TU RN PERE AR AR BFFEiE 2R 18 5 (2016 4)

EHOHRD=2— - 7 VT XL
—a— )Ly VOMFHFRIENEE X H—

The New Criticism in Its Historical Context
—Reconsidering Coleridge’s Literary Theory—

A FofE
N T BR B ES PY

Waka ISHIKURA
School of Human Science and Environment,
University of Hyogo,
1-1-12 Shinzaike-honcho, Himeji, 670-0092 Japan
ishikura@shse.u-hyogo.ac.jp

Abstract:

This paper explores the New Criticism in its historical context, by examining discourses that questioned its credibil-
ity, and by reviewing S. T. Coleridge’s literary criticism that has been considered as a theoretical basis for its estab-
lishment. By the end of the first half of the 20" century, the New Criticism became dominant in English studies
providing practical methods that examine literary texts minutely with the rise of new literary curriculum in newly
founded colleges or universities. Although its influence on the pedagogy of English studies is still visible, its decline
in importance as a critical movement seems to be obvious. However, it is worthwhile to reconsider such an influen-
tial literary movement as vital to unveil the mechanism that had spurred the institutionalization of English studies,
which is exemplified in the process of spreading the methodology of this type of literary criticism. Examining Cole-
ridge’s critical and philosophical concepts that are given in his Biographia Literaria and his Shakespearean lectures
as well, helps us understand how the historicity of critical concepts really is, and how critics of the New Criticism
absorbed Colerdgean literary concepts into their own, taking historical and social backgrounds off from their literary

execution.
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[==2— 27 VUF (3 AL] (The New Criticism,
1941)ThH 5D, =a—+ 7 VT 4 Y RALOEFILFE
OIMFETHY, TNIFI LT VAT T R
(Cleanth Brooks, 1906-1994) ® Well Wrought
Urn: Studies in the Structure of Poetry (1947)<°,
TNy s AbLmaN—] - R - 73 —L 2 (Robert
Penn Warren, 1905-1989)® Understanding Po-
etry(1938) /R T LBV THDH, TP LN -
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T AV ALOPFEFITITFFAN L L, TLv T Ak
(Allen Tate, 1899-1979) RV AUT LT TV
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SCERHEER, 1AL U F v —X (I. A. Richards,
1893-1979) OHLFFEEGE (The Principles of Lit-
erary Criticism, 1924; Practical Criticism, 1929
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HIELTERVEDTHLM, 19205409
T T, ZNBD N & DEFEERFE S AL
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1960FR&HIC, =a— 27 VT 4 VRAAIET
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F A M ORRERLEOEMGERE, b L < XAl
72 EHAFOMR AT L - THxHME S itk s h
52 &7 D, 20HEACHAR N B JRE S0 3 Y e BLEE
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T4 ALTIHEFO RS ITT o0 D HIB L
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D ThLHN, MFFOFEE L TRBEINZ v —
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TVT 4V ALDERITT 5NV ESTDT
TERW, 77— V=T 4 73 THFAB
FEBZSCTF OO DVENL TORH 2TV ER DS
FEOBMRMEZ A Z & T B BESRBE R
EEBOVEZE D LT 2mMMTFIETHD 2, AW
2T X A MERF—F£E T D REBIL, BUTEO K SUFHE

BRI Z T AN TVDEEDEWNWZDHTE
59, S L SENLARRIH AR T 2 1E i
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T, BROCFIEIT L A E T T D,
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L, %D LT TR 2 A A L7l & D Dtk
B, RS ERH D 2 LITEETHS, 204
DOPEED S KFHE N —RITE R LT L IZiE-
T, HEHECANLBZOH ) 2T LOFIZ,
RN DHAROSLFENILZ Y ANLD AR E -
Too LFEHEY —/VICHY AND Z & T, EEH
BT KT AIAZE~OD ) X 2T 2%
ZENTELEDOTHDH3, =a— VT 4 AL
WL SURES RIS T 2 Fikx @ LT, Ed
DOAME 2 feSE L7223, EAVUIIET R 72 B o L F i
ZTCHBEOBLE TO=—X2LoTb X2z bNT
Wz, SRR A BREE UK 2 B s A B R D B
T ZIWE R o Te fEROREEFEE L BIEIC R W
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— 7 VT 4 T RALOWFHRTZ L O FiEE B G
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0., BRFHTRROLIVWHBL AT AN =2 — -
VT4V ALEEBITEANRENDZ LTS
7-DTH D,
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WO RIZONWTEZR D E RERIV T I V—HE L
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DI T R TEROHMEOH L 1T, mEHEN
TLBEBONTZALIZ LRI TR o 72 Y 1
DT AT IALOHFTIIALFEORFL, FEL &
Wolz—o2oDBMERY 2727255, LhrL==
— VT 4 VRALPRHEEFIEELE LTRSS ELL,
PEFEGR & LComE 22 Lizdb & Lo TIE,
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LWL, FOXkol=ma— 2 VT 4 AL %T
WCEZOOHD LD E LTI ATSE . BIEOH
FEOBIBICES BB L TV AMRFERNZLZ D
oL HohEEE L TAENETEZONITHON
TO, WEALREEZTETHZLITRDEAD,
B PR DEEREREON ) 2T 5L LT
EETHBICKE R 1% b o - HEEFEh I\ 2 B S
ICHBT 52 Lk, EUEM R oflEl s 207 m
TRAEZFHOL O LT BUEOEFED Tk
DIERR &k OFEL # P BERZox G T 5
Lo RDHFTTHD, ma— 7 VT 4K
IRZEIRBLAV T IMAI R 72 BERE & 5 DT Tl e )e
ST, ZFNET AV D EAF IV RATENENES T
RO FZ Lz, % b, TA b, Xy Ut
—L UM, TAVAEHEHE THY N —F
bV b RK5 (Vanderbilt University) (24~ 7-5%/E
b ThHholzZ L, T CI=a— 27T 4K
LAOEBERER L L THREINT NS4, o008
L LIEbORHEHBORAERMILRETH -7
EEZOLNDZ LT, ZoMETORRICH T AR
@%#m b L < IIGES 72 B A D Z &

LBENLHTESHS, L, 95 L-REOHAR
xﬂ%%@%&@%&k&@io_ﬁvo<ﬂ\
W) FUIZOW TR, RFPEE OB TO Z OHEFED
ERZZETLIVNERHLTHAI L. EH Thh
. ESEHBREOREL L HICERT NI FIAHL
DA,

AXY ZAOLGAEITHEO CFHBH~DELL &

blezma— 7 VT 4 Y RLNREL LEHSRR S S,

LA VF¥—XF7ro 70 v UVRFICHLL kK
7280 % %} (English School) ([ZEMEL 7278, &2
THEE SN2 DX F 72 LF~DT T a—F &
& HICHEBEHEETE (‘practical criticism) 179 Z &
Thol, [EEMIF OFEEFI/In—R -V —F
AT DEFELT, TOF=a2— 7 VT 4 X
LDy 7R = blpoTN, U F ¥ — XD
DR, v~ EERROYPFHETH HS.T. =
— Y v ¥ (Samuel Taylor Coleridge, 1772-
1834) D LIEFGHITH - 7= F L. ‘practical criti-
csm’Pa— LY v VOHETh-TZ L H B
BN ThD5, a—Y v VDR LA K
(organic unity) & L COCEMES, FfE &S 26
—&HEDEAD S E L ToMEE Ji(imagination) &
Wo 72T, MEFERR OB R TR AR LT,

