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The Renaissance era introduced the concept of architects as professionals. As no formal educational system for 

architects existed DW� WKH� WLPH�� IDPRXV� SDLQWHUV� DQG� VFXOSWRUV� FDPH� WR� EH� UHIHUUHG� WR� DV� µDUFKLWHFWV¶� GXH� WR� WKHLU�

involvement in architecture. The development of Renaissance architecture was accompanied by the progression of 

various techniques for architectural plans, sketches, and perspective drawings, and architectural creation was 

viewed as an extension of painting or drawing. This article seeks to reconsider the relationship between 

5HQDLVVDQFH�DUFKLWHFWXUH�DQG�VFXOSWXUH��ZKLFK�ZDV�GRPLQDWHG�E\�WKH�YLHZ�RI�DUFKLWHFWXUH¶V�close ties to the art of 

SDLQWLQJ��,Q�WKLV�DUWLFOH��,�IRFXV�RQ�µPLFUR-DUFKLWHFWXUH¶��ZKLFK�FDQ�UHIHU� WR�DUFKLWHFWXUDO�VFXOSWXUHV��6Secifically, 

micro-architecture is a series of sculptures²tombs, pulpits, canopies, fountains, and sarcophagi²that 

demonstrates clear similarities between architecture and sculpture. In addition, I include detailed architectural 

models²produced during the Renaissance²in the category of micro-architecture to discuss the role they played 

in the architectural creation at the time. Finally, I conduct a case study of the fifteenth-century Italian 

sculptor-architect Bernardo Rossellino. 

 

 

1 ͺͣΌͶ 

ν΢φϩͶͪ͝ڏɼݒ஛ɼ௄ࠃɼໝܗ͹ͯࢀ͹
ଆܙ෼ͺɼͨΗͩΗಝ௅Ώ੓࣯͗ҡ͵Ζ΍͹ͳ͢
ͱ೟ࣟ͠Ηͱ͏Ζͺͥͫɽ͖͢͢͵͗Δɼ͞͞Ͷ
Ϝ΢έϫʀΠʖΫτέοϡʖͳݼͻΗΖ૓ࡠ෼Ν
ഖղͦ͠ͱΊΖͳɼݒ஛ɼ௄ࠃɼໝͨܗΗͩΗ͹
ΨϔζΥέφ͹ڧֆ༵͗Δ͙ɼݒ஛Ͳ΍͍Εɼ௄
೟ࣟ͠Η͗ࡑͲ΍͍ΖΓ͑͵ଚܗͲ΍͍Εɼໝࠃ
ΖΓ͑Ͷ͵Ζɽ 

ͨ΍ͨ΍ɼϜ΢έϫʀΠʖΫτέοϡʖͳͺՁ
Νͤࢨ͹͖ɽೖຌޢͶʹ͑஖͓͘׷Ζ΄͖͘໐͑
ͳ͞ΘͲɼ͍͓ͱ༃ͤ͵ΔͻϝωοϣΠݒ஛ͳ͵

Θ͑͗ɼͨΗͲͺͨ͹֕೨͗ࣖͤ،ৼ͵΍͹͗ൊ
͜ཚͬͱ͢Ή͑ɽྭ͓ͻɼ͍Ζ࿨ߡͲͺ࣏͹Γ͑
Ͷ͠ىΗΖɽ 

 

Ϝ΢έϫʀΠʖΫτέοϡʖͳͺɼࣰࡑ
͹͍Ζ͏ͺ૟଀৏͹ݒ஛ద͵ߑ஛෼Νɼ
૱ରద͍Ζ͏ͺ෨෾దͶक़ঘ͠Ηͪη
ίʖϩͲͤݳ࠸Ζ͞ͳΝ໪దͳͪ͢ɼΨ
ϔζΥɼනেͲ͍Εɼ͠ΔͶͺݒଆ෼ͨ
͹΍͹Νͤ͞ࢨͳ΍͍Ζɽ1 
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ͳͺ͏͑΍͹͹ɼͨ͹ݶཁ͗ใͤ؜Ζ΍͹ͳ͢
ͱ΢ϟʖζ͢Ώͤ͏͹ͺɼฺṬɼઈگஅɼళ֘ɼ
฀ਭ൭ɼ੶׻ɼ੡Ҫ෼༲حɼ੡۫͵ʹɼݒ஛ͳ௄
඾Ͳ͍Ζɽ͞ΗΔͺࡠ͵͹஦ؔͶҒ஖ͤΖΓ͑ࠃ
ϝωοϣΠݒ஛ͳݼΞͲ͓ࠫ͢ࢩ͵͏ͫΘ͑ɽ13

੊نΝݡͱΊΖͳɼωϲΥϩ͹੡ΰϩφϩʖφ͹
εϣϧ΢ϱͶͺɼ౲࣎͹࠹઎୼͹βερέ୉੡ಌ
͹Π΢υΠΏࡋ෨ଆ͗ܙखΕ೘ΗΔΗͪΕɼຍҌ
͠ΗͪΕͤΖҲ๏ͲɼϏϨ͹γϱφʻεϡϘϩͺ
੡Ҫ෼༲ح͹ݒ஛ԿͲ͍Ζͳ͓͠ͳ͏͓ΖͫΘ
͑ɽϝέϫͳϜέϫ͹੊ֆ͹ଲ࿫͗ɼܵढ़Պͪͬ
͹ݒ஛ద૟଀ྙΝ֨୉ͦ͠ɼݒ஛ɼۜࢥ޽ࡋɼ੶
ֆતΝӿڧՊɼՊ۫৮ਕ͵ʹ͹ؔͶ͍Ζࠃɼ௄޽
͓ɼ͠Ή͡Ή͵Ϝ΢έϫʀΠʖΫτέοϡʖΏݒ
஛Νਫ਼Ίड़͢ͱͪ͘͹Ͳ͍Ζɽ 

͞͞Ͳ 13 ੊ن͹ྭࣆΝखΕ৏ͪ͝Γ͑ͶɼϜ
΢έϫʀΠʖΫτέοϡʖͺ੤༺஦੊ݒ஛࢛͹෾
໼Ͳɼ͗ڂݜ੟ΞͶ͵͠Ηͱͪ͘2ɽຌߚ͹໪దͺɼ
ͨ͹ڂݜ੔ՎΝࢂল͢͵͗Δɼϩϋγϱηݒ஛࢛
͹྘ҮͶ͕͏ͱɼϜ΢έϫʀΠʖΫτέοϡʖ͹
ༀׄΝͤࡱߡΖ͞ͳͲ͍Ζ3ɽ 

 

2 ϩϋγϱηͶ͕͜Ζܵढ़ͳݒ஛ 

஭ชΝण͜ɼਦ໚ΝӀ͘ໝܗΝ੏͢ࡠɼ୉޽Ώ
੶޽ͶࣖࢨΝड़͢ɼݒ෼Ν׮੔Ͷ಍͚৮ۂਕͳ͢
ͱ͹ݒ஛Պཱི֮͗ͪ͢͹͗ϩϋγϱηغͲ͍Ζɽ
ͳ΍͏͓ɼϔϩϋρϪηΫླྀݱ஛Պ଀͹ݒେ͹ݳ
ʤFilippo Brunelleschi, 1377-1446ʥɼΠϩϗϩτΡ
ʤLeon Battista Alberti, 1404-1472ʥ͖ Δϝίϧϱζ
ΥϫʤMichelangelo Buonarroti, 1475-1564ʥɼϏρϧ
ʖυΡΨʤAndrea Palladio, 1508-1580ʥΉͲɼ΢ν
ϨΠͶͮݸͱ΍਼ଡ͚͹ݒ஛Պ͗ஂਫ਼ͪ͢ɽ 

͖͢͢͵͗Δɼࡑݳ͹Γ͑͵ݒ஛Պ཈੔گүΏ
17 ੊͖نΔ࢟ΉΖݒ஛ΠΩυϝʖ͹εητϞ͗
͍ͮͪΚ͜Ͳͺ͵͚ɼ௄ࠃΏۜ޽ࡋͲܵढ़Պͳ͢
ͱ೟எΝणͪ͜ޛͶݒ஛Νघ͗ͪ͜ϔϩϋρϪ
ηΫɼ੡৮ंͲ͍Ε߶໌͵ਕชकٝंͲ͍ͮͪΠ
ϩϗϩτΡɼ੶͖ࣆ࢕޽Δݒ஛ͶৰΗͱ͏ͮͪϏ
ρϧʖυΡΨ͵ʹɼݒ஛Պͪͬ͹ΫϡϨΠͺଡ࠾

Ͳ͍Ζɽ၈ᛎͤΖͳɼช͖ܵΔݒ஛΃ͳోͮͪΕɼ
੶޽Ώ୉͖޽Δݒ஛ՊͶ͵ͮͪྭͺΉΗͲ͍Εɼ
ஸ໌͵௄ࠃՊΏժՊ͗ݒ஛΍घ͗͜ΖΓ͑Ͷ͵
Ζ͹͗ɼϩϋγϱη͹୉͘͵ொླྀͲ͍ΖɽΠϩϗ
ϩτΡ͗અݒͪ͢ܯ஛Ͷͯ͏ͱ΍ɼྭ͓ͻϓΡϪ
ϱςΥͲ͹ࡠ඾Ͳͺɼ௄ࠃՊ͖Δݒ஛૓ࡠ΃ͳ਒
ΞͫϗϩψϩχʀϫριρϨʖόʤBernard 

Rossellino, 1409-1464ʥ͗ݒઅݳ৖Ͳ୉͘͵߫ݛΝ
͢ͱ͏ΖɽΠϩϗϩτΡͺ֦ஏ͹ٸఌͶড͖ΗΖ
͵͖ͲɼϒΦʖϫʀυρϧʀϓϧϱοΥηΩʤPiero 

della Francesca, 1412-1492ʥΏϜϱτʖωϡ
ʤAndrea Mantegna, 1431-1506ʥͳި༣Ν݃;ɼ౲
࣎Ҳત͹ժՊͪͬ͗ֈժ͹஦Ͳఴ֋ͦͪ͠౐ࢤ
නেΏݒ஛නݳͶ΍͏کӪڻΝणͪ͜ͳ͓ߡΔ
ΗΖ4ɽ 

ΠϩϗϩτΡࣙਐɼΤΡφϩʖΤΡΤη
ʤMarcus Vitruvius Pollio, c.90 B.C.-c.20 B.C.ʥ͹
ʲݒ஛ॉॽ  De architectura libri decem ʤrc.30 

