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Coffee 235 HHE L Cigarette %5707 HHH]
—Katherine Anne Porter 7>*Pale Horse, Pale Rider”| ZA AL E——

[ s /RN gV

1. “Pale Horse, Pale Rider” (2331} 5 BaHER ORRGLE & 2 DRI o T

FyH U -7 - "—%— (Katherine Anne Porter,1890-1980) DLFELED—DIZ
¥z D R/ “Pale Horse, Pale Rider” (1939) 1d, T E Tk BIniER
DOFHIMVVINILE LTHENTE 2, AN VAR E HIEENTA v 7L P
M E 52 9 F—RIERKEFORE =0 7 MINEZERIZ, Frffed & LTE<
Miranda & . /)7530)@0){7@575’%“(@%# LR CE 2R Adam ORIZAE T B8 W
O ADTay MM T, A 7 PIEY L7z Miranda DA4EE S F &
SRERAHE I D Z O/ NFE, T2 LS, R —F — DRI EER L BR LW NS
VY, EERICHREE & L TR TW R — & —3EER, A 7 P2 o
THERFEER A L, 2O Z E BB OE L ORI S K EREEE 5 2720, HKRIZH D
Miranda DOFFEHIZR OB G DL < DR — 2 —H B O L FEORKER| ’%’51/"(%#%“(
WAHEEZDHZ LIERYTHAH, —F. Adam & Miranda DZRETE Y — KIZOW
TH, R—F—BH DS 2/ TRERLOKRBRE THXIC mnrwé&woﬁ
FREITE=, LH L Laurel Bollinger 1%, Z D RARIZOWT, LLTFD X 9 7efifdHt
EMz CTHGBEBZTWD,

While later Porter insisted that the real “Adam” was named Alexander Barclay and
was the only man she truly loved, Givner suggests that Porter’s ongoing discussions
“should properly be seen as the love of a writer for a favorite character” rather than a
record of a real relationship (128-29), particularly given that “Alexander Barclay” was
the name of the fifteenth century English translator of Sebastian Brandt’s 1494 satire
Ship of Fools a text and writer that Porter studied extensively while drafting “Pale
Horse Pale Rider” (Brooker 221). (Bollinger 369)

% 7= Darlene Harbour Unrue (%, "— 4 —|%, Adam &\ I ARTOHERE, BH B A
7 NV T ARG LTV 2 Adams Memorial Hospital 7> S5 7= D TlI 200 E W H $5
fii (62) ZLTWD, §t->T Adam &5 ANWlE, R—F—Dfg DX v F 7 5
—THDAREMENREV, 29 W o5 500325 Ok, “Pale Horse, Pale Rider”
BLEDO ANORRE a2 THREIC LA BERNEROEVNLE L ToOMmEREH D
DH, FIOWVS RN - BREMFEELZBE AT, BREESCAWIERN L &
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SNIHEBT 2R 72D E LTUBENTS DL 5%, EF =X MERKR—F—
DEIIDOE ST/ THDLEWVWSI ZLTH D,

Walter Sullivan 1%, 1970 4EIC%ff L7Z L B o —D 72T, R—& —#tFE, 4T
Za— VT 4 VALDTEE E S5 TND Z & EFIZH L, Eudora Welty D —#
—#F % 5V T “The narratives are told to us, and they transpire not in Texas or Germany or
Mexico, but ‘on a stage of her own.”” (113) & IR~_XTW5, R—F —DIEIHDDIESHDOF
IZH 49, “Pale Horse, Pale Rider” (2%, #2#E ., BURER, v = A 7 AE T D Tempest 732
E&TME & LTckkx Z2IEREVEEN T 203 72 S TR Y MEF o748 & B R 7a 4t
BN T, BB SR 2RO ATREME A2 BT ANT D0 £ ORI, Welty 23464 L
i, BLTAR—F—BHORBROHITETLTE D HDTIEAR,

AT, ZONBROEIIAMMEIZE B L, fEH TR SN BREE 2 T HE
W2 L7 8 2 T2 0 12 LT, Adam & Miranda &\ 9 EE GG AWM T-HED <
0K 72 FE TICHEZ D7z IR SRS 2 T L, EOR TR IR LA
9 % coffee & cigarette &\ ) EF— T NFFOBME, Bt WHITF—vEF—U
— FIZLTHLNZ L TWVET,

