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— Dark Harbor: a poem —
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<=7 + A bT ¥ KO 8 554 Dark Harbor: a poem (1993) 1%, ByWikZ - CTilEz H
BI»SIEE 5, ZOWMBIE, FFENO LY PHER SN L, Afid, ZoO5%4E
FHLTRONS, FALEELEOMEIZOWTH LS, T, "RE, I2DWTHIW
FER) B, FZCTREICHE BT 5, AU, FENAREIIONE S LSS R ST 5,
IR B, RIS, BEICBPEVEDORA v —VIZOWTRSL, $72, FHOMAELRA
ZOWTHERT L, IKFEIZ, BENOBWEEYLZ LT, THEDED,) Z2iiVviFz
W) o €L THRBEOFTHENL, FLEOMPEZHH AL A, HICHETL0TIERL, &
LAFANE LTHEELMERIK LS, TZTAMTI Y NI THAL LWISEZWOT
vz, LT, AL LToHATmER#RL, NMEICHYHATY S LY RT, A
MY RICEST, HEDTLEFEHECI LR, REMEDE,

F—J—F:=x—2 « ANF KN, Dark Harbor, FEN, 1, B, Jal

FEAENAT ZEEI, EEHRICEZBAAND  RIZFIH CHALEIZEMNTNE S DD,
HOHUTRTZHR Y, S DED L) RBEELOILITRDEDEL ) 1o ANEEMZ LD &
I, INHFHEGOAELNEE (“This is my Main Street”) L SWVH»PE L, ZDLH 2L
T, Mark Strand D% 8 554 Dark Harbor: a poem (1993) @ TF3, (“PROEM”) 345 F %,

“This is my Main Street,” he said as he started off
That morning, leaving the town to the others,

Entering the high-woods tipped in pink

By the rising sun but still dark where he walked.!
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ZOFE, WOFTHHLIRTE LWL )2, HEMYIT S L TR KARZEM, (“the great
space”) APV, FI2E TR E Lz, (“astark sea”) 2SR Z A, ETRIIFEREL W5
M7,

“This is the way,” he continued as he watched

For the great space that he felt sure

Would open before him, a stark sea over which
The turbulent sky would drop the shadowy shapes

Of its song, and he would move his arms (vii)

WL TR TR\, TRNED 2%, (“The turbulent sky”) 2%, T#D X 9 %%, (“the
shadowy shapes”) %ML ¥, @z PR L) RilEE, 7222, BOHEOERE
FIEY P, ZLTCHEARAZE LTS, ZIICRBERHIDFE- Tnd LIRS v, &
SICEZBOREDSFELRETHE S LIk, 2D L) BAREH, FEOBENHES T
Wb,

LZATHIE, BrAsHORGOLE, EDOL)ICTRELTNDLIDES) I, LikDF|IH
BTN T, EMPVE -7k SIRTZA ) EEEIRIIMEET 5, FOMBICEHLT
AL,

And begin to mark, almost as a painter would,
The passages of greater and lesser worth, the silken

Tropes and calls to this or that, coarsely conceived,

Echoing and blasting all around. He would whip them
Into shape. Everything would have an edge. The burning

Will of weather, blowing overhead, would be his muse. (vii)

MeixiEx JC, 728 THljki 2 #7235, (“he would move his arms”) HA % HET 5 D725 9 B,
FLTCEDOHEE, 8 THRERD X )12, (“almost as a painter would”) &IgZ TWAHDEA
) e IR BDIED ) Do B BHVIE, BICHIRO—FEL LT, ZITWERELDESL ) 0
WPWMED LI ) LT HMBOMEIZEH L TAHA L) R T, r*ﬂ( /s
PUJ5 208 0 28 ¢ (“coarsely conceived, // Echoing and blasting all around”) &, FEIHENT
W5, METSRBROMENIRBHETZTTELRL, ZOFEFTIRIHI I ETIL00L)
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2o A LWIBEOKTF 23 S 2 OsWEEE, LELMoTWDDTIERWIESL ) 2, i 2
LRTERVHLIE, HRATIITE MHRD LT, LIRRAT, fiZzve ) FvEib
RTVBDTIERNTED ) D

s Z 2, BAUED I THTL,, BEICRE 2 AGA0 L1, BSOS D, (He
would whip them / Into shape.”) &\ o 72K 2 fHo TWEDTIEAWD, E5IZ, TN
DRIFEIZONWT, TRIEDORZ 2 EAENEETRE, ZRR3EOI 2 —XEhbnrd Lk,

(“The burning / Will of weather, blowing overhead, would be his muse.”) & W9 SWhH%
Wh, ETHOLDOEMELHRICKR 5. TORTEYE, RIEOKR S L) 2EEEZKL, Th
D I 22— X (%@ﬁ’?ﬁﬂ) bbb Lz, L) EIRFTWHETLDES )N,
DI BMFORBZ )WL, —BIEFB)ELTRDLDEAL) Dy £ LTI O LI
BHBDIED D D

