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[.. ._] And through it all, Jim plays the role of Uncle Tom, enduring everything,
suffering everything, forgiving everything—finally risking a lynching to save
“Marse Tom’s” life. It is the Southerner’s dream, the American dream of guilt
remitted by the abused Negro, who, like the abused mother, opens his arms crying
“Lawsy, I's mighty glad to git you back agin, honey.” (353, emphasis added) ’
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The subject says to the object : ‘I destroy you’, and the object is there to receive
the communication. From now on the subject says: ‘Hello object!’ ‘I destroyed
you.’ ‘I love you.’ ‘You have value for me because of your survival of my destruc-
tion of you.” ‘While I am loving you I am all the time destroying you in (uncon-
scious) famtasy. (120-21)
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All the negroes were friends of ours, and with those of our own age we were in
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effect comrades. 1 say in effect, using the phrase as a modification. We were
comrades and yet not comrades; color and condition interposed a subtle line
which both parties were conscious of and which rendered complete fusion impos-
sible. We had a faithful and affectionate good friend, ally and adviser in “Uncle
Dan’l,” [...]. He has served me well these many, many years. I have not seen him
for more than half a century and yet spiritually, I have had his welcome company
a good part of that time and had staged him in books under his own name and as
“Jim,” and carted him all around—I[...] and he has endured it all with the
patience and friendliness and loyalty which were his birthright. (5-6)
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[...] and I see Jim before me, all the time, in the day, and in the night-time,
sometimes moonlight, sometimes storms, and we a floating along, talking, and
singing, and laughing. But somehow I couldn’t see to strike no places to harden me
against him, but only the other kind. I'd see him standing my watch on top of his'n,
stead of calling me——-so I could go on sleeping ; and see him how glad he was
when I come back out of the fog : and when I come to him again in the swamp, up
there where the feud was ; and such-like times ; and would always call me honey,
and pet me, and do everything he could think of for me, and how good he always
was ; and at last I struck the time I saved him by telling the men who had small-pox
aboard, and he was so grateful, and said I was the best friend old Jim ever had in
the world, and the only one he’s got now ; (270)

N7 ESTYADEE LR, BT “nigger” 05 [HATHWS D), Bz ik
(BB ] LLTESEKICT 5, [HHOER] L b2 27 EE LThoTe, HiE
mr(rﬁﬁf@“%@l&f§ﬁ®ﬁﬁjt@%@%n@mfgt@ﬁﬁ,g,ﬂy7
HIHRATI PAIE U7 A D&, O ED  “home” KWt EDYLDE, Thbb,
VOB HRIZVT AN Y 7 % “honey” LIFATEL, HAORBIICLTTh ny 7 557
D, REF, Ny o2 RBg»nmEcx PRERBINLY LA THS, Ny 2Zizt>T [ASBD

MER] E bW BTHETHEOZIT, VAL ORERIIN- THINCED 20 b b 21
X EDAMEERGODTZ, Ny 7 DB VAR, HE2CIEE LCREL, % M
EEJ)/3

RO D2 VAR LI, BELDBELYL [5H] TRH 2, LoLAs by 2
4

i, Ny 72> THE—DY AL [YPAIZE > THE—DNy 7 | W HERBRREFO
NDRZD EFFETL2DTH 5,
W%@Qéhi@ffo:ﬁwjﬁﬁﬁﬁom@i,bA%FEﬁT&m%@J&LT%
ZTCWwleny 73, BRIPLULIELIEN AMBTEIRR2 Z T, V4% [HOTRVLY
@LF:ﬁ%J@%ﬁ«&ﬁ%ﬁbfwko%ﬁﬁ%@&%%btfﬁrﬁﬁ®@ﬁjK
%59A%ﬁﬁ(§%@ﬁ%J&FEﬁﬁ@m%@Jt@ﬁwﬂ%ﬁb,myﬁwrﬂ
M wHEE Mz, EERSA LB BEERLTOE, Ny 70ENT [HOOER]
r[ESTEVWLD | EORZEABIVWTELD S —~ADEETHS, MrkZoTWw
Bo FTINVTABBETAY ZBLAERY, AYIO L ETHZHICT S Lok b E,
Ny 7, SEDTepolY Ak, FADBESOEBENOL b The i3 s 2HERAR
Bl okllhd, Ny 2lE, VALPEREZESHEOTCTFHIEbA2FLETLSEE2EE
H,QA@ﬁmﬁﬁtAﬁﬁ%ﬁﬁﬁﬁé@ﬁﬁ,bA@ﬁxmiD,yAﬁﬁﬁ%?ﬁ
HMRO [Ny 7T OY L] TRELZ>TLE DD, MEIETETI “mgger/ =
Lfﬁbnfbiﬁyb,%bf,Eﬁ@%k&of@%ﬁ,bA#%ﬁ%?bfﬁt
40 PS> TRIEDTANRNS Z L 26 BER, HEFRCBT28BEY LDE%
RIBT 2L TREBESRBREDTH S,