B.C.-c.20 B.C.ʥҐཔ͹ݒ஛ॽͲ͍Εɼ஭ชकΏஎ
ࣟਕͪͬ͗ϧτϱޢͲݒ஛ΝޢΖ͞ͳΝՆ೵Ͷ
ͪ͢ʲݒ஛࿨ De re aedificatoria ʤr1452೧͟Θ׮
੔ɼ1485 ೧ॵ൝ʥͶ͕͏ͱɼh ָܵʀٗढ़͹͵͖
Ͳɼݒ஛Պ͹ༀͶཱིͯ΍͹ɼ΍ͮͳͺͮ͘Εͳݶ
͓ͻɼٛ ͏͵͚॑གྷ͵͹ͺֈժͳ਼ָͲ͍Ζ 5ɦͳ
फ़΄ͪɽͪͫ͞͞Ͳͺɼݒ஛ՊͺժՊͲ΍͍Ηͳ
क௃͠Ηͱ͏ΖΚ͜Ͳͺ͵͏ɽ͞͹Ӏ༽͖Δঙ͢
ͱ͝ڏͲɼͨ͹ժՊ͹ྭͶΠϩΫϟʖυʖηΝޛ
͏Ζ͞ͳɼͨ ͢ͱ̡ ֈժ͹ॵఖ Elementa Picturaeʳ
ʤ1435-36ʥΝਐͶͯ͜ͱ͕͚͞ͳͳࢨఢ͢ͱ͏Ζɽ
͞ΗͺΠϩϗϩτΡͶΓΖพ͹ஸࡠͲɼشՁָ͹
Ͳ͍ΖɽͯΉΕ͞͹ϩϋࢢ࡯Ռॽͳ΍͏͓Ζঘگ
γϱηͮ͘ͱ͹ཀྵ࿨Պͺɼݒ஛ՊͶଲ͢ͱɼشՁ
ָ͹خຌͳɼشՁਦܙΝૌΊ߻Κͦ͵͗Δ͠Ή͡
ΉͶોඵͲ͘Ζ๏๑Νसಚ͢ͱ͕͚͞ͳΝٽΌ
ͱ͏Ζͳ͓ߡΖ͞ͳ͗Ͳ͘Γ͑ɽ 

͞ΗͺɼતඵͲݒ஛͹͖ͪͬΝߑ૟͢ɼනͤݳ
Ζ೵ྙͳ͓׷͏ݶΔΗΖɽΉͪɼಃࢻਦ๑Νཀྵ࿨
Կ͢ɼॵۛغେ͹ժՊͪͬ͹චܠॽͲ΍͍ͮͪ
ʲֈժ࿨ De Pictura ʤr1435ʥͲͺɼঀܵढ़͹஦ৼ
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దଚࡑͳ͢ͱ͹ֈժͶৰΗͱ͕Εɼݒ஛Պ΍ͨΗ
Ͷଡ͚Νෝ͑ͳफ़΄ͪ6ɽΉͪɼೖຌ͹ݒ஛ֆͲ΍
ۛ೧୉͘͵࿫ୌͳ͵ͮͪϜϨΨʀΩϩϛʲΠϩϓ
Οϗρφ ͨ͢ͱ ΠϩβϨθϞʁනى๑ͶΓΖݒ
஛ʊϩϋγϱη͖Δυζνϩַໍ΃ʳͲͺɼઅܯ
ਦ໚͹ͨ͗ंࡠݬΗͶͪ͗ͮ͢ͱݒͱΔΗͪݒ
஛͹૓ଆंͲ͍Ζͳ͏͑ըʓͶͳͮͱͺҩ࿪״
͹͵͏౲ͪΕ઴͹εητϞΝ࢟Όͪ͹͗Πϩϗ
ϩτΡͲ͍Ζࢨఢ͠ΗͪɽͨΗͺݒ஛ΝઅͤܯΖ
͞ͳɼͳΕΚͨ͜͹੏ࡠਦ໚Νݒ஛͹ΨϨζψϩ
ͳΊ͵͢ɼݒ෼ͺͨ͹αϒʖͶգ͙͵͏ͳͤΖߡ
͓๏Ͳ͍ΖɽஸंΩϩϛͺͨ͹͓ߡ๏ΝҲͯ͹Ϗ
ϧξ΢Ϟʀεϓφͳఈٝ͢ɼΠϩϗϩτΡʀϏϧ
ξ΢ϞͳݼΞͫɽͨ͢ͱͨΗͺʰݒ஛Νͽͳͯ͹
େஸదܵढ़ͳ͢ͱఈٝ͢ɼݒ෼Νɼනى๑Νഖղ
͠ΗΖ͞ͳͶΓͮͱɼ͍ΖंࡠݬͶΓΖୱಢ͹υ
δ΢ϱߨҟ͹ಋҲద͵αϒʖͳ͢ͱఈٝͤΖ΍
͹Ͳ͍Ζʱ7ͳ఑঑ͪ͢ɽ 

Ήͪ 16 ੊ن͹ঀܵढ़͹༑྾ർֳ࿨૬ʤϏϧβ
ʖϋʥͶ͕͏ͱɼֈժ͗ଠ͖Δൊ͘Ξड़Ζৄࠪͳ
͢ͱɼΠϩϗϩτΡͺखΕ৏͝ΔΗͪɽΠϩϗϩ
τΡͶକ͏ͱɼϪΨψϩχʤLeonardo da Vinci, 

1452-1519ʥͶΓͮͱ͠ΔͶ੠៝Ͷ஛͘৏͝ΔΗͪ
ֈժܵढ़͹ઊଲదஏҒͳɼϔϧϜϱτΏϘϩρς
ΡʤBaldassarre Peruzzi, 1481-1536ʥɼϧϓΟΦρϫ
ʤRaffaello Santi, 1483-1520ʥ͹Γ͑Ͷ༑ΗͪժՊ
༄ͤΖ͠ΉΝΊΖ׈͝߁͹෱Νࣆ࢕஛΃ͳݒ͗
Ͷɼϩϋγϱηغ͹ݒ஛ͺඵ͚͞ͳͶΓͮͱఴ֋
ͪ͢ͳ͏ͮͱ΍Γ͏ͫΘ͑ɽ 

͑ͪ͢͞Ҳ࿊͹٠࿨ΝಁΉ͓Ζͳɼݒ஛͹૓ࡠ
ͺɼͨ͹୉ൔ͗ඵ͚ٗढ़ͶΓͮͱ੔͢ਲ਼͝ΔΗΖ
ͳཀྵմͲ͘Ζɽ͖͢͢͵͗ΔɼϩϋγϱηغͶ͕
͜Ζݒ஛͹૓ଆͺɼඵ͚ͫ͜Ͳ͵͚ɼݶཁʤݒ஛
࿨Ώݒ஛ΦέϓϧεηʥͶΓͮͱ΍ɼಝජͤ΄͘
ఴ֋Νͪͦ͞ݡͳΝ͓ߡΖͳɼݒ஛ͺ͏ͯ΍ਦ໚
Ͳߑ૟͠Ηɼఽୣ͠Ηͪͳୱ९Ͷ͓ߡΖ͞ͳͺͲ
͘͵͏ɽຌߚͺ͑ͪ͢͞ֈժܵढ़ͳືંͶ݃;ͯ
ݒഓ͠Ηͪϩϋγϱηࢩ๏Ͷݡ஛ͳ͏͑ݒͪ͏
஛؏Νͤߡ࠸Ζ΄͚ɼͨ͹࣎େ͹௄ࠃͳݒ஛͹ؖ

 ΊͲ΍͍Ζɽࢾ͕ͤ͵੓Νଌ͓ܐ

઎Ͷफ़΄ͪྭ͓ͻɼ̡ ඔढ़Պ྽ఽʳ͹ஸंͲ͍
ΕɼժՊݒ݋஛ՊͲ͍ͮͪϲΟδʖϨʤGiorgio 

Vasari, 1511-1574ʥͺֈժͳ௄ࠃ͹ർֳͶ͕͏ͱɼ
ͨΗΔ͹ܵढ़Ͷڠ௪ͤΖࠞݱద͵Ζ΍͹ͳ͢ͱ
υΡκʖωϥʤોඵʥΝݡड़͢ɼͨΗΝ͍ΔΑΖ
૓ଆ͹ݱͳͤΖ͞ͳͲɼ༑྾ർֳ࿨૬Νմ݀͢Γ
͑ͳͪ͢ɽ͞ΗͺϲΟδʖϨͳಋ࣎େ͹ชජՊͲ
͍ΕɼϏϧβʖϋͶ͕͏ͱ৙Ͷࢂল͠ΗΖτέη
φͳ͵ͮͪϗϋυρφʀϲΟϩΫʤBenedetto Varchi, 

1503-1565)ʥ͹͏ΚΑΖh ୊್͹࿨٠ ʤɦ1547೧ॵ
ड़ɼ50 ೧ॵ൝ʥ8Ͳ΍ΊΔΗΖɽોඵͶΓͮͱɼ
್ͯ͹ܵढ़ΝՏͤڰΖொླྀ͗ਫ਼ΉΗ͖ͪͮ͘͜
ͶͺϓΡϪϱςΥ͹ڌঌϝίϧϱζΥϫ͹Ӫڻ
ɽϪΨψϩχ͗ֈժͶଲ͢ͱࣙ༟ָ͍͚ͪͮک͗
ܵͶർͤݠΖஏҒΝ༫͓ΖͪΌͶɼಃࢻਦ๑͹ཀྵ
࿨͹Γ͑͵ֈժ͹ָ໲దଈ໚ʤScientiaʥ͹ΊΝͳ
Ε͍͝ɼघࣆ࢕ͳ͢ͱ͹੓࣯Ν͖ͨ͞Δࣼেͪ͢
݃Վɼ௄ࠃͳֈժͶஇઊ͗ਫ਼ΉΗͪɽͨ͹য়ڱΝ
௒ంͤΖ͞ͳ͗ɼϝίϧϱζΥϫΝh ਈ͹͟ͳ͘ʱ
ઊଲదଚࡑͳͤΖͪΌͶචགྷͫͮͪ͹Ͳ͍Ζɽͨ
͢ͱɼϲΟϩΫ͹݃࿨Ͳͺɼ௄͗ࠃΓΕ͏ͮͨ͑
 մͶܑ͏ͱ͏͚ɽݡͲ͍Ζͳ͏͑ي߶

 

