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I RC®Ic

HADE NFFF oM T, g T IEARY )
DHEHICT 5L REL b oteo IBMNEY] I
#} hts 3 % dance anthropology (% 7z (Xanthropology of
dance) V) 23HEREE TEYS L 72 D1 19604EK 2> 51970
FRICHrTToC L TH D [ERE 1999 : 326] 23, T
NE CTHARE NIRRT [UEAET] (B TR
WRERWTZED ) I \» TR % D] - 723w XD 7 A
@ TEMANEY ) CEMRLADDEERORY 47
b, SEICET 5, Rk NHFEICE T
TN TELWROER ML, BIEOFPICH %
Mg 5 C &k, BRENRE L HRD NFF D4R
DEFICD 200 DHD D 2 Z T TH S,

AfcRchE coHAKGEC X 2 BMARY:/
dance anthropology® L ¥ =2 — [ 1999, 2000,
2001 ; EE 2003] ONEERE 2 2°0%, Zhick
KRONFFEHIC K > THTDNTE b D [Grau 1993 ;
Kaeppler 1978, 2000 ; Lange 1980 ; Reed 1998] % #ii
RL. EEOFHMICOWTHRINT 2 L2 HWE T 5,
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ZOBIC, BRANBEO R0 bESG L IO T
WY csnTiEEI o2 H 2 BRI IC O WT
ELERED

I #E8 AJ¥ / dance anthropology

1 dance anthropology DER

BMAFS L X, Bz ob 0 ERONRE L
NEFHITETH | RS /S 5 S & i
N3HRD, A\BOEFICET 2MEMTEESS &
TR D—HThH b, BibT B X5, Hic
TAYHDRKEEHE, F—br—F-277—2
[Kurath 1960] O 5% 5 & kv 72 NI SRERITSE
(2

FMABYOL € 2 — %17 o @RI, TR
HMAFFOREMBEE. OFA QotitidRo b5
2 ZMFRRER) . O (65 2 XA K% 2>
19704 REH) . ®EFY (1970 EH2 b BFE % T)
KX LTnwd LERE 1999, 2000], ficzinz 2>
FHLUET 2O, BMAFFoORAIMI. PEEIC
EoTo REAHE ) B0 2 8% NEEOENE
BWFEL REcd 0 . @G, SUEHE 1Y
Bi#lob e, Bt EROPOICHE X 7 N OR
H, RRIERED SN TH 2, ORFH X,
19804ER D KX FEX = X L& FH LT, iR
WOV % B2 CHET 23] &5 HANES
L. 74=—AF7—=2 B 2ABEBED [ 1]
ICRERBRY A IR 3 T b e » 3%, DIFT
Zs B > CTEMAEE ORI % T %,

QOFEAHEATE, 2 2@, = F7—F - 24 7—1&
[EEEIS Cc L3 BRxUHADH? b RNEELS
RO ARVERICRZ 2 D725, SCHDHDIHICE -
Tl BRIIEAE BT 5 R EMD THENERE o
7zbDTH5 | [Tylor 1881 :296] ¢ FEH L 4. D
FiRE Z 0% OLAELTRONE IS W D AE
FCE| kAL, [SCHE E & b KRBt S D B IE
ML TWL ] 2 wd ERES OREIc A - 7 L X
NTw3% [Royce 1977 : 215 ;Williams 2004 : 65-66],

NEZWB DA b e 2 DB ORI, #
EEEFREENT 7 u—F 0 bDbDBRERTH o7 L
fefiE CEH [Quigley 1997 : 106], x5 % 54t
KO L OB & MR 2 BUIC RS w2 7 D8
REZRZTOL, LI pCEARIET Tk
[e.g. Mead 1928 (1976) ; Radcliffe-Brown 1922], 7
HThy TV 7V RX=FYFr—FiE, 192805
3 TR oAy BEEIANE 5 HANEEE E < BF



il 250 & v 5 SRBRIET: D 5 0> CTRED BRI 72
BWITEXICEE % 5 25 L TWw /i [Evans-Pritchard
192817,