3. baE2 NOEI:b—AED YO “Nigger”/Mother——

Ny 7 EYAEEDROEBTIRERLEDLE TRV N ADEEICH, vA LR
@E&D%mﬁ%@%n%:k%,%&K%%bfﬁ:5oif,71w7X%%Kﬁ%
L7z b ald, ROMAZESTH) —HESADBIF AR L, MRESYLBIZ, BSH
WThs I ERPAP L TEEEBBIMS LI EHET 5,

“[...]You ought to had your jaws boxed; I hain’t been so put out since I don’t
know when. But I don’t care, I don’t mind the terms——I'd be willing to stand a
thousand such jokes to have you here.[...]” (288)
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“[...JAnd it’s usual for the prisoner’s mother to change clothes with him, and she
stays in, and he slides out in her clothes. We'll do that, too.” ‘
“[...] I'll stuff Jim’s clothes full of straw and lay it on his bed to represent his
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mother in disguise, and Jim’ll take aunt Sally’s gown off of me and wear it, and
we'll all evade together.[...]” (332, 333)

%AM%A%@E%R@&LT$K%?Z&T,ﬁ%@@%ﬁ%ﬁm?%ztﬁ&<%ﬁ
Mwwﬁﬂ,bAﬁ%ﬁ%Bﬁbfﬂyﬁv—ﬂﬁéA@&%%%:yAﬁ,gﬁw@
MARERc LT TF68E] 2851, e, FEOHANEFHCAD SN TLE S, FHEO Bz
Hﬁ%%ﬁmﬁérﬁjt%AW%VAtwﬁﬁoﬁmﬁ(ﬂyﬁu~ﬂ§éhwﬁw
Mi@ﬁﬁ%ié%f%ﬁén,E%ﬁ?A@E%%bAK%ﬁ@éﬁ%%Etﬁ&of
Voo LLADSZDOHES £z, BEBAOHTEERRTRE LTRDTo>T 15 -
Lz, ERMALTIEE S $0,

Jﬁﬂv7-74yjK%#h%ﬁﬂ%%km5,~ﬁibm§%ﬁg&(ﬁj@ﬁ@%
%&ﬁ&mhf%%ﬂ:b,%nﬂ%ﬁt%wﬁm%ﬁéﬁﬁbfwé:tﬁﬁz%o%
%K%H%éﬂt,%@%ﬁk%@@ﬁ%@¢%FEUJE#5®%®%3@,b7;4
V®ﬁ@ﬁ%%%ﬁf,%5~A@bbk%@§%ikﬂ&btWimﬁ@ﬁ4waj
NEFFLTOLDh b Lk,