LlEWz=a— 7 U7 4 VXALAOMFTFHIZ B,
0~ EFRMEE A WO T AN DT TR
W, B U EROEMERICA LN, R TRE
ERBEC AL B oBEREZADHICLTLE
IMERT LEEHRRE T, a—1 ) v OB I
WE-oTHLHHALIDZLDOTHY %9 Lot
BOMGITMBCREARER L LTHRA DN LM
MR-z, L, =a2a—- 27 U7 4 “/FC\A@TH:
FECRBWTIR, R TEE RS O—T DL EHEMN
BRI LOEREZBRAT-EIE-—DNHoTLLTH, &
< ETHIEMNE O B HEM IR IV TRl & 3R
BHRETHDESINTZOTHD, V4% b
(William K. Wimsatt, 1907-75) & £ 7 X U —
(Monroe C. Beardsley, 1915-85)iZ L % [EXIZ X
%42 (“The Intentional Fallacy,” 1946)X° [J&
fﬁ DFRZ | (“The Affective Fallacy,” 1949)7% & D
AR THEaND X AFEOER G FE D%
%)aﬂ:ﬁq:@7 2 RN EIHELE LT BEiRLo
MWRRIZ LD T UTF 4 U ANFHERE LT
@ﬁ’%%@‘;i _L“Cﬁoto
::ww&)?4va%FEM’mﬂm¢é:
X, BAEIC LB 5 ETH D, U, —o D
ZERET D720 _\%O)E#ODV\M%‘J_ VTRl A A
HZEM ANy THRTHY, 70T aTH
EEZESTHIHIREY LEHMEINDZ LiIEHVE
RNZ LTI oT28, LinL, XFHERNE
BARE LT m— LI ARE L 72 o T2 BIAET
3% 9 LEmtfoREBIIXT 7 a =X A0S
SADEEL ) W HEMELTT Y B Y=
ETHDOENDHONLFETFANEHESINT
WHDERDEE REZOL IR EINTZHD
MLFET XA NTH> T, ZNLUSND L DITCFE
L COFMBFAHT RS20 d v ) g%
B ZEFL LAREETIERD, XFEWI BT
Y —NEEL, 2T E Y HiX 5 0TI
BN-RKBAEZTTHEOROTHS, LW HAIC
ENTTREEN D D O L BIE TR TH 5,
HRIEAR D Zx 70 & T8 - BHAR O 1 Ak 0 3 FE 73 i oD
TR RS HBIEICB W T B X HEFRINDIGE
ST SUCFMFETIE & F OEEMEL T 2T
n’*MTILTb\Z)H({R XL T EMmAY 2R R I 2 & o &
INZTFTDNENZI \Hﬂﬁﬁfiéﬁz%%éﬁ) YR
/ucE“%’E LWEA 9, KRIZ fﬁf@%iiﬁ%@ﬁ
Dﬁ%ﬁ%*ﬂ“éﬁﬁ”ﬁ‘%k?ét 2 O T Z O
iR LTED LD fi?ﬁt#ﬂﬂéiﬂ“(b\f:ﬁx Fio%
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DA Z R ICANT G A 2= v ¥ ORF R
DL =a— 7 VT4 VAL ZED LI IZH
BT HNDDONCONTEELEV, 2NHDE
£ 5  HEREEG R O E S PEIC OV T OMET S AlHE
RBESS,

2. Z=a— 7 VT 4 VX LHLH|

Za— VT4 R LD OEE X, 1940471,
TN T ALDENEIC > TR EM o=, L LT
DEFETIZ, 22— -2V T 4 ALK T HHHNE
B2 IR SN TR, 2O FICITHATHLERICE
TEHDLDONHD, TDO—20, B N— N—RKFEH
B ChHOI L EMFFFE DS 7T AT v 2 (Douglas
Bush, 1896-1983) D5 Thd, 194912 R R I
Tl BOT T, WITLFOMFEIHEDLLIE L,
[%£3 | (scholars) &4t 7F 5 (critics) (2431 Tam LT
%o 73 | LB 2 N SRR O FEE H IO

TN & DFENTHY | AR E L) FIHAERL

TEG O ENPNTZRHREAEE DIRFEN FEE BB LR
MO T DAL ThHD, TIFER I EVODIE, ==
— IV T AV RALORFFR - bE L ELT, HTLUE
SN HIECH e T ke HEE T D N 2 THDHT, 7
valk, HFEF 0L DO EFHATHDE, EHITEAT
HZIHET BN, FRLL EICRITHFESE DN L
IR TH D, ERNT, RDIIITHET B,

There emerges a picture of a little world of sev-
eral dozen people who embody all the literary
intelligence of the country, who form a compact
and exclusive communion of saints. Like Aug-
stine Birrell’s House of Lords, they represent
nobody but themselves and enjoy the full confi-
dence of their constituents. Mr. A quotes Mr. B,
Mr. B quotes Mr. A., Mr. A and Mr. B quote Mr.
C and are quoted by him, and so on. Within this
small band of the elect there is a beautiful har-
mony of mind, since they all speak the same
language and are united by that special illumi-
nation from which the horde of untouchables are
cut off. (Bush, 14)

T ANDDN % D/NS 2 RO LD TE PR
LD FZDANLITIZOEOSH B L LFRFNEE
FHELTHEY, ZCAEY L CHHMA 72 838 o L[
KEtEoTWb, A—H AT 4+ ELJL (Augus-
tine Birrell) @ EFEd X 5128, % 5134 5 H & LA

SMITHRE L TUEB LT L 0BT S O BfE
ZhboTWHDE, ARIIBRZGIHL, BRIZA
K5 HL, AREBRIZCKAZFIHL, £ L TH
BEICL->THHIN - Fx, ZORIINTNE
REMOPIIZE LWV DOFRMRH > T . EWVHD
bEOITT_XCRILERELZGE L. ZELTHE LD LW
A% OFENBY Y BE S - HORFRI 2RI L -
TORPNLTNDDT,

— AN BT L0 b DIE, BRLITZE D /N
LTI S22, —ODDZERINKRDAT T~
ERETHDITIE, MR Rk Toh
FCOMMEBIT(MOBMLETHD, TLTHL—
DDZEMHENI2DE F AU LTz i kA i 58
T HOMENHTAAEEN, BEOFHNILR AEES
o, SRR A WRS D, SV o B R A2
LD ThD, 7y aDRBETHDIE, =a—-2V7 ¢
SALNIZD IR F QDN X F LS
NTNDEWD R ThD, [HEMAYZREEE D ILFEIA I
W, B () R > TODEFR DO LA DL 12
IEDELARVREFE X, 3 CITHEL STV DM AR
WZHEXT BT BEAL Z L CWDREE TH DY, 22 TIEZED
LIZREE N = a— VT 4 R EOHFEF T HIZ A
NAHZEERIL TOWDDITTHD, M DOFF DA E
DRBEATOIRVEE L, — D OBURWINL S 27D
IRWEEETHLH D, TIUTME O E58 120 S Pty
RHEDTHY ., il R I EAN S H SETIVEEL
TWD, EWVHZ &I D,