2. FERE R DERE R Addam & BIEHR DL 51T D Miranda

INROD B E A . Miranda D78 N Adam 1%, T4 RTIED . IHKEEED Adam
[ZRE B2 %2 LNTE D, Miranda & 2> Tzo72 10 AfE LM > TH 720
b O A TN IR E LT T ORS8N & 72 D Adam 1T, “there was
no resentment or revoltinhim”  (295) & EN 2 L S IR RMHE TH L2 TR
<. Jane Krause DeMouy 2% Adonis )T 5 &5 (163) AMBENL L7- RIIASE & 5
HALETEY, NEbmb., NERRIFEEIC5EEE (flawless, complete) 72 A#) &
L CHiaiud, #i%. “never had a pain in his life that he could remember” C&H 0 | F 7=,
“fine healthy apple” (280) & V5 | IHKEEED 27 7 2 M & RET 5 L 5 R HEE TR
RINDH, “Pure ... all the way through” (295) 7¢ Adam I%, DeMouy 235495 & 9
(2. “uncorrupted Eden” (161)IZ{¥%>, “a prelapsarian Adam” (163)72 DT 5, LLTFD
SIHT, Unrue (%, Adam & [HXYEEE DR E 2 5453 % L [RAIRFIZ, Miranda 2% Adam
IR E T AN E LTHE DN TN D Z LI FE L LTV D,

Adam is in many ways Miranda’s opposite, his masculinity opposed to her femininity,
his innocence opposed to her cynicism. The Biblical significance of his name lies in
his experience within the story. (Unrue 112)

Unrue O Z DFFFHIZHONT, L0 BARNZRRZHERL, AOTZERGEAHOF v T
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7 Z—=IERIZOWNTHN MR T2, B L IR DOREN PN IES Ex & Licths
DEBEIZILALEZTT, FE L TOEVLBEEICEILS Adam & 1TRFRAYIZ .
B O UMNRWHIRIFEE TL2 Miranda (X, Hx, BHEOKXM, 55 I0MEND
WKMEGDLELE2H20, HIZET 2#51E. Adam OZL & EV, AHIBKICH
NTND, WEICHS MDD EB ST, HHAF Y A NVETLFCLRNE
V9 IR WA L7 Miranda (3 G812 DAY —T 2 b= Z L ~DOFELEZMbh,
“routine female job” (275) LAMEINRWFRHFIZHEKEIND, TOREE, “slitting
envelops and pretending to read the letters” (284)72 &% L CIEA IR 2T L7210 |
BorDF % U7 BIEFH TRV & 2 HBIMFFROENI L L S LT 2HEDHEARR
REWEHNPSNTZD LR s, HEEREONRWEFHEEF AL E He %
EoTWND, &R ThD LT, BFOA T A mF—|ZKk LTV % Miranda 13, #E
FHIOTZDICHRAMEEZE S T LA HEAT L0, ZOZ LIZR VSN b DMK
~OEY TV 1358 72 D, BRa RO T E AR TINA R bAoA X D%, Adam
& 1X%HZ, “had too many pains to mention” (280)72 D Td 5, FEFEIZ, “fine and supple”
7o iR & | “stout polished well-made boots 72 ¥t T & A [E &, “firmly” 72 BHL Y % A S 72
VN Adam (% L, Miranda O#{LiZ “thin-soled” (279) T, kDb &g hEis g
BLTCWDHENDLI THD,

B ORI L DO BAETEICE TRIBEL THEY | coffee #ir L ETIZ, 7V —
LROWPEELE > TEREZT LD Z LITFFrESnewy (281), LovL, RNEGER T &ITH
NG T BT EARAY 2 BUIE, Adam (ZIE & ATV, Adam 1%, Miranda & 35T
FATZZ U — LWl E O coffee % . “Swill” & F7i < “push back” L. “I had
buckwheat cakes, with sausage and maple syrup, and two bananas, and two cups of coffee, at
eighto’clock” (282) & H L DENREBAEIEICOVWTORELZT D, b2 b, HK
AR LTS Adam £ 0 &, BRIGICEEH A< 2 L D20 &PETH D Miranda O
FHNEDNITIRLS O EEZZ T TWD Z &RV, Miranda 133K 17 5% D X
IR T AGEDO RENAT TCNT, BFFOBLELRE ST OND, b
M TH A D Adam & HLB R - TE ALK AHIE DY, Miranda 13
DX REE RO,

