorite list of

writers after Melville and you're bound sooner or later to run into a character

bearing a sorrow recognizable as peculiarly of our own time” (18-19) &k~ 2%,
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Rainbow D F N2 Slothrop I3 HA A, 1956 FD =2 —F =7 2BV TH
ALRX - AZITETTYR -2 bPITNVDOHNEE Y v PV HHT 8
TIRA Z L THMZRETS [3—a3— AR, ThbbE—FERHVOFE
N2 Benny Profane Z 24 57259, £ TRHKEICEWEZ 2N DI1E
VDb o) —ADFENATH % Herbert Stencil 25, 1945 4E122801 & LT “sleep
was taking up time which could be spent active” (51) &M 2%, ZNFT
@ “slothful” (50) ZEMHAWLD TV OFLTAFFOLOLERITEY T
EWVWI)HFETH A, §74DbH, Profane & Stencil D 4R IX, Bartleby 1S
7% & Poor Richard )l & WA R E NI LIV E LT IHICEDNLD
710 7 H1E, bbb IIMEF T Profane 28 “schlemihl” &\ 9 §E5 THMRT

BiES %, 72ALLE ]F‘&L“C’C 37 <, ﬁ(( Mgk & LT, £h
BEL LT, @t

%) ‘peculiarly of our own time”
ER/ 3N ‘f&i&%&wﬂiff‘ﬁ)%o

DIFTlE, £9/hdlofEsat 29 LT, £—I1C V. IZFFEBIA 2/
DR Z D Z LB L, TN BBUE ﬂ:éim’”)/\*y )R L EW) i
TA)VIDATFUFXF—DORMTHSHZ L 2T 5. F/2RKFIC, B
{6 &\ Foucault D&% F2322 1) & LT, Profane ®BE15 D BUATED W

WS EOoNEDE R b, €DH) 2T, care CHEDRBEFFIVE S N
JoHEETH B security (ZaMk) & w9 4B nﬂ‘]ﬁ}ﬁﬁ#, BIE & v &
EBIEBRMICHEMRTH S E V) HFELEET H L E, “Keep cool but care”
LI, LA LIHIOEE S waiic, 77 ol v re
BOVOERZHIRILOLLWZ 2w L b, 72, Heidegger @ [ FE
DFEER] L) BIFIEDOSEASRII) 7 7 OREZ R A5 b k158
D L BHAMTH o722 L2 L >D, Agamben %im U725 ki
RKEEOWFNZ BT B HIFVREED —Ab & v ) IRI T IZB VT, Profane
LA [FEADIEEK | 2B L 2RI B U 287207 7 O etk %
BRLTWAoZLEmL, V. OMEEROFE % HFHl§ %,

1. BET7ZAUAHNHELTOV.
V. LWy /g, Profane P EARE L TA LT [WikoBlE] TH
% 1956 D= 2 — 3 — 7 \ZBT GBI 2 Hiv 72 [Profane B &, Wik
B THWIIHA. L7z 6 DD [Stencil ] EMBRHIZHNL LV, bW
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557N )7z VIR % b Do Stencil 1& 1901 EI2A ¥V 2 DHHEA
WS B B DIEIC A T 7z “the century's child” (48) & &4, 1898 4E
D77y aFFoBIcB s YT M (B3E), N VHEGET
7Y HIIBIT B 1904 FFONLVUEOERK R E (B9 E), IT—1 v/ 33HE
FROBERIZEODLIWEZ, bE O REMZHL 255> TWw < (Z
DOFAEIIVEP T “Stencilize” & M:EN A [246]). 72139, Profane (X#F% D
Za—I—=7ZEET ALY ANTFETHY), HEELZHAZ%E 5TV
DIEH, WEDT VAN, FOEZEZPGHTT 7Y 274 v JIZ2WTAME
B L& 2 0bd, 2H)FMTAH7ZIFTSH, V.OPynchon 123 —H v
IGEEIERE ZOIRREE LTOT Y274 vy L n ) BEREEZ %S
BRBH -7 EI3HEAEAH