T Of

%&@%6@5&§mmz,i%ﬁw,%LﬁwéfﬁJ%&%%%ﬁkaAmﬁb
C MU TMERSL EARE SN bHOTHME] COSEELE 2 kT 52—
ﬁ,&%ffmam&VA%@mmLiit&gbk®@t,%&t%@FﬁOJ@%%
%@%@Kﬁﬁ%&ﬁ@ﬁééﬁ~k@fﬂL#U—ﬂﬁéhaﬁbfu,bAmrﬂ
RSATZS>TRSIEN L | {ﬁbigﬁﬁ%%éﬁébﬁfzbm7:?507‘@&’(“'9*J (357) L&z &
@,kk@EA%ﬁ%ﬁfo%@?ﬁ%@%&@ﬁ;Jbmiﬁﬁ%ﬁwéoZ@a%
FWI%V@,9¢kﬁmkof%5_k@ﬂmk%,ﬁugﬂﬁéﬂé,Wka5
$K%Uﬂ®,%@@ﬁm%%fwégﬁmﬁzéwﬁoAv7®E%EUf,9Amb
MtﬁURﬂ@éhwﬁﬁﬁé%%mt%m,F&U—ﬂﬂékﬁ%%%?wa‘ﬁwL
im”biﬁ&T%ﬂ&”%ﬂkwﬁ%ﬁmiéﬂv7mﬁi,§$%§U5k%,Fﬁ
14>ﬁ,%@%ﬁuiﬁ,%ﬁ%%%wb&mkbwﬂ<6ntF%A%@ﬂj@A%
wi5&2%@L?%6Zk%%ﬁbfmk®fﬁ&wﬁ%5#obﬂb&ﬁ%&ﬁm
by, MY xA YT TEEIED, VERE R “sivilize” LFEECHUAD L5 L4 2
bwtLTE&mbfﬁ%kwiwg@ﬁ%&&ofmoh@?%D,zibkmﬁﬁﬁ
mmk,WD%@E@A%%?K%D:@%Fﬁ@JT@%b%&w,%ﬁ%@X%%%
b¥TrsnwoThs,

Notes
1 «mmav—ﬁ-bvl4>m?ﬁ,wmwﬁ@Bmwsmﬁi5ﬁ,%@ﬁ%
f.if%%w%ﬁ%ht@ﬁ,ﬁ(ﬂ)k%f%oto&@%®%fﬁ%$ﬁ%
R bE, S A OMEE S 2 AT - 3 LSRRGS, MY A VhEE
Mmuﬁw%%%Aﬁmotﬁ%t%&,Wﬁﬁ%@?%ﬁ%ﬁ?%@%%ﬁt~
WET L, w74 MYRIBRE St 72 D%E 13, 1930 A, DeVoto iz &
O%wﬁmm%Ww%ﬁ%ﬁ%mént%@@,fwu,7%0%@%@@%@%
6

BHPHL 272 % O 2 BB T 2 B TR@PZ S T b, Cox I
L0, FEAVT4TH, EROBGHEFBLL [ 2 2—X] &L THD Tl
f, 251z, Skandera-Trombley 52 kD, M7 x4 »Z2EDEHELS O
SO AT R SN B X DR o TIEFEIWCE % £ T, Brooks fiOZ b 7 o
4 NORERIE, BUESEROMFER CEBE ZIMINTE I, VIRNITNVEBY =
v —BEEt, TEERFALN L UAERFRCEIL T, Cooley (Ed) &R,

2 [IBEEIRWE] LRBULTUBERTHILETIR Y, V4= M EEHALY
I I AABBALRESEFYY— - Fa oyl [BBEHEOHEE] KBV
T “good-enough father” DOLBEMZFRL T3,

Works Cited

Brooks, Van Wyck. The Ordeal of Mark Twain New & Revised Edition. New York:
E.P. Dutton, 1933.

Cox, James. Mark Twain: The Fate of Humor. Princeton: Princeton UP, 1966.

DeVoto, Bernard. Mark Twain’s America. Boston: Little Brown, 1933.

Fiedler, Leslie. “Come Back to the Raft Ag'in Huck Honey!” Partisan Review 15
(1948): 664-711.

———. Love and Death in the American Novel. Normal: Dalkey Archive P, 1997.

Harris, Susan. “Mark Twain and Gender.” A Historical Guide to Mavk Twain. Ed.
Shelley Fisher Fishkin. New York: Oxford UP, 2002.163-93.

Jehlen, Myra. “Reading Gender in Adventures of Huckleberry Finn.” Adventures of
Huckleberry Finn: A Case Study in Critical Controversy. Eds. Gerald Graff
and James Phelan. Boston: Bedford, 2004.496-509.

Morrison, Toni. Playing in the Dark: Whiteness and the Litevary Imagination. London:
Picador, 1993.

Rich, Adrienne. Of Woman Born: Motherhood as Experience and Institution. New
York: Bantam Books, 1976.

Skandera-Trombley, Laura. Mark Twain: in the Company of Woman. Philadelphia:
Pennsylvania UP, 1994.

Stahl, J. D. Mark Twain Culture and Gender. Athens: U of Georgia P, 1994.