Lol #EAEEEOT vy -uf 2ickhiE, 4
REDT A ) BT, BT Db ORIEEEIC
BHLCZTN, SURICEY) 2R 5 [HEER (side
note) | & L THb N BHANC S - 7z [Royce 2002 :xviii]o
ZO—HTy FWHIZ I — v v S THls L T 5 RIGEE
LR EHIC L > THFEI T E 2T LI hT
3% [O'Shea 2010 : 4 ; Royce 2002 : xviiilo

O 2 RN 2 D BEEAANICH — F v —
F+277—=2580nb, BMANEEDOIRE Y ICOWTEE
bbb e i, 77— [Kurath 1960] %% DFFtHKY
FEE LCMEMT T & & [Kaeppler 1978 : 35,
2000 : 118 ;Reed 1998 : 506-527 ; i 1999 : 328 ;
B 2003 : 5],

75— ANER L EHDT A ) Ak, UL EE
PEIRE % b &Iz E <o B b O SR SR
~OLHIATThbh TRl cd 2, BbdbEsE
HISEIRE & 1. FIRRO S (R cfibh s L
T) ®IHM & Lottt ibinic o < Sl Ed
5o 77 =A% TEBOEEIOIIE - FOERCHLR L 28
b ThokZNT ol BIEEMY (dance
ethnology) | % AJHEE LTS REMETHHL %o
SF D, HEICE >To [RIEERY ] &1k, PEREL
MR on 2 EEEIUE - Siskd 2 c L AEME S
THO, Z20OTAEZDS DM [TEERIEFEER] DR
ZHEFA L MR E LTl oo Fs % k3 2 5El
BRI LTwic, ZhCxt L, TEMASEY) & [
KR/ FEVERR | X7 < A ETEIC 35~ T &
MEND D ODONBERNTEZEAS LTDEIDTHo%
[Kurath 1960 : 250],

77— ADWBERELZ T Y a Ty - TTY ) —
7@ [~ ADNFFEI ANV R 2=y 7 8%
oL 2L LTRZ ] EWwoHRXDAhrT, B
MEcBLHERPLERE~ORHEIT- &
[Kealiinohomoku 1983]%, ZD#H%% Z\F, Znll
RO NS SRR ZE C IR PR O S5 & 1T BB A TR
B HA&ICE T 2 B~ H M7 o e D ekt
L. VERHANEICD 2 B~ DBIOET 2 L 51
ot

QBRI & 7 2 1980FER LK. FER o N¥H O
H2»bRTEUbo A THFLITRS 20 %
MFER ] L. FARROEEH (Fic "L ) & olgIcEs»
T Z ORI % 3 < F7EL# [e.g. Clarke and Crisp
1982 ; Sachs 1963 (1972) ; Steinman 1995] 23] X
N7 FER, PR Ddancelc—F 3 2% & Cc A0 [HEW

AR ORRIPEECASL L S5Cho7ze TDES
72 BUEH D ERWERE A~ o, Bz ob o
Loz HHEICHBELRITLIED D, LS5 Dh,
mENEYEOY—2— - TV vy v MET 5 X5
I\ BRIGHEELENICHEET 2ARBN A OTER AL
B ORIED D Lic, BHEES LOCREEO R CH
EMICZ DREPHEREINEDDTH S, L5
IR 2R S NP EOWURNL Y 7 P LerbTH S
[Brinson 1985 : 212],