Lo 3\, Pynchon iZX 5T —1 v iFEFERSH, HLVIEFRA T
=7 VRMEIZOW T, 90 FfLUSFELLwmE LN TV D, TNH I,
72 & Z1¥ Edward Said 2° Culture and Imperialism C “the extraordinary formal
and ideological dependence of the great French and English realistic novels on the
facts of empire” (35) EHRIHL 72X 4%, AF L) LFERIIALNS
FEPE W 2 O HHEERE & v ) R TR RS (DOFFR - UL 2
) 1% LT, V. D Pynchon SV NIZHEWNTH 5720 % REH LT 5,
2O L-WRENEEEOEICEL R %, 7oL 21X Ronald Cooley 1
“narrative imperialism” (317) & IFECF, Stencil EDFE ) FOAREE S &, £
NANOHYEHRD ST + =3 T4 TRINTH L EHL I LIl % D

Lo L, wWHEEFZRE FOMIZE T2 V. iD% < A% Profane EZIZE AL
I FICHETRETLE) LI HIEDRRL TV D L) I2, £ L7k
X, V. EWVRFBERINOT A AICEZ LYY AFIENLTEALT
BB7 1y b Stencil 8 X ARHITENS £ V) FROEFRO D L1
HINLZLOFEREFHHLZ2VWEFTHELTL T 9o ARlZ Profane &
& Stencil EOBIFRICZ 72D BT LT, V.29 — 0 v oaFEERISH TS
AL LT THRL, BURT A 2/hdie LCHEPNZ L OBKEE
A THIzZ,

Michel Foucault 1Z, L <HOHNTWB L HIZ, EBIREH AW ITAEH L
WO K > TEROMENDIZ7-6 Z 2B L7z, [HEBUROFEA] &
MaIh/zal—TYa - N 77 VABBROEFIIBVT, ZHIELUTO X
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RS THEBOG] EFEEADIX, ANOE L THEREINAEEZ S AL DORIK
WA ORISR, bbb, il MRS, Fda, AMEEwvwo7:
AR L > TRmERISH Ltk Sh peEMErY, TARDCkE
HALL L) LRATERLRD O ETHD, BRAIDEBY, ZH5L
oM, TR E T ETEEAMEEZED LX) IX% -
TEb0THY, TLTESHIZEL I TBUEB LURFRICBW T
TONTEXLDTHA, 9 LIHMEEZ, TNONZONIICE
WTHH LB D DL 7o 72BN GOV A2 L) 0 #iE5 2
CIETELRVWI Y ICHIICIEEDNe ZORMETTRDbE, [HH
F#| THbH, ([HEBIGR] 391)

bbb, HHIEFREVOMSAIE, FOLBEIZEBEIC, Hil-BED
MIBEHEAZ LT TOMBYREIE LT, 728 21F 1932 4£12 Franklin

Roosevelt 3FE i L 7= 2 —F 14 — IV & W) fEALEGEDS, HHZHEET 5
PO AL I B E LTHA L Foucault 35 (83)0 ABAM
WIBETRRIC L [Fefl] Thar ez ro THHFER] OITORE, b
NbIUE R E DS DABRRD 2 X9 &1 b, Zha g
XL A NOATERENE € O b WHIFRICE S T HBMNIE L <
Fl&27 55D LTOHHEOTAM | (82) 235 EL, RV TAXIZTD[H
] ZWNMH L9 %o Poor Richard X Stencil (&, BHEfEZDOTZ Y — N TH 5,

