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The Renaissance era introduced the concept of architects as professionals. As no formal educational system for 

architects existed DW� WKH� WLPH�� IDPRXV� SDLQWHUV� DQG� VFXOSWRUV� FDPH� WR� EH� UHIHUUHG� WR� DV� µDUFKLWHFWV¶� GXH� WR� WKHLU�

involvement in architecture. The development of Renaissance architecture was accompanied by the progression of 

various techniques for architectural plans, sketches, and perspective drawings, and architectural creation was 

viewed as an extension of painting or drawing. This article seeks to reconsider the relationship between 

5HQDLVVDQFH�DUFKLWHFWXUH�DQG�VFXOSWXUH��ZKLFK�ZDV�GRPLQDWHG�E\�WKH�YLHZ�RI�DUFKLWHFWXUH¶V�close ties to the art of 

SDLQWLQJ��,Q�WKLV�DUWLFOH��,�IRFXV�RQ�µPLFUR-DUFKLWHFWXUH¶��ZKLFK�FDQ�UHIHU� WR�DUFKLWHFWXUDO�VFXOSWXUHV��6Secifically, 

micro-architecture is a series of sculptures²tombs, pulpits, canopies, fountains, and sarcophagi²that 

demonstrates clear similarities between architecture and sculpture. In addition, I include detailed architectural 

models²produced during the Renaissance²in the category of micro-architecture to discuss the role they played 

in the architectural creation at the time. Finally, I conduct a case study of the fifteenth-century Italian 

sculptor-architect Bernardo Rossellino. 

 

 

1 ͺͣΌͶ 

νφϩͶͪ͝ڏɼݒɼࠃɼໝܗͯࢀ
ଆܙͺɼͨΗͩΗಝΏ࣯͗ҡ͵Ζͳ͢
ͱࣟ͠Ηͱ͏Ζͺͥͫɽ͖͢͢͵͗Δɼ͞͞Ͷ
ϜέϫʀΠʖΫτέοϡʖͳݼͻΗΖࡠΝ
ഖղͦ͠ͱΊΖͳɼݒɼࠃɼໝͨܗΗͩΗ
ΨϔζΥέφڧֆ༵͗Δ͙ɼݒͲ͍Εɼ
ࣟ͠Η͗ࡑͲ͍ΖΓ͑͵ଚܗͲ͍Εɼໝࠃ
ΖΓ͑Ͷ͵Ζɽ 

ͨͨɼϜέϫʀΠʖΫτέοϡʖͳͺՁ
Νͤࢨ͖ɽೖຌޢͶʹ͓͑͘Ζ΄͖͘໐͑
ͳ͞ΘͲɼ͍͓ͱ༃ͤ͵ΔͻϝωοϣΠݒͳ͵

Θ͑͗ɼͨΗͲͺͨ֕೨͗ࣖͤ،ৼ͵͗ൊ
͜ཚͬͱ͢Ή͑ɽྭ͓ͻɼ͍ΖߡͲͺ࣏Γ͑
Ͷ͠ىΗΖɽ 

 

ϜέϫʀΠʖΫτέοϡʖͳͺɼࣰࡑ
͍Ζ͏ͺݒద͵ߑΝɼ
૱ରద͍Ζ͏ͺ෨దͶक़ঘ͠Ηͪη
ίʖϩͲͤݳ࠸Ζ͞ͳΝదͳͪ͢ɼΨ
ϔζΥɼනেͲ͍Εɼ͠ΔͶͺݒଆͨ
Νͤ͞ࢨͳ͍Ζɽ1 
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ͳͺ͏͑ɼͨݶཁ͗ใͤΖͳ͢
ͱϟʖζ͢Ώͤ͏ͺɼฺṬɼઈگஅɼళ֘ɼ
ਭ൭ɼ੶ɼҪ༲حɼ۫͵ʹɼݒͳ
Ͳ͍Ζɽ͞ΗΔͺࡠ͵ؔͶҒͤΖΓ͑ࠃ
ϝωοϣΠݒͳݼΞͲ͓ࠫ͢ࢩ͵͏ͫΘ͑ɽ13

نΝݡͱΊΖͳɼωϲΥϩΰϩφϩʖφ
εϣϧϱͶͺɼ࣎࠹βερέಌ
ΠυΠΏࡋ෨ଆ͗ܙखΕΗΔΗͪΕɼຍҌ
͠ΗͪΕͤΖҲ๏ͲɼϏϨγϱφʻεϡϘϩͺ
Ҫ༲حݒԿͲ͍Ζͳ͓͠ͳ͏͓ΖͫΘ
͑ɽϝέϫͳϜέϫֆଲ͗ɼܵढ़Պͪͬ
ݒదྙΝ֨ͦ͠ɼݒɼۜࢥࡋɼ੶
ֆતΝӿڧՊɼՊ۫৮ਕ͵ʹؔͶ͍Ζࠃɼ
͓ɼ͠Ή͡Ή͵ϜέϫʀΠʖΫτέοϡʖΏݒ
Νਫ਼Ίड़͢ͱͪ͘Ͳ͍Ζɽ 

͞͞Ͳ 13 نྭࣆΝखΕͪ͝Γ͑ͶɼϜ
έϫʀΠʖΫτέοϡʖͺ༺ݒ࢛
Ͳɼ͗ڂݜΞͶ͵͠Ηͱͪ͘2ɽຌߚదͺɼ
ͨڂݜՎΝࢂল͢͵͗Δɼϩϋγϱηݒ࢛
ҮͶ͕͏ͱɼϜέϫʀΠʖΫτέοϡʖ
ༀׄΝͤࡱߡΖ͞ͳͲ͍Ζ3ɽ 

 

2 ϩϋγϱηͶ͕͜Ζܵढ़ͳݒ 

ชΝण͜ɼਦΝӀ͘ໝܗΝ͢ࡠɼΏ
੶ͶࣖࢨΝड़͢ɼݒΝͶ͚৮ۂਕͳ͢
ͱݒՊཱི֮͗ͪ͗͢ϩϋγϱηغͲ͍Ζɽ
ͳ͏͓ɼϔϩϋρϪηΫླྀݱՊݒେݳ
ʤFilippo Brunelleschi, 1377-1446ʥɼΠϩϗϩτΡ
ʤLeon Battista Alberti, 1404-1472ʥ͖ Δϝίϧϱζ
ΥϫʤMichelangelo Buonarroti, 1475-1564ʥɼϏρϧ
ʖυΡΨʤAndrea Palladio, 1508-1580ʥΉͲɼν
ϨΠͶͮݸͱ਼ଡ͚ݒՊ͗ஂਫ਼ͪ͢ɽ 

͖͢͢͵͗ΔɼࡑݳΓ͑͵ݒՊگүΏ
17 ͖نΔ࢟ΉΖݒΠΩυϝʖεητϞ͗
͍ͮͪΚ͜Ͳͺ͵͚ɼࠃΏۜࡋͲܵढ़Պͳ͢
ͱஎΝणͪ͜ޛͶݒΝघ͗ͪ͜ϔϩϋρϪ
ηΫɼ৮ंͲ͍Ε߶໌͵ਕชकٝंͲ͍ͮͪΠ
ϩϗϩτΡɼ੶͖ࣆΔݒͶৰΗͱ͏ͮͪϏ
ρϧʖυΡΨ͵ʹɼݒՊͪͬΫϡϨΠͺଡ࠾

Ͳ͍Ζɽ၈ᛎͤΖͳɼช͖ܵΔݒͳోͮͪΕɼ
੶Ώ͖ΔݒՊͶ͵ͮͪྭͺΉΗͲ͍Εɼ
ஸ໌͵ࠃՊΏժՊ͗ݒघ͗͜ΖΓ͑Ͷ͵
Ζ͗ɼϩϋγϱη͘͵ொླྀͲ͍ΖɽΠϩϗ
ϩτΡ͗અݒͪ͢ܯͶͯ͏ͱɼྭ͓ͻϓΡϪ
ϱςΥͲࡠͲͺɼࠃՊ͖Δݒࡠͳ
ΞͫϗϩψϩχʀϫριρϨʖόʤBernard 

Rossellino, 1409-1464ʥ͗ݒઅݳͲ͘͵߫ݛΝ
͢ͱ͏ΖɽΠϩϗϩτΡͺ֦ஏٸఌͶড͖ΗΖ
͵͖ͲɼϒΦʖϫʀυρϧʀϓϧϱοΥηΩʤPiero 

della Francesca, 1412-1492ʥΏϜϱτʖωϡ
ʤAndrea Mantegna, 1431-1506ʥͳި༣Ν݃;ɼ
ࢤҲતժՊͪͬ͗ֈժͲఴͦͪ࣎͠
නেΏݒනݳͶ͏کӪڻΝणͪ͜ͳ͓ߡΔ
ΗΖ4ɽ 

ΠϩϗϩτΡࣙਐɼΤΡφϩʖΤΡΤη
ʤMarcus Vitruvius Pollio, c.90 B.C.-c.20 B.C.ʥ
ʲݒॉॽ  De architectura libri decem ʤrc.30 

