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P25:  Cultural Music, Instruments, Dance, and Related Indigenous Knowledge in 
Present-day Ethiopian Tourism 

Organizer(s):  Susumu Aihara, (Ph.D.), Graduate School of Asian and African Area 
Studies, Kyoto University. Email: aihara.susumu.8s@kyoto-u.ac.jp  

Admasu Abebe (Ph.D. candidate), Department of Social Anthropology, 
Addis Ababa University. Email: admasu.abebe@aau.edu.et  

 

This panel aims to demonstrate the possibilities for new roles and functions of Ethiopian 
cultural music and dance and indigenous knowledge about Ethiopian cultural music and dance 
in presentday Ethiopia through sociological, anthropological, and ethnomusicological 
fieldworks. Ethiopia is a multi-ethnic, religious, and culturally diverse country. Its diversity can 
be observed in its music, dance, and unique musical instruments. Significantly, Ethiopian ethnic 
groups have their own indigenous music and dance, which play an important role in daily life 
and rituals. In 2016, the Ministry of Culture and Tourism noted a lack of emphasis on the 
economic aspects of culture in its ‘Cultural Policy’. In the past, the ministry focused on social 
integration and improving the country’s external image. Now, it focuses on economic benefits 
through tourism as well. Significantly, both cultural music and dance are important capital 
resources and are incorporated into tourism development. However, despite their importance, 
cultural music and dance are overlooked themes in academic discourses related to Ethiopia and 
Ethiopian tourism. 

In Ethiopia, the media has developed, and the transportation network has expanded steadily 
over time. In this context, globalisation has inevitably influenced the local culture, particularly 
through tourism. It has brought about several changes, such as changes in musical and dance 
performance and diversification of employment. In this panel, we will discuss cultural music 
and dance in present-day Ethiopian tourism and the indigenous knowledge related to them 
from various perspectives, such as their representation in society, preservation, education, and 
gender. We will identify problems and possibilities for cultural music through the discussion. In 
addition, we will consider how research on Ethiopian music and dance can contribute to the 
sustainable development of Ethiopia's culture and economy. Finally, we look forward to 
including cultural music instrumentalists, dancers, composers, and cultural agents (tourist 
agents, instrument making workshops, theatrical houses, music clubs, etc. We will bring them 
together to share experiences and knowledge from multidisciplinary backgrounds. 

*** 
Assessing Potentials of Cultural Music for Koyisha Tourism Destination: Storytelling 
songs, Folk Dance, and Music Instruments in Dawuro, Southwest Ethiopia 

Admasu Abebe, Ph.D. Candidate in the Department of Social Anthropology, Addis 
Ababa University, admasu.abebe143@gmail.com  

This paper assesses the potential of cultural music assets for koyisha- Gebeta Lehager tourism 
destinations schemed in Dawuro and Konta zones, Southwest Ethiopia. The region is endowed 
with impressive natural, cultural and historical tourist destinations. Beside these mainstream 
destinations, the importance of local music is an overlooked theme in academic discourse 
related to Dawuro`s studies and its regional tourism development. However, the 
commencement of the koyisha-international tourism scheme brought new opportunities for 
using cultural music for tourism under the preamble of sustainable development goals. This 
study explored the roles of local music and its practitioners in preserving the history, aesthetic 
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values, culture, and identity of the mainstream culture of Dawuro, and now promoting it for 
tourism. The research used a qualitative approach such as fieldwork observations, key-
informant interviews, and document analysis. In the meantime, music instruments, folk dances, 
and storytelling songs were digitally (video and photos) and textually documented. This study 
capitalizes on folk dance, music instruments, and storytelling songs of Dawuro society as 
alternative tourist attractions. Its objectives were to assess the tourism potentials of cultural 
music, folk dance, musical instrument, and storytelling songs of Dawuro society as alternative 
attractions for emerging koyisha- Gebeta lehager tourism planned area. Beyond cultural 
appreciation and entertainment, this paper discusses the role of cultural music in its inclusion 
of gender, elders, minority artisan groups, job creation, environmental conservation, and 
maintaining a positive relationship between tourist-host communities. The study suggests how 
to allow tourists to experience folk dances, listen to storytelling songs, and see how hand-made 
music instruments function in Dawuro society. It discusses applying cultural music, dance, 
musical instruments, and storytelling songs in rituals events, sightseeing, coronation festivals, 
holiday, public celebrity, etc. linked to conference tourism, theatric art, entertainment, and the 
hotel industry. Lastly, if the situation allows, this paper will invite Dawuro cultural music 
performers and folk dancers to accompany the conference event to share their lived 
experiences with the broader researcher and tourist community. 