SEHIEIE [T A A e wEFER] LEINwmEELZ TS LL
Benjamin Franklin ® F{ZD5 [l 25050 TH Y, BEEOMEFICE EofififH
ZRBTHEDORX D FZ )T 425, LoDETATAY A () I2BIFS &
WIAAL R <] L) EENLIEORNPOMAIFN T X2 LG
U729 2T, ZOWEFEFRWENZIEHRL TS (103). SEHIZMEGRICES
WTVAZERL, SONMHT [HLOREIAONTVWADIX.. . A NT
B EATIE R LT, [7 X)) A FRICBT 5WMEFERNE
RO FEFFTEMRA2LOICHZA] LEwmLTWAS (111-12)s 2OFE
RIZWVoIFH)T, 39TICHP L V. OFEFEZRMNMTOA TR ¥4 7
DimE DO FH & T——D2F 1) Profane O A IZHEEALT LT & T
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——, V.ORBRETBELTVELEE RS DOWAHEHROHIZH S AR
DDV OEERFICET, “He Who Looks for V." (244) 7 L{F7ETH
% Stencil D28XF 2 4 7, EHOEH [FHEERNZEE] Z0doT
HLEMPLIE, EHREHOBIZIEZIEH) T, V.OFTT7 14 TR % IEE
WHELN-TWwWEEDBEFEZL 5, 2%, WEFERIIODDIFHENB LI
A4 F1) AAND Stencil 12X o TEHWIZEES N, 5D Stencil & & Profane
HENDRICEEINS Z LT, MHFEIZ, VA < B IRKEEZED
TAYHIBWTIE, L2 HEEROMENATETHS LHICHZT
LEHETHDR, LeL, [FEARWICBUGHWRIERZE RIS Tnw5 |
(=i 39) Pynchon ®/NFIZBWT, £ F D Stencil EAH O X FITHEK
B - B2 DI LT Profane BASZE ) M2 v v ) HEEIZ, bh
BIUIT7 YN F Y AR B TR RS R,

ST YNT VAL, VbW SIHE) NT ) ALAORBINLENTH S,
Thbb, BT A) HOEKKIE, VLT 2 hOEREY A T O ¥ —
e LCRBRTH2DTIE L, HEERIIZONEIII DL T L L H
A TFEF—=%DTHY, ZHIIHLTT AV AIZHHEVWIIEAL T4
OX—17% (LR THET LI ENEEL W) BEOA T 2 ER
ELTATILLERRTLIDTH o720 AEid Profane ¥ & Stencil FED
B2 EMHT LD, ZOH Y H7275% Profane I BT HHHK Y X5 1) X
LOBEWZRY 723720 Th b,

Profane ¥ & Stencil D EWE EBIRE VW) ¥ — 22 HWoOHH L7
HDIZ, 2014 4ED Christopher Breu (2 & 2W[3ED3H 5. D V. iwllB W T
Mk, Stencil EAVEBIRON—v E LTOI—a v GFEERICL D [
I HMJJ | (thanatopolitics) Z %9 D2k LT, Profane T —MFITHB W
THEEN S B HE DS THEATHED] & LToAMES (biopolitics) (23 7 b
L7222l EBBLTWD (77-78) . S DikawX, V. O35 % iE
FHIA TOEREG AWML TV D, 27250, Hid v Ao/
ELTEMPNREIL S Lo 7-BHITHHTE TV AV, I v
AL, R V. B Mo/MGE LTEINTHZE LT, Breu D& ld
ERGHE LTV LRI EV) 22 ERL TV,

V. D5, EARZIRNRTE 7228, ZORBUILTO L) FEfe—
L LEEL—FHEZIBEL TS, Thbb, VEwi/hilx BB
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harza /2 ad hWIZHLITS S Profane B ORI INADEDS, H3HE
IZBWT, ZOREETIE “the Whole Sick Crew” ®— B & L Tfifr & T
BT E WA Stencil AAEME LT YT MIBIT B A3, /GO 3
U754 EEIREYRELFEVIZL, DO EA4ETEMEDL LoD
EIICE2HEDOHREDELNL DI, DRI, 9 LD Stencil H &
MWiio TWBH LIRS W DD, Stencil & Profane D 717 v M %%
PRB B PAURITT 5 X9 ICRB SR TVUD EFR 5. bUbILET T
Stencil EOANZEEIIRA bau=7) 74 OBNEHR L 52 & 24
L7z Ll Vel TiEL s, ZAMOFED FITX D EHEYZ
R R Z 3 > CTRE S LT < Profane F 7S Stencil B2 X o THREr S L Tw
Hh——Fbb, ZELZBART A /NGRS, BELOOH 583 —
0y 7UNHIZ X o TEOHBEZ Y YA SN TV D L) HiEIZ R > T
53T CTHbDo Stencil EORKZA Faa =754 DOHRIZEHT S &,
Profane FD, € L C V. &ERONLEMEDRRFE L ENTLE ) D7,