BLRVZEW O, NANZIETE LW 2380, 456
LIFYIVEES N TS, EVOYEROFEEIX, =2—-7
VT 4V AL BT DO FELFEMRATIZ D72
STNBHENI R THD, — DOEBITZFHL A HERIH
—{& | (organic unity) THY, ZDOWEIZIZFH TN H
D, ZOFOSEITEN B K TEWE LR LINBR
SARITARTF LN EE Z DD, 22— IV T 4 A L
OHFFTHD, 7o alcliud, Zo#FEEEb ot
SEMIT, OB AR UHEHCB T 5550 X578
HDIRDTHD, 7 23 5% TEBH O IL[FEK | LT
ATWVDER, ZOEMICEESHENIT R Z A ED
ZEFEELL, D LABWHDIZAD o TN H A
N TWVDEWVIHIR R H LB THAY, Mz FiE+
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[HARFH2 5 OB D X 2 I b Z T Wby
mhpn, Lol v yalntzintalkrdT b,
Za— VT 4V ALIFENEZEZONSH L
=L MR T OISR B IR, Z OHLRT
PRSP OMFRICEE R AN A2 5% L T\ b &
WHZEMNLBMEICESNTLEWES S,

Za— I VT 4V ALEZDEEELL EING
NHEDDLEEDI D N—T v aDF i
EZD =20 EZRLTNDEHDOTHLN, b OO
EOooFlELTT U — 4 =27k (Terry Ea-
gleton, 1943-) OHLHRH D, A —7 L TV F
v —AD[EEHFE] (Practical Criticism,1929)1Z
ShU, ZAMBERE LB RESNFHEL ~DF LT
HOARPEFRIT L TODEFTIZOUWT, SO 54T
TV F v —RREEINDANDT /38— I8V T
ADOMEBL N B TR OO BITIAVIAA TWDHEFERIT
Do LU, EA—T VR ATHET D,

If anybody is to be blamed it is I. A. Richards
himself, who as a young, white, upper-middle-
class male Cambridge don was unable to objec-
tify a context of interests which he himself
largely shared, and was thus unable to recognize
fully that local, ‘subjective’ differences of evalu-
ation work within a particular, socially struc-
tured way of perceiving the world. (Eagleton, 13)
HLEED RIS ND T L, ZAUTTF v —XED
NZRDTZ, AIFHEL AT, Ty/8—= IR VI TAD
BYED 7V P OYEHAN T, B & 3 A<k
LTCWOHIFEROPFETDRNERBILTH5IEMT
TP THLINORFE D HINTHED RIF a7 i 5t
ZAEIE T D00 TS BN T, M W L sk ) ¢ 3=
BB R HDLENH LA+ B R T 528N T
XIS T=DTHD,

A= N O EIF~NA7 A LI LD D
THDLN, EOIHRNGD ANDODE RS £DNLY;
iR I NRVA N APNEEE 1Byt R NPT SRV V/AT
AN EISRWNERLARWV RIZEB W T, EER N E
FERLTNDEVWR L7245, ZLTC, =a— I T 4
ALEDEDN, FiE O N2 BB O E# L >
RO TNDEE 2z L& ZHUIZ OO SBUA
Mz BEOHEITHDLZRIMERL O RS LT
WAHZEIZH D, =a— IV T 4V A LOHLFEE R I
=GO S G Y 5t s RO DN - S /AN =¥ A1 O [ el i

BFECTERWNWELTH, RALNDOBIRMINL 28 U
STND, EBZDIELARAIEETRWVDITTH D,

hblF2ott iz B =a— - JUT 4 A LD
HTHD, TIVTIE, ZOHFEE R R R T2
DI SHIRME R, BUBEDORREL VST FE L
DINTEZ XL DA, WL, =2—+71
T AV ALDIFEIREV DD — V) o OREEE R )
5B ZTHIZ,

3. a— AUV ORFHRELEZ DR
INFETRTERINNC, SUENRBLIZ 0T DR 5
Werieh CEMFTINRT HTIXLOHFINEE HDD
DL, 204> THBDHETH D, 2— 1YY
NEEIL 7219 R WIEEIC T, — BRI EE CHDIGE
DL HIHFHEOF ORI R EITEZ ST
Rinolo, M AN CF TR R ERSToDIEF YV
Yer—~OFMTHY, BEFFETH T, TH
(philosophy) i%, B TEI AR FE B RE LD
MICE=ADEEOEE THY, BHRITHER IV E
EHRSITIEL TEL T, ¥ (natural history)
ICBWTIASEY), 89, SL7eEIZ O\ T ORI L
ELEMTOI TN, BTV ITAY ORI %
DOFEIG & Ao 5 Emamid, BLEICERAZEITILA K
BHFERE L LR BERE TS ENIE b5
DTHoT-, a— NV PN H R — 1K (organic
unity) LW &AW THETICENLEZDIZZ0 85
RER O ThHoT-, a— LUy I EMITHONT, W
i (materialism) D385 % & 644 & G (vitalism)
DILEE ST, A IR F DA MR ERE T2
BFIZ Lo TR ST R 72 b O Tlid7e< |
W Az T AR (spirit) IC L > TAEM MR G 25N T
WHEEZ TW0, a— LUy P DA SR N
HE— IR THDENIDIL, FHEM D S HEOREE DA
EOT7Far—THRLGLENIZELL RIZ, Z0dH
MDD LIRS NDRERDTH D, FFOME
ThHEHET, Ao O TEAFENTZHOT
HO | AHNONHPEPEICAMET DHOTH D, ZD
OB LI TH R ED 75 I ER AR E A T
DHFFNOEG T 172D T D,
SITCZOLH7ea— Uy P OEFERIL, En ko7
PR R EELITERHINIZON, T— VTV
BT T ATV THSTeDIX, T AV WAL B D/ T ¢
V773 —(Pantisocracy) |2 1 L, 7 VAN Tl
L721794-954-2ALE 2 LIV TN\ D, ZDOEDIE DOFF
OHAT, FFNFiE LR E LB A A2

— 105 —



TUdIRNTR BRI AR AR BFFEiE 2R 18 5 (2016 4)

THREERDEVILDTH o722, ZOFFDOFIZL ST
IR A RO DLLEBT, 1800F I RINTT—=
7 iRAN(The Morning Pos?) (2317 5a— /LUy
DFEFAE Y OB IHZE DA A EDIENTE
513, Lo, 180650 F R A D RERE {45 1280
—1y/NEAF VAL O G ONR L N HI RS AL I
epl, a— Ny OXEMRREITIVARALL., BEAE
MWEDSTLD, L HAE RO T-D ilSOSETZﬁ)é
N, ZOEIZITT TICHOFE NS AL ETHHIC

5, Loz EEIZLZ< o T, £L T, fﬁ:/x‘&@
BREwRUAMbYIC, St mafioboThirzL
T, RAYVBLSRT FIREBEZ T 20Dy, #X
o TV ZEIT D, WEHRZIEY i T <,
FIRFIZa— LUy I v —FUARNEL TOIE B 2 fi
FTBY, F=x )L+ 2F =7 —h(Daniel Stuart,
1766-1846) 13tk ECTh -7 —=r 7 HRAN B X
W [7—=U7 I(Courier) 1218144 % Tkt HIIC & HE