*** 
Waza (Zumbara): traditional music festival as hub for cultural tourism 

Wosenseged Kidane, (Ph. D.) is senior cultural heritage researcher at Ethiopian 
Heritage Authority (EHA). He is also adjunct professor at Woldia University, Institute 
for Advanced Studies in Cultural Heritage Conservation: abukid2019@gmail.com 

The Benishangul Gumuz region lies on Ethiopia’s western border with Sudan, and shares 
internal borders with Amhara and Oromia regions. Ethiopia’s Grand Renaissance Dam (GERD) 
also found in the region. The region comprises five ethnic groups: Berta (also known as 
Benishangul), Gumuz, Shinasha, Mao and Komo. In this study, waza (zumbara) which is wind 
traditional music instrument is assessed. It also looks into the social values, cultural musical 
practices, the challenges that the musical instruments and practices face due to the modern 
musical influences. The research also tries to look at its potential for cultural tourism. The study 
used Focus group discussion (FGD), interview, field observation and textual and musical 
analysis to gather relevant data. The findings of the research shows it has a potential to 
represent Ethiopia as cultural representative in UNESCO intangible heritage since waza is 
unique and has special features. The festival (zumbara festival) which is held annually in May is 
also hub for cultural tourism.  

*** 
A Study on cross-cultural understanding education -Through the Development and 
Practice of Digital Teaching Material "Ethiopian Society and Dance 

Fumiko Noda, Ritsumeikan University, nodafumi0904@gmail.com  

In response to the recent challenge of how anthropology can contribute to the education of 
cultural understanding, this study investigates the effective of cross-cultural understanding 
education with Ethiopian folk dance in the Japanese elementary school. In order to this study, 
first, I revealed about Ethiopian folk dance through the fieldwork during Ethiopian New Year at 
2014,2015,2016. Second, I developed own digital teaching materials.The title of the teaching 
material developed is “Ethiopian Society and Dance”. Third, this teaching material was used in 
the classes of cross-cultural understanding education for upper elementary school students in 
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Japan. The result of such consideration,Ifound below two conclusions. The developed digital 
teaching material for Ethiopian folk dance, based on anthropological research, was effective in 
helping foster understanding of different cultures in elementary school, and secondly, the 
digital teaching material of Ethiopian folk dance developed based on anthropological research 
may create simulationsthat children can experience thisEthiopiansociety. In this study, I 
suggest possibilities ofunderstanding different cultures for learning dance in school education, 
in which Dances are considered as componentsof culture. 

*** 
Indigenized Modern Musical Instruments [The Case of the Accordion in Ethiopia] 

Girum Mezmer, Lecturer, Yared School of Music, AAU, gmezmur@yahoo.com   

Ethiopian modern music went through multiple influences through the past several decades 
since the 1920s. in adition to the traditional instruments ans styles, Ethiopians have 
increasingly been familiar with modern musical instruments since the early decades of the 20th 
century as well as popular musical styles imported from the west. And this experience has 
significantly contributed in shaping what we know today as modern Ethiopian popular music. 
The accordion considered a common musical instrument in the folk, classical, and pop idioms of 
the west started to become popular in Ethiopia and frequented among traditional and modern 
instrument players starting the early decades of the 19th century up until it started to fadeout in 
the late 1970s. The instrument is one among other European introduced instruments that 
characterize Ethiopian music of the 1950s and 60s. This study would discuss from a technical 
and historical point of view, how Ethiopian musicians, especially Masinko players, easily 
adopted the accordion and how the instrument become indeginized in association with the 
Ethiopian Azmari culture.    

 *** 
Setting Musical Trend Based on an Existing Style in the Memory 

Girum Mezmer, Lecturer, Yared School of Music, AAU, gmezmur@yahoo.com 

Ethiopian modern popular music went through multiple influences through the past several 
decades since 1920s. In addition to the traditional instruments and styles, Ethiopians have 
increasingly been familiar with modern musical instruments since the early decades of the 20th 
century as well as popular musical styles imported from the West. And this experience has 
significantly helped shape what we know today as modern Ethiopian popular music. The music 
EP album that I recently produced featuring the blind singer Balkew Alemu and multiple other 
noted Ethiopian instrumentalists is based on a concept that capitalizes on sounds of the early 
1970s Ethiopian popular music which in my analysis has the most distinct character of all the 
decades. In this regards, as much the recording project was based on a retro sound that 
Ethiopian music is unmistakably perceived with, it is also a forward looking experience that 
aspires to set trend. 