2 ERLHSHESBLOEHEAVCETINE

[EEMEPFNS 28R ED X 5 R TERKT 2
DR LSBT PHEOTERE & b x b
& LCERAE N, lRoRBCIE U< THER) o3
DEMAMN I BITONTE R LICH T, ZORET
B E CHES S NBIT CE 20 L ODRIERD B X 5
Kb, zhidk. THE ] ottfird TFEEE] o
HRICIRELZBT 5, w5 DTHDE, Stz
e, BEAIY EFONE 7T —=RXRICIE T T,
FHE] ofiiEc FGER) FEk] < TEsbl. [9EH
W OB TR S TR R Ernzhz
NECE X N HAENEEEDOR—L « Ay P =245
32 X5, BEE THRE]) C@d 2f b rofF
D oilid 5 U ES L LTdRIEEhTE kT
%% [Spencer 1985 : 28], Z DL T, HHHL X H
HOBPEILEV 2T b0TH Y, NEAENA
ZEHDUEEM: % /A3 % b @ [Hanna 2006 : 30] %AD
THbD, COEALBDY Lic, [FEHFE | KETS
B, 23 2 = 2 2 %EL UENEEE, BisEN
32 EHOFE, RO v AL, Zr—n
MMeo o THEEEEE (auto-exoticization) |
[Savigliano 1995 : 137] OFE. T biCl. FEAIEE
Scktrbo e LT, TBH] ofFckdd 2#\iio
—JpgL LCoathid i, BRI hcEi, T
TR Z20AHATHEEAT —<TH 5 Hilil & ORAR
ICHERE Y CRRCiin Tl & 2\,

B EHTICOWTE LS & &, Bwnife S8R
AREEEHE] (b L REEIE) Shdod, En)d
YbOTHD, BEENRL LAY CEWTCD
7 —<ICH Y A 2T Z BT 5 & CoFH
ELTREL 20D EGHRH DT LI I ZNES
EERAS TRANED O 2 KELA R T 2 BT &
INT&7C & %IEMT 5308 [Hazzard-Gordon
1990 : 32-34] &, REfE (FRcHEMAERTD) ©
MR EXINTERC & ZIEMT 5L [Wagner
1997 : 395] TH b, WwIhd. [FFICHT 2 BB
& S EHRAH T BT L TfToTwa HTIEBL
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THH, BROHH (Bik) 2’RFEOHERICO AR D
LS T ERREINTN S,

A T BEME R E C X 28K OFE L LT,
H B\ EHEE O 5 RRIEROEER & L, H
RERNO~A 7 ) 74 BHLEAREILT2FREE L
<. BIAHENIC L > TOBEE L LTMEMNTTE D,
RHC IZIEHIC X B HIEREGIoON SR L LTt 5,

el zlEN "M FIcEBF BT — 8y —HoBRIcHE
HLZ7 A+ - 7L0€41. ERBEWLCEILCE T
L\ INT DD, WIC, BB < HICEFZ DD
WoFTE LD DT U TWw 3 [Ramsey
1997], —H Ty F 2 — NERIL v A~ F A OB
CEE L. ZNC X > CEHRBOMEEBIEL L5 &
¥ 2% 07 L ZzDaniel [1991] Z0ifzEd H 50,

WAETIE, BEEL Lo r v+ —o AER, ER
ERICE T 2 ULBEED b & TOER DAL DHEF]
& TNETHEHINTC AR o e NHEDOB 2> b3
% & & z 72Jackson (ed.) [2004] <. Jackson and
Shapiro-Phim (eds.) [2008] Wb B L CTnw 3,

BEO, FH T HENAEEORIK & B 235035l
72T YT 4RO BAANREE OBIRS b5
WAMBEN T ONTwDE, k2@, Tv - 77 F—
F 1THAE A DBECHT T, TAV AcET 3
BEIRICN 3 2 BEM 2 AR B 2 SR AT E &
ffoTw3b [Wagner 1997], & XniE, FI 2
F BB C B T 2 BEICH T 2 SRR DIE & A LA
HAD T w722y + o BHEEELESTIROEEC
XoTIRD LN, TNLDOREHEILME. Thabb,
LD Bk CEHE I 2R NICHFET S LI hTn
%, EhiciE. FY R MEBEICEWTHEFIICH D
o TIEL BWEZ bNTE L BHIcH 4 2 K3 E.
W% 35 C Lz 0RO NE MR 2 A B
PECERL T2 Lk, SRS EZD &b b
DELCDOARR LT, HA 3 HKOEHICTE R,
LVIHEliRn FTEINTwAhC L 2HEHLTW S
[Wagner 1997 : 3951V,