B.C.-c.20 B.C.ʥҐཔݒॽͲ͍ΕɼชकΏஎ
ࣟਕͪͬ͗ϧτϱޢͲݒΝޢΖ͞ͳΝՆͶ
ͪ͢ʲݒ De re aedificatoria ʤr1452೧͟Θ
ɼ1485 ೧ॵ൝ʥͶ͕͏ͱɼh ָܵʀٗढ़͵͖
ͲɼݒՊༀͶཱིͯɼͮͳͺͮ͘Εͳݶ
͓ͻɼٛ ͏͵͚॑གྷ͵ͺֈժͳ਼ָͲ͍Ζ 5ɦͳ
फ़΄ͪɽͪͫ͞͞ͲͺɼݒՊͺժՊͲ͍Ηͳ
क͠Ηͱ͏ΖΚ͜Ͳͺ͵͏ɽ͞Ӏ༽͖Δঙ͢
ͱ͝ڏͲɼͨժՊྭͶΠϩΫϟʖυʖηΝޛ
͏Ζ͞ͳɼͨ ͢ͱ̡ ֈժॵఖ Elementa Picturaeʳ
ʤ1435-36ʥΝਐͶͯ͜ͱ͕͚͞ͳͳࢨఢ͢ͱ͏Ζɽ
͞ΗͺΠϩϗϩτΡͶΓΖพஸࡠͲɼشՁָ
Ͳ͍ΖɽͯΉΕ͞ϩϋࢢՌॽͳ͏͓Ζঘگ
γϱηͮ͘ͱཀྵՊͺɼݒՊͶଲ͢ͱɼشՁ
ָخຌͳɼشՁਦܙΝૌΊΚͦ͵͗Δ͠Ή͡
ΉͶોඵͲ͘Ζ๏๑Νसಚ͢ͱ͕͚͞ͳΝٽΌ
ͱ͏Ζͳ͓ߡΖ͞ͳ͗Ͳ͘Γ͑ɽ 

͞ΗͺɼતඵͲݒ͖ͪͬΝߑ͢ɼනͤݳ
Ζྙͳ͓͏ݶΔΗΖɽΉͪɼಃࢻਦ๑Νཀྵ
Կ͢ɼॵۛغେժՊͪͬචܠॽͲ͍ͮͪ
ʲֈժ De Pictura ʤr1435ʥͲͺɼঀܵढ़ৼ

56



దଚࡑͳ͢ͱֈժͶৰΗͱ͕ΕɼݒՊͨΗ
Ͷଡ͚Νෝ͑ͳफ़΄ͪ6ɽΉͪɼೖຌݒֆͲ
ۛ೧͘͵ୌͳ͵ͮͪϜϨΨʀΩϩϛʲΠϩϓ
Οϗρφ ͨ͢ͱ ΠϩβϨθϞʁනى๑ͶΓΖݒ
ʊϩϋγϱη͖ΔυζνϩַໍʳͲͺɼઅܯ
ਦͨ͗ंࡠݬΗͶͪ͗ͮ͢ͱݒͱΔΗͪݒ
ଆंͲ͍Ζͳ͏͑ըʓͶͳͮͱͺҩ״
͵͏ͪΕεητϞΝ࢟Όͪ͗Πϩϗ
ϩτΡͲ͍Ζࢨఢ͠ΗͪɽͨΗͺݒΝઅͤܯΖ
͞ͳɼͳΕΚͨ͜ࡠਦΝݒΨϨζψϩ
ͳΊ͵͢ɼݒͺͨαϒʖͶգ͙͵͏ͳͤΖߡ
͓๏Ͳ͍ΖɽஸंΩϩϛͺ͓ͨߡ๏ΝҲͯϏ
ϧξϞʀεϓφͳఈٝ͢ɼΠϩϗϩτΡʀϏϧ
ξϞͳݼΞͫɽͨ͢ͱͨΗͺʰݒΝͽͳͯ
େஸదܵढ़ͳ͢ͱఈٝ͢ɼݒΝɼනى๑Νഖղ
͠ΗΖ͞ͳͶΓͮͱɼ͍ΖंࡠݬͶΓΖୱಢυ
δϱߨҟಋҲద͵αϒʖͳ͢ͱఈٝͤΖ
Ͳ͍Ζʱ7ͳͪ͢ɽ 

Ήͪ 16 نঀܵढ़༑྾ർֳ૬ʤϏϧβ
ʖϋʥͶ͕͏ͱɼֈժ͗ଠ͖Δൊ͘Ξड़Ζৄࠪͳ
͢ͱɼΠϩϗϩτΡͺखΕ͝ΔΗͪɽΠϩϗϩ
τΡͶକ͏ͱɼϪΨψϩχʤLeonardo da Vinci, 

1452-1519ʥͶΓͮͱ͠ΔͶ៝Ͷ͘͝ΔΗͪ
ֈժܵढ़ઊଲదஏҒͳɼϔϧϜϱτΏϘϩρς
ΡʤBaldassarre Peruzzi, 1481-1536ʥɼϧϓΟΦρϫ
ʤRaffaello Santi, 1483-1520ʥΓ͑Ͷ༑ΗͪժՊ
༄ͤΖ͠ΉΝΊΖ͝߁Νࣆͳݒ͗
Ͷɼϩϋγϱηغݒͺඵ͚͞ͳͶΓͮͱఴ
ͪ͢ͳ͏ͮͱΓ͏ͫΘ͑ɽ 

͑ͪ͢͞Ҳ࿊٠ΝಁΉ͓Ζͳɼݒࡠ
ͺɼͨൔ͗ඵ͚ٗढ़ͶΓͮͱ͢ਲ਼͝ΔΗΖ
ͳཀྵմͲ͘Ζɽ͖͢͢͵͗ΔɼϩϋγϱηغͶ͕
͜Ζݒଆͺɼඵ͚ͫ͜Ͳ͵͚ɼݶཁʤݒ
ΏݒΦέϓϧεηʥͶΓͮͱɼಝජͤ΄͘
ఴΝͪͦ͞ݡͳΝ͓ߡΖͳɼݒͺ͏ͯਦ
Ͳߑ͠Ηɼఽୣ͠Ηͪͳୱ९Ͷ͓ߡΖ͞ͳͺͲ
͘͵͏ɽຌߚͺ͑ͪ͢͞ֈժܵढ़ͳືંͶ݃;ͯ
ݒഓ͠Ηͪϩϋγϱηࢩ๏Ͷݡͳ͏͑ݒͪ͏
؏Νͤߡ࠸Ζ΄͚ɼͨ࣎େࠃͳݒؖ

 ΊͲ͍Ζɽࢾ͕ͤ͵Νଌ͓ܐ

Ͷफ़΄ͪྭ͓ͻɼ̡ ඔढ़ՊఽʳஸंͲ͍
ΕɼժՊݒՊͲ͍ͮͪϲΟδʖϨʤGiorgio 

Vasari, 1511-1574ʥͺֈժͳࠃർֳͶ͕͏ͱɼ
ͨΗΔܵढ़Ͷڠ௪ͤΖࠞݱద͵Ζͳ͢ͱ
υΡκʖωϥʤોඵʥΝݡड़͢ɼͨΗΝ͍ΔΑΖ
ଆݱͳͤΖ͞ͳͲɼ༑྾ർֳ૬Νմ݀͢Γ
͑ͳͪ͢ɽ͞ΗͺϲΟδʖϨͳಋ࣎େชජՊͲ
͍ΕɼϏϧβʖϋͶ͕͏ͱͶࢂল͠ΗΖτέη
φͳ͵ͮͪϗϋυρφʀϲΟϩΫʤBenedetto Varchi, 

1503-1565)ʥ͏ΚΑΖh ್٠ ʤɦ1547೧ॵ
ड़ɼ50 ೧ॵ൝ʥ8ͲΊΔΗΖɽોඵͶΓͮͱɼ
್ͯܵढ़ΝՏͤڰΖொླྀ͗ਫ਼ΉΗ͖ͪͮ͘͜
ͶͺϓΡϪϱςΥڌঌϝίϧϱζΥϫӪڻ
ɽϪΨψϩχ͗ֈժͶଲ͢ͱࣙ༟ָ͍͚ͪͮک͗
ܵͶർͤݠΖஏҒΝ༫͓ΖͪΌͶɼಃࢻਦ๑ཀྵ
Γ͑͵ֈժָదଈʤScientiaʥΊΝͳ
Ε͍͝ɼघࣆͳ͢ͱ࣯Ν͖ͨ͞Δࣼেͪ͢
݃ՎɼࠃͳֈժͶஇઊ͗ਫ਼ΉΗͪɽͨয়ڱΝ
ంͤΖ͞ͳ͗ɼϝίϧϱζΥϫΝh ਈ͟ͳ͘ʱ
ઊଲదଚࡑͳͤΖͪΌͶචགྷͫͮͪͲ͍Ζɽͨ
͢ͱɼϲΟϩΫ݃Ͳͺɼ͗ࠃΓΕ͏ͮͨ͑
 մͶܑ͏ͱ͏͚ɽݡͲ͍Ζͳ͏͑ي߶