*** 
Historical Overview of the Symbolism of the Musical Instruments of the EOTC and Its 
Relationship with Other Orthodox Churches 

Yetmgeta Alemneh, University of Gondar, Department of History and Heritage 
Management. Email: Yalemneh82@gmail.com 

Symbolism is the practice of representing things by symbol. Not only symbols, but objects and 
performing arts also have their own symbolic interpretation. Different religions gave great 
value for symbolism. The EOTC is one of the prominent churches that used symbolism as a 
means of preaching the religion to the broad mass. Symbols and objects in the EOTC describe 
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various events in the religion. This study aims to analyze the historicism of musical instruments 
of the EOTC and its relation with other Orthodox churches found abroad. A qualitative historical 
research method and purposive (judgmental) sampling techniques were employed in 
conducting this research. Data was collected from different sources through employing various 
data collection methods. The data’s were gathered through interview, observing different 
performing arts in the EOTC and from selected secondary sources that has relation with the 
research topic. The analysis was performed by using qualitative method of data analysis. The 
finding of the research describes about historicism of the symbolism of musical instruments of 
the EOTC also shows the absence of any kind of similarity between the EOTC and the EOC 
(specifically the Russian Orthodox Church) regarding the symbolism of the musical instruments 
of the two churches.  

*** 
Challenges of film festival identity politics in the case of Ethiopian International film 
Festival in depicting of Pan- Africanism  

Paulos Aemero, Addis Ababa University, School of Performing and Visual Arts & 
African and Asian Studies. Email: paulos.aemero@aau.edu.et or 
paulos.aemero@gmail.com  

Film Viewing that started in Ethiopia in 1897, at the early period of the invention of Cinema, has 
undergone various developmental stages in the last century. Nevertheless, film festival is a 
recent phenomenon that emerged late in the last decades following the annual film exhibitions 
organized in Addis Ababa by European and American Embassies. It is rather the development 
of local feature film production, and the contacts created by international Film festival that had 
played the decisive role in initiating film festivals in Ethiopia. As the result of that, the first 
Ethiopian National Film Festival was conducted by Linkage Arts and Resource Center (LARK) in 
2005.African film makers have long proposed that a shared sense of a broadly visualize African 
identity their film story narrations a prerequisite to true independence for the continent. Not 
only film Directors and producers but also African philosophers, political visionaries and artists 
have devoted political doctrines and movements to various conceptualizations of 
PanAfricanism , they shared a concern with transcending self conceptions based either on 
localized tribal identities or the national boundaries imposed by European colonizers. This also 
research therefore attempts to fill the gap by studying the historical developments, visual 
culture of PanAfricanism in the perspective of Ethiopian film festivals politics and its 
challenges, by discussing the features and contributions of the immerging organizations that 
run national and international film festivals in view of African festivities. The study will employ 
both qualitative and quantitative research method. It is the belief of the researcher that the 
outcome of the study would provide an adequate portrayal of the Ethiopian film festivals in the 
context of PanAfricanism, African Cinematic Arts. 

*** 
The Embilta in North-Central Tigray: Survival and Renewal 

David Evans, The University of Memphis: dhevans@memphis.edu  

The embilta is a musical ensemble of three large vertical flutes, known throughout much of 
Ethiopia in imperial times and now largely confined to north-central Tigray.  This paper is 
based on historical sources, scholarly literature, and especially the author’s field research 
between 2012 and 2015 in the towns of Yeha, Gendebta, and Axum.  It describes the instrument 
ensemble, its performance style, repertoire, and contexts of performance.  It examines 
questions such as the embilta’s age, origin, relationships to other Ethiopian and African musical 
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traditions, and to what degree the embilta is a broadly Ethiopian or mostly regional Tigrayan 
tradition.  There is a feeling among embilta musicians in Tigray that the tradition is in decline 
and is being replaced by other types of music and instruments.  This is especially the case in the 
smaller towns, where the musicians are elderly.  At the same time there are revival efforts 
among players of other instruments and popular band leaders to incorporate the embilta into 
larger neo-traditional combinations and ensembles that perform modern music in modern 
contexts.  Thus the embilta is simultaneously declining, surviving, and adapting.  The author 
assesses the instrument’s future possibilities. 

*** 
How do professional dancers make regional and ethnic dances into stage performances 
in the Ethiopian National Theater? 