CORBELLPLYDDIFMETH S LHIEDbNLEDIX, ZNIMEMRD
P LA RZGDIERN D Tk v, =8 v W EERSCHICKTE T %
ZLIZEoT, efRERMENARN-AHOEE LTHEERR T 55
TAYVADOL M)y 7 RBLTWEENHELR D TH 5. Fredric
Jameson &, JBES % “encyclopedic” 24 ) KA M€ 5 = X AALDIERE L
[4EA] % “adoptive tourism™ TdH 2 LPH L, FoOfFIL LT v iZfiliiTn
5 (361)o 2LV 1L, F—u v 2 EEFEFRD tourism RN % Stencil
WA EESL EVI)ENICENT, Uodd 2 Ak #E R tourism BYFE
ZAEWY AL ETHRZLETVWDET X)) A/NGILDOTH-T, Ihid,
TAYHIHHOEWZ WL 5T tourism #FEE L THhr T b n)
Kz Z20FEFHHALTVWDHLEE RS, V. OMEIL, HERYXTY XA
PRI 5 Zotim 2 MR T R ERE I NT2DTH %,

2. BIEE4EBUA

DOXIHERLTBX72wolX, Foucault PHHFHFOHELZ [ ALK
BEUHRT LI L, A0 - - RELHMAT 228 ] LHEPILTW
HIETHD ([RE] 129, #altk LTo [ AL & Zn k3 A1 4
NERARII A AN & - TR E D BVIREEAED 22 5 M 2R X 55
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T& 1Y, Foucault |2 J:%Hi %@ﬁjﬂj’ W25 [HHEEO I A M ZFHET
BRbORE] £ LT, [%4%) &) IBEsSEA Sha, 2ofR, [
AN Z2EHEF, 2F), WThHArHIL ... BVWTHArIH L, FIZBnw
TERINIBILEDTRTH, HARHIICLE > TOREBERERL 2w X
AT AHZL] ZHFRLT, EHELEHOMKGI2EINS ([HBG]
80)o LLF Tlid Profane DENEHIZ 9 L7 BURIMIE DRI TH 5 2
ERINTH, T ThivbiuL, B L) EEIPVPITHEROBUR %
BBt —EBURIL——3 52, €L TWAIZH S Z P RE RN
ELTHERI S E LN E N DITHE LW,
/J\F.Ef.ﬁF' Profane |& “schlemihl” & W9 B THUOBE L TWAH DS, —#%
I [AEH] R TEL] 2BRTLHZDAL T4 v ¥ 2kl HiTe<
FAIEJ EVIHMEEZML L Twa, BERTEN T < ZX A Rachel D
T)ﬁjj Wb 5T, KEFOD Profane 12272 I H E LR WVWDT
& % %3, WAL Rachel @ “People can change. Couldn’t you make the effort?”
EV ) BRI LT, %X “T don't change. Schlemihls don’t change” (425)

HiE L, schlemihl 12 [ G- 2L L 2R LEV] twvolz=a
T ANE S5, TOFRE DN, OF ) RFERIZ, WISTHBEN % E
KB the Whole Sick Crew D—HIZ%2 > TW <, Crew DX Y N—Th 5
Fergus Mixolydian | = 2. — 3 — 7 {2851} % “the laziest living being” % H i
LTBY, FMhox /N —=12DWTH “The rest of the Crew partook of the
same lethargy” LB RXHENTWB X HIZ, TREBELAERE L2LFHT
H5 (52) BHEZNEAL L7287 Stencil SHESIIZ S - & DA A
DFEHTH o7z, e FEFFTENEDHILIZBWT, Profane & &
L Crew ICL 2 HEMNZBEOERIIIAEZN L5 TV THEEEZD
Zho Lodw, Ihbid (OBIZPynchon HEAII v N 352 LITh
%) 60 EROFLAERE N TV F — - INVF X —DLMN B ELETH L L
mLoNTE7,

