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' That so little is known overseas about the most refined masks 

in the world, that their great beauty has received almost 

no recognition, prompted me to write this book' (p. x) - so 

Stephen Marvin introduces the first book on Noh masks in 

English and a major contribution 

to the fields of Noh studies and art 

Another helpful summary tells how early modern troupe 

leaders tended to attribute prized masks to semi-legendary 

carvers from the time of founding figures like Zeami and even 

earlier, but documentary and material evidence - including the 

few, decidedly unspectacular Noh masks that can be securely 

dated to the 14th century or earlier - reveals that virtually all 

recognized masterpieces and most mask types actually date 

to the late 15th century at the earliest (p. 69). An 18th century 

troupe leader even writes in a treatise on masks that the reason 

so few pieces by a certain 16th century carver survive is that all 

his works have been erroneously attributed to old masters (p. 

319). This type of re-periodization has been the result of critical 

inquiry into early-modern guild 

history. Volume I is a monograph 

relating the history, manufacture, 

usage, typology, authorship , 

connoisseurship , storage and 

display conventions ofNoh masks, 

in enough detail and with enough 

accuracy to give a sense of the 

contours of the subject. 

HEAVEN 
histories in various fields (see also 

Morgan Pitelka 's work on Raku 

ceramics, Handmade Culture , 
Hawai ' i, 2005). 

has afac~ 

Volume II is a catalogue of 

highlights from Marvin 's own 

collection , which includes the 

oldest Tsurimanako in existence 

(p. 20). The full-page, colour 

photographs of the obverse, the 

black-and-white and sometimes 

Marvin also summarizes 

numerous formulations ofNogami 's 

venerable dictum that Noh masks 

colour photos of the reverse, and 

the detailed material analyses 

of one, two and sometimes five 

examples of every major mask 

type , will surely be a useful 

reference to the novice student of 

HELL 

have ' neutral expressions' yet 

subtle asymmetries that allow 

them to change facial expressions 

according to the angle at which they 

are held. However, he then plunges 

us into the controversy that rages 

on that subject: many important 

figures , including a 20th century 

head of the Komparu troupe, reject 

the notion entirely, and at least one 

scientific experiment has radically 

complicated it (p. 79). Here as 

elsewhere, Marvin is content to 

report a variety of views and let 

Noh theatre and the specialized 

reader in search of details - though both will want to keep in 

mind the inherent limitations of any one collection or catalogue 

(Mimi Yiengpruksawan, 'Japanese Art History 200 I ' , Art 

Bulletin 83/ 1 ). In any case, this guided tour of a monumental 

collection will alone make the work a valued addition to the 

libraries of those not daunted by its price tag. 

Marvin 's discussion in Volume I summarizes, harmonizes 

and expands on the work of 20th century Japanese scholars, 

including Goto Hajime, Hori Yasuemon, Konishi Jin'ichi , 

Nakamura Yasuo, Nakanishi Toru, Nogami Toyoichiro, Tanabe 

Saburosuke and To ida Michizo, most of which has never been 

published in English before. There are many sections that would 

be especially useful for students, like the summary of Got6's 

writing on the multi-stage evolution of Noh masks: divine 

masks were inherited from earlier theatrical traditions, human 

masks were appropriated from folk traditions, and finally, 

character masks were made for particular plays (p. 24). 
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the reader make his or her own 

decision . 

The extended discussion of mask typology mixes thick 

visual analysis with documentary evidence (p. 149). Marvin 's 

accounts of the sculptural harmony between the front and 

back of a mask (p. 360), the historical additions of various 

inscriptions across the back surface of masks (p. 364), and 

changing conceptions and terminology of the authorship of 

honmen ('original masks ') and utsushi ('[certified] copies') (p. 

365) are also new to the English language. The historical and 

contemporary protocols of mask exhibition (p. 381) will make 

for interesting comparison with tea ceremony display practices. 

Marvin's lack of conceptual ambition will be refreshing to 

some and frustrating to others. Whereas Eric Rath 's chapter 

on Noh masks (in The Ethos of Noh, Harvard, 2004) fits the 

many accounts of the miraculous origins of heirloom masks, 

for example, into various anthropological frameworks, Marvin 

simply tells the stories . Rath argues a coherent and engaging 

thesis about the distortion of early Noh history by Edo period 



guild culture, but some may prefer Marvin 's unadorned lists 

of similar information. Ultimately, however, although Rath 's 

book has issues, which Paul Atkins has pointed out (and vice 

versa), I would refer the specialized reader to Rath first and 

supplement with Marvin's best sections as outlined above. 

The culture of male love that produced masks like Kasshiki is 

dismissed by Marvin with a gruff reference to ' pederasty ' (p. 

237), so the interested reader will want to consult Atkins on 

that subject ('Chigo in the Medieval Japanese Imagination', 

Journal of Asian Studies 67/3, 2008). To the beginner I would 

first recommend the Los Angeles County Museum's catalogue 

Miracles and Mischief(Sharon Tadeka, ed., 2002) and likewise 

supplement from Marvin. 