3 Z4—NFOEEKE

Y THEOMBPICIHI RV 2T 50 Ln
SHAEM»DHRDTE T E TOWEDOHIICIZ T,
BT, ML TREBROPESLIETIC DL T
REPICHR>TWBRAD AbNd, Ze—r ikl
BRI EwT, Xt e LCoBiicktd 5, bl -
TN - 2 & v o BB D 2 WA D 7' 1 & 2 23R )
I, ZoWMPICHELEAS D BEAEINS DI,
AT IC R & 12 FE O FEERICH L fEko X 5 1c,
FEE D M- R IC D B % DIfIE % KR 5 T & 25AH]
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BEIC RS> T3 DTH 5%,

To kS ABER., AECHT AL WA
BOER%D S hBT. 2% 0. FHEH & sz
BICHET 5 [EL Oftb#F ] 2R e LT E 561
7 NEFRITRE OB AL X 40, FAEE & FRR
o [EBOGFTC w5 th | [Daniel 2005 ; Prickett
2013 ;Wulff 1998, 2007] <2 [ &3 7 fth# | [Nahachewsky
1999] & w5 filF (K™ 23, AN REETERL LT
BEHLIEDTH D, ke 23, EBENANL ZOER
BB ETIEMBAEEEO~NLVF - AT R, HE
DI DB OIS 2 ME S HERT 2L 2RO
[2—3— | OEjXICk & 2 TYo-Yo Fieldwork & FEA
TWwb, LoT g, A by Z7H-rn, vy
Fv, =a—3—2, 7777V DADTHY,
BRELRETIC DL B 7 4 — A FCTHEZTTS
BELCHEHOLNTWSECZ EE2IEM/L T3 [Wulff
2007 : 139-145],

CCTHEAON, HENSE A5 ThE] 0kr
CHEZBEEDEENTVDE VST L TH D, BN
CBELCTES AL, BMAEYEDOY 2 ¥ v - X
FF -5 5 X 5. ABCET 2 SRS
DEE b, FHENGRE LTCOHCORS A MO CH
Tk [P L L<ifbh D TH % [Skinner 2010 :
111],

—H T BRI EREE oM RIFICOAFHE 20 T
L H2BTUNTERL BokHEICHT 2 LD
EDELT, TAY HOBFHEFEEY 2 ) — - w1 =
ZOWREZET B C LA TE S [Malnig (ed.) 2009],
~ A= Uk AR, IRRERD . RN 7 EERR o Fic
ZDOIRBEFEETE AL o Bli%E, VY TAXY
Z (social dance) & R ¥ 27— X & (popular dance)
LSBTl b Lo, LTnE, v =
CEhE, Yo TAx v Rk, SBoD X > 8
T oz [BEcd 3 | ERlcs~TIrbh 28Tl
N BHio TSR HRER - 2%EH. 5. EEo
TEEET, . BT —F vz, HoFzEE
LLCOEEAu— LRy T 7 X M hOEKRL 72
by D %Ed [Malnig 2009 : 4], IRLDRRZ. B
LS RRERFEOHIRP R L REA 2D &
bakolwsiEHArTH S,

CCET, BMAFFHICHEL 2 REERILCE
2y 77— AL & X T & 7o S b 2R 5%
e (FtblEs X O RIBCEROBMASFEL. %
NHICFEHIE R ) & BED 7 m— b L 7R3
BT, Z0ZELodfEr L b2 b1, KO
BRBHAERIND DDONEELTEZDTH %,