3 ௄ࠃՊʷݒ஛ՊϝίϧϱζΥϫ͹૓ࡠघ๑ʁ
ોඵͳໝܗ 

ɼֈժͤ΄ͱͶ͕͏ͱϝίϧϱζΥࠃ஛ɼ௄ݒ
ϫܾ͗ड़ͪ͢ଚࡑͲ͍ͮͪ͞ͳͺٛ͏͵͏ɽ௄ࠃ
ՊΝࣙෝ͢ͱ͏ͪϝίϧϱζΥϫͺɼݒ஛Νʹ͹
Γ͑Ͷߑ૟͢ɼܙͰ͚ͮͱ͏ͪ͹ͫΘ͖͑ɽΏͺ
ΕͨΗͺોඵͶΓͮͱࣰ͠ݳΗͪ͹Ͳ͍Θ͖͑ɽ
ϝίϧϱζΥϫ਼͗ͪ͢࢔ଡ͚͹ݒ஛ોඵͶͯ
͏ͱ͹ڂݜͺ๴୉Ͳ͍Εɼͨ͹ોඵࣙର͗ඔढ़ద
͵Ճ஍Ν࣍ͬɼͨΗΔͶؖͤΖఴལճ͗֋͠࠷Η
Ζ͞ͳ΍͢ͻ͢ͻͲ͍Ζ9ɽ 

ϝίϧϱζΥϫ͹ݒ஛ોඵͺϧϓηίρο͖
Δɼݬ੉୉͹޽ࢬ༽͹இ໚ਦΉͲଡزͶΚͪΖ͗ɼ
ཱི໚ਦ͗ಝͶ਼ଡ͚͠࢔Ηɼ࣏͏Ͳஇ໚ਦͲ͍Εɼ
ͨ͢ͱฑ໚ਦͺΚ͖ͥͶգ͙͵͏͞ͳ͗ಝජͶ
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஍ͤΖɽϝίϧϱζΥϫͶͳͮͱ͹ॵΌͱ͹ݒ஛
͹ࣆ࢕ͺɼϓΡϪϱςΥ͹γϱʀϫϪϱςΧ੡ಌ
ϓΟγʖχ͹ܯժҌͲ͍Εɼ1515 ೧͹͞ͳͲ͍Ζɽ
͞͹࣎ͶϝίϧϱζΥϫͺɼαψʖघߚͳݼͻΗ
Ζݒ஛ોඵॄ͹ໝࣺΝ௪͢ͱɼݒ஛͹خຌΝָΞ
ͫɽ 

αψʖघߚͺɼϩϋγϱηݒ஛͹׮੔ंϔϧϜ
ϱτɼͨ͢ͱ༑Ηͪݒ஛Պʀܵढ़ՊҲଔͲ͍Ζγ
ϱΪρϫՊͳ΍਎͚͢ިླྀͪ͢ϗϩψϩχʀυρ
ϧʀϲΧϩϏ΢Πʤ Bernardo della Volpaia, 

1475-1521/22ʥͶΓͮͱඵ͖Ηͪͳ͠ΗΖ10ɽͨ ͞
Ͷͺɼݻେݒ஛͹෨෾৆ࡋɼฑ໚ਦɼཱི໚ਦɼஇ
໚ਦɼಃࢻਦɼಋ࣎େ͹ݒ஛Պͪͬ͹Π΢υΠΝ
ඵ͏ͪ΍͹ɼྭ͓ͻϔϧϜϱτͶΓΖϗϩϲΥυ
ʖϪ͹஦ఋ͹ܯժҌ͵ʹ΍؜ΉΗΖɽϩϋγϱη
ચΝஎΖ͞ͳ͗Ͳݱେण༲ͳͨ͹૓ଆదݻ͹غ
͘ΖɼۅΌͱ॑གྷ͵ોඵॄͲ͍Ζɽ 

ϝίϧϱζΥϫͺɼݒ஛͹ཀྵմΝ͖֮ΌΖΓ͑
Ͷɼͨ͹ોඵΝηίρο͢ͱ͏ͱɼಝͶݒ஛͹৆
੔གྷોΝபड़ߑਦɼ஬ಆΏ஬ે͵ʹΨʖξʖ͹ࡋ
͢ͱ͏Ζɽ͞Ηͺݒ஛͹௄ࠃద͵৆ࡋ΃͹ͫ͞Κ
ΕΝࣖ͢ͱ͕Εɼͨ͹ಝ௅ͺαψʖघߚ͹Ί͵Δ
ͥɼժՊͪͬ͗ݒͪ͢࢔஛ોඵͶͺݡΔΗ͵͏ͳ
͏͓Ζɽ 

ժՊͪͬɼͳΕΚ͜ 15 ੊ޛنൔ͹ժՊíݒ஛Պ
ͺɼݒ஛Νߑ૟ɼනͤݳΖ৏ͲɼಃࢻਦΏஇ໚ಃ
ਦͳͺɼ઀இ໚Νਜ਼ࢻΞͲ͏ͪɽஇ໚ಃ޹ਦΝࢻ
ࣻӪͲඵ͘ɼͨ͹໚ΓΕ΍Ԡ͹ؔۯΝಃࢻਦͲන
͹੉๑Νࣖͯͯ͢ɼಃࡏ͹ࣰؔۯΖ͞ͳͲɼͤݳ
ͱରݡͶࡏਦ๑͹ཤ఼Ͳ͍Ζയਇ੓ɼͯΉΕࣰࢻ
Ζघ๑Ͳ͍ͤݳΝࣰؔۯͱ͏ΖΓ͑͵಼෨͢ݩ
Ζɽಃࢻਦ๑ͶΓͮͱඵ͖ΗɼΉΖͲͨ͞Ͷຌ෼
͹ͮ͗߁͗ؔۯͱ͏Ζ͖͹͟ͳ͚Ͷയਇ͹ֈժ
ͺɼϓΡϪϱςΥɼγϱνʀϜϨʖΠʀόϲΥρ
ϧ੡ಌ͹ϔϧϱΩροླഊಌͶҒ஖ͤΖϜδρ
οϥʤMasaccio, 1401-1428ʥ͹ʮ੡ࢀҒҲରʯ
ʤ1425-27ʥɹ ਦ 1ʵΝᅚ໾ͳͤΖɽ 

͖ͨ͞ΔϒΦʖϫʀυρϧʀϓϧϱοΥηΩͶ
ΓΖʮϠϱτϓΥϩφϫࡉஅժʯʤc. 1469-c. 1474ʥ

ʴਦ 2 ɼɻ͠ΔͶͺݒ஛ͳඵ͖Ηͪݒ஛͗༧͢߻ɼ
ϘϩρςΡʮಃࢻਦ͹ؔʯʤ1519ʥΝ༩ͦ͠ݡΖɼ
Ϝϱτʖωϡ͹ʮ࠙ླ͹ؔʯʤ1465-74ʥ΃ͳɼֈ
ժ͹஦͹ݒ஛ͺ͚ڽΆʹ͹ఴ֋ΝͦݡΖɽͨ͢ͱ
Ϝϱτʖωϡͺࣙఝ͹અܯͶ΍ܠΚΖ͞ͳͶ͵
Ζɽͨ͢ͱɼϒΦʖϫʀυρϧʀϓϧϱοΥηΩ
Ͷଡ୉͵ӪڻΝण͜͵͗Δ੔ௗ͢ɼݒ஛Պ΃ͳ੔
ௗͪ͢ϔϧϜϱτͺɼֈժదؔۯ͹ॄ୉੔ʰߑڑ
͹ޛਠ ʤɦ1483-86ʥɹ ਦ 3ʵΝϝϧʖό͹γϱνʀ
ϜϨʖΠʀϕϪρλʀγϱʀγʖτΡϫ੡ಌͲࣰ
஛ͺɼhݒɽ͞ΗΔ͹ֈժͳͪͦ͠ݳ ඵ͚͞ͳʱ
ͳݒ஛૓ଆ͗ືં͵ؖ࿊੓͹΍ͳͶ͍ͮͪ͞ͳ
Νࣖͤɽ 

ͨ͑ͪ͢ֈժͳݒ஛͹ఴ֋ΝಁΉ͓͵͗Δɼϝ
ίϧϱζΥϫ͹ોඵΝΊͱ͏͚ͳɼͨΗͺΏͺΕ
ҡ࣯Ͳ͍ΖɽۅΌͱ௄ࠃద͵ોඵͳ͓׷͏ݶΖ͞
ͳ͗Ͳ͘ΖͫΘ͑ɽ͞͹௄ࠃద͵ݒ஛ોඵͳ͏͑
͖ࠃΌͱળ໎ͫ͗ɼ௄ۅͺϝίϧϱζΥϫͶ޴ܑ
Δݒ஛΃ͳࣆ࢕͹෱Νͪ͝߁ϩϋγϱηغ͹ܵ
ढ़ՊͶڠ௪ͤΖܑ޴Ͳ΍͍Ζ11ɽ 

͞͞Ͳોඵí௄ࠃíݒ஛͹ؖܐͶ஭໪ͯͯ͢ɼϝ
ίϧϱζΥϫ͹ࣆ࢕Ͷঙ͢ৰΗͱ͕ͪ͘͏ɽγ
ϱʀϫϪϱςΧ੡ಌ͹ϓΟγʖχҌͺɼ͏Κͻگ
ճಌ͹ਜ਼໚Ν௄଀Ώූ͘௄ΕͲ২ΖͪΌ͹෥ୈɼ
ॽׄ͘Ε͹ܯժ͹Γ͑͵΍͹Ͳ͍ΕɼΨʖξʖΏ
ͱΖༀཱིࡏΝ܊ࠃͶᷕΗͪ௄״෨ͺ༄ಊࡋ஛ݒ
ׄΝ୴ͮͱ͏Ζɽ͞͹ܯժͶͺϟυΡοՊ͹ӭޭɼ
ͳΕΚ͜஭ชकͲ΍͍ΖߘگϪΨॉ੊͹ݘҘ͹
නে͗ٽΌΔΗͪɽϲΟδʖϨͶΓΗͻɼߘگͺ
અࣞܙٗڟܯΝͳΕɼ͠໌ࢨΗͪܵढ़Պͺɼώρ
οϥʀξʖωϥϫʤ%DFFLR�G¶Agnolo, 1464-1543ʥɼ
ΠϱφʖωΨʀξʀγϱΪρϫʀ΢ϩʀϲΥρΫ
ΨʤAntonio da Sangallo il Vecchio, 1455-1534ʥɼࢥ
఍ؖܐͲ͍Ζ್ਕ͹γϱλϲΡʖόɼΠϱχϪΠ
ʤ Andrea Sansovino, 1460-1529ʥͳϢʖαϛ
ʤJacopo Sansovino, 1486-1570ʥΏɼϧϓΟΦρϫ
͵ʹ᭠ʓͪΖ໚ʓͲ͍ͮͪɽϲΟδʖϨͺɼ൶Δ
ͶܯժҌΝ఑ड़ͦͪ͠ͳ͍Ζ͗ɼͨ͹ىफ़Ͷͺͯ
ͣͯΉ͹߻Κ͵͏఼΍͍ΕɼࣰࡏͶઅߨ͗ٗڟܯ
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ΚΗ͖ͪʹ͖͑΍෈໎Ͳͺ͍Ζɽྭ͓ͻɼΠϱφ
ʖωΨʀξʀγϱΪρϫʀ΢ϩʀϲΥρΫΨ͹ܓ
Ͳ͍ΖζϣϨΠʖόʀξʀγϱΪρϫʤGiuliano da 