I have to say this because Marvin 's conceptual limitations 

are sometimes accompanied by factual errors. He is aware, for 

example, that most of Zeami 's writings were kept secret until 

the 20th century (pp. 27 , 176), 

but he repeatedly names Zeami 's 

distinction between demons of 

violent and intricate movement 

as the cause of various early 

modern cultural developments 

(pp. 52 , I 06, 218). In fact , this 

distinction is found only in 'The 

Three Courses ' and 'Figure 

Drawings of the Two Arts and the 

Three Modes ', which were only 

made public in 1908 (Tom Hare , 

ed ., trans. , Performance Notes , 

Columbia, 2009). While Zeami's 

son Motomasa is said here to 

have lost his birthright to his 

cousin Motoshige/Onnami despite 

his superior skill as an actor (p. 

40) , a 1427 playbill suggests 

that Motomasa was still barely 

holding his own in competition 

for lead roles despite having held 

the troupe headship for five years 

(Shelley Fenno Quinn, Developing 

Zeami, Hawaii , 2005, p. 328). I suspect this was also the reason 

behind the stern words for weak troupe leaders in Zeami 's 

1430 ' Learning the Profession ', which was uncharacteristically 

circulated to the entire troupe . Komparu Zenchiku was 

traditionally the 57th, not the first, head of one of the oldest of 

the Yamato Noh troupes and had neither the need , nor by his 

own account, the desire, to succeed Zeami as head of the Kanze, 

as Marvin suggests (p. 40) (Noel Pinnington, 'Crossed Paths ', 

Monumenta Nipponica 52/2, 1997). Marvin refers to both a 

Komparu Zenbo (pp. 234, 381), and a Komparu Zenpo (pp. 60, 

128, 242), but they are in fact the same person. 

It also becomes clear at times that Marvin has misunderstood 

his secondary sources; the lack of footnotes compounds such 

problems. He asserts , for example, that incense-ceremony 

(Genji-ko) symbols in gold lacquer on the reverse of a mask are 

'the hallmark of the Sa take daimyo family ' (p. 3 72), attributing 

to a 'Heizo Miyamoto ' the view that the Kuroda clan also used 

these marks, ' but no evidence supporting this contention has 

been uncovered' . The scholar in question is Miyamoto Keizo 

of the Nogami Memorial Noh Theatre Research Institute. He 

has in fact very successfully argued something rather different: 

masks that passed through the hands of multiple daimyo 

families bear incense symbols - including Satake-owned masks 

and one whose cloth bag bears an ink inscription denoting it as 

the former property of the Kuroda house (although because a 

dealer could have added this without warrant, Miyamoto does 

hallmark' of any one clan. 

not consider it credible evidence of 

the incense markings originating 

with the Kuroda) ('Nomenshi 

shoyo 3: Genji ko no ornate ', No, 

Kyoto Kanze Kaikan , 9/2008). 

However, many of these masks 

bear authentications by the head 

of the Hosho troupe, whereas the 

Satake were patrons of the Kita 

troupe, so it is not likely they were 

the original owners either. Sure 

enough, Miyamoto discovered 

an 1852 catalogue of the mask 

holdings of the Nanbu clan, which 

was Hosho-affiliated, and it names 

pieces bearing incense symbols 

which match exactly the extant 

incense-symbol masks now in 

various collections around the 

world . Miyamoto concludes that 

Nanbu ownership is what these 

masks have in common, although 

the evidence still does not allow us 

to identify the incense signs as 'the 

Given the dearth of English scholarship on these beautiful 

objects, Volume 1 of Heaven has a face, so does Hell makes a 

valuable contribution despite its intermittent weaknesses, and 

Volume II is a handsome photographic record of an exemplary 

collection. 

Patrick Schwemmer, PhD candidate in Comparative Literature at 

Princeton University. 
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\ A fhile the term globalization carries 

V V implications of modernity and 21st 

century problems, human communities have 

interacted over long distances for thousands 

of years. This issue of Orientations focuses 

on groundbreaking studies of these cross

cultural networks. Yuka Kadoi introduces 

the topic of historical cultural interaction as 

it can be understood through extant artefacts. 

She goes on to assess what can be gleaned 

from the development of jade works of art 

from Islamic Eurasia. Yumiko Kamada 

examines the continued, festive use of 

Persian, Indian and Deccani carpets brought 

to Japan by Dutch traders in the 17th and 

18th century. In-Sung Kim Han sheds 

light on the historical influence of Islamic 

material culture and practice in Korea. And, 

concluding this special section, Bing Zhao 

considers the status assigned to Chinese 

ceramics in medieval Swahili society. 

Subsequently, Sarah Kenderdine tells the 

story of a Qing dynasty scroll - the pride of 

the recently reopened Hong Kong Maritime 

Museum - and the cutting-edge processes 

used to interpret it for modem audiences. 

Richard Pegg looks at two late 18th century 

maps of the world, one Chinese and the 

other British, reflecting on which elements 

connect them - and which set them apart. 

In other features, Nelly Rieuf 

introduces the restoration of Ladakh's 

Matho monastery, which will·serve both 

as a religious focal point and as a museum. 

Finally, Hong Kong artist Fung Ming Chip 

discusses whether calligraphy must involve 

the written word. 
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