Susumu AIHARA, (Ph.D.), Graduate School of Asian and African Area Studies, Kyoto 
University. Email: aihara.susumu.8s@kyoto-u.ac.jp 

The purpose of this presentation is to reveal how professional dancers that belong to the 
National theater and cultural restaurants in Addis Ababa transform regional and ethnic dances 
into a stage performance. The research related to this presentation included fieldwork in Addis 
Ababa,which spannedapproximately6 months from August 2017 to March 2019, and online 
interviews between September 2020 and May 2022. The dancers were performing programs 
named after each region or ethnic group. Dancers created their programs by combining 
movements extracted from various regional and ethnic dances. Occasionally, elements of story 
or comedy were added when creating a program. At the National Theatre, a total of 29 
programs were performed in 2019, which included a total of 262 unique movements. Research 
on the backgrounds of the dancers revealed that they had all learned each movement included 
in each program. Many dancers learned movements by imitating videos or by memorizing 
performances. Nevertheless, all were assigned to groups that spent time learning each 
movement, one at a time. The historical background of this learning method was explored, and 
results indicated that it may have been influenced by the dance lectures given by Tibor Vadasy, 
a Hungarian, at the Yared School of Music from 1969 to 1974. The presenter conducted 
interviews about the content of Vadasy's lectures with two participants. It was found that 
Vadasyhad extracted each characteristic movement from each of the dances he recorded in 
many areas in Ethiopia. He then taught his students these movements. The purpose of his 
lectures was for students to learn the extracted movements one by one. However, he did not 
teach them how to make a program by combining the movements. Some of Vadasy’s students 
became dance directors at the National Theater or other famous theaters. It was also suggested 
that his teaching methods may have spread to native professional dancers in Addis Ababa. 
Today, dances of various areas and ethnic groups can be seen in Addis Ababa's hotels, 
restaurants, and theaters. For example, the National Theater requires the performing and 
refinement of approximately 30 regional and ethnic dances. It is thought that this method of 
learning and production was adopted for the sociocultural context in Addis Ababa. 

*** 
Setting the urban space, culture and identity in music video clips made in Ethiopia 

Isabel Boavida, Addis Ababa University, isabel.boavida@aau.edu.et  

The paper analyses Ethiopian music video clips set in urban spaces and "singing" experiences of 
urban realities, and aims to understand the representation of the urban space, culture and 
identity in the context of social chance. Whose and what kind of messages are displayed 
through these media? Music video clips are a flourishing, widely popular industry in Ethiopia 
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like elsewhere in Africa. Popular artists' and special collections' albums are released in VCD 
format; public and private TV channels broadcast them showcasing cultural diversity, but also 
as powerful propaganda devices for identity redifinition (and / or) consolidation, in which 
indeed urbanization and migration play major roles; music production companies invest in 
visually appealing videos for promotion in digital social media platforms. Lyrics, musical 
composition, choreography, setting, video editing constitute a performative ensemble 
presenting more or less obvious or more or less complex messages, aiming at the public desire 
by entertaining, moralizing, moving. This paper is the result of ten years of observation and 
consumption of these multimedia objects, and lately more systematic reflection over their 
eventual impacts on individuals and society. It will focus on the analysis of video clips set in 
cities, and songs on urban spaces, selecting mainly those composed since the Ethiopian 
millennium (2007) but referring too to classics which are widely known and often replayed by 
younger generation's artists. The paper will:  

a) propose a categorization and topicalization meant to find odds or common points;  
b) Try to understand the ways of representation of the urban - plural? Monolithical? 

Steteotypied? Modern? Ideoligized? - in the context of the urban social change;  
c) read the social, cultural urban mosaic displayed by video clips and songs' lyrics against the 

grain of Ethiopia's ambiguities over building a national identity;  
d) Question the "marginality" of these mainstream media objects. 

*** 
Golden Age of Music Re-imagined: D rg’s Revolutionary Music 

Nafisa Valieva and Hewan Semon Marye, Independent Scholar: 
hewanmarye15@gmail.com  

The Därg regime (r. 1974—1991) ruled socialist Ethiopia with totalitarianism. The ruling 
military junta was in control of the public and private lives of the people it governed, while 
dominating the economic and political aspects too. The arts were among the ways the 
government tried to spread its socialist outlook and instill a sense of guardianship for the 
revolutionary cause the regime stood for. Interestingly, the music produced during the Därg 
regime – a particular genre we will refer to as ‘revolutionary’ music – is riveting to the senses 
and appears to have high quality production. Considering this, can we reassess the popular 
claim that the revolutionary period following the end of the monarchic rule in Ethiopia was 
detrimental to the arts? By looking at the history of revolutionary music, its international 
relation with other communist countries, the content of selected songs and lyrics as well as 
conversation with some popular musicians of the times that are still around in Ethiopia, this 
paper will try to study the cultural history of the period.  