He [Adam] looked so clear and fresh, and he had never had a pain in his life. She had
seen them [soldiers] when they had been there [war front] and back and they never
looked like this again. (282-83)

L7 L Z @ Miranda O LELTELFEDO S D & 1E72 572\, Miranda i3 “what war does
to the mind and the heart”% “what it can do to the body” (294) X ¥ & fLHff# AizxtL
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TOLWEEE G252 LaM-> TS, Adam TR A > 70T FITHe
0. WIERNZIZF A Z 203, AMELTR T “innocent”iﬁii %bifé‘?‘é’\ﬁv)
1THFE] (4) EEBNTND L ST, BT E F THAHIC L 2 BIEERICE
FHXA—TEZTHZ L3 Rmnol,

RENZ ZTEKkT 5 Adam @ “innocence”’ {2 DWW THEH L72vY, Unrue 3., &0
5IH T, Adam ®“innocence”’’ Miranda D “cynicism” & % HRZ 723 LB LT\ 5
FEBE Miranda 1%, P29, BRG. TR E W T2 b DICEEIN LSRR DA
DEFE, AANE LTEI&EZT. ZARFERITRATTHICHEN TN DD
Adam & ORICE FN L HEB L EOARMEICEIICEI DD H, TT Lﬂb
THRINREELZ LS TLEIRRR LS TWD, I, RIEZHEEEBDLIT
U720 Adam D“innocence” & 4F kR A 72 LTV %, DeMouy &, Adam ?“innocence”
ZOWTLUTFOXSICFHEL@m LT D,

He has “never had a pain in his life” (p.280) and is, Miranda thinks later, “pure ... all
the way through, flawless ...” (p.295). Miranda thinks that he looks like “a fine healthy
apple” (p.280), which suggests at once his well-being and his innocence, since the
apple is uneaten, and, inversely, the temptation he is to Miranda, a jaded Eve who
already knows the fear of love. (162)

Adam [ZDEPNRDB DS, ZAOBERBFEREEZF OO TITRNWI L 2L/ L
TV 5 Miranda (%, “Idon’t wantto love” (292) Lk_3 X512, #i%E T L CEF
2 Z EIXTERY, FhUE, Miranda & D HZ\ % “what gorgeous luck” (279) & Hifli
IZEPLS Adam DK ZIERBLE R TH 5,

ZOX9IZ, R—F =%, Miranda DA 5, ¥4 . 20 HHECICE S
LZH%, RBLONIERWERRE, R TT 4 7 hBRERATRIFE S L FH
ZH 572\ Adam 3 & B BEFE O Z BRI 2T b

3. RKEHPXETIIRY OF TEE &, BiCKEEicBbhd [HER)

A 2 mECim U72 L 912, Adam & Miranda 13, IR Z 72T A8 & L CHiNL
%o WAL THREDROEERTORRE O Adam &, BEHENOZ T 54 A -V TH
725130 Miranda 1%, @Y 2 OWFUTAEE TS, Adam 234 E D AR & |
Miranda 2MVEE DBIENRR MR TH D Z L1, NI 2 R OPEE i
PHHLHLNTH D,

Miranda 1%, FE$ 23, L HIZiBDIL, FEIZW & 0 2RO Z LR TE Rz
7 LWBRERSITWD, & 2T, “.. people hurried away, their faces already changed,
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fixed, in their straining towards their next stopping place, already absorbed in planning their
nextactorencounter.” (284) & &N D L I, MNEETT2dH IR D My TRE
Z LTS DNITW W, ZARBLED RN TIE, oot 5437, Adam o Z &
BEZT-WDEWS Miranda DEL X2 2 55 Z L3720, 872 5 “there was
notime”727> & Tdh 5, Z D“there was no time” & V) RELUL, EPTE &0 K S 1,
Miranda @, Adam & & I25% SN TR DD 70 S 2 KRELOB Y Z IR L
TW5, tEFHIZiBHLN D Miranda X, Adam & OFIEOFERICW > BB TLE 9,
“ADM T, Miranda OEBZINFHELL TWDZ EiX, “I imagine I'm late,” said
Miranda, ‘as usual. What time is it?”” (279) & . “‘Let’s get going; you [Miranda]’re late as
usual’ (288) & V2 Bl x DGETH ZNDRFEN LIy D, L TEOENT-RFM %
HLTHHDEDLE LS L3500 X 51T, Miranda | X, “almost run down to meet him”
(292) 20 TH %,