LT\, a— Ly DER 2SO H Iz kWi
HRRL72ZE3, T TICE<IMmBNTNAEIETHDH 14,

WD S MIEE DR L T FORITEEELRNED T
HoToFIX, O XEMFEE 2 HFRICH &RTAICES
REZETHAI,

F3C00 B BUB I RIES TR AR BLIZ DV TIE,

FITHEVFEITITESIL TR, 18154F, 2—/LY
IR ANDYar - —H > (John Morgan, d. ¢
1819) &l L LT, [ 30 A BUE J(Biographia
Literaria) ® N RELEMEDT-15, T—H 2 AZDONWT
DERIR DN ELHY), a— LYy —H DR
AR FIF oDzl T 70, T E SR
MA— NNy D= —F(E—H L RFELE—T
YO ED R AT L CTAERAHENTZEIETHD
ZEFHEEHL TEIWEAY, 1808F-Z A )b, 2—/L Y
NI T VANV RO FIN ThHoToT— T —FER
T 5E12720, 181447 AT I RIETE 2466 7=,
FOM—FD A& IZa—N DG E R UM BT
PWOT T AL, FEL e — b T2
— Ny U RMESEIRIZHIG T 5728 a2 DY
MOETRAZLTZ6, 18144E0 B 1816 D D 14 LD
LD, 74 vy —I D5 —2(Calne) EVWH BT (2=
— Wy VL= H o —FIFHAEL, 2— NI
T O RN ERZWELRNE, MEFEIC A>T,
H—= AT HEWHES RN OHDHH T (market town)
T, a— NI, X —-th AT U —
(Ottery St. Mary) ZEbE2L25ThHo7-, H—
T L2 1815F-DENLIKO D ETIL, =2—1Y

NZESTALSDIZHE LB WA AT 72895 T
&;50 ZOFOEIZIZ, a— NIy OEBN—N—%
AL TNDIT, B—HAMMERRMIITIZEAE BN
TR THDHA, 2004EI1FE %, BRI BIT
L EEGHETELHRBEINDZ LI ERON
R HEIOH R TEIBEL QNI RIS,

[CRE T, —BESHTONEZHR T, L
HPDH T ZHOWDWDAIE FEHEENI ST INZS
NI2T28 . BRI DAVt DL/ > T D,
72720, 2O B E A SN T AN SER L T2 oy
WZIXHLREEOHFGMELRHD, 23—V O BRI EE
a2l EGRRNDL, NAEERFEICHRELL CE
T, INFCTAEITELERICE DI FEA~
DOEEDLYRHY, FI2FDOEEDLYOFTH G NEIEE,
FEDIIREREFEON, LR A EFLELT
ENTNWD, ZOEIXZOEY O RIEIZFLD L
MNEEE RO A GH FEH | (“Biographical
Sketches of My Literary Life and Opinions”) &&
%i@n) THo,

FEM S EDALTNDEWV) IR CHEE 2 U E X
DI ED, CFBLR O EICH, B
FrEL I HENAEZATHSS,

During the first year that Mr. Wordsworth and I
were neighbours, our conversations turned fre-
quently on the two cardinal points of poetry, the
power of exciting the sympathy of the reader by
a faithful adherence to the truth of nature, and
the power of giving the interest of novelty by the
modifying colours of imagination. (BL, II, 5.)
7 — R0 2B ERLDSE TSR A U 9l D — 4R D ]
12, RO FHIUIRUIRFRCE T2 2o =H
FAZOWTRDEND I/ o7, BROEEITE
WY ZEIZ Lo T E DO HIRAREE N TH L, AR
BN PO EZASELZEITL ST, Frars~o il
Wi kAT ) Th D,

FHCITFEE OLEE 5 ST A H D LRI, 1o
T DI X AT G &5t a:w:zé@%zs‘
4, ba— L)y 3 — XU RLLITLITED S o
k7, LZ’))LE%E@C’DI/"C@EJ\}:@KE:E £, AR
%%KL:“U‘: H 2 OZE~ERFET, KIZFRES
ILFFIC DWW TOLE e 3 T o R CTh D, L
“C\_O)cliﬁii:z%ﬂ/)‘//@f%% T, FREITDE NS R
WIZATE DL, a— Yy IEE ORI O LB ZRED |
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7F kv (Plato, ¢.427-¢.347 B.C.) ¥zl I—TA4
Z— (Jeremy Taylor, 1613-67) °h~ A/ X—F vk
(Thomas Burnet, 1635-1715) 23, SREEN2< &3
IIFIET DLV T —BERLIEZEER R RS, 22T
Dl T FRIB I TND, it T, TFFrE
WA, VI RIWTIFEA EFEA ST EVH BT
LRI THS ) (“What is poetry? Is so nearly the
same question with, what is a poet?”BL, II, 15)
La— Ny TR RDDOTED | ZO IO ITFREM
WZDOWTORIWE | FFADREMEITRITHENIRTV
NEBITSHE TV D THD,

B OBk <TG E ATV T, FHItE S
A SC RS0 JE 5 1 SC AR A R OVBR % A I BLAE S T
SONREALEIZED IV TOADDOITFHASILTVD,
A=Ay PE FFAITONTIOE D,

The poet, described in ideal perfection, brings
the whole soul of man into activity, with the
subordination of its faculties to each other, ac-
cording to their relative worth, and dignity. (BL,
11, 16)

FENIT, ZOTEREIRREBEZ BUR T 5D ThIUE, A
DETOIEIEE ST LD, O 7l E < E
BIILER> T BRORENZNENE B EWVICIER
SHEHRNE,

FEADEHMELEIE LT N TR —SEDTENTED
BENZRE S OFFDH ETHHZEITHARIIED > TS
D, ZITIEFF NI 2R FEIZ 2> TAY ' —
VHEIRR EHET DO, [FH B AU =7
4> 3T I(The Edinburgh Review) O L% ThH
127 F v AP 27 2 —(Francis Jeffery) ~oift
HIDENINTND, BIRFOPLFEEE A O HES O I
DI GABLLIELIES - TmZaE 2 DL, a—
N NI HARR 72 R B LIS TR & BN iaE
IEPR D B HANEZ LI <STRFA L T2 o To b Vo ZENE
TEZHND, LITWNZ . YRFOFEH O L NTZIT A,
ZORI7RFENERG ) L DO BRE BB TE 2D &
IDIFEBEDLZAIL DT, LT, Bt DIETE
ZEWL., BE OB AR T 500 K0 E 5D
DELENEE, a— Ay PITFFAIC DN TIRD LD
RMGHRERE RN T2, ZOESE, =2—-2Y
T AV AL BITDFENEZ OV O 5l 25 5
B DOy IR — 2 LN Z BEFTTHD,

He [The poet] diffuses a tone, and spirit of unity,
that blends and (as it were) fuses, each into each,
by that synthetic and magical power, to which
we have exclusively appropriated the name of
imagination. This power, first put in action by
the will and understanding, and retained under
their irremissive, though gentle and unnoticed,
controul ... reveals itself in the balance or rec-
onciliation of opposite or discordant quali-
ties...(BL, 11, 16)

FANTHOHETHEED )T IREGDOE, Hich
HELE T DI — OB Ve bbb
Bo ZO I, RAT=H13H o X8 J1 LD 4 il % i
JRSETE, 20T, RYNZE B LW LT
Bxshd R TR NZR2NEITN R FROONLHZE
DIRNIRNZENSD TJORIE O TIZLRFFS AL, XFNLT
L. bLUTHAEN R WER LTRSS 5,

g 0T, BEEEM ) O T, WD DiE, D
NEREL LW EE Ly 0> TODLIRBE TN i) g
BBLIEDTHIELLICEESEDLIEL TE N EWN
I WDITETZVRTIDZEE T > TNDIITHHLM, =
DEDRDOYE FINTHDOT, FAYBERE FRE T H
LD N ORE D7) — (e, ENENDHE
MOEMREAREICT DLWV EIIEE TH D, BA
(will), 2R 14 (reason) . | /7 (understanding) . 48
#% 71(imagination)72 & IC >V T, THENAM DL
DRI STERENEL Ta— NIy PITER ST DD
THY, MBI NRENLIEIER &M T 255912
B, EBZTVDLDOTHD, ZOLH7 BB, 1914
PEEDORA VBRI DAV ACB T2 RKENI—D
DI INDEZDZENTEDLD, [F B SCEHERE~
DISHEWNIZEEE Z NI, 2L FEH ThHoTzk
HHEZOND, LU E T 0UR, B8 1%, gimed
MU N & THY DR, BT OLD
ERITHLOENDID, BREEZREET & THD,
T OBERITE 2 2R BLEITS A ATRETHY, LT
SCEMRRFIZEEEDL DO TR,