Sangallo, 1445-1516ʥͶΓΖܯժਦ໚͗͠࢔Ηͱ͏
Ζ΍͹͹ɼϲΟδʖϨͺζϣϨΠʖό͹ؖ༫Ͷͺ
Ή͚ͮͪৰΗͱ͏͵͏ɽ 

͏ͥΗͶ͢ͱ΍ɼϝίϧϱζΥϫͺ౲ॵɼཱི໚
સର͹ߑ૟Ͳͺ͵͚ɼϓΟγʖχ͹௄ࠃૹ২͹୴
͏घͳ͢ͱ੢͖͖͗ͮͪͳ͠ΗΖ͗ɼͨ͹ྙྖͳ
ᩨཋ͠ͶΓͮͱɼͤ΄ͱΝ೜͠ΗΖ͞ͳͶ͵ͮͪɽ
शҌΝࣖͤોඵͲͺɼӆӪͲϓΟγʖχ͹Ԟದ࠹
Ώ௄଀͹ηίρࠃΗɼූ͘௄Ε௄͠ݳΊͶන޾͗
ο΍శ͓ΔΗͪɽ͠࢔ΗͪζϣϨΠʖόʀξʀγ
ϱΪρϫ͹υδ΢ϱΝΊͱΊΖͳɼϝίϧϱζΥ
ϫͺͨΗΝ໎Δ͖ͶԾී͘Ͷ͢ͱ͏Ζɽϝίϧϱ
ζΥϫͺ઎ͤߨΖܯժҌ͖Δड़൅͢ɼݒ஛ͳ͢ͱ
ϓΟγʖχΝΉͳΌΖघ๑Νָ;͵͗Δɼ௄ࠃΝ
कༀͶͤ΄͚Π΢υΠΝ൅ఴͦ͠ͱ͏ͮͪɽؖܐ
ͤΖોඵ͖Δͺɼ௄଀Ν২ΖͪΌͶనͪ͢ปᴱΏ
੓ܐΝɼ௄଀͹ਕରదϕϫϛʖεϥϱͳ͹ؖؔۯ
͖Δߑ੔ͪ͢ͳಣΊͳΗΖɽͨ͹݃Վɼͨ͹৿͢
͏ཱི໚͹ྡྷִͺعଚ͹੡ಌ͖Δ඄୉Կͪ͢ɽͨΗ
ͫ͜Ͳ͵͚ϓΟγʖχͺ઴๏Ͷ୉͚͘ಧड़͢ͱ
͕ΕɼͨΗͺϜϱφϲΟ͹γϱνϱχϪΠ੡ಌ͹
Γ͑ͶɼΉΖͲؖݲ࿕͹ܯժͳ͵ͮͪɽ͞͹ྖն
੓ͺϓΟγʖχસରΝ௄ࠃద͵ฉҕـ΃ͳ಍͏
ͱ͏Ζͳ΍͏͓Γ͑12ɽ 

͞͹௄ા੓ɼྖն੓͗ોඵ͖ͫ͜Δਫ਼ΉΗͪͳ
ͺ͓ߡͶ͚͏ɽϝίϧϱζΥϫͺΠ΢υΠΝනݳ
ͤΖഖղͶໝܗΝમ୔ͪ͢13ɽ൶ͺ೬ౖໝܗΝଡ
͚੏ͪ͢͞ࡠͳͲஎΔΗͱ͏Ζ͢ɼγϱʀϫϪϱ
ςΧ੡ಌ͹ϓΟγʖχ࠹शҌͺɼΩʖγʀϔΨψ
ϫʖτΡॶ଄͹໨੣ໝܗʤ1518ʥɹਦ 4 ͳɻ͠ΗΖɽ
ໝܗ͹ปᴱͶͺɼẇͲ͚ͯΔΗͪ௄଀΍ഓ͠Ηͱ
͏ͪɽ਼ଡ͚࢔Ζોඵͫ͜Ͳ͵͚ɼϝίϧϱζΥ
ϫ͹ݒ஛ͳ௄ࠃͶ͕͏ͱɼໝܗ੏͗ࡠ૓ଆ͹͓ࢩ
Ͳ͍ͮͪ͞ͳͺ͢ͻ͢ͻࢨఢ͠Ηͱͪ͘14ɽ 

ϓΟγʖχ͹ܯժҌͶକ͘ɼϝίϧϱζΥϫ͗
୴౲͢ɼࣰݳͶ͙ͯͪ͜͞γϱʀϫϪϱςΧ੡ಌ

৿੡۫࣪ʴਦ 5ʵ΍Ήͪɼ௄ࠃ͹ͪΌ͹ؔۯͳ͏
͓ɼݒ஛સର͗Ҳͯ͹௄ࡠࠃ඾Ͳ͍Ζͳ΍͢ͻ͢
ͻࢨఢ͠ΗΖɽ൸޳Ώปᴱ͓͠΍͗ͽͳͯ͹௄ࠃ
඾ͳ͓͠͏͓ΖΆʹͲ͍Ζɽͬ͞Δ΍ϓΟγʖࡠ
χܯժͳಋ༹Ͷɼ஭ชकͺɼϝίϧϱζΥϫ΃৿
͹૓ଆΝ୙ͪ͢͹Ͳͺ͵͖ͮͪɽͨؔۯ஛ݒ͏͢
͹қਦͺɼಋͣ੡ಌ಼͹ϔϩϋρϪηΫͶΓΖڈ
੡۫࣪͹ߑؔۯ੔Ν࣍ͬࠒΞͲɼϕϧϱ͹ଲস੓
Ν୴ฯͤΖ͞ͳͲ͍ͮͪɽͨ͢ͱ৿͚͢෉Յͪ͢
෨ԲͶɼϟυΡοҲଔ͹ฺ඀Ν੏ͦ͠ࡠΖͯ΍Ε
Ͳ͍ͮͪɽ͖͢͢ϝίϧϱζΥϫͺͨΗͲͺຮଏ
ͦͥͶɼϔϩϋρϪηΫ͹઎ྭΝघ͖͗ΕͶɼ৿
૟ͪ͢ɽ઎ཱིͯ੡ಌϓΟϓΟߑͶࣆݡ஛Νݒ͏͢
γʖχ͹ܯժͲͺʰकʱ͹௄ࠃɼh ଒ʱ͹ป໚ͳɼ
ปͨ͹΍͹ͺ࿮ༀͲ͖͢͵͖ͮͪ͗ɼ৿੡۫࣪Ͷ
͏ͪͮͱͺɼป໚͠ΔͶͺͨؔۯ͹΍͹͗௄ࠃԿ
͢ͱ͏Ζ15ɽ 

͞Η͗͠ΔͶϧΤϪϱςΡΠʖψਦॽؙ͹઴
࣪Ͷ͵Ηͻɼ֌ஊɼ࣍ͬૻΕͳ͏ͮͪݒ஛͹ߑ੔
གྷોΏࡋ෨қঌ͗௄ࠃͳԿͤɽ͞͹઴࣪͹ಝ௅ͳ
͠ΗΖಢ૓ద͵ΨʖξʖմएΏϜωΦϨηϞద
͵༣ٖ΍Ήͪ௄ࠃదݒ஛ͳ͏͑؏఼͖ΔޢΖ͞
ͳ͗Ͳ͘ΖͫΘ͑16ɽͨ͢ͱͨ͹۫ݳԿͶචགྷ෈
Նܿ͵͹͗ɼໝܗͲ͍ͮͪͳ͏͓ΖɽࣰࡏͶ͞͹
֌ஊ࣪Ͳ΍ଡ͚͹೬ౖໝ͚ͯ͗ܗΔΗͱ͏ͪ17ɽ
ಋ࣎େ͹௄ࠃՊοΥρϨʖωʤBenvenuto Cellini, 

1500-1571ʥͅ ɼϝίϧϱζΥϫ͹ໝܗ੏ࡠ͹ड़པ
ӭ͓ͳ೵ྙ͗ɼݒ஛Ͳ͹Ҕۂͳ໎Δ͖͵ؖ࿊੓͗
͍Ζͳफ़΄ͱ͏ͪ18ɽ 

 

4 ϩϋγϱηغ͹ݒ஛૓ࡠͶ͕͜Ζໝܗ͹ༀ
ׄʁΠϩϗϩτΡ͹ໝܗ࿨ 

͠ͱɼϏϧβʖϋ͹٠࿨ΏϝίϧϱζΥϫΝ͞
ͳ͠ΔͶӀ͘͏߻Ͷड़ͤΉͲ΍͵͚ɼݒ஛͗௄ࠃ
ܵढ़ͳͪ΁ΞͶڠ௪੓Ν࣍ͯ͞ͳͺྔմ͠ΗΖ
ͫΘ͑ɽ઎Ͷ͍ͪ͝ΠϩϗϩτΡͶͦΓɼֈժͳ
௒ͪ͢͹Ͳͺ͵͏ɽ൶͹ک஛͹݃;ͯͫ͘͜Νݒ
΍͑Ҳͯ͹ܵढ़࿨Ͳ͍Ζʲ௄ࠃ࿨ De StatuaʳͲ
ͺɼΠϪϨΠ࢚گ΃͹ࣛݛͶ͕͏ͱɼ௄ࠃͳ͏͑
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ͤݶ༫ͤΖ͞ͳΝ໎ر஛ՊͶ΍୉͚͘ݒ͗ܵٗ
Ζ19ɽ 

