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G Symposium with Prof. Simon Morrion’s Special Lecture:

Music Theater Under Socialism

H#:2023 3 H29 H(K) 13:00~17 : 00

PROGR AM Date&Time: March 29(Wed), 2023 13:00-17:00(UTC+9)
Partl B i BERBRYE HEF v R RiEE 2F K2ESE

: Venue : Raiosha, 2F Large conference room,
13:00-13:05 BHXDEE / Opening Address Hiyoshi Campus, Keio University

13:05-13:25 HEEFCHE(T22Bi k%) / Norio Umetsu, Kogakuin University
[VHEERICBTBARTEYLRB DR : (LY 22 AT DI INZR NNV EREZ T ]
The Opera in the Soviet Music and the Cultural Control in Practice: The Rehabilitation of
Lady Macbeth of the Mtsensk

13:25-1410° YAE>Y « RYY Y (FYZ ALY KE) / Simon Morrison, Princeton University
7007470 (FICVERRD) LI E KOBEDETTEVSMRHRE]
Prokofiev’s Ballets, Especially the Soviet Ones, and the Problem of Restoring|His Intentions

14:10-14:35  BEFFH| (BIEFEZKY) / Go Koshino, Keio University
[HENCBIRENLIDOA A= [HROM] & 1918 FoL—="1]]
Image of Ballet in China: Swan Lake and Lenin in 1918

14:35-15.00 7REE T (RBRAVIKR%) / Keiko Saito, Osaka Metropolitan University D .
[HANVIANOHZER) TIVALORE : (—TY - 23V TiRIBKOMW] 2]

The Influence of Socialist Realism on Japanese Ballet: based on a production of
Swan Lake directed by Igor. Smirnov

Part2
15:15-15:40  ILIPIESE (BFEORLFRE - TRREEZTERE) /

Masami Yamashita, Ochanomizu University and Senzoku Gakuen College of Music
[INFRBITHFS MN. YL 7OaFHi - 1930-40 FEROYNBRIGEEMFEE 2\ 1:\705

Evaluation of M.N. Zhirkov in the context of Sakha music history: k- // -
Focusing on his study of Sakha folk:music and the composition of Sakha a,0p

15:40-16:05 DI#ER (—&K%) / Haruka Kanoh, Hitotsubashi University
[REFAICBIZANRT  fEHIRF— - =27 LS BRICERLT
Opera in Vietnam: A Focus on the Life and Thought of Composer_ )

16:05-16:25

16:25-16:55 EH[GE GERR : IWPER T HRHET) - Z7—L) / Q&As
16:55 PHRODEE / Closing address

I 54 S5 FidDURLI D BHLAARF S EHUAAMIR : 33 28 H24 &k C

https://keio-univ.zoom.us/meeting/register/
tZ AtcuiqgzkiEOSNEESCuUpuQA__G-e004IK7

BSHNGE  BEEIBABELILZSW

A 33 / Language: %3 / ENGLISH B~ M

7 R 70 FRE
F4# / Organizers vili_z{;-jjg;;;;;
JSPS Grant-in -Aid for Scientific Research Grant Number 19H01248,17K02376. =
[BEIHOHY LA « VE O LEZ & iR HAOFHLE ] (HFEREE © k) #L< Eéﬂ;gﬁ:r X3
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BRIAEE / Contact: gkoshino@hotmail.com (BEEFH]) s
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https://keio-univ.zoom.us/meeting/register/tZAtcuiqqzkiE9NEE8CuUpuQA__G-e0O4lK7
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Symposium with Prof. Simon Morrion’s Special Lecture:

Music Theater Under Socialism

HAE-FEI) IR DLV T About Professor Simon Morrison

HAED UYL, 20 LT FICOT 7. VE#,  Simon Morrison specializes in 20th-century music, particularly Russian,
TIVRABREHMEL, F VR BB EFICEMMLRELD Soviet, and French music, with special interests in dance, cinema,
ZRVWTHY, —RERHCED<EERZIRZRE A= LEIC  aesthetics, and historically informed performance based on primary
BEHOTVWD, 7— A1 JTREX(RELERICIE)ERID sources. He has conducted archival research in St. Petersburg, Stockholm,
TAMBICES D IMRTIVTIIVG A IIVA NI OVE  Paris, London, New York, Washington DC, Copenhagen, and (most
I Z2—3—0.7Y2bY DG ARVN=TITEEMLT  extensively) in Moscow. He has traveled to Tel Aviv, Beijing, Hong Kong,
WS FKe. TIV-PI4J LR BB EVNIA—IL.ERY  Montreal, Moscow, Copenhagen, and Bangkok to give invited lectures and
T ARVN=T I N\DAVESN BRFERPKERTZIT  graduate seminars, and divides his time between Princeton and Los
— TV, TUVRNIRZEOT U ELREFERUTY Angeles,

Do Professor Morrison maintains a profile as a public intellectual by

EIVIERL. BPINT COZEEPRHRECEOREC L continuing to write books and feature articles, giving interviews and
BISAVIT1—PBE. \LIOBERIOTEUERAITHEDY . |ectures in his areas of expertise, as well as assisting in ballet and theatre
ﬁﬂ?%ﬂ%ﬁ)&tb_(@i’m{ﬁ%ﬁﬁﬁbfb\éo (ARR—LR—=Y productions.(from his official website: https://simonamorrison.com/)

t))

T OERDEZE Books:

Mirror in the Sky: The Life and Music of Stevie Nicks (California, 2022)

Russian Opera and the Symbolist Movement (California, 2002, 2019)

Bolshoi Confidential: Secrets of the Russian Ballet from the Rule of the Tsars to Today(New York, 2016)
HAED-EVVY IR Y3 f% FEEAHNSHATTOOI7 - N\UITI(GRE#EAER. INEEAE. SR
FER. BK#t. 2021)

The Love and Wars of Lina Prokofiev (Houghton, 2013)

The People’s Artist: Prokofiev's Soviet Years (Oxford, 2009)

EUVEIROREE Edited by:
Prokofiev and His World (Princeton, 2008)
with Klara Moricz, Funeral Games: In Honor of Arthur Vincent Lourié (Oxford, 2014).

TV UBIRHREES Abstract of Prof. Morrison's Lecture
TO3T4ITDEHIYERD) L TEHRDERDETE W S RRE
Prokofiev's Ballets, Especially the Soviet Ones, and the Problem of Restoring His Intentions

FOJT4IT7DHBARRAKUCENMDDS T RDEFED—  Despite Prokofiev's worldwide popularity, some of his music is still
BRIE. R EICIFIRBICEE, FER. BRBID 7 —HA1TADFIE  unknown, owing in part to censorship and incomplete access to archives
ABRPTEQREVT WREHMSNTUVRL, COFBETIL KR of music, dance, and film. This talk begins with a brief consideration of
MOTOTTAITICOVTHRICERULZR BEDEADVE  the unknown Prokofiev before describing the changes that he was
NLI(OZAET VTV NI U TRAIMZ DT EZRUVSIL  forced to make to his first Soviet ballet Romeo and Juliet. | described the
EEBICOVWTHRAR TV TTY DEEREEFRICDOVWTRA,  original manuscript and play and show excerpts of the original happy
TRDN\YE=TVRON=I3V Dl FERVNEE BH5 ending version. The conclusion of the talk considers the censorship of
MET B, BEDEDVIC AV I TUINTMASNIAREIC. T Cinderella and the lamentable history of Prokofiev's third Soviet ballet
O374I00 3 BBDVENVI(RDEIDRIVEERIZDOW  71he Stone Flower. | end with some remarks about the impracticality of
TRET B, TOATATI DA DREEETT S DA restoring Prokofiev’s original musical intentions.

BEMEIC DV TR TREUICT B,
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