 

3 ࠃՊʷݒՊϝίϧϱζΥϫࡠघ๑ʁ
ોඵͳໝܗ 

ɼֈժͤ΄ͱͶ͕͏ͱϝίϧϱζΥࠃɼݒ
ϫܾ͗ड़ͪ͢ଚࡑͲ͍ͮͪ͞ͳͺٛ͏͵͏ɽࠃ
ՊΝࣙෝ͢ͱ͏ͪϝίϧϱζΥϫͺɼݒΝʹ
Γ͑Ͷߑ͢ɼܙͰ͚ͮͱ͏ͪͫΘ͖͑ɽΏͺ
ΕͨΗͺોඵͶΓͮͱࣰ͠ݳΗͪͲ͍Θ͖͑ɽ
ϝίϧϱζΥϫ਼͗ͪ͢ଡ͚ݒોඵͶͯ
͏ͱڂݜͺͲ͍Εɼͨોඵࣙର͗ඔढ़ద
͵ՃΝͬ࣍ɼͨΗΔͶؖͤΖఴལճ͗͠࠷Η
Ζ͞ͳ͢ͻ͢ͻͲ͍Ζ9ɽ 

ϝίϧϱζΥϫݒોඵͺϧϓηίρο͖
Δɼݬࢬ༽இਦΉͲଡزͶΚͪΖ͗ɼ
ཱིਦ͗ಝͶ਼ଡ͚͠Ηɼ͏࣏ͲஇਦͲ͍Εɼ
ͨ͢ͱฑਦͺΚ͖ͥͶգ͙͵͏͞ͳ͗ಝජͶ
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ͤΖɽϝίϧϱζΥϫͶͳͮͱॵΌͱݒ
ࣆͺɼϓΡϪϱςΥγϱʀϫϪϱςΧಌ
ϓΟγʖχܯժҌͲ͍Εɼ1515 ೧͞ͳͲ͍Ζɽ
࣎͞ͶϝίϧϱζΥϫͺɼαψʖघߚͳݼͻΗ
ΖݒોඵॄໝࣺΝ௪͢ͱɼݒخຌΝָΞ
ͫɽ 

αψʖघߚͺɼϩϋγϱηݒंϔϧϜ
ϱτɼͨ͢ͱ༑ΗͪݒՊʀܵढ़ՊҲଔͲ͍Ζγ
ϱΪρϫՊͳ͚͢ިླྀͪ͢ϗϩψϩχʀυρ
ϧʀϲΧϩϏΠʤ Bernardo della Volpaia, 

1475-1521/22ʥͶΓͮͱඵ͖Ηͪͳ͠ΗΖ10ɽͨ ͞
Ͷͺɼݻେݒ෨ࡋɼฑਦɼཱིਦɼஇ
ਦɼಃࢻਦɼಋ࣎େݒՊͪͬΠυΠΝ
ඵ͏ͪɼྭ͓ͻϔϧϜϱτͶΓΖϗϩϲΥυ
ʖϪఋܯժҌ͵ʹΉΗΖɽϩϋγϱη
ચΝஎΖ͞ͳ͗Ͳݱେण༲ͳͨଆదݻغ
͘ΖɼۅΌͱ॑གྷ͵ોඵॄͲ͍Ζɽ 

ϝίϧϱζΥϫͺɼݒཀྵմΝ͖֮ΌΖΓ͑
ͶɼͨોඵΝηίρο͢ͱ͏ͱɼಝͶݒ
གྷોΝபड़ߑਦɼಆΏે͵ʹΨʖξʖࡋ
͢ͱ͏Ζɽ͞Ηͺݒࠃద͵ࡋͫ͞Κ
ΕΝࣖ͢ͱ͕ΕɼͨಝͺαψʖघߚΊ͵Δ
ͥɼժՊͪͬ͗ݒͪ͢ોඵͶͺݡΔΗ͵͏ͳ
͏͓Ζɽ 

ժՊͪͬɼͳΕΚ͜ 15 ޛنൔժՊíݒՊ
ͺɼݒΝߑɼනͤݳΖͲɼಃࢻਦΏஇಃ
ਦͳͺɼஇΝਜ਼ࢻΞͲ͏ͪɽஇಃਦΝࢻ
ࣻӪͲඵ͘ɼͨΓΕԠؔۯΝಃࢻਦͲන
๑Νࣖͯͯ͢ɼಃࡏࣰؔۯΖ͞ͳͲɼͤݳ
ͱରݡͶࡏਦ๑ཤ఼Ͳ͍ΖയਇɼͯΉΕࣰࢻ
Ζघ๑Ͳ͍ͤݳΝࣰؔۯͱ͏ΖΓ͑͵಼෨͢ݩ
Ζɽಃࢻਦ๑ͶΓͮͱඵ͖ΗɼΉΖͲͨ͞Ͷຌ
ͮ͗߁͗ؔۯͱ͏Ζ͖͟ͳ͚Ͷയਇֈժ
ͺɼϓΡϪϱςΥɼγϱνʀϜϨʖΠʀόϲΥρ
ϧಌϔϧϱΩροླഊಌͶҒͤΖϜδρ
οϥʤMasaccio, 1401-1428ʥʮࢀҒҲରʯ
ʤ1425-27ʥɹ ਦ 1ʵΝᅚͳͤΖɽ 

͖ͨ͞ΔϒΦʖϫʀυρϧʀϓϧϱοΥηΩͶ
ΓΖʮϠϱτϓΥϩφϫࡉஅժʯʤc. 1469-c. 1474ʥ

ʴਦ 2 ɼɻ͠ΔͶͺݒͳඵ͖Ηͪݒ͗༧͢ɼ
ϘϩρςΡʮಃࢻਦؔʯʤ1519ʥΝ༩ͦ͠ݡΖɼ
Ϝϱτʖωϡʮ࠙ླؔʯʤ1465-74ʥͳɼֈ
ժݒͺ͚ڽΆʹఴΝͦݡΖɽͨ͢ͱ
ϜϱτʖωϡͺࣙఝઅܯͶܠΚΖ͞ͳͶ͵
Ζɽͨ͢ͱɼϒΦʖϫʀυρϧʀϓϧϱοΥηΩ
Ͷଡ͵ӪڻΝण͜͵͗Δௗ͢ɼݒՊͳ
ௗͪ͢ϔϧϜϱτͺɼֈժదؔۯॄʰߑڑ
ޛਠ ʤɦ1483-86ʥɹ ਦ 3ʵΝϝϧʖόγϱνʀ
ϜϨʖΠʀϕϪρλʀγϱʀγʖτΡϫಌͲࣰ
ͺɼhݒɽ͞ΗΔֈժͳͪͦ͠ݳ ඵ͚͞ͳʱ
ͳݒଆ͗ືં͵ؖ࿊ͳͶ͍ͮͪ͞ͳ
Νࣖͤɽ 

ͨ͑ͪ͢ֈժͳݒఴΝಁΉ͓͵͗Δɼϝ
ίϧϱζΥϫોඵΝΊͱ͏͚ͳɼͨΗͺΏͺΕ
ҡ࣯Ͳ͍ΖɽۅΌͱࠃద͵ોඵͳ͓͏ݶΖ͞
ͳ͗Ͳ͘ΖͫΘ͑ɽ͞ࠃద͵ݒોඵͳ͏͑
͖ࠃΌͱળͫ͗ɼۅͺϝίϧϱζΥϫͶܑ
ΔݒͳࣆΝͪ͝߁ϩϋγϱηغܵ
ढ़ՊͶڠ௪ͤΖܑͲ͍Ζ11ɽ 

͞͞ͲોඵíࠃíݒؖܐͶͯͯ͢ɼϝ
ίϧϱζΥϫࣆͶঙ͢ৰΗͱ͕ͪ͘͏ɽγ
ϱʀϫϪϱςΧಌϓΟγʖχҌͺɼ͏Κͻگ
ճಌਜ਼ΝΏූ͘ΕͲ২ΖͪΌୈɼ
ॽׄ͘ΕܯժΓ͑͵Ͳ͍ΕɼΨʖξʖΏ
ͱΖༀཱིࡏΝ܊ࠃͶᷕΗͪ״෨ͺ༄ಊࡋݒ
ׄΝ୴ͮͱ͏Ζɽ͞ܯժͶͺϟυΡοՊӭޭɼ
ͳΕΚ͜ชकͲ͍ΖߘگϪΨॉݘҘ
නে͗ٽΌΔΗͪɽϲΟδʖϨͶΓΗͻɼߘگͺ
અࣞܙٗڟܯΝͳΕɼ͠໌ࢨΗͪܵढ़Պͺɼώρ
οϥʀξʖωϥϫʤ%DFFLR�G¶Agnolo, 1464-1543ʥɼ
ΠϱφʖωΨʀξʀγϱΪρϫʀϩʀϲΥρΫ
ΨʤAntonio da Sangallo il Vecchio, 1455-1534ʥɼࢥ
ؖܐͲ͍Ζ್ਕγϱλϲΡʖόɼΠϱχϪΠ
ʤ Andrea Sansovino, 1460-1529ʥͳϢʖαϛ
ʤJacopo Sansovino, 1486-1570ʥΏɼϧϓΟΦρϫ
͵ʹ᭠ʓͪΖʓͲ͍ͮͪɽϲΟδʖϨͺɼ൶Δ
ͶܯժҌΝड़ͦͪ͠ͳ͍Ζ͗ɼͨىफ़Ͷͺͯ
ͣͯΉΚ͵͏఼͍ΕɼࣰࡏͶઅߨ͗ٗڟܯ
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ΚΗ͖ͪʹ͖͑Ͳͺ͍Ζɽྭ͓ͻɼΠϱφ
ʖωΨʀξʀγϱΪρϫʀϩʀϲΥρΫΨܓ
Ͳ͍ΖζϣϨΠʖόʀξʀγϱΪρϫʤGiuliano da 