Ήͪ௄ࠃΝ෾ྪͪ͢ͳ͘Ͷɼ͏͚͖ͯݒ஛ͳ௄
௪੓Νͺͮ͘Εͳࣖͤ΍͹͍͗Ζ͹΍ཀྵڠ͹ࠃ
մ͠Η͑ΖͫΘ͑ɽͨ ΗΔͺฺṬɼઈگஅɼళ֘ɼ
฀ਭ൭ɼ੶׻͵ʹͲ͍ΕɼϜ΢έϫʀΠʖΫτέ
οϡʖʤϜ΢έϫʀΠʖΫτέοϣΠʥͳ΍ݼͻ
ΗΖ͞ͳ͍͗Ζ௄20ͫ܊ࠃɽྭ͓ͻɼϗϩωʖω
ʤGian Lorenzo Bernini, 1598-1680ʥͶΓΖγϱʀ
ϒΦφϫ੡ಌ͹ώϩξρΫʖόʤ1633ʥΏɼχψ
τρϫʤDonatello, 1386-1466ʥͳϝίϫρςΧ
ʤMichelozzo di Bartolommeo, 1396-1472ʥࡠڠ͹ϕ
ϧʖφ୉੡ಌ͹ઈگஅʤ1428-1438ʥɼΠϩϗϩτ
ΡͶΓΖϩοΥρϧʖ΢ླഊಌ͹੡กฺ
ʤ1456-1467ʥɹ ਦ 6ʵ͗ͨΗͶ͍ͪΖɽͨΗΔͺ
͹͖ɼͺͮ͘ΕͳͺۢพͲ͘͵ࠃ஛͵͹͖ɼ௄ݒ
͵͏ଆܙͲ͍Εɼ͑ͪ͢͞Ϝ΢έϫʀΠʖΫτέ
οϡʖ͗ݒ஛૓ࡠͶ༫͓ͱͪ͘Ӫڻͺۛ೧͢ͻ
͢ͻࢨఢ͠ΗΖ21ɽ 

ͨ͞ͲຌߚͲͺɼ઎Ͷफ़΄ͪΓ͑Ͷɼ௄ࠃͳݒ
஛͹ؖܐ੓Νଌ͓௜ͤͪΌͶɼϩϋγϱηغ͹ݒ
஛ໝܗͶ͑ͪ͢͞Ϝ΢έϫʀΠʖΫτέοϡʖΝ
Յ͓ͱɼͨΗ͗౲࣎͹ݒ஛૓ࡠͶ͕͏ͱՎͪ͢ͱ
͏ͪༀׄͶͯ͏ͱࡱߡΝ͢ͱ͏ͪ͘͏ɽ 

͢ݶ͹୉͘͵ༀׄΝ໎ܗͶ͕͜Ζໝܯ஛અݒ
ͪ͹͗ΠϩϗϩτΡͲ͍Ζɽ 

 

Ν׵஛Պͪͬ͹सݒେ͹ݻͺ༑Ηͪࢴ
৙Ͷওྯͪ͢͏ɽͨ Ηͺਦ໚Ώોඵͫ͜
Ͳ͵͚໨͹൚Ώͨ͹Ά͖͹ોࡒͲ͚ͯ
ͮͪໝܗΝ༽͏Ζ͞ͳͲ͍Ζɽͨ ͑ͤΖ
͞ͳͲɼࡠ඾સରͳͨΗΝߑ੔ͤΖ֦෨
෾͹੉๑Ͷͯ͏ͱɼ༑Ηͪ઒໵ՊͶঁݶ
Ν͙ͯͯھɼՁౕ΍ർֳݗ౾͢ɼ۝ັͤ
Ζ͹Ͳ͍Ζɽ͢ ͖΍ͨΗͺɼਕघΏඇ༽
͹ࢋܯͳ͏ͮͪ͞ͳΝݗ౾ͤΖ઴Ͷߨ
͑΄͘Ͳ͍Ζɽໝܗ੏ࡠͺɼී ஏͳबว
ɼౖܐͳ͹ؖڧ؂ ஏ͹ܙয়ɼݒ෼͹ߑ੔
෨෾͹૱਼ͳ஡঄ɼป͹ܙয়ɼԲࠞ͹ک

ɼͯΉΕघ୻Ͷ͏͓ͻɼ઴ॽʤ୊Ҳ͠ݽ
ॽʥͲѽ͖ͮͪͪͬͳߑ੔͹ݗ౾ΝՆ೵
ͶͤΖɽΉͪໝܗͲͺɼͤ ΄ͱ͹෨෾͗
Ͷ௒࿪͢ͱຮଏͤΖΉͲɼͨࣆݡ ΗͩΗ
͹གྷોΝଁΏͪ͢ΕݰΔͪ͢ΕɼखΕ׷
͓ͪΕɼ৿ͪͶ൅Ҍͪ͢Εրรͪ͢Εͳ
ࣙ༟Ͷ͕͞͵͓Ζ͹Ͳ͍Ζ22ɽ 

 

͞͹ʲݒ஛࿨ʳ୊್ॽ͹Ҳઇͺɼݒ஛ͳໝܗΝ
Ζͳ͘Ͷɼ͠Ή͡Ή͵ชຼͲӀ༽͠Ηͱͪ͘ɽޢ
Կͤݳ஛Պ͗αϱιϕφΝ࿇ΕɼΠ΢υΠΝ۫ݒ
ΖͪΌ͹घஊɼͨ͢ͱࢬकͳϕϫζΥέφ͹ࣰ଀
Ͷͯ͏ͱɼқࢧ૆௪Νͺ͖Ζͳ͘͹ϟυΡΠͲ͍
Ζໝ͗ܗɼࡑݳ͹ݒ஛અܯ͹ݳ৖ಋ༹Ͷɼ15੊ن
͹΢νϨΠͶࠞ෉͏ͱ͏ͪ͞ͳΝࣖ͢ɼݳେద͵
फ़ɼͤ͵ΚͬΠϩϗϩτىɼ͞͹͗ླྀݱ஛Պ͹ݒ
ΡͶ͍Ζ͞ͳ͗ࣖ͠ࠨΗΖɽ͠ΔͶ͢ͻ͢ͻٶݶ
͠ΗΖ͹ͺɼ͞͹Ӏ༽ชͶକ͏ͱɼݒ஛Պ͗੏ࡠ
ͤΖ΄͘ͺ২ΕͪͱΔΗ͵͏؈ો͵ໝܗͲ͍Ζ
ͳफ़΄ΔΗΖ͞ͳͫɽͯΉΕɼ͏ΚΑΖηνυΡ
ໝܗΏαϱιϕφໝܗΝਬওͤΖىफ़ͳ͢ͱɼ
ʲݒ஛࿨ʳ͹ໝܗ࿨ͺಣΉΗͱ͏ΖɽΠϩϗϩτ
Ρ͗ݒ஛͹અܯͶ͕͏ͱໝܗΝ੏͢ࡠͱ͏ͪ͞
ͳͺ͖֮Ͳ͍Ζ͗ɼ࢔೨͵͗Δݳଚ͢͵͏ͪΌɼ
ʹ͹Γ͑͵΍͹Νͮࡠͱ͏ͪ͹͖ͺΚ͖Δ͵͏ɽ
ͪͫɼΤΡρφαΤϭʖ͹͏͗ڂݜΉͫͶ୉͘͵
ӪྙڻΝ࣍ͯΓ͑ͶɼΠϩϗϩτΡ͹ݒ஛ཀྵ࿨͗ɼ
਼దർྭؖܐͶΓͮͱࢩഓ͠ΗΖݒ஛ϕϫϛʖ
εϥϱ͹ཀྵ࿨ͳ͢ͱಣΉΗΖ͞ͳ͗͢ͻ͢ͻͲ
͍ΖͪΌɼໝܗͲ͖ࡋ͵ૹ২གྷો͹ݗ౾ͺචགྷͳ
͢͵͖ͮͪͫΘ͑ͳࢧΚΗͱ΍෈٠ࢧͲͺ͵͏ɽ 

ͶͨΗΝཬ෉͜ΖΓ͑Ͷɼ15ࡏࣰ ੊ن΢νϨΠ
͹ݒ஛࢛ΝΠϩϗϩτΡͳͳ΍ͶେනͤΖϔϩ
ϋρϪηΫͶΓΖγϱνʀϜϨʖΠʀυϩʀϓΡ
ΨʖϪ୉੡ಌ͹χʖϞໝܗͺɼඉ৙Ͷ؈ો͵͚ͯ
ΕͲ͍Ζɽ͞ Ηͺक़ऊ 1/50 ͹ໝܗͲɼ࠹श׮੔Ҍ
ΓΕ΍ঙ͖͢͠͹·Ζɼ͏ΚͻηνυΡஊ֌͹ໝ
Ηͪ͹͖ɼͺͮ͠ࡠͺ͏ͯ੏ܗͲ͍Ζɽ͞͹ໝܗ
͘Εͳ໎Δ͖Ͷͺ͵ͮͱ͏͵͏͗ɼԃ૯͹୉͘͠
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Ώࡋ෨͹ಝ௅͖Δɼ1420೧ࠔ͹΍͹ͫͳ͓ߡΔΗ
ͱ͏Ζɽ1420 ೧ͺɼϔϩϋρϪηΫͳάϗϩτΡ
͹ͪΌ͹ࣆ޽͹੻೜ंͳ͵ΕɼχʖϞࣆ޽Ͷڠ͗
͠໌ࢨঌͪͬ͗޽Ν෾୴ͤΖࣆ࢕෼෨෾͹ݒ֦
ΗɼχʖϞ͹͗ࣆ޽֋࢟͠Ηͪ࣎Ͳ͍Ζɽ 

͞͹ໝܗͺқਦదͶາ׮੔Ͳ͍Εɼૹ২ద͵གྷ
ોͺ͏ͮ͠͏ഋ͠Ηɼकགྷ͵ปͳߑଆ͹ؖܐ੓Ν
ࣖͤͶͳʹΉͮͱ͏Ζɽ͞͹఼Ͷͯ͏ͱͺɼξϱ
τंڂݜͲ͍Εݒ஛ՊͲ΍͍ͮͪΠϱφωΨʀϜ
ϋρτΡʤAntonio di Tuccio Manetti, 1423-1497ʥ
਄͏αϟັڷͲɼىϔϩϋρϪηΫ͹ఽͪ͢ى͗
ϱφΝΊΖ͞ͳ͗Ͳ͘ΖɽϓΡϨρϛͺ৆ࡋΉͲ
Κ͖ΖΓ͑͵ໝܗΝ͚ͯΖ͞ͳΝ͗ݑΖඁືक
ٝंͲ͍Εɼ෨෾͖ΔસରΉͲ͚͖ࡋཀྵմͲ͘Ζ
ໝܗͺචགྷ͵͚ɼ΋͢Θ৆ࡋ͵Ϝ΢έϫʀΠʖΫ
τέοϡʖͳ͢ͱ͹ໝ͗ܗɼݒ஛Պ͹қਦ͖Δͥ
ΗͱɼҲਕิͤ͘Ζ͞ͳΝڬΗͱ͏ͪΓ͑Ͳ͍Ζɽ 
ͪͫҲ๏ͲɼϔϩϋρϪηΫ͗χʖϞ͹௘౟ɼ

