15404 &2 U 7 O, ).
~A 70 - T—F%77F v —DEHEDID

Architecture, Sculpture and Models in 15th Century Italy

Micro-architecture connects architecture and sculpture
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The Renaissance era introduced the concept of architects as professionals. As no formal educational system for
architects existed at the time, famous painters and sculptors came to be referred to as ‘architects’ due to their
involvement in architecture. The development of Renaissance architecture was accompanied by the progression of
various techniques for architectural plans, sketches, and perspective drawings, and architectural creation was
viewed as an extension of painting or drawing. This article seeks to reconsider the relationship between
Renaissance architecture and sculpture, which was dominated by the view of architecture’s close ties to the art of
painting. In this article, I focus on ‘micro-architecture’, which can refer to architectural sculptures. Specifically,
micro-architecture is a series of sculptures—tombs, pulpits, canopies, fountains, and sarcophagi—that
demonstrates clear similarities between architecture and sculpture. In addition, I include detailed architectural
models—produced during the Renaissance—in the category of micro-architecture to discuss the role they played
in the architectural creation at the time. Finally, I conduct a case study of the fifteenth-century Italian

sculptor-architect Bernardo Rossellino.
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