7273, David Witzling 3% & % “resolutely apolitical bohemians” (75) & JE
HLTWB LEIHIZ, o iilﬂ&(ﬁ‘ﬂ@&%.fﬁ)é—k l/\’) Ll A,
GO T 2 ) 7B T 5 O B S EASE R IR EGATE & L CH
NTLEDLELRELVEV) FHICSFEETREZ, Y X571 XA
DEBUGPERDBIED SiE 2 AL L ATEDO FFENE NS 5 2 & THE
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BALT AHEELZDOZETNE, Crew DBEEOHIRY b 72, sick/healthy
E ) AEBUER % BB E R, RBHRIES R TWw 5" OB %
BDI3726 312, bbb OEE) %2 /e Tdke b, )i
W oAy THEFEDBR] & v ) EBIEREREI~OEPTE L T sick 7 HFRS
HOEELTY, FMRWIIZORELRERIE, FILLBBICAZL LW
) HH O E L TABREOMBIZEHEINTLE ) D, €L &S
DEMEIL, BRIROVED2DOULMT A T T4 T 4 IZHE RV Crew D
BRFUL, WHY XT Y XL LG ’ﬂ‘f%?ﬁi’fu@lﬂ%ﬁ%ﬁ?‘ (a3ANn
%) PITHhiEERDH. TNVEET L HOHH & W) EE 2 BT
HOHMWRY, EHEINEIIT 5 2 L3 L v

7273 Stencil A% “You are not of the Crew, Profane” (429) & Rik\WTw 5 X
I, Crew DRRSE, AL Profane @, Z LT V. DR L FE L TlEZR\,
schlemihl & L CRIBICAEZ 2 LV I) IEDEXITIINNLREREI A SN S
DTHY, TOEHKE, HEDT IV A FJT SHROUD &\ ) AR
EDIND ] O THAE L L, 2hd V. OPGRZREWIC % 5
TWho TNAEBOERTONFETHRVDIE, LO2DEIHHFDOXRY
AT 4 v 7 % E A% SHROUD IZfUF S & THDH SN 5 Profane D— A
ZRIZTELVWHALTH 5,

Z OFIHIZIE SHROUD & SHOCK & \» 9 ZHiH 0 ARS8 Y53 %
A%, € ®D 9 L Profane & XJiE 3 5 SHROUD——Synthetic Human, Radiation
Output Determined DY 7——I%, KXYDO NG LTI AF v 7 THI I
72 T o TWT, ZOHIZIIG RN ESRIMO TN TEY, Kl
I& “filled with aqueous solutions which absorbed the same amount of radiation as
the tissue they represented” TH b &9 (309), F72, TDOTIVINA M
T & % Anthroreseach Associates (¥, “an interlocking kingdom responsible for
systems management air frames, propulsion, command systems, ground support
equipment” (246) T& % B A >3 Yoyodyne D+t TH Y, EIFH» 5
? 7 7L T “the effects of high-altitude and space flight; for the National Safety
Council on automobile accidents; and for Civil Defense oil radiation absorption”
(309) DAEZIT> T %o Breu L T 5 X912 (74), SHROUD

EOREE V) A HO S ERUERYICES - EP I NS AEBOAR FARD
JOT A7 R80T A% > T\ b,
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[ xF &5 ] @O0 2 3B v T SHROUD &, Profane |2 “Me and SHOCK are
what you and everybody will be someday” & $kFEW 7% 2 & 2 kX, DDIF T
“You mean dead?”/“Am I dead? If I am then that's what I mean”/“If you aren’t then
what are you?”/“Nearly what you are” &\ 9 Xahd%e < (311-12), S 512
D¥51i T SHROUD 1Z, “Remember the photographs of Auschwitz? Thousands
of Jewish corpses, stacked up like those poor car-bodies. Schlemihl: It's already
started” & 77 ¥ 27 4 v Y IZF M L, Profane ® “Hitler did that. He was
crazy” &\ ) JCELIZ, “Has it occurred to you there may be no more standards
for crazy or sane, now that it's started?” & JRE L T\ 5 (321-22),