=LYy UM PR B AUR] TRLR L7z SCE R
BREROS, YO CE CREEIC s Te WO FLER T LY
7o b7\ 20, — LY P OFK FEA ORI T
itk 25 b O THY | [FRHRAEREZ T L
AIEATHWAIOREmSLHD, VFv—RAZiZ0HEL
fe=a— T AT ALOMFHFR-HICE>T, 2oL
a— LYy P ORFEERR O — R U IEEE 5L A7 RE UL,
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FELEOFAMEELHANDILOEL T, 450 P
B ES TEA DLW DE 52 E 2 5B L
W, YVar e AF 27 — kI (John Stuart Mill,
1806-1873) LAY —+ 27 ¢—17(Leslie Stephen,
1832-1904) DX LT- . Bt L L 1T HR A2 AR
a— NV INE, =a— VT4V A LOWRER T (72
EXIXVF ¥ —X) Difim O FIITW iR o721, £ —
D ILFEETHTI 3R B AURIORAEDS |

BEFOa— )y YO £ L TR 5 <4 Tl Bk
LA T TEHELDERNRFIZOWNTH22, [R2NH
Za— T4 R LDiEGR ORI A2 T,

I— Ny TV DOFFOERLIBB N OERICH, BEEN
IR SRR B R A G ALDZENTE LD T
RO, ZEDOZENR, a— N Uy Y ORFHEEN S HY
AR SIEBE AL, F-FF RO EEZ T TRnEn
HITETIFRL T A DT TIZHOF DO TEZRW
HRIRE T ORI D H TR R AL SO d L 0 o3 Hr D FE
ENEELIET, EHOEWERD) TSRS
DIGHREZDEFRE, Sl THET 25V EL
THHRE CTEDHLDIENLTHD,

[SCprg B AU T, 181THE IS, FD
BEHIRAENEIE L8 B0, a— Ny U RATE
T —ELHRSNDZ L0227z, ZOARD RO
T, BT A ATRITEIL, BELRWIBIZTSIT
T2 o7, [ 30789 B BRI RS 720131847
FETHHN, & CIRTHDHETT-a—/L ) (Sara
Coleridge, 1802-1852) I, v =V 772 ERAVELE
MO BEFZOFEENSOEGOREIZOWT,
F A LRISCTRB LA T IX o7, ZOFMAX
JERRICA TEERTT > arThHhiHA, 20141
BT, Huf &7 o TN iz23, 190745, 201HEfC oD
MRELTCIHEICILLmENTZ, YVar va—raR
(John Shawcross, 1871-1966) #mfE D[ L5 H
BURIDH RS INDIZE ST, ZORITFSLFORESR
O CEHBELAREL CGRIMENDINNI/D, v a—Tnm
ADFCE, B o BEE ARSI L T, FRETIC
WESNTZa— Yo P OERFCRIFF RO N % DFES
ZHWeRS a— )y Y OFFEERIZB W TOHEE
JIOBEEMEZBHLI-HLDO Tho7-24, S a—71AD
Ui, 22—y PO CEB RSB T 55 5 230 <
ODHTHEN TN, =a— 7T 4 X LD WD
G, STEBRFELL TOa— L)y PO MA T AT
WA X NZESTIE, BRGICEZONT R~ T28W 2 5,
MR R 2T IE, S a—ra 2D RnZIF ARSR
VIO EEIT, AUy R IFEZFEL TN T

W Z B % 27> T A2 NERRLTZ, &V X |
20 AL T - I H SR E DA A TE N 2 D RLEEVEDS
=Ny PICHEEZR L CDORT AL AE G- 2 7280
ZEEIRLTNDELWNZ DA,

4. a— VYT DY AT AT HEFE

a— Ny U OFRERR O L L7 DD DR T D1E)
ETHNIT, a— NIy P DOFHHDOBARITLO@ X%
FIRELIZH O, TROLIEMER THLENIZ LIRS
1259, ENTIE SRS L OMEEY THOFHEMIZED
RHDD, FNFIETCRIAINTUEDLLD THHIRY,
TEMEEREL CTRECBEDOLEMEICT o4 3
DHTLD7EAY, =NV DY = AT AE T JLFRIC
X, BB OGS I OBXIZE KL TWAELDLHHZE
Mo, TN E RN ASEND[T v AR (The
Tempest) DOHLFENDHE Z THIZW,

EELTBEXZVWOIX, a— WUy Dy = AT AET
WZDWCOFEE SR O P RSN DT &3 7
L EHROBERG -T2 E9HTh D, LIZH-
T a— oDy A7 AT HEFTFONRFIL, D
LT OBRITR A L7z i 72 ) — o T R A RR0
~ =TT GEEAR LRI T HE E RS Rk,
FEEAZH W AD BRI EICE> THLNDZ Lo
Too AN SUFBHEEL TROONT=DF, 2— 1Yy
VOWRETITORTHY, B Thdholo~rV— 1Y
v+ 2 — LY v ¥ (Henry Nelson Coleridge,
1798-1843) 128> T Th D, Literary Remains L
TI1836FICH SN — L)y P OEBEEICIE, &~
A TAET RN Vg g YRR O B
FIZOWNWTHOIT—/LY P DL ENNERSN TN, T
DBEMEOMRE EOMB AL, XXM 0%
VS TERNWa— Uy DYy A7 AT DI
THET ERA, HN.a— L)y RN —< D
P — M AR - D7D 1IN E R E I TV R L
722 ETHD, L, sBEMTONREIER Tl
[7r RANTHIIEZDOFEEOS D%, Z DO HEIC
ANzt EZEZ6NAH 0% FLEL TR T5HE0
IMeEEST-, HN.a— LUy Ia— LUy OikER
t(Table Talk, ¥IFR18354E)DEFLH THHY ., Wik
FHEThHoT-ZENb, a— LIy DL A VAT
DNTOHFIZOWNTUIELEEHEM N TWZEE X
DAL, FHLTCZEbREL RS TS E b LR,
LML, ZOERETITOIIZREDOEN, ZO%Y
EZDOFERFINAZ LT T2Z 81T, 2— Ty
VDY AT AT WEFEE 2 DEEOT X AN EORE
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BT ZELICR 07D TH D, 1836F T YNIHED D
IR AR, Fri s niza— 1y oy oAy
AT S ONEC, ek SR & 128, 22—
VDY AT AT HEEE ORI T A T K
L7, 19304 (2L A% —(Thomas Middleton Raysor,
1895-1974) OfREIZIV RSNl = A7 2T
#5F(Coleridge’s Shakespearean Criticism)iX.

ZNFETICEBES NI B EHEESCBERE B2 3t 0T
SEEDT-HTHIERENS>TENEDTHD, LL.