Sangallo, 1445-1516ʥͶΓΖܯժਦ͗͠Ηͱ͏
ΖɼϲΟδʖϨͺζϣϨΠʖόؖ༫Ͷͺ
Ή͚ͮͪৰΗͱ͏͵͏ɽ 

͏ͥΗͶ͢ͱɼϝίϧϱζΥϫͺॵɼཱི
સରߑͲͺ͵͚ɼϓΟγʖχࠃૹ২୴
͏घͳ͢ͱ͖͖͗ͮͪͳ͠ΗΖ͗ɼͨྙྖͳ
ᩨཋ͠ͶΓͮͱɼͤ΄ͱΝ͠ΗΖ͞ͳͶ͵ͮͪɽ
शҌΝࣖͤોඵͲͺɼӆӪͲϓΟγʖχԞದ࠹
ΏηίρࠃΗɼූ͘Ε͠ݳΊͶන͗
οశ͓ΔΗͪɽ͠ΗͪζϣϨΠʖόʀξʀγ
ϱΪρϫυδϱΝΊͱΊΖͳɼϝίϧϱζΥ
ϫͺͨΗΝΔ͖ͶԾී͘Ͷ͢ͱ͏Ζɽϝίϧϱ
ζΥϫͺͤߨΖܯժҌ͖Δड़͢ɼݒͳ͢ͱ
ϓΟγʖχΝΉͳΌΖघ๑Νָ;͵͗ΔɼࠃΝ
कༀͶͤ΄͚ΠυΠΝఴͦ͠ͱ͏ͮͪɽؖܐ
ͤΖોඵ͖ΔͺɼΝ২ΖͪΌͶనͪ͢ปᴱΏ
ܐΝɼਕରదϕϫϛʖεϥϱͳؖؔۯ
͖Δߑͪ͢ͳಣΊͳΗΖɽͨ݃Վɼͨ͢
͏ཱིྡྷִͺعଚಌ͖ΔԿͪ͢ɽͨΗ
ͫ͜Ͳ͵͚ϓΟγʖχͺ๏Ͷ͚͘ಧड़͢ͱ
͕ΕɼͨΗͺϜϱφϲΟγϱνϱχϪΠಌ
Γ͑ͶɼΉΖͲؖݲ࿕ܯժͳ͵ͮͪɽ͞ྖն
ͺϓΟγʖχસରΝࠃద͵ฉҕـͳ͏
ͱ͏Ζͳ͏͓Γ͑12ɽ 

͞ાɼྖն͗ોඵ͖ͫ͜Δਫ਼ΉΗͪͳ
ͺ͓ߡͶ͚͏ɽϝίϧϱζΥϫͺΠυΠΝනݳ
ͤΖഖղͶໝܗΝમͪ͢13ɽ൶ͺ೬ౖໝܗΝଡ
͚ͪ͢͞ࡠͳͲஎΔΗͱ͏Ζ͢ɼγϱʀϫϪϱ
ςΧಌϓΟγʖχ࠹शҌͺɼΩʖγʀϔΨψ
ϫʖτΡॶໝܗʤ1518ʥɹਦ 4 ͳɻ͠ΗΖɽ
ໝܗปᴱͶͺɼẇͲ͚ͯΔΗͪഓ͠Ηͱ
͏ͪɽ਼ଡ͚Ζોඵͫ͜Ͳ͵͚ɼϝίϧϱζΥ
ϫݒͳࠃͶ͕͏ͱɼໝܗ͗ࡠଆ͓ࢩ
Ͳ͍ͮͪ͞ͳͺ͢ͻ͢ͻࢨఢ͠Ηͱͪ͘14ɽ 

ϓΟγʖχܯժҌͶକ͘ɼϝίϧϱζΥϫ͗
୴͢ɼࣰݳͶ͙ͯͪ͜͞γϱʀϫϪϱςΧಌ

۫࣪ʴਦ 5ʵΉͪɼࠃͪΌؔۯͳ͏
͓ɼݒસର͗ҲͯࡠࠃͲ͍Ζͳ͢ͻ͢
ͻࢨఢ͠ΗΖɽ൸Ώปᴱ͓͗͠ͽͳͯࠃ
ͳ͓͠͏͓ΖΆʹͲ͍Ζɽͬ͞ΔϓΟγʖࡠ
χܯժͳಋ༹ͶɼชकͺɼϝίϧϱζΥϫ
ଆΝͪ͢Ͳͺ͵͖ͮͪɽͨؔۯݒ͏͢
қਦͺɼಋͣಌ಼ϔϩϋρϪηΫͶΓΖڈ
۫࣪ߑؔۯΝࠒͬ࣍ΞͲɼϕϧϱଲস
Ν୴ฯͤΖ͞ͳͲ͍ͮͪɽͨ͢ͱ͚͢Յͪ͢
෨ԲͶɼϟυΡοҲଔฺΝͦ͠ࡠΖͯΕ
Ͳ͍ͮͪɽ͖͢͢ϝίϧϱζΥϫͺͨΗͲͺຮଏ
ͦͥͶɼϔϩϋρϪηΫྭΝघ͖͗ΕͶɼ
ͪ͢ɽཱིͯಌϓΟϓΟߑͶࣆݡΝݒ͏͢
γʖχܯժͲͺʰकʱࠃɼh ʱปͳɼ
ปͨͺༀͲ͖͢͵͖ͮͪ͗ɼ۫࣪Ͷ
͏ͪͮͱͺɼป͠ΔͶͺͨؔۯ͗ࠃԿ
͢ͱ͏Ζ15ɽ 

͞Η͗͠ΔͶϧΤϪϱςΡΠʖψਦॽؙ
࣪Ͷ͵Ηͻɼஊɼૻͬ࣍Εͳ͏ͮͪݒߑ
གྷોΏࡋ෨қঌ͗ࠃͳԿͤɽ࣪͞ಝͳ
͠ΗΖಢద͵ΨʖξʖմएΏϜωΦϨηϞద
͵༣ٖΉͪࠃదݒͳ͏͑؏఼͖ΔޢΖ͞
ͳ͗Ͳ͘ΖͫΘ͑16ɽͨ͢ͱͨ۫ݳԿͶචགྷ
Նܿ͵͗ɼໝܗͲ͍ͮͪͳ͏͓ΖɽࣰࡏͶ͞
ஊ࣪Ͳଡ͚೬ౖໝ͚ͯ͗ܗΔΗͱ͏ͪ17ɽ
ಋ࣎େࠃՊοΥρϨʖωʤBenvenuto Cellini, 

1500-1571ʥͅ ɼϝίϧϱζΥϫໝܗࡠड़པ
ӭ͓ͳྙ͗ɼݒͲҔۂͳΔ͖͵ؖ࿊͗
͍Ζͳफ़΄ͱ͏ͪ18ɽ 

 

4 ϩϋγϱηغݒࡠͶ͕͜Ζໝܗༀ
ׄʁΠϩϗϩτΡໝܗ 

͠ͱɼϏϧβʖϋ٠ΏϝίϧϱζΥϫΝ͞
ͳ͠ΔͶӀ͘͏Ͷड़ͤΉͲ͵͚ɼݒ͗ࠃ
ܵढ़ͳͪΞͶڠ௪Νͯ࣍͞ͳͺྔմ͠ΗΖ
ͫΘ͑ɽͶ͍ͪ͝ΠϩϗϩτΡͶͦΓɼֈժͳ
ͪ͢Ͳͺ͵͏ɽ൶ک݃;ͯͫ͘͜Νݒ
͑Ҳͯܵढ़Ͳ͍Ζʲࠃ De StatuaʳͲ
ͺɼΠϪϨΠگ࢚ࣛݛͶ͕͏ͱɼࠃͳ͏͑
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ͤݶ༫ͤΖ͞ͳΝرՊͶ͚͘ݒ͗ܵٗ
Ζ19ɽ 