M #EE%EE dance ethnography

1 ERWECET 2 RiksEERE

D bko X 5, BB B SUEH O R 20 S
HA~OIHIL T 4 — FOFREDNF 2 £ NEHFD
FCE T 2R LD D RO Z DL LML T ET
Elco ZDBRHT, WE, BRNEED 70> b P
Ef#EE (dance ethnography) & MR 2 BERRIFZE o>
WRAEE N TR S,

FERRGEE L X, X5l ) . FRE R E L W%E
RIS A TFE% & ) ANERIE 3. Cco
TS ORRORBEBE T2mMERE o J5 %R
(participatory-oriented methodology) | [Dankworth
2014 : 961 1T &, WHEHH ORBE L E A
TR L LHIRNERZERT I HACHE, 2 LT,
TENGE G E X oA N TWw 5 | [Sklar
1991: 6] & W SHHRICILD, 2N H03H DRFEDL
fto, REOHBEICEWTEYHIINE L EZX 5, &
REBDUMRDN= PR, WO EHEHED 28z &0
E5CHFLTCR2Dh, EbiClEk, 74— FicE
J2RELEBFOFRERRED X 5 ICELL 72D A
EFRMICL TEBLREHT 5 C & BARBEREORHEZ &
T5A 0. BRI XRRCRELTBEL L8Ic
Hb, ET DL ey - W= v 7 7 X P ICE
PN FMT [ZEC) BT L wostincili
(N 74— FICET 2 THEE O S RICTREmT 72 ZHk
5z, RAich % KL b LR ERICOWT [#E
BRICEEKT 5] L wO AR ERINTRE LE X
%,

CNHLDOEXF. NFEFCEWTEFIL»d OTR
B\e 74 —AFT = HRHEED TEB 2HL 7
BN AFEL EDBEPEZLONEL oLk, #
BED TEH) 2vdbhcrT—2t LTI EVSR
B, NHFOBRHTHERINTELLDTH D
[Collins and Gallinat (eds.) 2010 ; Geertz 1983 ;
Marcus and Fischer 1986], L7>L. #EiEA & of}
FITFE T HiEiR O OICHE 2 T & 7RO BRI
CHEnT, MEHD [FEI BERCTREmTY 72 2R A
J%11E 95 &7 5 RIGEGEEOTFHEG. TR v REd:
EHS DD L LTI NTDTH Do

EMAER CHIE 2 BT & 2 NEEE»TOIK,
MRS BT R L Ly B oS IC X -
TEHINED TWw S, %A 2T P Buckland (ed.)
(1999, 2006] &\ #EHfR L2 MORIICHLY LT 7
FERN RO O L DTH b, ZDHKICKE, T TICH
Fa L 7 BB Z OB TIC D 7c 5 TR E E 255t~ T
wdo ek 2@ Fe—rfbics 0 s e — stk

OB D254k % % - 7z Dankworth and David (eds.)
[2014] =, BULLBREO AOBB)ICH: S 0%
HOnthzlmL <. NEFAW A THE] - T30kl ol
& o B # I 3k A 72 Kringelbach and Skinner (eds.)
[2014] 3B B, 1FHICDH PIBRICEH T BHI % v &
(theater dance) DT IC RIGHEHI 2 FHELHLD A7
Davida (ed.) [2011] 3% %,

2 EFRICESKBRUEZNER

ko X5k, BEERcE T2 [REENTED
(ethnographic turn) | [O’Shea 2010 : 5] D g T,
BRI NN R GERC L > THh D hh b
BEEED, 2, BERBICED < Flt: & A
Ecd %,