MENEDTHART N LED LN, HN. 72— /LY
vV OIEIE, MEEZZ T D TH-720, Witk E
SNELD THHSIOLTZEWIZEIL, TEShTEWn
7259,

ZOL AP —DRIL, FEKOEEZE ISR
DR E, =a— 2T 4 X LOWIFHRIIEZI 2>
TR HICFER A ICZ BINb DO ThDH, (AL, H.N.
a— Uy OfRELFERE, =LYy D O SR
TR IERF Cld7ed, EEITLICH T I ITHE
OHHLNTEY, =Yy D)) — ew—F U700
DPFKIZDONTH, — D= DD IS TVD
DI TR -T2, BAMIZADE, a— L)Y DY
A VAT HERT, a— Ay DR ONE A
(BZDHDIZ 5372 EEL -T2 DL THR-> TWNDDY,
HIEN =T FANIT R TR ADEHZ OFRETHY
TED T T v 2N T TINS5 TWAEFTh &
D, 7a—R—F 77l OFIETEEICH L
M TERVMEE DO X EEZZLELLDOTHD,

ST, ZOINCTHF AN B IZE R THIENTE
L5 oT=DIE TV ARARDO[a— L)y 4
2 DL TE D% (Lectures on Literature 1808-
1818 ) M19BTHEITHIRS L TLABEDZETHD, T
FARELZZITBWTH, 2=y P DY =V AE
T HEEFIZ20 AL O LS PLER ISR L TE R EE 5.
2120 B DOREEHI B N O L OB D FER72 53 M7
A B DN, BT EINN ST IR D T2 59
i N2 DT BN FEBI D720 TH BRI Y
WL, BAREL UK FOFESESFICHE L,
—HRAINC A RERIRE RO A, BRI O B Z R
B 2H RNy IR — o boTnHEEZDBND,
Pe- T, a— Uy P OFFBIPLRRICIX, il &R ICEH
FARBIOBEEL CRZITANLNTET VAN L
AD Z—FOEANTILH 7o Tz, TNETERIFLN
TIEW =R E ) 72 R PR 23 72 s o 7o = A 7 A
T, FREZBX TATEEZS DR 2—T Db
FEFE L2 AFAEL IR ST D TH D,

FITIERIS, 2=y VDT o AN OMHFEE
RTCOERW, ZHUF198TEDO[a— L)y P2 E I
B SNT- 1818 DA DOF—H HDHLOTH
B ALLTZ 7 [T _RAMDBIN GRS NTZY =2 AT A
BT DB ORD AMDO L —IZa— L)y U REX
fHF7=8 DT, BELIZ TR EDOFiEL L TREI-,
HN.2— W)y LD O EIC B § 52— 1)y
O /—MNEEHLELT—ODIN I EL OB EL
TORT BRSO BHETHD, 20D DD LE
X LA —DIR T — 2 Db DL THED B TS,
ZOMHO T, a— Yy IR TR AR &
BATZDODZRANTIHAL | IRITHT 7285 TH 525,

A: THE TEMPEST, I repeat, has been selected
as a specimen of the Romantic Drama—i.e. of a
Drama, the interests of which are independent of
all historical facts and associations, and arise
from their fitness to that faculty of our hua nature,
the Imagination I mean, which owesns no hem-=
age allegiance to Time and Place/ and—in—wh a
species of Drama therefore, in which errors in
Chronology and Geography, no mortal sins in
any species, are venial, or count for nothing. (ZZ,
I1, 268 HIRHRIZ=—1 Y v 2D H D)
BTN, (7oA RN E, g~ 2E oA
ELTEIINTZDE, RI~DWRIL, &5 DHIE
R RO L2 b O BN L TR Y | FER
RZEMIM L & bbb 2 LR WG E v
RO RMICHDHOENICKST2D E LD
DL LTHEND, THDLINLIZ O LI-HEBADENIX,
FRDIAFESGITNCB W TOREVWRH->TH, £
DEDREMIZBNTHEMBIRIFL NI DI T
FR< FLBELZ L, b LI RIEIC R 572
WZERDTH D,

B: It addresses itself entirely to the imaginative
faculty; and although the illusion may be as-
sisted by the effect on the senses of the compli-
cated scenery and decorations of modem times,
yet this sort of assistance is dangerous. For the
principal and only genuine excitement ought to
come from within,—from the moved and sym-
pathetic imagination; whereas, where so much is
addressed to the mere external senses of seeing

and hearing, the spiritual vision is apt to lan-
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guish, and the attraction from without will
withdraw the mind from the proper and only
legitimate interest which is intended to spring
from within. (ZZ, 11, 268-69)

ZhEZ N B REBBRIZRENCHITLNIZLDOT
%, LI RNBUR OMEHEL 2 A 1 O LE A D3 5 2 2 %
TR RIZKZBNT-ELTH, L LZD L5727

HOES LOMMITGERARLDRDTHD, IR,

FHER ELTARYOEE DB BNANGER>TD
NREEDOEMNLE, FEENL LI B 7288 105,
— 5T, BICALZERHLKZEDANLDIEFIZ L
MIANTHIHEZATIE, MR T 1 Va iTEZ N
HIZR0, D E E DT 50O, Wb
ZAHETDHIELME—DIE SR, DO PSR
IFCLEIEAD,

ADE Sy Ca—nUy ik, [Tr_XAN D XH70m
< ABNZIBNT, REE EG T OSB3 A e &
ZTERLEDL, OVOFEEOENT, ZbZ2bBlE 0
BINZEST-INESNTODDTHI LIS
DIRNEIRRTWD, ZO5| HOCEIFR T A
DRZBMTHY  AEIELRREEENTWVDLLD T, AF
ThHHZEN D, BEELTI, e RAEZ =—
BOEARE1ZHTID DL HFNEBNLY, DHFHE D
BITEZO VST D BN > THRIZIA N> TT
KHDTE, b leZlid A, g 103, — RIEHIES
WZHRZDHDTH ORI TS50 ) R # 2 | @l
ZDODDENSTHNTNDDITTHD, Lo, B4

HIRRRS ST R OB TLEIEWVHZLTHNIT,
T ORRFHENLRNZLbHNDD, £ THILIT,

BB INTIERFFOFNOLEFZ LA L, FILOHO
AN BT LRI, 22RO AL
HZELFILEBZ NG ALHHTHA), 23—y
USSR B R TR E L TR QD
LEEZDHE, ZOESOFBPIAFERILE A D, £

T BEOKHN.a— VI UREZ I THAIZ LI,

g OBEOM BRI F[ T ~AK]
DFFHEDONEFEL DI RNoT ML, T2 BLBOE Sy
T fEEUTHIAT5Z2ETHD,
BOW /Ay O REEICHD “ItE, AR T ONTIE
TELZIZ B0, ADER BT F AR TND
LEZ L. [T AN DB EEEDT X2
MIZWL TWDDTHLHND, ZDOMEREIL/2V, ZDB
IR DT T Z 7 LEIE, [T AN ONEN S
KENTNDIz8  ZOEEICBERLIZHDEE Z b