ΉͪࠃΝྪͪ͢ͳ͘Ͷɼ͏͚͖ͯݒͳ
௪Νͺͮ͘Εͳ͍ࣖͤ͗Ζཀྵڠࠃ
մ͠Η͑ΖͫΘ͑ɽͨ ΗΔͺฺṬɼઈگஅɼళ֘ɼ
ਭ൭ɼ੶͵ʹͲ͍ΕɼϜέϫʀΠʖΫτέ
οϡʖʤϜέϫʀΠʖΫτέοϣΠʥͳݼͻ
ΗΖ͞ͳ͍͗Ζ20ͫ܊ࠃɽྭ͓ͻɼϗϩωʖω
ʤGian Lorenzo Bernini, 1598-1680ʥͶΓΖγϱʀ
ϒΦφϫಌώϩξρΫʖόʤ1633ʥΏɼχψ
τρϫʤDonatello, 1386-1466ʥͳϝίϫρςΧ
ʤMichelozzo di Bartolommeo, 1396-1472ʥࡠڠϕ
ϧʖφಌઈگஅʤ1428-1438ʥɼΠϩϗϩτ
ΡͶΓΖϩοΥρϧʖླഊಌกฺ
ʤ1456-1467ʥɹ ਦ 6ʵ͗ͨΗͶ͍ͪΖɽͨΗΔͺ
͖ɼͺͮ͘ΕͳͺۢพͲ͘͵ࠃ͵͖ɼݒ
͵͏ଆܙͲ͍Εɼ͑ͪ͢͞ϜέϫʀΠʖΫτέ
οϡʖ͗ݒࡠͶ༫͓ͱͪ͘Ӫڻͺۛ೧͢ͻ
͢ͻࢨఢ͠ΗΖ21ɽ 

ͨ͞ͲຌߚͲͺɼͶफ़΄ͪΓ͑Ͷɼࠃͳݒ
ؖܐΝଌ͓ͤͪΌͶɼϩϋγϱηغݒ
ໝܗͶ͑ͪ͢͞ϜέϫʀΠʖΫτέοϡʖΝ
Յ͓ͱɼͨΗ͗࣎ݒࡠͶ͕͏ͱՎͪ͢ͱ
͏ͪༀׄͶͯ͏ͱࡱߡΝ͢ͱ͏ͪ͘͏ɽ 

͢ݶ͘͵ༀׄΝܗͶ͕͜Ζໝܯઅݒ
ͪ͗ΠϩϗϩτΡͲ͍Ζɽ 

 

ΝՊͪͬसݒେݻͺ༑Ηͪࢴ
Ͷওྯͪ͢͏ɽͨ ΗͺਦΏોඵͫ͜
Ͳ͵͚൚ΏͨΆ͖ોࡒͲ͚ͯ
ͮͪໝܗΝ༽͏Ζ͞ͳͲ͍Ζɽͨ ͑ͤΖ
͞ͳͲɼࡠસରͳͨΗΝߑͤΖ֦෨
๑Ͷͯ͏ͱɼ༑ΗͪՊͶঁݶ
Ν͙ͯͯھɼՁౕർֳݗ౾͢ɼັͤ
ΖͲ͍Ζɽ͢ ͖ͨΗͺɼਕघΏඇ༽
ࢋܯͳ͏ͮͪ͞ͳΝݗ౾ͤΖͶߨ
͑΄͘Ͳ͍Ζɽໝܗࡠͺɼී ஏͳबว
ɼౖܐͳؖڧ ஏܙয়ɼݒߑ
෨૱਼ͳɼปܙয়ɼԲࠞک

ɼͯΉΕघͶ͏͓ͻɼॽʤҲ͠ݽ
ॽʥͲѽ͖ͮͪͪͬͳߑݗ౾ΝՆ
ͶͤΖɽΉͪໝܗͲͺɼͤ ΄ͱ෨͗
Ͷ͢ͱຮଏͤΖΉͲɼͨࣆݡ ΗͩΗ
གྷોΝଁΏͪ͢ΕݰΔͪ͢ΕɼखΕ
͓ͪΕɼͪͶҌͪ͢Εրรͪ͢Εͳ
ࣙ༟Ͷ͕͞͵͓ΖͲ͍Ζ22ɽ 

 

͞ʲݒʳ್ॽҲઇͺɼݒͳໝܗΝ
Ζͳ͘Ͷɼ͠Ή͡Ή͵ชຼͲӀ༽͠Ηͱͪ͘ɽޢ
ԿͤݳՊ͗αϱιϕφΝ࿇ΕɼΠυΠΝ۫ݒ
ΖͪΌघஊɼͨ͢ͱࢬकͳϕϫζΥέφࣰ
Ͷͯ͏ͱɼқࢧ௪Νͺ͖Ζͳ͘ϟυΡΠͲ͍
Ζໝ͗ܗɼࡑݳݒઅܯݳಋ༹Ͷɼ15ن
νϨΠͶࠞ͏ͱ͏ͪ͞ͳΝࣖ͢ɼݳେద͵
फ़ɼͤ͵ΚͬΠϩϗϩτىɼ͗͞ླྀݱՊݒ
ΡͶ͍Ζ͞ͳ͗ࣖ͠ࠨΗΖɽ͠ΔͶ͢ͻ͢ͻٶݶ
͠ΗΖͺɼ͞Ӏ༽ชͶକ͏ͱɼݒՊ͗ࡠ
ͤΖ΄͘ͺ২ΕͪͱΔΗ͵͏؈ો͵ໝܗͲ͍Ζ
ͳफ़΄ΔΗΖ͞ͳͫɽͯΉΕɼ͏ΚΑΖηνυΡ
ໝܗΏαϱιϕφໝܗΝਬওͤΖىफ़ͳ͢ͱɼ
ʲݒʳໝܗͺಣΉΗͱ͏ΖɽΠϩϗϩτ
Ρ͗ݒઅܯͶ͕͏ͱໝܗΝ͢ࡠͱ͏ͪ͞
ͳͺ͖֮Ͳ͍Ζ͗ɼ೨͵͗Δݳଚ͢͵͏ͪΌɼ
ʹΓ͑͵Νͮࡠͱ͏͖ͪͺΚ͖Δ͵͏ɽ
ͪͫɼΤΡρφαΤϭʖ͏͗ڂݜΉͫͶ͘͵
ӪྙڻΝͯ࣍Γ͑ͶɼΠϩϗϩτΡݒཀྵ͗ɼ
਼దർྭؖܐͶΓͮͱࢩഓ͠ΗΖݒϕϫϛʖ
εϥϱཀྵͳ͢ͱಣΉΗΖ͞ͳ͗͢ͻ͢ͻͲ
͍ΖͪΌɼໝܗͲ͖ࡋ͵ૹ২གྷોݗ౾ͺචགྷͳ
͢͵͖ͮͪͫΘ͑ͳࢧΚΗͱ٠ࢧͲͺ͵͏ɽ 

ͶͨΗΝཬ͜ΖΓ͑Ͷɼ15ࡏࣰ نνϨΠ
ݒ࢛ΝΠϩϗϩτΡͳͳͶେනͤΖϔϩ
ϋρϪηΫͶΓΖγϱνʀϜϨʖΠʀυϩʀϓΡ
ΨʖϪಌχʖϞໝܗͺɼඉͶ؈ો͵͚ͯ
ΕͲ͍Ζɽ͞ Ηͺक़ऊ 1/50 ໝܗͲɼ࠹शҌ
ΓΕঙ͖͢͠·Ζɼ͏ΚͻηνυΡஊໝ
Η͖ͪɼͺͮ͠ࡠͺ͏ͯܗͲ͍Ζɽ͞ໝܗ
͘ΕͳΔ͖Ͷͺ͵ͮͱ͏͵͏͗ɼԃ૯͘͠
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Ώࡋ෨ಝ͖Δɼ1420೧ࠔͫͳ͓ߡΔΗ
ͱ͏Ζɽ1420 ೧ͺɼϔϩϋρϪηΫͳάϗϩτΡ
ͪΌࣆंͳ͵ΕɼχʖϞࣆͶڠ͗
͠໌ࢨঌͪͬ͗Ν୴ͤΖࣆ෨ݒ֦
ΗɼχʖϞ͗ࣆ࢟͠Ηͪ࣎Ͳ͍Ζɽ 

͞ໝܗͺқਦదͶາͲ͍Εɼૹ২ద͵གྷ
ોͺ͏ͮ͠͏ഋ͠Ηɼकགྷ͵ปͳߑଆؖܐΝ
ࣖͤͶͳʹΉͮͱ͏Ζɽ఼͞Ͷͯ͏ͱͺɼξϱ
τंڂݜͲ͍ΕݒՊͲ͍ͮͪΠϱφωΨʀϜ
ϋρτΡʤAntonio di Tuccio Manetti, 1423-1497ʥ
͏αϟັڷͲɼىϔϩϋρϪηΫఽͪ͢ى͗
ϱφΝΊΖ͞ͳ͗Ͳ͘ΖɽϓΡϨρϛͺࡋΉͲ
Κ͖ΖΓ͑͵ໝܗΝ͚ͯΖ͞ͳΝ͗ݑΖඁືक
ٝंͲ͍Εɼ෨͖ΔસରΉͲ͚͖ࡋཀྵմͲ͘Ζ
ໝܗͺචགྷ͵͚ɼ͢Θࡋ͵ϜέϫʀΠʖΫ
τέοϡʖͳ͢ͱໝ͗ܗɼݒՊқਦ͖Δͥ
ΗͱɼҲਕิͤ͘Ζ͞ͳΝڬΗͱ͏ͪΓ͑Ͳ͍Ζɽ 
ͪͫҲ๏ͲɼϔϩϋρϪηΫ͗χʖϞɼ