*** 
ኡሌ፤መንፈሳዊመዚቃከዋኞችበድሬሼኽሁሴንመካነቅርስ 

ሰሎሞን ተሾመ (ባህር ዳር ዩኒቨርሲቲ) እና ታደሰ በሪሶ (አዲስ አበባ ዩኒቨርሲቲ): 
taddesse.berisso@aau.edu.et  

የዚህ ጥናት ዋና ዓላማ መንፈሳዊ ሙዚቃዎችን የሚያቀርቡ ባለሙያዎች ያላቸውን ልዩ ባህርያት መመርመር 

ነው፡፡ጥናቱ በኦሮሚያ ክልል፣ በባሌዞን፣ በጎሎልቻ ወረዳ፣ በአናጂና ቀበሌ ውስጥ በሚገኘው የድሬ ሼኽ ሁሴን 

መካነ ቅርስ ላይ ያተኮረ ነው፡፡ ጥናቱ አይነታዊ የምርምር ስልትን የተከተለ ሲሆን፤ ምልከታ፣ ቃለመጠይቅና 

የንጥል ሁነት ማሳያ የመረጃ መሰብሰቢያ ዘዴዎችን ተግባራዊ አድርጓል፡፡ የተሰበሰቡት መረጃዎች ያላቸውን 

ትርጉም በፍከራ ለመመርመር የክወና ንድፈሀሳብ ጥቅም ላይ ውሏል፡፡ በመካነቅርሱ ስምንት አይነት መንፈሳዊ 
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ሙዚቃዎች ሲከወኑ፣ ከእነዚህ መካከል ባሮ፣ ሰርመዴ፣ አቶረራ፣ ሹቢሳና እንጉርጉሮ የተሰኙ መንፈሳዊ 

ሙዚቃዎችን የሚከውኑ ባለሙያዎች ኡሌ በሚል የማዕረግ ስም ይጠራሉ፡፡ በድሬ ሼኽ ሁሴን የሚሰጠው 

የኡሌነት ማዕረግ በሕዝቡ ተሳትፎ፣ ፍላጎትና ዕውቅና መሰረት ነው፡፡ ይህ መሆኑ በአገራችን ከሚታወቁ ሌሎች 

የመንፈሳዊ ሙዚቃ ከዋኞች አንጻር ኡሌ የተለየ ባህርይ እንዳለው ጥናቱ አሳይቷል፡፡ መንፈሳዊ ሙዚቃዎችን 

የሚያቀርቡ ኡሌዎች ይህንን ሙያ የሚለምዱት በሁለት መንገድ እንደሆነ ጥናቱ ያሳያል፡፡ አንደኛው፤ የተወሰኑት 

ቀደም ሲል ከሚቀርቡ መንፈሳዊ ሙዚቃዎች ግጥሞችን በመስማት፣ የድምጽ አወጣጡን (ዜማውን) 

በመልመድ፣ ቅኝቱን በመለማመድ ነው፡፡ ሁለተኛው፤ አብዛኛዎቹ ኡሌዎች ችሎታውን ከመለኮታዊ ኃይል 

እንዳገኙ መታመኑ ነው፡፡ ይህም ግለሰቦችን ሼኽ ሁሴን በመንፈስ በመገለጥ ለኡሌነት ሲመርጧቸው እንደሆነ 

ጥናቱ ያሳያል፡፡ ኡሌዎች ከአፍሪካ የቃል ግጥም ከዋኞች ምደባ አንጻር ያላቸውን ባህርያት በጥናቱ ውስጥ 

በንጽጽር ለማሳየት ተሞክሯል፡፡ ከእነዚህ ሶስት ከዋኞች አንጻር ስንመለከት፣ ከሶስቱም ምደባዎች 

የሚያመሳስላቸው እንዳሉ ሆነው የሚለያቸውም ባህርያት አሉ፡፡ በመሆኑም ኡሌዎች ከእነዚህ የአፍሪካ ከዋኞች 

የተለየና የራሳቸው ባህርይ ያላቸው እንደሆነ ጥናቱ አሳይቷል፡፡ 

*** 

  