08, BOEZICEAL TUIZENRNENTIEARW, B @
EROTIE, 2O TLRT T T 7 %A L TODINT L
72HDOELTHD IR, AR EY B = OV
BIHET ALK THEEELR LD THY, [k
B LI B A8 ) SiE L R SRR E N B e
PSS S O@EE, ATE R B fER 2R 7 I2EL
HOLEL T ZTWDHEDTHD, TDIINTHETrL, 22
DI TULEIT o AR T AL Tt
BWbiFTthy, BE B LUTHE) o Lo@EicE
AR % BNz — R = RE D — 2 &7 D,
A=Wy DY A TAET WA HE 2 DB, TR
A UG OB DK AEINC BT D5 THDHEN
IZEMBETHAIL, AXVANFEEEMPETEC
SA—ay /S TOFHEEZONHIET DRI, [EH RS
TEFETREDENIEZADDAEFND BRI DR
HEZAIZHDHMN, EHTTHIELHEKALDIEE N X
512759, T3 45, HLITH AN R W ER TS
FRRESHED | S8, YEOI—m o O E 2 (2@
THIUXFER~DIE, b Ly, HiTvza
— NV NI EFIZ DWW CEES T2 Tlid o7,
WIE AN 2 DDNDOTHFTPZENTED, 7D ITHON
TRARDZECEE EA T, =a— IV T A RO
R0, 2= Ny P OFEII — RO &%
L, CRERO A2 FR T fbida—1Y
oV ORFHEEB OFE R T 2R AT, 2 EZFI LT
MFFDIZ R STeDy LV RIZ DN TUIBEL 22
ST, UL, HEEEIZIEZ# DB & oD B8R 3R Jik & 58 7 B
HIENHEKDZELMEN 2D THD, 2=V DY
A7 AT PERICEIR T AR/ — NEDS, Wi D
LRBEELTULDEINR 28 E., oL iRk
DOBMR CTERTHIENTEHIIT THD,
5. % DFRE
Za— IV T AV R LINERK LT o T2 19404548, =
— NIy OEIROZITIEFII 2> TELT, ThE
TICHIENTZH DT, A7 AETHEED T F Rk
WRENDIINC, THAN LOREE G L ORH -
7o ANV VORISR IO H R — R D
BT, 22— 2T U A NSRRI,
B E THDLEE BN b LIV, Ll
6| [FAERA 2RSS Da— Ly B0 E
B0 BRIV E SN TI o - FIHRC, 2
TXAMBE EORBE SR 2E 2L a— )y
PHERLTZZ NSO AICHONTH, HILLEREND
RUMUIFDCHDIEAD =2— T T4V ALDTFHE

N
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D, TXANDEERM:, Thbb—F—aMilobDk
TR L CEESE DLW EE A RifE s L iUk
ST NS EEE AL R SRS T X AND AI A
PHICESTESIZEDOFIEOBRRANE R THENHD
EHE 2 7T UER B0,

HZHT =7 v anfEhichor i, MEF oIk
AR D K570 2Ll O M EAL TRE I XA 7oA 23
BESCFEIF R SO BUE Bl L BRI BR L U7 i BE ) 72
EHDOPIZENIN GG EOIDITH BRI RED
B E O TV SBRETH D, £ O FEIRIT
S T EBLZ A L TWB3, SRR DED AT
PRI, E-E NI DA DLDE LN AT =K L
ETHOLOLLU TR RWnGTHD, ZaE ik
THDITIE, 2T FATONTEIIDIT, =2 —
IVT 4V A LE EITIBORD, FLWOHEREOIFSE F
EERZIHRETHENIZEITRDONEEZLND
M, BLSEMIZIE, EOIORERRICE > TT AN
XHEoThH, [Hlr | ZEDEk A R0 5EA9D | b D%
EAEB2 D0 EWVIEERDOHLENGE 2 XD E X IR
DHHENTE A, FTo. TXRARNREIFAIDDNEND
FIAZOWTE, R EEBICTHEABEINDRELDOTH
HIELHENTHD, TLTEDORE, TXAMIT 7 a—
FITHFERT X AN AN, FEREEBIZE(L
THDITYE R THD, a— W)V DERZMETD
[a2—nVy 2B (O KRG 2R — 7
M (Bollingen Foundation): 7'V ARy j(%u”jﬁ}i
JRIDN1960 1238 F UT-BS . 85 Wkt ROk #£ 1
%H)\h%ht%rwv)xMtt%@i%f@f@;ﬁ%%
FEEB MR TBREND T2 RS T 527,
LLBUE, [/ — T o7 JRT 2 17 E  a— )y
DETOFEROFUTHE TL, a— Ny ET 4L~
VALMFEOHBFELL COAEELE X HLITITE
A ERFRRIZI S TND, —a— I T v A Lba—
NP EHEFERDITHIETEZ BEOIT— LY
ZRETELRTNIET 2 A TZRWSEEbH T2
A TNETHTERLZEND, =2— 27 UF
AV ALBD TREEHRBIRTHDL LWV Z &
WTHENRZ L TH D, L., THNIESCEWFIED
HEE EHICEE LI LR ZOFTHIETH
HFOET L L TomIMBE 2 LR b b FiEL
LTHESTNDLENIZLEEZDL L ZDOELRIC
XX BICEANRT e —F BB 2 L3
ThHD,

VT4 VAL =)V )y VOMEEMNSHE X B —

AW T B AR LIRS B2 st e i Bh 4 Pl
MIRAEE (24652061) (2L HHDTH D,

BB, KRBT LBFIT TN TERICLD

! Snyder (2L B &, 7T AV HID19104F) 5 1930F F£ T
DEEHBEBRBE A~ L, EFEEFROADD 2%
DT %~ BBEITHIM L 19491213 15% I L T
% (65)

2 ZOFEOMIZ, “connotation” “denotation” “ten-
sion”/2 &, =a— -7 U T 4 U ALNTHAI N
ORISR FAAET 208, 2 2 CIEREMICER LR,
Bressler, 60-63& D = &,

3 Graff, Professing Literature, Chapter one “Intro-
duction: The Humanist Myth,” 1-15 (2, 7 A U B D&
LHHF BT D ANLFHE ORI OWTORRBERH 5,
L. ZhiEAF Y AR 53 E L3R R>T0D
MERH D, A F Y ATEBT 580 FHEOEFIZON
Ti&. Palmer, $7I2104-1175 M,

4 JancovichlZ Z @ RUZBHT 25/ e i A d 5, L,
ERIZZ VA TA b U — L OREEHE OFFAL
PREFZEBICEINTEY VT 4 ALD
W Z W L 72 b O TliEav, Tof, Willingham,
John R. “The New Criticism: Then and Now” (Z #2589
TR IR B D

5 a— L w0 ZOHEOHAIX
(Biographia Literaria) \Z& %,

” «

= 2 —

[ B RUR S
“IN THE application
of these principles to purposes of practical criticism as
employed in the appraisal of works more or less im-
perfect, I have endeavoured to discover what the
qualities in a poem are...”(BL, 11, 19) [ 3C5M BB
DfmA L. “practical criticism” & V9 HFEIZ DUV T,
a— Uy TR, TR B AL ZRWE ) Zefitiiix &
AIRHDTHIT L A ERITL/Z720 ] (“how little
instructive any criticism can be which does not enter
into minutiae.” ON, I11, 3970) L WO EanNdH o722 &
R LTCWD, 2L, /— M7y 7Ok E I
gilek, A=Y v POZOXFIE, (=7 1T
il 7R IR BN D A SRS RO EEEIC LT D
ODERFTH-T=L D THD,

6 Jancovich,13-17& &,

AP RVENOF: =+ 70k il =N E%Ai%ﬁnﬁhﬁﬁ\
19404 E TO % %%«@@?ﬁ@ﬁm
TEBLTETCNDZEd D, %J&FMJ%J