—77, Adam T, &< EHIHFRY 2 A2, #IE, Miranda ERIN7ZHE S, 2
VWD BRIHIIZ A2 9 Z & 1EEF, “waiting as if he expected her to turn” (284) & &
PID LT, LIEBLEDHIZE EE-TWND, HITV 2% Miranda DN
DLOERF-LTEY, HOFRHLEDLORIZENLD Z 1Tk L TV, Adam 23
Miranda |Z% 2% % & Z @, “as if he had been kissing her for years” (305) &\ 9 {5
1L B AERRIICE & £ o T BRI TIE 72 < | repetitive THERAYZR eternity % 4 &
TWBZ E%ERET 5, Adam X, Miranda DED 720> T “fell straight back before her
eyes, and rose again unwounded and alive” (305) & H#iG I D L 912, HEDORFEE D
BEZETH DD,

Adam & Miranda I, AWZ, #HFEEZHLOMRIZF 2 FE L H L T5H, Adam D
BEIE, IR RLFELBHEA T b D, BRERTEZR TS Adam & DERD TILE
WA % U % Miranda X, “She wanted to say, ‘Adam, come out of your dream and listen to
me. I have pains in my chest and my head and my heart and they are real. I am in pain all
over,...”” (296) &\ AR EF 0T & L, Adam %, ARV LILERF/R T 5 B[ iR
MBS THZND real’72 b D ThH HBLEMFUTEN TZ LD LT 2,

fth)7C. Adam . Miranda % B b DJFET HHE. T72DOHIRY . HDHVITED
PFRITHE VR RBEIT I, A VTN FITRB LML OFFR LT 5 Adam
1. “Iloveyou, gotosleep” (304) & > T Miranda & Lo %, IRV ILZ Z T,
e 2 g D IR WED W FUZFE - Twp <, BHSEIRFED Miranda 1%, “absence of pain”

(308) 72fRY D7eH T, oblivion Z#EER L. eternity & BT U 5, THERFRICE
STEORINT, #EZIX, “Look, don’t be afraid, it is nothing, it is only eternity” (310)
LS FEAM L, Mok, R KIZEICH D, FADR Adam ORI E %
BAANDDTHD, LA L, HMEDOAKRREN, M zBREOIRY 2O E L,
“Oh, I must go back!” (312) LWFEWT, HBOHAZ LD BLE~ LML EF X R,
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ZHLT, ZAIE BEW, ALOMFITHFEESIEFHESH Z LITIFRM L,
UL, —HIIKEOKRZR TRTHAICIY ., b5 —FITEERICRRN 2 Y
IRWHERICWN D &0 S S TR D 7202 C, Miranda 13, Adam D5 & DOREE
mE R LTk 5,

4. Adam & Miranda OHEFRBAREET 5 (5] OBERHE
AKX, “Pale Horse, Pale Rider” %, [JEBFNZIENKZEIT B 5] (4) EFEOY, LA
TOXHIZEw LT,

Porter £ Z DFEDOMIIZ Adam ZEATHZ LICL T, ZOWHREITHARIZ
BELBEE OMAR & L, Adam & Eve OXRELBKEOMEEZ EHEICENL X O
LLTWVD, LML ZOWEETIE, BEAZ BB IO Eve TH 5 Miranda
DIHTHDHZ ED, Adam & Miranda DB 2 KE & HELOFREZ D IZ LTV
5, (4)