͏ΚΑΖϧϱνϱઅڟܯ ʤٗ1436೧Ͷ࠷ʥ
ͪΌͶड़ͪ͢ໝܗͺɼࡋ෨ΉͲືͶ͠ࡠΗ
ͱ͏Ζɽ͞ΗͺϕϪκϱτʖεϥϱໝܗͲ͍Ζͪ
ΌɼͶफ़΄ͪχʖϞໝܗͳͺ֪͗ҡ͵ΖɽΉ
ͪ͑ͪ͢͞͵ໝܗͺʰࢥࡋʤlegnaioliʱ
ࣆͲ͍Εɼ͞ϧϱνϱໝܗͶͯ͏ͱͺɼͨ
ηϘεϡϨηφͲ͍ΖΠϱφωΨʀοϡ
ίρϨʀϜϋρτΡʤAntonio di Ciaccheri Manetti, 

1404/05-1460ʥ͚͗ؖΚͮͱ͏Ζɽͪͫ͢ɼο
ϡίρϨʀϜϋρτΡͺΝΖͮͱࡋΏ͖Ͷໝ
͵Պͳ͢ͱ͘ݒΖͶཻΉΔͥɼͤࡠΝܗ
Ν͠ΗΖΓ͑Ͷ͵ΖɽϔϩϋρϪηΫ͗ࣆ 1446

೧Ͷͪ͢ڊࢰͬͶɼࢥࡋϜϋρτΡͺγ
ϱʀϫϪϱςΧಌࣆΝӀ͙͘ܩɼ1452೧Ͷ
ͺ͵Ξͳಌकಞͳ͵ΖͲ͍Ζɽ݃
ܩΝӀ͘ࣆ൶ͺɼϔϩϋρϪηΫͤ΄ͱۃ
͏ͫɽ͞ൊṇͶͺϧϱνϱໝܗ͗ࡠ͏Ͷ
෨ΉͲघ͗ࡋͲͱ͏Ζɽͨ͢ͱɼ͢͞ܐؖ
ͮͪໝܗͺɼݒໝܗͲ͍Ε͵͗ΔɼϜέ
ϫʀΠʖΫτέοϡʖҲझͳ͏ͮͱΓ͏ͫΘ
͑ɽͨ͢ͱ͑ͪ͢͞ϜέϫʀΠʖΫτέοϡʖ

Ν͚ͯΖ͞ͳͲ͘Ζٗढ़͗ɼݒࡠͶ͠Κ
͢͏ͳΌΔΗͱ͏ͪৄͲ͍Ζͳ͏͓ΖͫΘ
͑23ɽ 

ΠϩϗϩτΡͺ͕ͨΔ͚͞ΗΔҡ͵Ζ࣯
ݒໝܗΝݡͱ͏ͪͫΘ͑͢ɼϔϩϋρϪηΫ
ࣰભ͖ΔӪڻΝण͜ͱɼໝܗ͍Ε๏Ν͓ͪߡ
Ͳ͍Θ͑ɽ݁؈͵ໝܗͳ͏఼͑ͲϔϩϋρϪηΫ
ͳΠϩϗϩτΡͳؔͶڠ௪఼ͺ͍Ζ͗ɼΠϩϗ
ϩτΡໝܗͺͨΗͫ͜ͶཻΉΔ͵͏ɽҲͯͺ
Ӏ༽Ͷࣖͪ͢Γ͑ͶɼීஏΏबวڧͳܯ
ժͤ΄͘ݒͳؖ࿊Νݗ౾ͤΖໝܗༀׄ
ٶݶͲ͍Ζɽ 

఼͖ͨΔ॑གྷ͵͗ɼζϣϨΠʖόʀξʀγ
ϱΪρϫͶΓΖϏϧρςΧʀηφϫρςΡໝܗ
ʤ1489-90ʥɹ ਦ 7ʵͲ͍Ζ24ɽ͞Ηͺ͕͕Γͨ 1/40

ηίʖϩໝͫܗɽҌໝܗͲͺ͵͚ɼ
ηνυΡໝܗҲझͲ͍Εɼྭ͓ͻɼปυδ
ϱͶͯ͏ͱͺɼ4 ͑ͬ 2 ʤͳ౨ʥ
ͺ૯Ώ੶ΊΉͲݗ౾͠Ηͱ͏ΖɼΕ
2 ʤೈͳʥͺɼΆͳΞʹࡠΕࠒΉΗͱ͵
͏ɽϏϧρςΧࢀߑͶΚͦͱɼࢀׄͲ
͘ΖૌΊͲɼؔΕปͶΓΖ಼෨ؔۯઇ
Ώ෨Բಋ࢞ͯ͵͗ΕΝనٕɼรߍͲ͘ΖΓ
͑Ͷ͵ͮͱ͏Ζɽป෨Ͷͺ͏ߙࡒΝ͑࢘Ҳ
๏Ͳɼ಼෨ଆࡠΏݤαʖωηΏ੶Ίන
͵͖ࡋɼ༲ҝͶ͢༼࢘ΝࡒͶͺौΔ͖͏ݳ
͗Ͳ͘ΖΓ͑Ͷ͠ࡠΗͱ͏Ζɽ 

͵ͧͳ౨ͺɼ͞͞ΉͲ೨Ͷ͝ΔΗ
ͪͫΘ͖͑ɽΏͺΕ͞ΗͺɼηφϫρςΡٸ
ʰاʱͺɼͳ౨ྈཱིɼͳΕΚ͜౨ϓΟγʖ
χͲ͍Ζͳ͓ߡͱ͏ͪͪΌͲ͍Θ͑ɽηφϫρς
Ρ߁ͶͤΖ౨ଈཱི͗࠹॑གྷͲ͍Εɼηφ
ϫρςΡՊਕʓ͗ɼ͏ΉφϩψϔΨʖω௪Ε
ͶͤΖଈΝʰཬʱͳ͓ߡͱ͏ͪ͞ͳ͗ɼ࣎
ࣁྋ͖ΔͤΖɽΉͪɼݒ౨Νͳ
ͶݡΖ͞ͳ͗Ͳ͘Ζͺɼࢤʤڠݳ߁ࠅʥ
͖ΔϓΥρϧϲΥρΫ௪ΕʤݳηφϫρςΡ௪
ΕʥΝิ͚࣎ࢻ఼Ͳ͍ΖɽชकͶͳͮͱɼ͞
ݒΝʹΓ͑ͶࢤͪͬͶΊͦΖ͖ɼͨ͢
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ͱʹΓ͑ͶηφϫρςΡՊӭޭΝනেͦ͠
Ζ͖͗॑གྷͲ͍ͮͪɽͤ͵ΚͬΉͥͺ౨ɼཱི
ͨ͗͞ݗ౾͠Η͵͜Ηͻ͵Δ͵͖ͮͪɽ 

15 نϓΡϪϱςΥΓ͑Ͷ͏ڳಕ͗
Γ͑ͶૺΖ֙Ͳͺɼݒ್Νಋ࣎ͶͶ
ͤΖ͞ͳ͗Ͳ͘ΖϏϧρςΧͺͨΗΆʹଡ͚͵
͏ɽͳΕΚ͜ɼֱஏͶཱིͬɼͨΗࣙର͗Ҳͯ֙
ۢͲ͍ΖΆʹ͘͠Νͬ࣍ɼ͠Ή͡Ή͵ֱౕ͖
ΔಌʓͪΖϓΟγʖχΝͶͤΖ͞ͳ͗Ͳͪ͘
ϏϧρςΧͺɼ15 ن࣎Ͳͺ͞ηφϫρςΡ
͗ʹΓ͑ͶηφϫρςΡݒΊͲ͍ͮͪɽٸ
͖Δɼ͍Ζ͏ͺϓΥρϧϲΥρΫ௪Ε͖Δɼ߁
்ΌΔΗΖ͖ɼݒՊͳࢬक͗୰೨Ͷݗ౾͢ͱ
͏ͪ͞ͳΝɼ͞ໝܗͺ͓گͱ͚ΗΖɽͯΉΕɼ
͞ໝܗͺ͠Ή͡Ή͵ֱౕ͖Δ்ΌΔΗΖΨϔ
ζΥέφͳ͢ͱɼݒ͗ߑ͠Ηͱ͏ͪ͞ͳৄ
ࠪͳ͏͓Ζɽ࣯͞ͺ͏Κͻɼݒࠃ
ͳ͏͏͖͓ΔΗΖͲͺ͵͏ͫΘ͖͑ɽΉͪɼ͞
ໝܗͺ்ΌΔΗΖ΄͘ݒસ͵ࢡΝࣖࠨ
ͤΖͲ͍Ζɽ͵ͧ͵ΔͻɼࣰࡏͶϓΥρϧ
ϲΥρΫ௪Ε͖ΔϏϧρςΧΝݡ͝ͱɼ
ͳ౨ͨસରΝʴਦ 8ʵΓ͑ͶͺͶΗ
Ζ͞ͳͺͲ͘͵͏͖ΔͲ͍ΖɽͯΉΕ͞Ηͺࢬक
ͶɼݒཀྵదࢡΝًͦ͠Ζֽ͜Ͳ͍ͮ
ͪͳ͓ߡΔΗΖɽ 