͏ΚΑΖϧϱνϱ͹અڟܯ ʤٗ1436೧Ͷ֋࠷ʥ͹
ͪΌͶ఑ड़ͪ͢ໝܗͺɼࡋ෨ΉͲ੠ືͶ੏͠ࡠΗ
ͱ͏Ζɽ͞ΗͺϕϪκϱτʖεϥϱໝܗͲ͍Ζͪ
Όɼ઎Ͷफ़΄ͪχʖϞໝܗͳͺ੓֪͗ҡ͵ΖɽΉ
ͪ͑ͪ͢͞੠޾͵ໝܗͺʰ໨ࢥ޽ࡋʤlegnaioliʱ
͹ࣆ࢕Ͳ͍Εɼ͞͹ϧϱνϱໝܗͶͯ͏ͱͺɼͨ
͹໨޽͹ηϘεϡϨηφͲ͍ΖΠϱφωΨʀοϡ
ίρϨʀϜϋρτΡʤAntonio di Ciaccheri Manetti, 

1404/05-1460ʥ͗਄͚ؖΚͮͱ͏Ζɽͪͫ͢ɼο
ϡίρϨʀϜϋρτΡͺ࿻Ν΀ΖͮͱࡋΏ͖Ͷໝ
࢕͵஛Պͳ͢ͱ୉͘ݒΖͶཻΉΔͥɼͤࡠΝ੏ܗ
Ν೜͠ΗΖΓ͑Ͷ͵ΖɽϔϩϋρϪηΫ͗ࣆ 1446

೧Ͷͪ͢ڊࢰ͹ͬͶɼ໨ࢥ޽ࡋϜϋρτΡͺγ
ϱʀϫϪϱςΧ੡ಌ͹ࣆ޽ΝӀ͙͘ܩɼ1452೧Ͷ
ͺ͵Ξͳ୉੡ಌ͹क೜؄ಞ΃ͳ͵Ζ͹Ͳ͍Ζɽ݃
ܩΝӀ͘ࣆ࢕൶ͺɼϔϩϋρϪηΫ͹ͤ΄ͱ͹ۃ
͏ͫɽ͞͹ൊṇͶͺϧϱνϱ͹ໝܗ੏͗ࡠ୉͏Ͷ
෨ΉͲघ͗ࡋͲ޾ͱ͏Ζɽͨ͢ͱɼ͞͹੠͢ܐؖ
೘ͮͪໝܗͺɼݒ஛ໝܗͲ͍Ε͵͗Δ΍ɼϜ΢έ
ϫʀΠʖΫτέοϡʖ͹Ҳझͳ͏ͮͱ΍Γ͏ͫΘ
͑ɽͨ͢ͱ͑ͪ͢͞Ϝ΢έϫʀΠʖΫτέοϡʖ

Ν͚ͯΖ͞ͳ͹Ͳ͘Ζٗढ़͗ɼݒ஛૓ࡠͶ΀͠Κ
͢͏ͳ೟ΌΔΗͱ͏ͪৄͲ͍Ζͳ΍͏͓ΖͫΘ
͑23ɽ 

ΠϩϗϩτΡͺ͕ͨΔ͚͞ΗΔ͹ҡ͵Ζ੓࣯
͹ݒ஛ໝܗΝݡͱ͏ͪͫΘ͑͢ɼϔϩϋρϪηΫ
͹ࣰભ͖ΔӪڻΝण͜ͱɼໝܗ͹͍Ε๏Ν͓ͪߡ
Ͳ͍Θ͑ɽ݁؈͵ໝܗͳ͏఼͑ͲϔϩϋρϪηΫ
ͳΠϩϗϩτΡͳ͹ؔͶڠ௪఼ͺ͍Ζ͗ɼΠϩϗ
ϩτΡ͹ໝܗ࿨ͺͨΗͫ͜ͶཻΉΔ͵͏ɽҲͯͺ
઎͹Ӏ༽Ͷ΍ࣖͪ͢Γ͑ͶɼීஏΏबวڧ؂ͳܯ
ժͤ΄͘ݒ෼ͳ͹ؖ࿊੓Νݗ౾ͤΖໝܗ͹ༀׄ
΃͹ٶݶͲ͍Ζɽ 

ͨ͹఼͖Δ॑གྷ͵͹͗ɼζϣϨΠʖόʀξʀγ
ϱΪρϫͶΓΖϏϧρςΧʀηφϫρςΡ͹ໝܗ
ʤ1489-90ʥɹ ਦ 7ʵͲ͍Ζ24ɽ͞Ηͺ͕͕Γͨ 1/40

͹ηίʖϩ͹໨੣ໝͫܗɽ׮੔Ҍ͹ໝܗͲͺ͵͚ɼ
ηνυΡໝܗ͹ҲझͲ͍Εɼྭ͓ͻɼ֐ป͹υδ
΢ϱͶͯ͏ͱͺɼ4 ໚͹͑ͬ 2 ໚ʤ๼໚ͳ౨໚ʥ
ͺ૯Ώ੶੷ΊΉͲݗ౾͠Ηͱ͏Ζ΍͹͹ɼ࢔Ε͹
2 ໚ʤೈ໚ͳ੤໚ʥͺɼΆͳΞʹࡠΕࠒΉΗͱ͵
͏ɽϏϧρςΧ͹ࢀ૜ߑ੔Ͷ߻Κͦͱɼࢀ෾ׄͲ
͘Ζ࢕ૌΊͲɼؔ࢕઀ΕปͶΓΖ಼෨ؔۯ͹෾ઇ
Ώ෨Բಋ࢞͹ͯ͵͗ΕΝనٕ௒੖ɼรߍͲ͘ΖΓ
͑Ͷ͵ͮͱ͏Ζɽ֐ป෨෾Ͷͺ͏ߙ໨ࡒΝ࢘͑Ҳ
๏Ͳɼ಼෨͹ଆࡠΏݤαʖωηΏ૊໚੶੷Ί͹න
௒੖͵͖ࡋΝ࢘༽͢ɼ༲ҝͶࡒͶͺौΔ͖͏໨ݳ
͗Ͳ͘ΖΓ͑Ͷ੏͠ࡠΗͱ͏Ζɽ 

͵ͧ๼໚ͳ౨໚ͺɼ͞͞ΉͲ೘೨Ͷ࢕৏͝ΔΗ
ͪ͹ͫΘ͖͑ɽΏͺΕ͞ΗͺɼηφϫρςΡٸ͹
ʰاʱͺɼ๼ͳ౨͹ྈཱི໚ɼͳΕΚ͜౨ϓΟγʖ
χͲ͍Ζͳ͓ߡͱ͏ͪͪΌͲ͍Θ͑ɽηφϫρς
Ρ߁৖Ͷ໚ͤΖ౨ଈཱི໚͗࠹΍॑གྷͲ͍Εɼηφ
ϫρςΡՊ͹ਕʓ͗ɼ͏Ή͹φϩψϔΨʖω௪Ε
Ͷ໚ͤΖ੤ଈΝʰཬʱͳ͓ߡͱ͏ͪ͞ͳ͗ɼ౲࣎
͹ࣁྋ͖Δ΍൓໎ͤΖɽΉͪɼݒ෼͹๼౨໚Νͳ
΍ͶݡΖ͞ͳ͗Ͳ͘Ζ͹ͺɼࢤ৖ʤڠݳ࿪߁ࠅ৖ʥ
͖ΔϓΥρϧϲΥρΫ௪ΕʤݳηφϫρςΡ௪
ΕʥΝิ͚࣎͹఼ࢻͲ͍Ζɽ஭ชकͶͳͮͱɼ͞
͹ݒ஛Νʹ͹Γ͑Ͷࢤ຿ͪͬͶΊͦΖ͹͖ɼͨ͢
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ͱʹ͹Γ͑ͶηφϫρςΡՊ͹ӭޭΝනেͦ͠
Ζ͖͗॑གྷͲ͍ͮͪɽͤ͵ΚͬΉͥͺ౨ɼ๼͹ཱི
໚ͨ͗͞ݗ౾͠Η͵͜Ηͻ͵Δ͵͖ͮͪɽ 

15 ੊ن͹ϓΡϪϱςΥ͹Γ͑Ͷ͏ڳಕ͗໤͹
໪͹Γ͑ͶૺΖ֙Ͳͺɼݒ෼͹್໚Νಋ࣎Ͷ໪Ͷ
ͤΖ͞ͳ͗Ͳ͘ΖϏϧρςΧͺͨΗΆʹଡ͚͵
͏ɽͳΕΚ͜ɼֱஏͶཱིͬɼͨΗࣙର͗Ҳͯ͹֙
ۢͲ͍ΖΆʹ͹୉͘͠Ν࣍ͬɼ͠Ή͡Ή͵ֱౕ͖
ΔಌʓͪΖϓΟγʖχΝ໪ͶͤΖ͞ͳ͗Ͳͪ͘
ϏϧρςΧͺɼ15 ੊ن౲࣎Ͳͺ͞͹ηφϫρςΡ
෼͗ʹ͹Γ͑ͶηφϫρςΡݒ͹ΊͲ͍ͮͪɽٸ
৖͖Δɼ͍Ζ͏ͺϓΥρϧϲΥρΫ௪Ε͖Δɼ߁
்ΌΔΗΖ͹͖ɼݒ஛Պͳࢬक͗୰೨Ͷݗ౾͢ͱ
͏ͪ͞ͳΝɼ͞͹ໝܗͺ͓گͱ͚ΗΖɽͯΉΕɼ
͞͹ໝܗͺ͠Ή͡Ή͵ֱౕ͖Δ்ΌΔΗΖΨϔ
ζΥέφͳ͢ͱɼݒ஛͗ߑ૟͠Ηͱ͏ͪ͞ͳ͹ৄ
ࠪͳ΍͏͓Ζɽ͞͹੓࣯ͺ͏Κͻɼݒ஛͹௄ࠃ੓
ͳ͏͏͖͓ΔΗΖ͹Ͳͺ͵͏ͫΘ͖͑ɽΉͪɼ͞
͹ໝܗͺ்ΌΔΗΖ΄͘ݒ෼͹׮સ͵ࢡΝࣖࠨ
ͤΖ΍͹Ͳ΍͍Ζɽ͵ͧ͵ΔͻɼࣰࡏͶϓΥρϧ
ϲΥρΫ௪Ε͖ΔϏϧρςΧΝݡ৏͝ͱ΍ɼ๼໚
ͳ౨໚͹ͨ͹સରΝʴਦ 8ʵ͹Γ͑Ͷͺ໪Ͷ೘Η
Ζ͞ͳͺͲ͘͵͏͖ΔͲ͍ΖɽͯΉΕ͞Ηͺࢬक
Ͷɼݒ෼͹ཀྵ૟దࢡΝ૟ًͦ͠Ζֽ͜࢕Ͳ΍͍ͮ
ͪͳ͓ߡΔΗΖɽ 