Akl Amhé%@ri&< ?%%ﬁﬁ&mmf
LHHLRUTHDLLEVWONRT v aDFERTH D (Tt

must surely be assumed that scholarly learning and
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critical sensibility form an indissoluble partner-
ship,”14), [%# ] & THEFFFE) 2000 Ta L 2 DI
<2 UT 4 VRARLOMFFETZHIZ L D05y T’CZ%
ST, Ty a3 ONETEERRA-ESAALTY
HEWHZEITRD,
8 [ F—HAF 1> ELADLER] &1, 191607
ANT U RIZBITHA—AZ—@EOBIZT A NVT R
ERELTCVWEZELLEZOMO LB E-HOZ L %
BLTWD, #isidnr Py, v=X I 22—0H
DTCOTANT FERETLHEAThHTER, 7Ty
2 1E, AR OBLED O IFHEE S AL FRAERS R O i & LT
LD LEREEANTND L) TH D,
9 HAFEIZBWT M5 LW HEER. 19t D B
AVBLERwRIEREA AV E LIZIEE bTﬂi%TéJQ )
2725 D%, 19 RICRSTZEHTH D, HAFET
philosophy & [RIZ D S HEIZ RV 2, 2 2 TIXEEIC
[#7%%] (philosophy) & L C\%, %72, natural history
X TR THEEE) TR RELRIND P,
HARICEET 2HE T R CEAET 2 FMTh o7,
o fifE. T ISP A RUS) IR 2 Efmii—— Y —
EAADEE I BN T—] 2BWBO L,
Va— Uy DIEFEOMEME LSRR L Tz,
“Language & all symbols give outness to Thoughts/&

= 2 —

this the philosophical essence & purpose of Lan-
guage/” (CN, 1, 1387)

12 179642 K L 7= Poems on Various Subjects® Jf-
I, ZOBEZNRRLIRENTND

cativeness of our nature leads us to describe our own

“The communi-

sorrows; in the endeavor to describe them intellectual
activity is exerted; and by a benevolent law of our
nature from intellectual activity a pleasure results
which is gradually associated and mingles as a cor-
rective with the painful subject of the description....
We are for ever attributing a personal unity to imag-
inary aggregates...”(The Complete Poetical Works of
Samuel Taylor Coleridge, 11, 1136)

13 a— Uy Vi, By MOEBEN RSO RIS
NG ONEF DR NN 7R BRAEHE#IZE
VCRTWD Z &R LT A B ) 2@ E2 2 LT
EHRVELT, KO LXHITIBRTWD,
things, these are realities; and these Mr. Pitt has

“These are

neither the imagination to body forth, or the sensibil-
ity to feel for.” (The Morning Post: 17 March 1800,
“Pitt and Bonaparte. Pitt,” Essays on His Times, I,
224.)

Ha—nl)yToyy—F VAN LTOEEEZD
Iz 2V CTiE, Burwick (ed.) The Oxford Handbook
Samuel Taylor Coleridge, 165-84% /D Z L

15 F—# 22\ TIX, Holmes, Coleridge: Darker
Reflection, 373-375,385-387.12 8% % ik A, B 6 < #ix
LELWHDOTHD, CN,III, entry 4108nt, &, £—
HAZT VAN ORAEIREE N DRI AT, FHOHO=

=WV OIEHED— NIZole, 2 — ) v LE—7
NZHOWTC, /S — T v 7 O DKathleen Coburnid,
“Possibly the relation [between Coleridge and Moxr-
gan] was a more sympathetic and important one than
our ignorance of John Morgan’s life has allowed us to
surmise.”(4108n.) & IR T 5,
16 a—n Yy VORAFERIL, Ta—IIEN L
TvFrXiEEsllo LTHERALZ O THD,
AV ENIZDICHEREZ RS T2 L REL <o T
7o A=Yy POREBRIBIZ OV T, AT
IFEANEBRIND Z ENRVD, 20180 B IRIZTRE &0
& Y Wt fE DTN e 2 & G%ﬁiTﬁf%Tbﬁtl&\
NGRS O F I Z & FEEARE] I DIRAE K 23
BEsn, EEEIXIRONL bl L E ek
BIICEZ T, MBIV v~vF TholebBEXBND, 5
BfEENCOWTIE, CLVI, 991-1002% i,
17 Holmes, 386 Z M, Zofth, Potter (ed.) Minnow
among Tritons, 363 L O'CN, 111, 4188n.12H S &3 H
Do A=Yy PVEH— U THADLFENTNDLN, 20
I kbiizk 5 Th s, ON,V, 5727, 5727n.
18 Matterson, 168D = L, fHL, 23— U v D
Za— e VT UV ARLANDEELEE S L 52 50T
TAVAEA XY ATERR>TND LI THD,
Bressler, 52-56.2 |,
19— ) o DIEISCFE B RUR] 2 R S Rtz I
NECRRT ISR 2 I L7223, 2D~ EREC T IE
WICERICH B bR L H-o72, J.R.ded.
Jackson 1%, “the treatment of Coleridge’s writing
during this period [1816-17] is one of the sorriest
performances in the history of reviewing” & il <X T\ %
9 .
20 [3CFHBRUR] S HIIR S 7o M RF BRI, FERE
MEDIFEALEE LD, bob bBAITHSTZD
Christopher North® & O (Blackwood’s Edinburgh
Magazine, Oct. 1817) T 5, Jackson |2 LA, “To
the charges of wilful obscurity, inconsistency, and
political hypocrisy, are added attacks on Coleridge’s
conceit, spitefulness and domestic irregularities.” & \
I Tholz (12)

21 Mill on Bentham and Coleridge |2, 194l % {4
ToHa—NY vy Vmhid b, INLOmREE A ¥R
BIF5 o0 “seminal minds”"#im L7 D & LTAH
HThD, ATA—VVDRTHLY 7y —V =7 - UL
7 (Virginia Woolf) ™A Room of One’s Own 2% 21—

NI T~DFERBD D,

22 18004E Z A0 b F R LA VG D 518154 2
AET, AFXVATIIMED A > 7 URHEIT L Tz,
ZORHOa—LY vy POETORMESL, 2 LnHE
FNBEFHR L TV D, MacFarlane &4,

23 (Coleridge, Biographia Literaria, ed. Shawcross, 2
ZR,

24 Coleridge, Biographia Literaria, ed. Shawcross,
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25 Ya—Z B ADRITAT 5N TS DX, RO
TH 5, “The Essays on the Principles of Genial Crit-
icism,” Felix Farley’s Bristol Journal, in August and
September, 1814; “Fragment of An Essay on Taste,”
and “Fragment of and Essay on Beauty,” in Literary
Remains, vol.1, 1836; “On Poesy or Art,” Literary
Remains, voll. 1836. Z U5 DFm 5 IE 3 X T XEiEim
ThHB, BT MbsZ &7, [SUENEBUR]
D, CEMEFFHCOWTOERTH D & WIS 72
STED BN TH D, R, < OBFNBLEL | th
SHFEEELHLOTH D,

26 Z OFBHOBFEREIIE > Tz, a—1 Y
v UMRE DA ORI AZE L2 NTIEREISIT D067
AN

27 Klancher,862 [, Klancher [Z¥k® X 912 H kT
W% “The Collected Coleridge displays a decidedly
uncollectable Coleridge whose “texts” are enmeshed
with those of his radical, mass cultural, middle-class,
political, religious, skeptical, and literary interlocu-
tors.” (86)
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