ERRIEEE R IR0k &+ 2788 . HE R
LI ABMOERETHLC ERL N, COEKT D
LTAHR, KO, FEOMZ TERIC SIS
ZDOTRAL WHREALY ¥ VLOERICEWTH
FifE DM CIRN %% T 505 d b . AX0FHA
KB L, 2 0¥EROITRICH LT L HDEL:
FARSUMBILCHIADBLZRE NS CLEEKT S
[e.g. Marion 2008 ; Mcmains 2006], FHED 7D ICEE
WCBMT2L w5 X0b, BMEREBRT 5 C Lk
ICH Y FAECEMNEEZ I Z ORI L 5
E 2 H I,

cokse, EbE THEORAE] KL h, FHES
H & OfRERICBE 3 2 BRI 72 BB 2 R & 3 2 WF%EDs.
BEIRO—nH L LTiTbhTE 7, et 2, ¥
VABRELDE LTI UNADERICERL, BiEic
AD b7 TP | DI % 58T L ZzBrowning [1995]
. HAERCE T 2 MEoEZCER ATk
Hahn [2007] %, H&OREREEROLE 7 5T
2R D D, Ty TAYV HICHET LY %EHL
D EFRY a7y - Ky kid, ZREOHEOZSNM
HCXoTHRINEG T+ — A=Y avF—LICAYV
N=LLTBIL, 2—FDELHCL2HHDL %
EnChoBME DO RIS EBLEOREMICTEL TV
[Bosse 2008], T ® X 51, B~ DBIN%piik L
L7z EIEL T 4 ¥ A CEMASEOHB 2%
J7eyaryrv-2F:F—, TERAEFEIE, &%
TAEY . 2O & G 5 C & BREWT
H 5B ficixAv-] LiE#T % [Skinner 2010 :
1117,

—JiT. HOCERMAMELE LMY T \v», Hi
3 TEHCR®E [Williams 1994 : 7] Xk O* [EEAM
AN $i % | [Cooley and Barz 2008 : 20 ; Grau 1999 :
164] ORTEIC DWW T H IS LT 5 [Davies 2007 ;
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Koutsouba 19997,

COHRT, FRICEBEICAZDHR, 74 —1L FTEE
F— 2T 2 BREFoRRTH B, oF Y, BE
N7 4 =N N TR DR, BRWICED X 5 kit
CBNTHELNLDD, EDLSBANALATADH
Mol REETE LN DADLERTC LICK 5T,
FUROFIARE NI OB ZNHIPEE IR T 5 € L SEB I
TnbDTHb, CTTH I BRGML & BEMZE
DE S NEEAmE) 232 [EE 2010 : 47,
2481, HEH OERR LD X 5 A Min-o BRI, Buh
IR O HEEZ T TR DL EIRL. T bic,
ENOEEBOMEZ L BBLES cickoT, B
Fick$ B HEMWICIEEAERIC EVFL T L,
¥R ELOBDTH S LS C L2 ERIBIAT 2
& 2010 : 248],

CORICEL T, MlOEHRERE TR LEE
DEHTE FABEEELTDTAT YT 474, V=
VRE—, A~ T 7R, 74— FICBTBEGA
WIBRD 4 Fidnb, 74— FicB T2 BE D%
FHICER LT3 [Chao 2001 : 79-95], 7 & 2 IE,
HATAEZIT o 2 MMBOEHEER . FAELRED
1990FERRKIC B TEe L L > THbhTni
Tedlc, BHETH2BEFABER LT ok by &
DIClEy 4, BR4AECARIBEEZE>TheZDIC,
HE O GRICE ~EELEDT 5 RRLOBC b BT %
CENRTELRENS CLAERIHEINTWS [Chao
2001 : 85-86], % DBICHEIL, HAEHE L HHAEED
X 2BERAE L Wi 23 & b IcHEk o AR Ic S
T3, EvokbACORNRE T4 —NFT—2 DK
Z#HELTWw3 [Chao 2001: 791", Ll kD k5 %
BHIREMEDIRE P 5 72— AFFTOFED (first-hand
narratives) [Buckland 2010 : 339] C X o, ##HEHY
BRrbo THEM ] SHTE AL, $ENDBALZ
DB/ N & L CToFEEZEDFE D MERE LB DT
H5Y,