 

5 Ϝ΢έϫʀΠʖΫτέοϡʖͳݒ஛ͳ͹ؖ
஛ՊϗϩψϩχʀϫριρϨݒՊʷࠃʁ௄ܐ
ʖόΝ௪͢ͱ 

ຌ࿨Νश͓ΖͶ͍ͪΕɼϩϋγϱηغ͹Ϝ΢έ
ϫʀΠʖΫτέοϡʖ͹Ҳྭࣆͳ͢ͱɼ15 ੊ن΢
νϨΠ͹௄ࠃՊíݒ஛ՊϗϩψϩχʀϫριρϨ
ʖόʤBernardo Rosselino, 1409-1464ʥͶΓΖʮϪ
ΨψϩχʀϔϩʖωฺṬʯʤ1444-1451ɼϓΡϪϱ
ςΥɼγϱνʀέϫʖοΥ੡ಌʥɹ ਦ 10ʵΝ෾ੵ
͢ͱΊͪ͏ɽ 

ϗϩψϩχͺϓΡϪϱςΥͶۛ͏ιρτΡω
ϡʖόͲਫ਼ΉΗɼ௄ࠃ͹र͖ߨΔॵΌɼ఍Πϱφ
ʖωΨʤ1427-1479ʥͳͳ΍Ͷ޽๬Νڢ͓ߑಉ͢ɼ

φηΩʖψ֦ஏͲଡ͚͹௄ࠃ੏ࡠͶؖΚͮͪɽஸ
໌͵௄ࡠࠃ඾ͺɼϔϩʖω͹ฺҐ֐Ͷɼγϱʀϝ
ωΠʖφʀΠϩϠϱτ੡ಌ͹ʮϛϩφΪϩ਽ᷯؽ
ฺṬʯʤ1461-66ʥɹ ਦ 9ʵΝ͝ڏΖ͞ͳ͗Ͳ͘Ζɽ
௃Ζɽ઎फ़ͪ͢οݡ༄ͺ໪Ν׈Ͳ΍ͨ͹ࡠ஛૓ݒ
ϡίρϨʀϜϋρτΡ͹ंܩޛͳ͢ͱɼ1461೧Ͷ
ͺϓΡϪϱςΥ୉੡ಌ͹क೜ݒ஛ՊͶ͵ͮͪɽΉ
ͪɼΠϩϗϩτΡ͗φηΩʖψͳϫʖϜͲघ͗͜
஛Պݒ৖؄ಞΝແΌͪͳ͠Ηɼಋݳ඾͹ࡠ஛ݒͪ
͹ঁघͳ͢ͱ΍༙໌Ͳ͍Ζɽ࢛ྋͶΓΖͳɼϩο
Υρϧʖ΢ఝϓΟγʖχʤ1455 ೧ࠔ஥޽ʥͲͺɼ
ΠϩϗϩτΡ͹અܯҌͶͪ͗ͮ͢ͱɼϫριρϨ
ʖό͗ͨ͹ݒ஛ໝܗΝ੏ͪ͢ࡠͳ͠ΗΖɽͨ͹Ά
͖ͶɼωαϧΤηޔ੊࣑੊Ծ͹γϱʀϒΦφϫ੡
ಌր஛ࣆ޽ʤ1447-1455 ೧ʥΏɼߘگϒΤη್੊
ͶΓΖཀྵ૟౐ࢤϒΦϱςΟ͹֦ݒ஛͹અܯ
ʤ1459-1464 ೧ʥͲͺɼϫριρϨʖόࣙਐ͗ͨ
͹υδ΢ϱ͹੻೜ंͫͳ͏ΚΗΖ͞ͳ΍͢ͻ͢
ͻͲ͍Ζ25ɽ 

ͨ͹ΫϡϨΠΝ͑͢͞ͱ்ΌͱΊΖͳɼϫρι
ρϨʖόͺ௄ࣆ࢕ࠃΝ਒Ό͵͗Δɼ੶ࣆ࢕޽Ͷک
͏ٗढ़ंʀ৮ਕదܵढ़Պͳ͢ͱ΍॑็͠ΗΖ͵͖
Ͳɼໝܗ੏ࡠ͵ʹ΍੧͜ෝ͏ɼ͖ͨ͞Δݒ஛૓ࡠ
Ν೜͠ΗΖΓ͑Ͷ͵ͮͪͳ͏͑ϕϫιη͗૟ఈ
Ͳ͘ΖɽʮϪΨψϩχʀϔϩʖωฺṬʯͺͨ͹௄
͹ड़൅఼ͶҒ஖Ͱ͜Ζ͞ࡠ஛૓ݒ஛Պ͹ݒՊíࠃ
ͳ͗Ͳ͘ΖͫΘ͑ɽ 

͞͹ࡠ඾ͺɼқࣟదͶݻେ͹௄ࠃͳݒ஛͹ૹ২
Ώࡋ෨Ν΀ΞͫΞͶखΕ೘Ηɼ͠Ή͡Ή͵੶ࡒΝ
ૌΊ߻Κͦͱଡ༹੓Ν૓ड़͢ͱ͏Ζ͗ͪΌͶɼ15

੊ޛنൔ͹͞͹ࣞܙ͹ฺṬ͹Ҳͯ͹ྪܗͳ͵ͮ
ͪɽ͞͹ݻେ੓Α͓ͶɼਕชकٝंΠϩϗϩτΡ
͹ؖ༫͗ࢨఢ͠Ηͪ͞ͳ΍͍Ζ͗ɼϫριρϨʖ
ό͗ϔϩʖω͹ฺͶ઎ཱིͮͱ੏ͪ͢ࡠજླ൭
ʤ1447ɼΦϱϛϨɼγϱνϱχϪΠ੡ಌॶ଄ʥ͹
େϫʖϜ͹Ҫ੽௒ݻେ੓ΝΊΖͶɼຌਕͶΓΖݻ
͖ࠬΔ͓ͪஎࣟ͗୉͚͘ر༫͢ͱ͏Ζͳ͓ߡΖ
΄ͫ͘Θ͑ɽ 

Ήͪɼ஬ಆɼΦϱνϔϧοϣΠɼΠʖΫϲΧϩ
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φ͹۳ʓΉͲඏࡋͶ௄Ε͞ΉΗɼන͠ݳΗਜ͚͢
ͱ͏Ζ͹ͺಝජͶ஍ͤΖɽྭ͓ͻߑͪࣇ੔ͳ͏ͮ
ͱ΍Γ͏Ϝδροϥ͹ʮ੡ࢀҒҲରʯͲͺɼΠʖ
ΫͳϪʖϲΏΠʖΫϲΧϩφͺ؈ો͵ܗ܃Ͷཻ
ΉΖɽ੏ࡠ೧େ͗ΓΕۛ͏ 1450 ೧઴ޛ͹ֈժͶ
͕͜Ζݒ஛නݳɼͤ͵ΚͬϒΦʖϫʀυρϧʀϓ
ϧϱοΥηΩ͹ʮ੡εζηϠϱχͳεζηϠϱ
χʀϜϧτηνʯʤ1451ʥɼϓϧʀΠϱζΥϨαͶ
ΓΖωαϧΤηޔ੊ླഊಌ͹Ҳ࿊͹ปժʤ1446-7ʥ
Νݡͱ΍ɼಋ༹͹ܑࢨ͗޴ఢͲ͘Ζɽݒ஛దֈժ
Ͳ΍ݒ஛͹ܗ܃ͶΉͲ৆ࡋͶඵ͘͞ΉΗΖ͹ͺɼ
1460 ೧େ຦غҐ߳Ͳ͍Εɼh ੡ϗϩψϩυΡʖό
͹د੽ʱ͹࿊ࡠʤ1473ɼϘϩʖζϡɼΤϱϔϨΠ
ֈժؙॶ଄ʥཱི͖ࠅ Δɼʮฑ༌ͪ͢ঙঃ͹د੽ʯɹਦ
11ʵΝେනద͵ྭࣆͳ͢ͱ͝ڏΖ͞ͳ͗Ͳ͘Ζɽ 

1450೧͟Θ͹φηΩʖψͲͺɼݒ஛͹৆ࡋΉͲ
ඵ͚ΓΕ΍ɼಃࢻਦ๑Ν૤Εɼ್࣏ݫదߑؔۯ੔
ΝʹΗͫ͜޾ΊͶනͦΖ͖Ͷ͍ͪͮ͗ັڷͳ͏
͓ΖͫΘ͑ɽછූ͘௄ΕΝ್࣏ݫනݳͶۛ͏΍͹ɼ
ͯΉΕֈժ͹ҲझͳͳΔ͓ΗͻɼಃࢻਦͶΓΖݒ
஛ߑؔۯ੔ͳɼݻେ༟པ͹҂ᗠ͹௄ࠃනݳΝͳ΍
Ͷࣰͪ͢ݳ͹͗χψτρϫͲ͍ΖɽϔϩʖωฺṬ
ͳಋͣɼγϱνʀέϫʖοΥ੡ಌͶҒ஖ͤΖʮΩ
ϲΟϩΩϱτΡ͹णଽࠄஎʯʤ1435ʥΏ઎Ͷঙ͢
ͫ͜ৰΗͪϕϧʖφ୉੡ಌ͹ઈگஅʤ1428-38ʥͅ ɼ
Ή͠ͶϜ΢έϫʀΠʖΫτέοϡʖͲ͍Εɼχψ
τρϫ͗ʰݒ஛ʱΝघ͗͜ͱ͏͵͏͹͗෈٠ࢧ͵
͚Δ͏Ͳ͍Ζɽχψτρϫ͹௄ࠃͺɼ౲ષ͵͗Δ
ϫριρϨʖόͶଡ୉͵ӪڻΝ༫͓ͱ͏Ζɽ 