ZITC, BATIRICHEZMITCAL ). 20 THEI, TO Ty 122w, James F. Nico-
siald, THOOMEHICHE® b > Twb, (“This man, like Strand’s speaker, is confident in
his ability to conjure up the imagination at will”) &R TWB EIZIZFEIETE 5, 72708,
D & w TEEMRGT, (“this man-magician-conjurer”) & FTH 9 (Nicosia 75) DI, MEEL
ETWALOTIE W, EEFIEE S, F7/2, Harold Bloom &, FEim CTHiNNLA A% FFA
ERR L7 ET, R T AFEADOLD A, T4 (“The poet is being posited as painter,
his search for detail and symbols, a part of his work™) &% (Bloom 57) 4%, &3, |2
LCid, ZNULOBAAATZRREZRL TV,

—77, "By TRZ\VDED,  Dark Harbor OO FE CTHiD N S HEE EOANW AV 7 =
7 ZZDWTC, Jeffrey Donaldson (&, & ADMEE A, (“Orpheus is the poet’s representative
in this landscape”) & i 7 L (Donaldson 117), i) TEfFAL OB 2 RIET S5, F 72,
Christopher Benfey |&, T OFFEEROBEAS, TZEMicB 553 AD A4, (“the poet’s
counterlife in art”) ZFK L Twb L% (Benfey 35), F72[EA%1Z, David St. John b, Z
DFFEIL, ZWMERELE L TOANEDREE KA TS A (“the poet along the course—the
journey—of an artistic life”) & 4849 % (St. John 65), 7275, St. John & Benfey d, EAKMY
BFEIZOWVTOMmBIZIZIZ LV EFTDLE DL /R,

AL, IO OETIIEE SHEICE W BT, TR o, 2L TARERORED T1&F
—DFANTH D, L) UYEN- TRRT 2, 2D LT, 4% Dark Harbor TOEZE L b
NAHFFEZIY LIFC, FHEERLZELTHAENTS, AL LTORE) FORELZH S TAH
o TLTC, AR NT YA, ZOFEOPT, FEFALOBREZED L) ITHA TV
MPIEOWT, BELTALI LI D,
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9, BMNFOFEIIONVT, Ty LOBEFY)PEEZ ThIv, TITEETL "HME
DT—=%,3 2NMLTC, BEXHFTOMICEHT S, ZLC, BEXNFTHINGE TZh, i
fAPIZONT, FEZTHIz,

B3 ]HKIE, FEYFVEIBIIGS, LWVIREILR o TWD, BV Sk %
Hiythz HIg L TS 5, 2232 0@ T, AFNEINIFA2 L2 HET 501, ¥k
DIEB D o

BOOBT O .G, TKEY ) 25D, FROEEE, £TIORBEYIZHLETNE, £D
AT o728 LCh, LTIkl iIZE->T< % (“Goin any direction and you will return
to the main drag.” [5]) s Z DX, NEDEZZHRALZELTDH, TR TL AL LT
Hirh s, SVBRINE, FEEANOEFEEZ LB L2FE, CARICERD 2 LT, #BEEEA
MLTh, ZLTHESENLITIATo72E LTh, T ZOHEMIE>TL b,

ORI THDTANELE WP 5 D725, L TFBREKRE,

And here and there somebody standing for no reason,
Holding a letter in her hand or holding a leash

With no dog at the end, casting a shadow, (5)

HbHIBEH2E, "HHS %<, (“for no reason”) Mo TWAH AP WL, KL EZDL
X, THTICTRZIBY ffo Twb ) (“Holding a letter in her hand”) . 5L WHEFIZE»N
TVRVOER, T TFHRIATHPRMEZIRL TS L) 72, FlzE, Fn-FFHEcas
Mol FMrd Lt v, H2WIE, HFE2L—HWIEW2b00, RFELHERro2T
WMebEZONL, HHOELNFOFTIE, "HhIDIT-722 D%\, (“a place you have
never been” [4]) LI ALFEZENTWVD, L WIRBRAEDH 7205, FiLe HHEL D
DNZI7, WTNOFDL, BN hho7z A v =V RRRT A, LEHIIEDNL, &
12 THIER OGN o7z, HEORWEZRHL TOMTIER SNk o722 LD
DEVNEHREINTWDLEEZ NS,

LIRFOTITW, Tkl 2 EHo. AREECETES kA, 2R AL
(“holding a leash / With no dog at the end”) o Ko 72K, & H\WIIT L LAZRAND W% i
byt E, Ty (“ashadow”) 7Z2F%5IE9D, —ATHEEZHITTWE0D L9 7,
HADBCDIEP 2\, 20 X9 R/l SN BV HlrnTw s,

A LT Y RETE TREDT =~y ZHVAFHIEET 207, Z0Fb 20272, HHic
COFTIE, HEEEEDRENTERVWEE, —HNICHEDo TR HirNLE, FFAL
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HEDOHRTERL, BRLZVHTTHLHEICHFADBVRER SN WIREDOZ & 72, £
DFER, BV AED L) LHEH I > Twb, bBEAHA, TNELZATVERTIE RV,
fif& R L7z v ) B ERLOEHTHH DL F R 5,