X LHBNTWA X HIZ, Giorgio Agamben 1E, ERFFILIEL L OF]
BRERBTRETRL, EROTFHEBEITHENICNG S N7 OJF
Thbeml, [REFHRLEFRFERLDPARIIBNTHEFT LTS LW
I 7 —X] (19) Z#M L7z, [HRIZH > TIBIINIREE 2 2 H3FE6EN 72 B
B E LTLAEZWVICHTRIICBIN, SDWIZEBRANC A5 & 35] (32),
HDHWIE [HEBURZEM L LTONER (BIFHREDO AZHEFEZE L D D
ELCORER) », EROBuRZEMORN-#F L LTHHNLS ] (170)
) oG, IZ5IH L7z SHROUD OF%i#kE —H L Twb, L7z
o TLERD [Xi5] THEXO2IZRBDIE, 572A D Profane 1 2 D
Agamben FBERBIZ ZIF ANTZD X H ITHAEDITTVWEA, L2idE
NANOIWPMDOFEEBER L TVWE L) T ETHb,

ThHrH%HIFZIT, VORDBHAKHLZAETTH 5 “Keep cool but care”
(406; 409) ZHEIZL ZWHIFIZIZ® v, ZO/REE, I2—Y ¥y
¥ T % McClintic Sphere |2 & > THEZIRIAKEAD A L LT [HS
ZLBWVEIIZT =NV TWA, TRERWR) 28 T] L) BIREGWIZ
BwrEsh, LEILERYyF A IV Ge—F 23T A= Vv ie—
BbOLLTEZONTELS EZXZOHRAEIZTOEBZETHLLY
SHROUD/Profane {2 & o> TN B SN TWEDOTH Y, ThbidXplshn
LWERH D, P (5) 2333 5 “Keep cool but care” I, schlemihl iZ care
R VWHEETHY, TN ZICHELRDH S, L) HEROY T
g E LCHMEINIRELDZ, wolF AJEBUGT 7 Profane D,
BobdFA—TICHZLZOHEFIC, VR RKOMEE#RIIEDZ TN
TWb,



10 FU#RsER

3. “Keep Cool but Care” TrEEEER
FRFHONHINEZFIE, HEHEL LT security DB 2B L
TWb, ZD T 7 Vililld 72 % securus/securitas (X, cura |27 % ORI
se- W INT2DDTH B, TD cura HSEFED care ITHB L, tF 2 74
X, FT7OUENLHREINTVEIRELXTR LTS, ZLT, 72L&z
\X Epikouros & 2 D7 7 D7 WIRIE % L OF-F (ataraxia) &z, €21
HEOLMIRELY RCHEEL7zDOIZx L, Thomas Aquinas (X Z 1% acedia
IO TIEL, T IICRMEE VS JRE R L7 (2420 ¢ 5T
74; 80-81)
M INE & 512, Martin Heidegger @ [fFfE L R[] 12B1TF 5 [XEW
%@ﬂ%ﬁ%ﬁktf,£i3U%4Mﬁ%%%XA@%%k%%LT
W5, Heidegger IC & 5 [HA] & [BUFEfE] &) 5fifkid, FFEHZD
KBV =T7TOHMEIZE > TEBY, Heidegger ICBWVWTZDTr 7 &1L, X
CHIBNTZ WE’\OD%EBL;C;Z%%O CNZERFETE TS TR [ B
ThHh, Tzl L7 THAIIZAMOFEEETHS (=BEL VI 5H),
72720, (AR L] o7u Yy =7 Mid, MAICHLA~O 7 7 % kg
LZOTIE %L, AANOEMGICOAHEZEDLNTE72MEkD [Z4etk] @
b Fx, ER=EREWI) EEROAGEREST LHI .. . NERDRIT
NEe o] (ZeEWoEiE] 134) EFERETLIIDTHo72, 2F D
ZNEEF 2V T ARBIZEEALFRISH LT, &FRICHTTOr 7%
L, ERPREL VS EHOLEEICZZHEDIE L) ET LT
Co TR ERNIING, 727210, [[LHeWOEE] X cura & HAL
FTHDTIE RV ) TREL, AFERLaraxWhIXNEL, Fh
ZHRICHEREE, TOREKED & LTATEIZ cura % & securitas & D 72
5%, IOV EELZDOTHL | (W) COERIZE LT 7 O L%
EMEOMN G L) EF— 7 OB L%z, 9 TIZ SHROUD (2B W THERE L
726
H b Stencil F9E N £ 3 & Heidegger 1Y é\fiﬂ;%% % L T Profane
ML E 3% ey 5 2 & T, LoREZ 7 7 OROREE LTI
LBTIENTESL, $4bL, Stencil DT TidWwbws [HOANORBLE |
DR B TH Y, TOITXTEIBEEANICLITENTWz, £ LT
Heidegger D¥pid, 7 7 OBMARIIHENIZ X o TEEANEHFHE STV 5,
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Z L C Profane DREFE X se-curity & L CORNE, WbhbIEr 7 2 HEEL 724K
BTH D, Profane B TEFITHELATVSLDIX, ThH~DOF VS
FT 4T WA D TWBHDIE, HIiFR [~k 23EEILL /-
YhBEYIHRRAL -T2 v VORRIZBWT, WHZHIHO
FHEThbhvbEr 72BEL D 55, EWIHBETH A0k, Th
V. ORWTH 5,