AEE T, BIABE L BERREECO» TR T
& oo BIEOBEMIZED 5 b N ICH A 5%
KD 2PN T D, 1oHE. FiEclAZLS
s NE¥OGH & HERS U WA BRAEETH D
220HIE. ABETHL, REGENTFIELHi 2 CH) A
NI TEINIZE (IR REEE) T % [0'Shea 2010 :
51,

V HAIIcET 5 HNEY

1 BAICHT3ERMAEFZOERE
HARCTOBBHAFFEOREMCE T, EEAKE L
R7e L WS ok 0@ R 235, TETHIR
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R L5, EEICZIFFEE LoD b, 1980
ERDPOHEBIFEOBERER D & & bic, IRBE O
WA F OBz HARENCH G TR 2 EE %
fToT& 7R d 5 [EE 1985, 1989, 1999,
2000 ; =R 2003],

EEES BiCT 7 Y h OIREEEERICEE 3 2 R
YIWFSE (Choreometrics) %1T-> T\ 5%, At EEEIY
LlEs VRV T « TAVICK 5 TERI N TR
(Labanotation) % & iIC L CT19604E % ic#ED b
T BRPIZE D — T 5. FHEMAILE A b OWZE
& BT LD ERAEYOER TR AV, SRR
ERCEACAEABREAMBNTICH 5, HiL
RolWiFEix. an v T RENEFHO Ty =7
Fe LT RIBFEEDOT I v - v—~<y 7 2%HDIC
HEDONHDTHD [Lomax 1968], FiEim b0k
BZ. SR8 & oHiPH L RO ST % 1T 5 BRC H
RIS VEAICHEIL, 2 bl L &R % ih
OHFL RIEOEIH L OLICHNE 2 w5 b DTH
29, EED CoWNDb &, BICHEFHERT 2l
BlcL<, WY FoHdkceE—yvarvFy IFr—%
EEL, BET —20EETToTnd, ZNHD
T2 BN L. CGIC X 2 HBIERA EZBEL T,
ERER O RECBIEDIEARICHE SO T %11 -
Tw3 [ 2011 ; @il () 201410

B2 BEICBIL T4 ¥V A TERABEOH
BEeZT e RBRETOHEBT TEE v, KRB,
AV IFIOHMBRCTHDLANNT X FT 4 YL
(Bharatanatyam) #MRIC, 7 4 —v ARELT 7
A MR TIMFECHELEBSRZHAUE L T 5, FKTE
BRI, BfERFEEREFO—e LTz LN T
B, LML LAFHONEEEIRETH 5
Teo BEWMICBET 2 N RIFESHYEE Y a v - 7
ZyFv7oFED L, R NFEFBCENTEH
W OO EMR % I CHICE L WO B THE
BIThbN T [Grau 1993 : 22-23], K& &, ZEH
NS % B0 T EER 2 TR R oM R ©d 5, B
1B & 3 2 & (International Council for Traditional
Music: ICTM) & REEZE P72 4 (Study Group On
Ethnochoreology) ICH ZMLTHH . HAZRES 2
BMAFFEEDO—~ATHS K% 1984 ;Ohtani 1991,
1994], Lo LRA R, WERIEHAEEL w55
HiecockZbbd, BEUIEE wI . X0 KE AP
Db LICHSF DN - EEIEBH 2175 L 5 1Cho7kic
& [RA 1999]. NEFEICBEEA T o M7 Sk o TR
WEDERR, KB ZBLTHAAENC b3 N5
e O