KT E7, R—F—»3, Adam & Miranda — A TR Z & 2 b NBE R
wﬁ%%ﬁ%ﬂ&%&fﬁﬁ#éj@)&iwfxb\ﬁwﬁwﬁﬁm%wTAwm
& Miranda QRN ZEIZHW SN TEY, £ ZITIEREOSRHMB 7200 & H 7
W HELTWA, L LAMIE, Adam & eranda NN D & X2, MR
(RN D KEDORETH 2R, ERMIGAEE Zo TO I THL RV, B0
DWNFTE L TNWDHZ EERIEL LTS,
INFETRTER L S1T, Miranda DA E ZBUEOHFUL, £ ZI2EE 5 A&ITK
WNZHRDZ EHEBEZXDLIICEADT D, HOHIFIREMARNT LITWnoHEY
L B1EHI 73?%) rrfﬁéﬁ%bfpfﬁiﬁiﬁ TONEZI R VK Y | Adam (27
Mo TROEIHIZE I,

“There’s nothing to tell, after all, if it [Miranda’s life] ends now, for all this time I was
getting ready for something that was going to happen later, when the time came. So
now it’s nothing much.” (302)

ZIMBLEND LI, BRIXINET, KO LEBEZXTE oI, [4) &
WIOBRE ZAEE T Rho T, D Z & &2E X DHEN OV TV D Miranda (3, Adam
L DOBRIERD 2N &2 THT 5, Bl 213041, “For just one split second she
got a glimpse of Adam when he would have been older, the face of a man he would not live

tobe.” 295 & 2D, FERBFEO LD LEL->TLE I ZOTFTHIL., MELERLITS
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. ¥ % 13 “there was nothing at all ahead for Adam and for her” ToH 5 Z & %
“overwhelming and awful knowledge” (291) EFEA TV 5,

L7>L. Miranda / i R oM oh 2RO 2425 N2 E o T, Mi—,
TAUED Z &R HIFEETE 2 BT, 4] olRMEsHb - T L Thb L
A5<, Adam & small talk %% L7 Miranda (ZEL F D & 5 22 BWNTR D

.. the radiance which played and darted about the simple and lovely miracle of being
two persons named Adam and Miranda, twenty-four years old each, alive and on the
earth at the same moment. (280)

FDZ LB ZNB Miranda 72728, D& X T Adam L FED WRD BN
T2 FEELL ZDO“moment” % +RIZFESZ LE 9D &35, £/, “Inthestreet, they lit
their cigarette and walked slowly as always.” (294) & & % £ 912, WO b5 > Trun down”
9% Miranda O HIIHERED D Z L 2FO, MERMZRRMAZAEZ S Adam (T - <
DT%OT%%Cﬁﬁ&“ﬁ@ﬁ%@ﬁ%%?%:&ﬁiof\:AM\Eﬁéﬁ
RO R E RS 5, “This is what we have, Adam and 1, this is all we’re going to
get, this is the way it is w1th us.” (296) & W\ H Miranda O U 721, 4] Z2KENICT
5 Lin/en &0 ) e D FEAER LT S, Miranda 13, A & 7 L= o FITREB L
DY, Adam IZZ D LS BRWNTE TS

“Don’t you love weather and the colors at different times of the day, and all the sounds
and noises like children screaming in the next lot, and automobile horns and little
bands playing in the street and the smell of food cooking?” (302)

ZITESLL, HiF, AEVIOIBEEAZLZERCONTESTWS, Al
Lo TORGEMEIL. 4] ZoBRETh 72072,

5. coffee & cigarette DRE]

AT TIIEHR(E B9 5 coffee & cigarette & VI ELFFA, THETHLET
&7z, AR D2RMNTI T B R DM OWN BB DMELF > T D LI H
FOHRBRICHONTELET D,

ZHIEZHOWTIM L DENCE T, ZO/NRD=>DE 7 ¥ a THONTHER LTZW,
Unrue 1, ZO/NiE =Z2D® 7 > a2, —2H, Z2H, Z2HDkEZ v a
VERZEINEL, “Miranda as social being”, “Miranda’s night of delirium in the room of the
boarding house, with Miranda and Adam in the forestage*, “Miranda alone in the hospital”
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(106) & 53¥ L7=, F£7=. Youngblood & 24 L [FlEk, =>D& 7 > 3%, “Miranda
in the world”, “Miranda-and-Adam”, % L C “Miranda alone” & 33835, ZDH 5,
ZUHD = oDE 7 2T, coffee & cigarette 23AH T 5, Miranda 1Z — 2Dk
g rEELTRED coffee ZfAFET D03, AT coffee —Ff&IZ8 T — 1%
FiF—HmE L7, Ziucxt L, S AEKIK cigarette 2 —#& 12V, Z OSEE T
W&/ a®, Miranda & Adam S A E D IZ/e D v— 0 THEEERIZHE X 5,