[(ATZ1IEF Y 2R3 % “dead end” X° “cul-de-sac” &\ o Jzifise & 4 A —
VBT 5 VL, 9 L7ANBoOBSEA RO Z TEH T L,
WRIZHERAMNEYZ AL/ TH A EREMTAHI LD TE B2,
b =BT RICHEATARE .

WEBWHTRELZDEF, AROBETIHW/AZy ¥4 IZBWT,
Pynchon 7% sloth D FEIFIZ I sorrow DERDIZENL L VW) FHFEIZH 2T
ERE WAk L, “a character bearing a sorrow recognizable as peculiarly of our
own time” (“Sloth” 19) Z M T L IRL T2l e THb, ZLTID
sorrow & 9 %L Heidegger @ Sorge L iilix AL T b, L7zdto

WL L 727 7 L LCORIE, SIS 57200 FRG8CX T 2 LER D 5,
ZLTRIBOREZMNTAEME V) B 25 25D B2 572012
X, BEORNE, T7%bH sorrow DEMNZ R TE%R 6 R,

VAZBWTsorrow DV E 222725 CTREIL SN B HIZ32H 5. LIT,
ZN5 % WIETHER L X 9o Profane 1345 4 |2 Whole Sick Crew (23 L T
WL ERRZAH, ZOBMEELDIZ, WEXBILASHETEZIX, Hos
7§13 sorrow 2 5 security "™\ &, WHIZBAFLTW s 24 LT, BRFIY
W2 %12 sorrow 2SI & SN B DX, 3 TIZHIH L 72 “Schlemihls don't
change” &\ ) Fl & 2 B 1) O3 F12xF L T Rachel 2 “Can'’t you stop feeling
sorry for yourself?” L #HI T BB H TH 5 (425), 2 ZITHRITHY LI/ I —
DOMENRZ T b, WEE#EEIZB1T 5 Profane 1, sorrow & H I L2
Y ZRwoiz,

TSR L T2 HFHOGE T, T o X ) 2fl#icibh v
Z)—

It was a desire he got, off and on, to be cruel and feel at the same time sorrow
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so big it filled him, leaked out his eyes and the holes in his shoes to make one
big pool of human sorrow on the street, which had everything spilled on it

from beer to blood, but very little compassion. (149)

COHFWLHRAEBIZBVWTEHIXRE 20, #5058 &% 15 “human
sorrow” 2%, “on the street” |23 1F % “compassion” DATEE R I LTV 5B
2L THhbB, WAL, “sorrow” & “to be cruel” & W) HFIET HREED
) B, BEZ (B DI Rachel [T LT)FEIRLTLE ) DIE, < 5 “sorrow”
R L72E A TENDIME D “compassion” IR ) AR D L \W720
PBrEXbH, SO T7IA ML= a r&z R TXwvw, Profane IZ& o
T “sorrow” 2YBUGM & 2 WIS EIR 2 FE0 72 0 1213MRE & DM AAFE
MPBEEDOTHY), TOREBLRERI RO TLI->TwL I e
“but care” DFEEZWNEH L2 HDIZL TV 5,

ZLTZoO—Hid, FTRECBITZTZBHBOT NV NA OB HRIOERE
12, L %% “In which Profane returns to street level” (141) &b IbSHT &
W EOX DR S NT2) 2T, BEINTWSZ EITERETRQIE RO %
Vo 372850 7%, DIUUOIIER O IZ BT, #T O Profane 12
sorrow DFEWAZ M L2k b—

The alligator had turned to face him. It was a clear, easy shot. . . .