Twain, Mark. Adventures of Huckleberry Finn. Barkeley: U of California P, 2001.

———. The Autobiography of Mark Twain. Ed. Charles Neider. London: Chatto &
Windus, 1980.

—— How Nancy Jackson Married Kate Wilson and Other Tales of Rebellious Girls
& Daring Young Women. Ed. John Cooley. Lincoln: U of Nebraska P, 2001.

Walker, Nancy. “Reformers and Young Maidens: Women and Virtue in Adventures
of Huckleberry Finn.” Adventures of Huckleberry Finn: A Case Study in
Critical Controversy. Eds. Gerald Graff and James Phelan. Boston: Bedford,
2004. 476-96.

Winnicott, D.W. Playing and Reality. London: Routledge Classics, 2005.

IMEAT [Py —EbI A=y T 4 Tl 7 A ) A HEER Bigr SR £
ZEM, 2006 £F.



Faluoy, Fry— [ REHE O B4k E——ME3E 5 0 LB - MR KB
ETA, B, 1996 4. R A

¥ OAMBHAY =7 « by x4 VHRE 1 ERERR Q007410 B 12H, B K
I.Dﬁ“f(f‘r F) KB 2HRRRTCORKER (B EREI—b T4 >
FELUE BRI B2 BFFRMR) ICHIEBIELS b o TH5,

ST AT R AT —F

—  [Fy ¥ -u—F] TBFAEEXY VY — 7 DK

= W B OB GREkEFD)

¥

1957 SE iR S Mz Y v v 27« 77 v 27 (Jack Kerouac) Om—F « /7= [F
e eu—F] (On the Road - LA'F OR) 43, & -IE5 60 HHI DB & LT
VELHECAIE ST S T X DR RE s, JOBEZBH T 5 Omar Swartz D KL 9 7%
M5, OR BT3B ANER L2 v a7 ) T 4 —~Oiikiaw», 50 FERDOH
NHIHIEE L 5 L 28 &I L, 60 FRIASTLERNY 4 ¥ 3 Y ORBETIC 2> T
U TCE Tz £z, T2 APTEHINEBAAFARY NV - 8754 A (Sal Para-
dise) @ [R7A b« =] ~OAEEFEFELP, KA bIu=7Vif5EEEHDPY L
LCTF 27 A FDRAFY aRREMBEFNCHIET 5, FESOBIAIHEE b © DERHR i
EMLTHbDEFEZDIEINTE S,

23 LI Basisi o i UIE LIS NGRS T & 2 D1iE, OR AR L VD & IHE

WHZDT VANTHLEVIEBETH S, 3T 1958 ik, Warren Tallman 23
| vy sy 7D (“Kerouac’s Sound”) &3 % A4 MV T, OR OB EERZFFZ
NI RS T WD EHEfLU Tz, ITEICBWTYH, XLILFER Daniel Belgrad i3#i& b
BEUBHT, TATYIDTF A NE [ 7 27A ] LMEDTT, HEY ¥
LIS BB E 2 f- b HERL T w5, 77 v b (Rl FORYID | T
AV ERITL, BB IEHEL T 5 LB kG “Essentials of Spontaneous
Prose” TEELTCE /0, ZOHmMOBRIEIES (R T&7 (Charters 57),

Lol OR CBUO2EF /TEEOERIE, TOL5% b5 F0HRDAKEFT X
FRIZ E EDTBLRETERL, L ABIERLEXIRD SFEL T2 T ida sk
Vo IFEEOREE AL DRER S REDHHT 20, ANE- Y25 — T A=VT
1 Lo IR OBER R L OERR % 2 T & oI 5, Wﬁm?&@%ﬁb
DORBEW®TH L, 85w L, B X 22T LT, BREORRZZRFE
LRSS, DRIZEICRHINEFT DA Y MY — 2 REER LT TE T, ﬂ}’L)U[:G)
HOWFRHIC OR BIEL ZAS N, XMRice EE 537 7 R b 28U THERLMHI
LSRN TVE 6 TR WD, RENRALZDIE, YV N7 54 AOBEREPODPICE
R & o THEBIICHPN TV ELICERT ST, OR DY VY FAT —FIIHHX
b B 2PRONFERES I ETH D,