 

5 ϜέϫʀΠʖΫτέοϡʖͳݒͳؖ
ՊϗϩψϩχʀϫριρϨݒՊʷࠃʁܐ
ʖόΝ௪͢ͱ 

ຌΝश͓ΖͶ͍ͪΕɼϩϋγϱηغϜέ
ϫʀΠʖΫτέοϡʖҲྭࣆͳ͢ͱɼ15 ن
νϨΠࠃՊíݒՊϗϩψϩχʀϫριρϨ
ʖόʤBernardo Rosselino, 1409-1464ʥͶΓΖʮϪ
ΨψϩχʀϔϩʖωฺṬʯʤ1444-1451ɼϓΡϪϱ
ςΥɼγϱνʀέϫʖοΥಌʥɹ ਦ 10ʵΝੵ
͢ͱΊͪ͏ɽ 

ϗϩψϩχͺϓΡϪϱςΥͶۛ͏ιρτΡω
ϡʖόͲਫ਼ΉΗɼࠃर͖ߨΔॵΌɼΠϱφ
ʖωΨʤ1427-1479ʥͳͳͶΝڢ͓ߑಉ͢ɼ

φηΩʖψ֦ஏͲଡ͚ࠃࡠͶؖΚͮͪɽஸ
໌͵ࡠࠃͺɼϔϩʖωฺҐͶɼγϱʀϝ
ωΠʖφʀΠϩϠϱτಌʮϛϩφΪϩᷯؽ
ฺṬʯʤ1461-66ʥɹ ਦ 9ʵΝ͝ڏΖ͞ͳ͗Ͳ͘Ζɽ
Ζɽफ़ͪ͢οݡ༄ͺΝͲͨࡠݒ
ϡίρϨʀϜϋρτΡंܩޛͳ͢ͱɼ1461೧Ͷ
ͺϓΡϪϱςΥಌकݒՊͶ͵ͮͪɽΉ
ͪɼΠϩϗϩτΡ͗φηΩʖψͳϫʖϜͲघ͗͜
ՊݒಞΝແΌͪͳ͠Ηɼಋݳࡠݒͪ
ঁघͳ͢ͱ༙໌Ͳ͍Ζɽ࢛ྋͶΓΖͳɼϩο
ΥρϧʖఝϓΟγʖχʤ1455 ೧ࠔʥͲͺɼ
ΠϩϗϩτΡઅܯҌͶͪ͗ͮ͢ͱɼϫριρϨ
ʖό͗ͨݒໝܗΝͪ͢ࡠͳ͠ΗΖɽͨΆ
͖ͶɼωαϧΤηޔ࣑ԾγϱʀϒΦφϫ
ಌրࣆʤ1447-1455 ೧ʥΏɼߘگϒΤη್
ͶΓΖཀྵࢤϒΦϱςΟ֦ݒઅܯ
ʤ1459-1464 ೧ʥͲͺɼϫριρϨʖόࣙਐ͗ͨ
υδϱंͫͳ͏ΚΗΖ͞ͳ͢ͻ͢
ͻͲ͍Ζ25ɽ 

ͨΫϡϨΠΝ͑͢͞ͱ்ΌͱΊΖͳɼϫρι
ρϨʖόͺࣆࠃΝΌ͵͗Δɼ੶ࣆͶک
͏ٗढ़ंʀ৮ਕదܵढ़Պͳ͢ͱ॑็͠ΗΖ͵͖
Ͳɼໝܗࡠ͵ʹ੧͜ෝ͏ɼ͖ͨ͞Δݒࡠ
Ν͠ΗΖΓ͑Ͷ͵ͮͪͳ͏͑ϕϫιη͗ఈ
Ͳ͘ΖɽʮϪΨψϩχʀϔϩʖωฺṬʯͺͨ
ड़఼ͶҒͰ͜Ζ͞ࡠݒՊݒՊíࠃ
ͳ͗Ͳ͘ΖͫΘ͑ɽ 

͞ࡠͺɼқࣟదͶݻେࠃͳݒૹ২
Ώࡋ෨ΝΞͫΞͶखΕΗɼ͠Ή͡Ή͵੶ࡒΝ
ૌΊΚͦͱଡ༹Νड़͢ͱ͏Ζ͗ͪΌͶɼ15

ޛنൔࣞ͞ܙฺṬҲͯྪܗͳ͵ͮ
ͪɽ͞ݻେΑ͓ͶɼਕชकٝंΠϩϗϩτΡ
ؖ༫͗ࢨఢ͠Ηͪ͞ͳ͍Ζ͗ɼϫριρϨʖ
ό͗ϔϩʖωฺͶཱིͮͱͪ͢ࡠજླ൭
ʤ1447ɼΦϱϛϨɼγϱνϱχϪΠಌॶʥ
େϫʖϜҪݻେΝΊΖͶɼຌਕͶΓΖݻ
͖ࠬΔ͓ͪஎ͚ࣟ͗͘ر༫͢ͱ͏Ζͳ͓ߡΖ
΄ͫ͘Θ͑ɽ 

ΉͪɼಆɼΦϱνϔϧοϣΠɼΠʖΫϲΧϩ
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φ۳ʓΉͲඏࡋͶΕ͞ΉΗɼන͠ݳΗਜ͚͢
ͱ͏ΖͺಝජͶͤΖɽྭ͓ͻߑͪࣇͳ͏ͮ
ͱΓ͏ϜδροϥʮࢀҒҲରʯͲͺɼΠʖ
ΫͳϪʖϲΏΠʖΫϲΧϩφͺ؈ો͵ܗ܃Ͷཻ
ΉΖɽࡠ೧େ͗ΓΕۛ͏ 1450 ೧ޛֈժͶ
͕͜Ζݒනݳɼͤ͵ΚͬϒΦʖϫʀυρϧʀϓ
ϧϱοΥηΩʮεζηϠϱχͳεζηϠϱ
χʀϜϧτηνʯʤ1451ʥɼϓϧʀΠϱζΥϨαͶ
ΓΖωαϧΤηޔླഊಌҲ࿊ปժʤ1446-7ʥ
Νݡͱɼಋܑ༹ࢨ͗ఢͲ͘Ζɽݒదֈժ
Ͳݒܗ܃ͶΉͲࡋͶඵ͘͞ΉΗΖͺɼ
1460 ೧େغҐ߳Ͳ͍Εɼh ϗϩψϩυΡʖό
دʱ࿊ࡠʤ1473ɼϘϩʖζϡɼΤϱϔϨΠ
ֈժؙॶʥཱི͖ࠅ Δɼʮฑ༌ͪ͢ঙঃدʯɹਦ
11ʵΝେනద͵ྭࣆͳ͢ͱ͝ڏΖ͞ͳ͗Ͳ͘Ζɽ 

1450೧͟ΘφηΩʖψͲͺɼݒࡋΉͲ
ඵ͚ΓΕɼಃࢻਦ๑ΝΕɼ್ݫ࣏దߑؔۯ
ΝʹΗͫ͜ΊͶනͦΖ͖Ͷ͍ͪͮ͗ັڷͳ͏
͓ΖͫΘ͑ɽછූ͘ΕΝ್ݫ࣏නݳͶۛ͏ɼ
ͯΉΕֈժҲझͳͳΔ͓ΗͻɼಃࢻਦͶΓΖݒ
ߑؔۯͳɼݻେ༟པ҂ᗠࠃනݳΝͳ
Ͷࣰͪ͢ݳ͗χψτρϫͲ͍ΖɽϔϩʖωฺṬ
ͳಋͣɼγϱνʀέϫʖοΥಌͶҒͤΖʮΩ
ϲΟϩΩϱτΡणଽࠄஎʯʤ1435ʥΏͶঙ͢
ͫ͜ৰΗͪϕϧʖφಌઈگஅʤ1428-38ʥͅ ɼ
Ή͠ͶϜέϫʀΠʖΫτέοϡʖͲ͍Εɼχψ
τρϫ͗ʰݒʱΝघ͗͜ͱ͏͵͏͗٠ࢧ͵
͚Δ͏Ͳ͍Ζɽχψτρϫࠃͺɼષ͵͗Δ
ϫριρϨʖόͶଡ͵ӪڻΝ༫͓ͱ͏Ζɽ 