Miranda |, unnatural hours £ CE X THEEZTLIHLGD T A T AH A NITDONT
“eating casually at dirty little restaurants, drinking bad coffee all night, and smoking too much”
280)THDH Lk ~TWD, LV bif, HECETEE TEFE2T L0, IRKE
F L & 725 coffee I, Miranda 12 & » TIMELTH D, £7-, A 7L PITH
/o572 Miranda 3R T, 7 A 227 U—2 L hot coffee ZTEHT 5 L HICiEREN
%, D=, Adam (3 LT KED coffee X EH 5, FEFAIZ Miranda DI IXIE
MDD T, coffee IXIAFEIL L TOEE LRIz L2 &R 0h 5,

ZOZODFEFINGGD K DI, coffee 1X. [4] OB Z % LTe7z b OWELE I
ELTTEHRL, ZNERATLE Z L CTIRKZB IO THEFRMZHERELZD . HR
FIB LT, REOHMERSDTH D, ZDEWT, coffee 1< Miranda D & B3
HETIHEHENDMAMTHD EF 2D, £72 %458 Adam 13 Miranda 12~ T coffee
PR S — U DN ERIENZ DTS FD ) B DO—2) Adam Y Miranda DfEEK D
DELANT THRHOHRITHD, Z 2T Adam 1%, Miranda & DY B E I ITVE
SEDEERIZAE 2 D72 DIT coffee & fkTe, coffee 1. T D &L 5 IZKRKERDOIAY T
H%, 7> T Miranda & T coffee #fkEH 5 & L7z Adam 23, #PHEEL 7 U — LA A
S TWRNWZ & EBRICZEIZ“push back” U722 &1, T AIZIEOREN 202
L xR 5,

Adam & DFERMARIRNZ L& o THES L, RICLVA FT A mabErel
YTNERT, RELSEZKEL D, TOHHEE, R—F 220X ITHiFEL TV
%

Miranda and Adam
when the coffee was quite cold, they drank it

They had cups of coffee before them, and after a long while

had danced and sat down twice
suddenly, then embraced as before, without a word and scarecely a glance at each other.
... no matter what kind of hell, it was theirs, they were together. (296)

ZDH v T, coffee & HITITATAHIZ L » T, A E BEFR &2 RRIZoW0
72, FNERTMiranda 1L, FELWVWEELETWEDTH D,
—fFlIza—b — 2DV Miranda & Adam 23, FOMRDVIZZATE LT DX
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cigarette T 5, coffee & cigarette [ZIFIE[R] URIEB T 5 D723, coffee IF Miranda
IR —rNE L A ERDIZH L, cigarette [Z - ATHE > —r M3 A E
THod,

cigarette |21, coffee ZfkTr & & D K 5 72, FEE &2 A RIZD 22N T < BERBIZ 22\,
FEHIMIZHD & R TEEELZ RIFTZ ENPHATH D cigarette 1L, Wo> T
LR 2 RN L L2 Db D TH Y, £ [45) 2% 20 OERR
D72, KA Adam AMEF THIZ T’Z‘)"& DR FIEPEETH 5,
Adam }E“what smoking did to the lungs”% +43 (ZBEfiE L 72 |- C. “does it matter so much
if you’re going to war, anyway?” & | FFRZREALRVIES % L, E1UZx LT Miranda
H . “and it matters less if you’re staying at home knitting socks. Give me a cigarette, will
you?”’280) L Ji UTWD, A 7T Do 7D B | Miranda 13, cigarette &
Wi, & DERIZ 3 “light one for yourself” (300) & 5 - C Adam ([ZHZH 5 =
L ETRET D,

cigarette 2’ _ANDOMHORZGERTH D 5] OB EZGBTHLOTHDL LT D7
51X, Adam »3“gone round the block to get cigarettes”% L T\ 5 MICRA BN & T
Miranda AMFBEIEIL TIT2ML, ENLIE AR EE HbH 5 Z L 72 < Adam 235EA
TLEI>EVWOIDOL ETZ, BRIITH B, cigarette ZE) HH T L E - 72BEE, A