“Can I let you just go?” . . . And then he saw the alligator couldn't go any
further. Had settled down on its haunches to wait, knowing damn well it was
going to be blasted. . . .

“I'm sorry,” he told the alligator. He was always saying he was sorry. It was
a schlemihl’s stock line. He raised the repeater to his shoulder, flicked of the
safety. “Sorry,” he said again. . . . He fired. (128-29)

Z ®D “stock line” %, L2L, EBIOBGMTIZEALERL T, ik
F 7z sorrow DFEFTE E LTI I NDMEHRIZBITHME—DbDTHY, £h
T &) MEFRN RBGTTOR, »5H) LTBEENLDE, £LT
Z D sorrow BEEZ DL, T LFLD Stencil Dl A F 3% & Heidegger
DEKREREVHIWMBOLI ) I—IIRIFTWAET T, 2F 0, L
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M SN2 7 ThHhbHI2DTH b, Profane D HIET “peculiarly of our own
time” & L CD sorrow, €1, HO & BN ZBILL 2T v 214 v
VUBDr T OLI ) I ok b00RNE Tabb, EEv)
HHIHZ 5SS O 7T ORS TiE2MET 2L LT, H726 LA
BTHb, bbNZZ D%, V. Ut Pynchon fEmx BIEE 7 7
DOMENPOHEMT H720DENNNICTELEAS 9,

it

AR1Z 2016 £ 9 H, HAT A ) A XFXOHFEHREIZ I T [WEER -
TAY)A - ABHE—WBENHELTOMI R - EvFary] Ewn) oA
FVTHERER L7 EREZUMR L2 D TH 5,

1 H5HWiEIvison &, Pynchon DX ¥ 57 ¥ —72bDT7 AT T4 T 4N
NEETHHIMZ, I—0 v ST L2 RRICZ B W T 7z
EZFE THIAIZEME LTINS Lo T— s h, Thds
WRIZBWTI -y SNEANE PRS2/ THH EHML T2 (139),
T2, AL ao=7 VikGen Bk Z W72 0% 80 44U 5 90 AU, TT
HoleZ EIlHEANIE, 3FITHEEINL V. OXIMEIRETREIDOTDH
% (Harris 201) (322 Breu (77-84) & &M,

2 F—ay OB ST A OWNIERMET) (=713 —31) X 4)
NDORAT &Y Hardt & Negri Diftam b 2 (164 2 &) o B 5\ 13 Deleuze 13,
20 AL DA BGE OB IWEAL D 5K 58 % 55 Ok HEFORRIC L, 2 2 CHE 3B
B (T4 7)y) POEHM (3> ha—)b) NERBITLALERICHEAL
T2 (356-58)0

3 “encyclopedic narrative” & \» 9 B/ % $2& i L 72 Mendelson 1%, & O DT
Pynchon (22T “Gravity’s Encyclopedia” &\ 9 v A ZFH\WTWn5,

4 &) bl) Freer = S,

5 Zilim—o Wiy ¥—L@HAMERK] 1L, Pynchon @ 5 4 Kl
Vineland %, 60 ‘FAAOAFEE) S 72 HH TR AT N LRERICE S 7
&AW e LT LT A,

6 1982 4£ 12 B \» T3 T IZ Tony Tanner %% “That last formulation [“Keep cool

but care”] has been criticized as being too easy—slick and glib, like an advertising
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slogan” (50) &ERMIELTW5b, o b RELEENEZ L > OB EN %
B L LT Poirier (24) %M, F 72 Seed (81) & Tanner (City 161) & S
ZRATVEY, EE56LZ0RMICTA = EDbDEHAL > TR
W

7 AXTERLZEROENZ, AR BHEEBIZL>TT NS b
Tl KFIZR>TLE 7L &, “It’s stupid, but it's something I say all the time. A
bad habit. So. Anyway. I'm sorry” (408) & 59 %A b, TOFENLE TIC
NI TEEEDT =D sorrow EFID D DTdH BT LIFH LN,
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