͠ͱɼϜ΢έϫʀΠʖΫτέοϡʖ͹஧ؔͳ͢
ͱݒ஛ໝܗΝखΕ৏ͪ͗͝ɼྈंͶͺ୉͘͵ࠫҡ
΍ଚͤࡑΖɽͨ͹ҲͯͺηίʖϩͲ͍Ζɽݒ஛ໝ
ͺܗ 1/1 ͹क़ऊͲࡠΔΗΖ͞ͳ΍͍Ζ͗ɼ৙Ͷଲ
লͤΖ΄͘ΨϨζψϩ͹੉๑͗ଚͤࡑΖҲ๏Ͳɼ
Ϝ΢έϫʀΠʖΫτέοϡʖͺɼʹ͹Γ͑͵୉͘
͠Ͳ͍Ηɼͨ Ηͨ͹΍͹͗h ΨϨζψϩ Ͳɦ͍Ζɽ
Ήͪໝܗ͹৖߻ɼ઎Ͷफ़΄ͪϏϧρςΧʀηφϫ
ρςΡ͹Γ͑Ͷɼໝܗͺ໨ଆɼͳࣰࡏ͹ఝ୒ͺ੶
ଆͳҡ͵ͮͪોࡒΝ༽͏Ζ͗ɼϜ΢έϫʀΠʖΫ

τέοϡʖͺ୉ཀྵ੶౵͹ݒ஛ોࡒͳಋ༹͹΍͹
͗༽͏ΔΗΖ͞ͳ͗͢ͻ͢ͻ͍ΖɽͯΉΕϜ΢έ
ϫʀΠʖΫτέοϡʖͺɼݒ஛ΝܙͰ͚Ζ৏Ͳච
གྷͳ͠ΗΖોࡒͳ࢕৏͝͹எࣟͳٗढ़Νɼͨ͹੏
Ͷ֭ಚ͢ͱ͏Ζ͞ͳΝ໎ྐͶࣖͤɽΠ͖֮͗ंࡠ
ϩϗϩτΡ͗ϓΡϪϱςΥͲϫριρϨʖόΝ
චགྷͳ͢ɼॴঃࡠͲ͍ΖΠχϨΠքԌ؝͹Ϩϝω
͹Ϝϧτηνਈా͹ݳ৖Ͳͺɼ௄ࠃͳϟξϩலଆ
ͲஎΔΗͱ͏ͪϜρτΨʀυʀϏητΡʤ0DWWHR�GH¶�

Pasti, c.1410-1468ʥΝݒઅ੻೜ंͶੀ͓ͪ͹ͺɼ
ͱ͓ߡͳ͏͵͖ͦܿ͗ࣆ࢕Պ͹घࠃ஛Ͷͺ௄ݒ
͏͖ͪΔͫΘ͑ɽ 

Ҳ๏͹ʰηίʖϩʱ͹؏఼͖Δɼ͏Ή࿫ୌͶ͢
ͱ͏Ζϔϩʖω͹ฺṬΝݡͱΊΓ͑ɽฺસର͹ϕ
ϫϛʖεϥϱΝوఈͤΖ͹ͺϔϩʖω͹Ӯເͤ
ΖࢡͲ͍ΖɽΚΗΚΗฺ͗Ͷଲ໚ͪ͢ͳ͘Ͷɼϔ
ϩʖωͺͨ͹໪ત͹Κ͖ͥ৏ͲԥͪΚΕɼష͑ҧ
ෲΏເΖ৺ୈ͹εʖς͹χϪʖϕΉͲࡋΏ͖Ͷ
න͠ݳΗͱ͏Ζɽͨ͹ԾͶͺ੶͖͕͗׻Ηɼͨ͞
ͶͺϔϩʖωΝস͓Ζ඀ช͗ࠃΉΗͱ͏Ζɽͨ͢
ͱͨΗΝͬΒ͑ʹ೴ΌΖΓ͑ͶαϨϱφࣞ͹ֱ
஬್͗ຌ͍ͪͬ͗ΕɼΦϱνϔϧοϣΠͳΠʖο
ͲͨΗΔ͹஬͗ͯ͵͗ΗΖɽਕରͨ͹΍͹Ν஦ৼ
Ͷͤ΄ͱ͗੔Εཱིͮͱ͏Ζɽ͞͹͏ΚͻϐϣʖϜ
ϱηίʖϩ͹ߑ੔͗ɼϒΦϱςΟ͹ܯժͲ΍͚ک
ൕӫ͠Ηͱ͏Ζͳ͏͓ΖͫΘ͑ɽ 

ྭ͓ͻɼ୉੡ಌ͹ϓΟγʖχ͹್૜໪ྈ୼Ͷ஥
໪ͤΖͳɼ್ຌ͹ԃ஬͗ΠʖοΝ͓ࢩɼͨ͹஦ԟ
Ͷͺ௄଀͹ͪΌ͹ปᴱ͗ɼΉ͠Ͷ௄ࠃՊ͹࿻͹ݡ
ͦॶͳ͏ΚΞͻ͖ΕͶઅ͜ΔΗͱ͏Ζʴਦ 12 ɽɻ
୉੡ಌ͹ϓΟγʖχͺ͞ΗΝҲͯ͹Ϥωρφͳ
͢ͱɼͨΗΝҲ૜໪ͳ್૜໪Ͷൕ෰ͤΖΓ͑Ͷυ
δ΢ϱ͠ΗͪͳಣΊͳΖ͞ͳ͗Ͳ͘ΖɽҲ૜໪͹
ؔԈ;ͪ͢߶͠Ν΍ͯخஅͺɼϤωρφΝൕ෰ͤ
Ζ͵͖Ͳਫ਼ΉΗͱ͢Ήͮͪ༪പΝດΌΖͪΌ͹
घஊͳͳΔ͓Ζ͞ͳ͗Ͳ͘ΖͫΘ͑ɽ 

Ήͪɼϒραϫʖϝωٸ͹ϓΟγʖχ͹෉஬Ͷ
ΓΖป໚͹෾ઇΏࢀ૜ͶΚͪΖΨʖξʖ੷૜͹
නݳͶ͢ͱ΍ɼ෉஬ͳਭฑ෨ࡒͶΓͮͱɼυδ΢
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ϱͤΖ΄͘৖ॶΝۢ઀ΕɼͨΗΝൕ෰Ͳ͘ΖҲͯ
͹ϤωρφͶͤΖқਦ͍͗ͮͪΓ͑Ͷ͓ࢧΖʴਦ
13 ɽɻ͠ΔͶɼ୉੡ಌ͹੤ଈͶͪͯϒΤη್੊͹
ఝ୒ɼϏϧρςΧʀϒραϫʖϝω͹઴Ͷͺɼݻ
େద͵ԃ஬ͳΦϱνϔϧοϣΠΝ΍ͯҬ͗ރҒ
஖͢ͱ͏Ζɽ͞ΗͺϫριρϨʖό͹ݻେଆܙ͹
எࣟͳͨΗΝࣰݳՆ೵ͳͤΖٗΝࣖͤͳͳ΍Ͷɼ
ਕؔ͹ਐରΝخຌͳͤΖ੉๑ܯժΝࢧΚͦΖʴਦ
14 ɽɻͨ͢ͱɼ͏ΘΞ͵Πϱήϩ͖Δ୉੡ಌΏϒ
ραϫʖϝωٸΝΊΖͳ͘Ͷɼ͞͹Ҭࢻ͗ރત͹
͵͖Ͷ೘Ε͞΋Α͓Ͷɼ͞͹ঘ͠͵Ϝ΢έϫʀΠ
ʖΫτέοϡʖ͗સର͹ߑ૟͹خ൭Ͷ͵ͮͱ͏
Ζ͹Ͳͺ͵͏͖ͳ΍͓ࢧΖ͹ͫɽͨΗͺɼϫρι
Ϩʖό͗ಚқͳ͢ͱͪ͘ਕରͳ௒࿪ͤΖ੉๑ର
஛ʤ୉੡ಌΏϏϧρςΧʥɼͨ͢ݒ͵ໝوΝ୉ܧ
ͱ߁৖͹ଆܙͶʹ͑నԢͤΖ͖ɼۦৼ͢ͱ͏Ζࢡ
Νًͦ͠͞͏ࢧΖɽ͖ͫΔͨ͞ɼཀྵ૟౐ࢤϒΦϱ
ςΟ͹ήϧϱχʀυδ΢ϱͶͺɼΠϩϗϩτΡ͹
ؖ༫͗ࢨ͚کఢ͠ΗΖ͹Ͳ͍Ζ26ɽ 

ժՊ͗ಃࢻਦͲݒ஛ؔۯΝනͤݳΖͳ͘Ͷͺɼ
ͨ͹ݫͶ͵Ζฑ໚ਦΏཱི໚ਦ͗ඵ͜ΖΆʹ໘ື
৏Ͳͺηίʖϩݫචགྷͳ͵ΖɽΉ್࣏ͪ͗౾ݗ͵
Νʹ͹Γ͑ͶͲ΍क़ঘɼ֨௃Ͳ͘Ζ͹Ͳɼؔۯ೟
ࣟͳ૓ଆ͹೵ྙͶժՊͺௗ͜ͱ͏ͪͫΘ͑ɽΠϩ
ϗϩτΡ͗ʲֈժ࿨ʳͲժՊͳݒ஛ՊΝ݃;ͯ͜
ͪ͹ͺɼ͑ͪ͢͞ଈ໚Νک௒ͤΖͪΌͫͮͪͳߡ
͓ΔΗΖɽҲ๏Ͳ௄ࠃՊͺɼਕؔ͹ਐରͳͨ͹η
ίʖϩΝݒ஛Ͷ࣍ͬࠒΊɼࣰભదͶఴ֋͢ͱ͏ͮ
ͪΓ͑Ͷ͓ࢧΖɽͨΗͺɼ15 ੊ޛنൔ͹௄ࠃՊ-

ժՊ-ݒ஛ՊͲ͍ΖϓϧϱοΥηαʀυΡʀζϥϩ
ζϥʤFrancesco di Giorgio Martini, 1439-1501ʥ͗ ɼ
ͨ͹̡ ஛ॽݒ ʤr୊Ҳߚʁ1481-84ɼ୊್ߚʁ1486-92

೧ʥ͹ࣧජΏɼΤΡφϩʖΤΡΤηʲݒ஛ॉॽʳ
͹ڂݜΝ਒ΌΖ͵͖ͲɼਕରΝϠυϩͶʹ͑ݒ஛
Ν૓ଆͲ͘Ζ͖͢ޣࡪߨࢾͱ͏఼ͪͶ΍ͯ͵͗
ΖͫΘ͑27ʴਦ 15 ɽɻ 
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