͠ͱɼϜέϫʀΠʖΫτέοϡʖؔͳ͢
ͱݒໝܗΝखΕͪ͗͝ɼྈंͶͺ͘͵ࠫҡ
ଚͤࡑΖɽͨҲͯͺηίʖϩͲ͍Ζɽݒໝ
ͺܗ 1/1 क़ऊͲࡠΔΗΖ͞ͳ͍Ζ͗ɼͶଲ
লͤΖ΄͘ΨϨζψϩ๑͗ଚͤࡑΖҲ๏Ͳɼ
ϜέϫʀΠʖΫτέοϡʖͺɼʹΓ͑͵͘
͠Ͳ͍Ηɼͨ Ηͨ͗h ΨϨζψϩ Ͳɦ͍Ζɽ
ΉͪໝܗɼͶफ़΄ͪϏϧρςΧʀηφϫ
ρςΡΓ͑Ͷɼໝܗͺଆɼͳࣰࡏఝͺ੶
ଆͳҡ͵ͮͪોࡒΝ༽͏Ζ͗ɼϜέϫʀΠʖΫ

τέοϡʖͺཀྵ੶ݒોࡒͳಋ༹
͗༽͏ΔΗΖ͞ͳ͗͢ͻ͢ͻ͍ΖɽͯΉΕϜέ
ϫʀΠʖΫτέοϡʖͺɼݒΝܙͰ͚ΖͲච
གྷͳ͠ΗΖોࡒͳ͝எࣟͳٗढ़Νɼͨ
Ͷ֭ಚ͢ͱ͏Ζ͞ͳΝྐͶࣖͤɽΠ͖֮͗ंࡠ
ϩϗϩτΡ͗ϓΡϪϱςΥͲϫριρϨʖόΝ
චགྷͳ͢ɼॴঃࡠͲ͍ΖΠχϨΠքԌ؝Ϩϝω
ϜϧτηνਈాݳͲͺɼࠃͳϟξϩலଆ
ͲஎΔΗͱ͏ͪϜρτΨʀυʀϏητΡʤ0DWWHR�GH¶�

Pasti, c.1410-1468ʥΝݒઅंͶੀ͓ͪͺɼ
ͱ͓ߡͳ͏͵͖ͦܿ͗ࣆՊघࠃͶͺݒ
͏͖ͪΔͫΘ͑ɽ 

Ҳ๏ʰηίʖϩʱ؏఼͖Δɼ͏ΉୌͶ͢
ͱ͏ΖϔϩʖωฺṬΝݡͱΊΓ͑ɽฺસରϕ
ϫϛʖεϥϱΝوఈͤΖͺϔϩʖωӮເͤ
ΖࢡͲ͍ΖɽΚΗΚΗฺ͗Ͷଲͪ͢ͳ͘Ͷɼϔ
ϩʖωͺͨતΚ͖ͥͲԥͪΚΕɼష͑ҧ
ෲΏເΖ৺ୈεʖςχϪʖϕΉͲࡋΏ͖Ͷ
න͠ݳΗͱ͏ΖɽͨԾͶͺ੶͖͕͗Ηɼͨ͞
ͶͺϔϩʖωΝস͓Ζช͗ࠃΉΗͱ͏Ζɽͨ͢
ͱͨΗΝͬΒ͑ʹΌΖΓ͑ͶαϨϱφֱࣞ
್͗ຌ͍ͪͬ͗ΕɼΦϱνϔϧοϣΠͳΠʖο
ͲͨΗΔ͗ͯ͵͗ΗΖɽਕରͨΝৼ
Ͷͤ΄ͱ͗Εཱིͮͱ͏Ζɽ͞͏ΚͻϐϣʖϜ
ϱηίʖϩߑ͗ɼϒΦϱςΟܯժͲ͚ک
ൕӫ͠Ηͱ͏Ζͳ͏͓ΖͫΘ͑ɽ 

ྭ͓ͻɼಌϓΟγʖχ್ྈͶ
ͤΖͳɼ್ຌԃ͗ΠʖοΝ͓ࢩɼͨԟ
ͶͺͪΌปᴱ͗ɼΉ͠ͶࠃՊݡ
ͦॶͳ͏ΚΞͻ͖ΕͶઅ͜ΔΗͱ͏Ζʴਦ 12 ɽɻ
ಌϓΟγʖχͺ͞ΗΝҲͯϤωρφͳ
͢ͱɼͨΗΝҲͳ್ͶൕͤΖΓ͑Ͷυ
δϱ͠ΗͪͳಣΊͳΖ͞ͳ͗Ͳ͘ΖɽҲ
ؔԈ;ͪ͢߶͠ΝͯخஅͺɼϤωρφΝൕͤ
Ζ͵͖Ͳਫ਼ΉΗͱ͢Ήͮͪ༪പΝດΌΖͪΌ
घஊͳͳΔ͓Ζ͞ͳ͗Ͳ͘ΖͫΘ͑ɽ 

ΉͪɼϒραϫʖϝωٸϓΟγʖχͶ
ΓΖปઇΏࢀͶΚͪΖΨʖξʖ
නݳͶ͢ͱɼͳਭฑ෨ࡒͶΓͮͱɼυδ
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ϱͤΖ΄͘ॶΝۢΕɼͨΗΝൕͲ͘ΖҲͯ
ϤωρφͶͤΖқਦ͍͗ͮͪΓ͑Ͷ͓ࢧΖʴਦ
13 ɽɻ͠ΔͶɼಌଈͶͪͯϒΤη್
ఝɼϏϧρςΧʀϒραϫʖϝωͶͺɼݻ
େద͵ԃͳΦϱνϔϧοϣΠΝͯҬ͗ރҒ
͢ͱ͏Ζɽ͞ΗͺϫριρϨʖόݻେଆܙ
எࣟͳͨΗΝࣰݳՆͳͤΖٗΝࣖͤͳͳͶɼ
ਕؔਐରΝخຌͳͤΖ๑ܯժΝࢧΚͦΖʴਦ
14 ɽɻͨ͢ͱɼ͏ΘΞ͵Πϱήϩ͖ΔಌΏϒ
ραϫʖϝωٸΝΊΖͳ͘Ͷɼ͞Ҭࢻ͗ރત
͵͖ͶΕ͞Α͓Ͷɼ͞ঘ͠͵ϜέϫʀΠ
ʖΫτέοϡʖ͗સରߑخ൭Ͷ͵ͮͱ͏
ΖͲͺ͵͏͖ͳ͓ࢧΖͫɽͨΗͺɼϫρι
Ϩʖό͗ಚқͳ͢ͱͪ͘ਕରͳͤΖ๑ର
ʤಌΏϏϧρςΧʥɼͨ͢ݒ͵ໝوΝܧ
ͱ߁ଆܙͶʹ͑నԢͤΖ͖ɼۦৼ͢ͱ͏Ζࢡ
Νًͦ͠͞͏ࢧΖɽ͖ͫΔͨ͞ɼཀྵࢤϒΦϱ
ςΟήϧϱχʀυδϱͶͺɼΠϩϗϩτΡ
ؖ༫͗ࢨ͚کఢ͠ΗΖͲ͍Ζ26ɽ 

ժՊ͗ಃࢻਦͲݒؔۯΝනͤݳΖͳ͘Ͷͺɼ
ͨݫͶ͵ΖฑਦΏཱིਦ͗ඵ͜ΖΆʹ໘ື
Ͳͺηίʖϩݫ࣏චགྷͳ͵ΖɽΉ್ͪ͗౾ݗ͵
ΝʹΓ͑ͶͲक़ঘɼ֨Ͳ͘ΖͲɼؔۯ
ࣟͳଆྙͶժՊͺௗ͜ͱ͏ͪͫΘ͑ɽΠϩ
ϗϩτΡ͗ʲֈժʳͲժՊͳݒՊΝ݃;ͯ͜
ͪͺɼ͑ͪ͢͞ଈΝکͤΖͪΌͫͮͪͳߡ
͓ΔΗΖɽҲ๏ͲࠃՊͺɼਕؔਐରͳͨη
ίʖϩΝݒͶࠒͬ࣍ΊɼࣰભదͶఴ͢ͱ͏ͮ
ͪΓ͑Ͷ͓ࢧΖɽͨΗͺɼ15 ޛنൔࠃՊ-

ժՊ-ݒՊͲ͍ΖϓϧϱοΥηαʀυΡʀζϥϩ
ζϥʤFrancesco di Giorgio Martini, 1439-1501ʥ͗ ɼ
̡ͨ ॽݒ ʤrҲߚʁ1481-84ɼ್ߚʁ1486-92

೧ʥࣧජΏɼΤΡφϩʖΤΡΤηʲݒॉॽʳ
ڂݜΝΌΖ͵͖ͲɼਕରΝϠυϩͶʹ͑ݒ
ΝଆͲ͘Ζ͖͢ޣࡪߨࢾͱ͏఼ͪͶͯ͵͗
ΖͫΘ͑27ʴਦ 15 ɽɻ 
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