(41 LW RBERERD) Z LI DML THD,

PLED L ST, coffee & cigarette IXZ 41241, Miranda BI72 3 RKE M O REF D ficiy
& Miranda & Adam AR EHT 5 14 ’é’%@ﬁ'éd\iﬁﬁ & LTHRET 2, 2
X 51z, A—% —D“Pale Horse, Pale Rider|Z 1345 4 72 SUEBERMNT D3 S v T B
ZIHono f;/J‘JE/E\ﬁ\ R E WO b DET — ISR & ﬁé&ﬁﬁaﬁﬁﬁ%?ﬂab‘tﬁ
ORI FEMR N B OEHNERTZLTWDHEFXDTEA D,

6. £LBDITH&T

ATk, BRx RSN T —~ ot 285 5 5 “Pale Horse, Pale Rider”|Z33

% BIFEHR & KR L O RN OMFICE T S Miranda & Adam O " IEx)
SRS R, X T 7 X BTN ENOMR O ORI EE AN THONT 5
L& BT, ZDRMNT coffee & cigarette 3 FFD 9 D RBIIERE W HOWNWTEEZ
MzZT-, B—%—i%, Adam OFETeIE DI & OXFEIZ X - T, Miranda 23E % L
BNLAEZTTVEIEL L LTERELASOREZTHICENOERLETNE, T2
WL HEDDFENCE DL, HTORWARIZHT T S5 EAR EFIS Tk
HR—Z—OHHORZE LKL BND, LoLAR—F— ;’UATL%\ 7K 3t O B ]
ERFCRTHEEIPEFEZHLE L CWAE DT TRV, Elh—2—1%, [45] ObHE
W7 4 —H AT H LS Adam & Miranda DFFIERI ﬂ'@”éﬁiﬁﬁ%’@ﬁﬁ#%
cigarette DHiE % Z A LT, EIZENT) WD, EAWTHICHE K, R oRBET
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WEO s T ) a PSRN LT X = R MEED — A TholoR— % —
Lo THEHERT—<ThoTo Z LIXMEW R, RN—F — DS 5%
BEWHLNICTIRAIEH LT ONDERZTHD,
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i3

D R— 2 —OfEfIE, George Cheatham 234832 X 912, AT —<ICLZb D
MIEEIRNZZ N (163), LD F 4 7ML,  “The Grave”, “Old Mortality”,
“Pale Horse, Pale Rider” TH 0, &, # A MDD LEEZEBEIFELHLDOTH D,
2 «pale Horse Pale Rider”|C i, » 72 < & bBRER, > =A 7 AETD Tempest, %
L CEELEA~OH L7 E K23 H 5, Bollinger (£, Miranda ® 4 JEDOENHTL 5
o IR OE T — 7 7 ¥ &2 %515 T Pale Horse, Pale Rider” 73 BR7R$5k D 1 FUEL 4 [k BB
LTWSEWIFRAEREBLTWS, £7-. b A Miranda D4 1L, Tempest Dt
0o UNHEREHTND EWVIHERMA 2SN TND,
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Coffee as the Future, Cigarette as the Present:
Exploring the Concept of Time in Katherine Anne Porter’s “Pale Horse, Pale Rider”

NISHIOKA Karen

Summary: Katherine Anne Porter’s “Pale Horse, Pale Rider” (1939) was
generally considered to be her autobiographical short novel. However, despite
the many apparent similarities that Porter shares with Miranda, the novel’s
protagonist, the multitude of metonymies and metaphors in the novel implies
otherwise. Drawing elements from the Old Testament, Porter describes
Miranda’s object of romantic interest called Adam as the prelapsarian Adam in
the uncorrupted Eden. While the flow of time of Adam’s world is slow and
eternal, in Miranda’s world, time is limited by a hectic modern life dominated
by capitalism, war and the plague. In this paper, I intend to uncover the symbolic
meanings of “coffee” and “cigarette” repeatedly enjoyed by the two main
characters in terms of the flow of time.
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