2 REERZPLERAER
BARICEACTHEHMAEZCEL D PB2RH 5 T
By ZNRRBEERETH 5, BRIEECTE/EL
Bigee LT, HAMCH EL 20 RIEEFHEFSDO—EL
LTHbNTE REERD 5, £ 0k, 201tFLRTHE
ICHETE & MR % FRER 3 2 B D RAR DL N E 5L SE &
BRIEE v Ic ML L 2 d DIcE 2 T IKffn
[Seeger 1994 : 690], HATEHE . FHIIAIE%
H L 3 RESEECEW b T &%,
RiEEHF s 0 2 Bmol ik, ITES& 4R
2z Tnd, T BRAEIENTAEDO—ERTD
PEFECHUNEEBTLS L wSEATH S, Lz
. NEFEOIEE X, VAP T 77—« RAE—
AOLDOWMRICTBHINTVS [1T4AL LTOEL]
VSR EHL CTw 3 [Small 1998 (2011) ;
Turino 2008 (2015) ], ¥EIZ, 2O TYav -7 T v
FUOHN TECRIET 2 HROER—KL %578l
% [EFE 2013 : 101] & LT lHE#A X v % (biosocial
dance) | [Blacking 1976 : 11] & W5 &% REL T
Wil LEZT, TEEH] L [ZoRBAoiTHE ] 2810
BT RER DTk, BEOERN AL ETE
- [BFE 2013 : 97] & FIRT 5. WO C
NE CORBERFD [E (sound) | DffFECHHEL
TELHITY, [H PEAMINZGTEL 28
(HEWEEE SR, CoPCEBRLEIND) »d
FOICHELLBERINTE L WS EEHCZZ D
NTn3Y, b, [F (sound) | IcBE/MEXhT
&7 52 Masibkdsc e, S ws gk
FEHZZONEHICHRYIAD 5 LT 253085 TH 50,
BEo0RMZ. FOWIE L HiKDE) & DRFFEIEEL
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Dance Anthropology and Dance Ethnography

Atsuki Inoue

[dance anthropology, dance ethnography, dance study, ethnographic turn, participatory-oriented methodology]

This article aims to show what dance anthropology is and how it has appeared. Through that, it aims to open a
space in which many anthropologists involved in the anthropological study of dance in Japan can share important
related literature with each other.

The subject of dance has long been very familiar to anthropology. The phenomena of dance can be seen all over
the world, with the category of dance anthropology first appearing in Western academia in the 1960’s. Dance
anthropology is a branch of the anthropological studies of dance that positions dance in a sociocultural context. It
originated as a separate category with the American dance ethnologist, Gertrude Kurath.

Among various kinds of dance research taking place out of anthropological interest, dance anthropologists have
tackled such questions as ‘what is dance?’, ‘what are people doing when they dance?’, and ‘how can we capture the
process of dance happening right now?’.

Dance anthropology can be described as a field of dance research based on all the discussions and debates
occurring since the time of Kurath, combining a culturally relativistic view of dance with a process-centered
approach.

Dance anthropologists currently conduct research on dance around the world using the Study Group on
Ethnochoreology of the International Council for Traditional Music (ICTM) as well as the Congress on Research in
Dance (CORD) as their bases.

A noteworthy feature since the 1990’s has been the successive publication of several treatises on dance using
ethnographic methodology. They are often described as “dance ethnography journals.”

According to Theresa Buckland, a leading dance scholar, dance has gradually emerged from several disciplines:
anthropology, sociology, folklore studies, performance studies and cultural studies. With the utilization of
ethnographic methodology by dance scholars trained in each of those disciplines, key concepts of participatory-
oriented methodology, such as ‘reflexivity’ and ‘embodied knowledge,” have become more commonly used in dance
studies than previously.

For instance, Yasuko Endo, a leading Japanese dance scholar, has introduced Western dance anthropology to
Japanese dance research. Since the 1980’s, she has worked with Jiryo Miyao, a theater scholar, to introduce those
themes.

Meanwhile, the efforts by ethnomusicologists to examine dance within music studies must also not be forgotten. In

recent years, they have tended to focus on dance as an integral aspect of music more than they used to.
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Although few anthropologists in Japan know about the academic category of dance anthropology, it will become

increasingly important for them to follow discussions in dance anthropology and participate actively in them.
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