COFFTE, WEVE I R ZOEPZHRPHANTY D, Theid e, Hgsemor
EOHIZATRLFN DD, RICEXFLERLTAL )

X [10]F T, §ICHYED L &, TRA LWL | (“a dreadful cry”[12]) 282 2 5,
JEWDSE 2D FC, MOKRITA572, fBD FAFHFATH L LMo 72 T, BRI O
TWb EH7, K MOFELRDIESL ) e LT, EALRBWDBHDLDIES ) b

It is a dreadful cry that rises up,
Hoping to be heard, that comes to you

As you wake, so your day will be spent

In the futile correction of a distant longing.
All those voices calling from the depths of elsewhere,

From the abyss of an August night, from the misery

Of a northern winter, from a ship going down in the Baltic,

From heartache, from wherever you wish, calling to be saved. (12)

ORI, ZoEmeRveFicfeciil e, FACHED, MEANSL ETIE, FAD
B b v, FEAICE - TE, BEANLLANS, TEIRO&HIE v (“you have no
choice but to follow their prompting” [12]), #FAlE, FAREFOEBVWERIF LT, Zofticfz
AL TEH, FNUETE AT, WELAEZL ZMANT HEEMO X ) RAFLE7,

LIAT, KOEBRBEIEEL TRV, HAML (REDTT, MORWHAIHD L
L% b, L TARDED, WO LHIZ, HEIZEDFEC (“the wind whipping // The branches
of a willow, sending a rain of leaves / To the ground.”[12]), T AT, WHWOUOFED, Z9
SHLhDEHZ, HHVIE, RAFOBICLTEIHALS, LRV ZADTHAZRLTNS
EHEMTE L, COMEMETEDSFENFECED T72, A LVUMOIFEO—fE/ZLEZ LMD,
BARHCEC LI, EFAGBEL, L LiEAIIE, AD TiE, 2 80 X9 123 hud Tid
S ICEZT, WICRBETEL00, FOHENSHS R\ (“How do you turn pain / Into
its own memorial” [12]) o

JASIRE, EXE)E, WD, FEAHENDL L volo—HOBIIL, MERT DA D
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HRANOHENSEZ TR X9, Nicosia X, "% 71D 74, (“the act of imagination”)
[Nicosia 87] 48T %, 2F D, A2 ZE LN - T, #NE2FICKTEFTOHEMED S
L7230 1ENS, RAEHIZE ST, RIZFNIRBADMTTHG5H 5 % nv,

... how do you write it down,

Turning it into itself as witnessed
Through pleasure, so it can be known, even loved,

As it lives in what it could not be. (12)

BB AW E 22T TE RV EEZORICW T HE L2 X 912, (Yas witnessed”)
V7 WVICRRATL2LEDN DS, LAIEHERL)FEILSINLIOTIEARL, BS AT,
(“Through pleasure”) < Z & DLEE, 7205, SR ZOEMIEL TBE5, MR
DENPSNBELEZITTVD, ALLT, HNOFEZLETELETEE > TV ARVDS
726

ZOEH) BB THELAZ2D LI I TVICES, ZLTL2OEATRY ZND T
DI, EDX)BFERSLDIEL ) e ZTOHESZGhIE, EFANIE), £oTh
X, FhEFE2IoMIZZ I LN TEL, FHOFZHECETICEHA S IUE, F5iF 126
NBZEiihd, ZLC, Bhhdor AO TG TR b5, 25 2L, ZoHrs
BOHENL Z LR HAESEIBELOIZY, BAEICESHRITILZENTE S,
LITAT, BIROENHFRTIE, FFICTFHEFE S TZLoTWAREICOVWTER LY, FE
Fand, FEXFEO L L TEZDLIEDPNETERNESL ) 2 FFRICTFRTRD, il
FOFAZREO VR I 2B o723 F, BAICT T, TROMTOWEI R
ZT=DED Y HETWADDPIATVEDNEZ TRV, EZ T %EZ L TWSDP500
5902, FREFKETELVWEFEFTVD, RIZDOWTE, 72w Enatmz ohznwE $17
TR o728, &5 WVIZEM R 72RO REPE ) o MHEZONEho7z. DI,
AR RNDODB W ZENLZENTET, WOFETHZDOEVWHEZFE T > TEETTWVDLE
2o ENY, Ko 2BWR ANDO KD 2BF72, BONFICRIIOEXF0 L2, &
RO IR Z 2 2\, 7228, AL L) a0 Bng, AR Ebo TW»LDTIE RN
MeBbhd, bL, TOLHOKBEFADPIK LN TRHECEHAT LI L2 TENE, #
OSIIEN 2 WTHEEA D B D72,

COEXFICOVWT=a—-v 7L, TEEADYF, (“areturn to the past”) 72 &R 5
(Nicosia 86) o MEDZEDEFRZELFELED, TNLETTCIOFEEDL DOILEH)DH L DTl
BAIED ) H IS, BADOBEIIR 720, HHELAEY LTWEETFTIERY, LA, @
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FOFEI G 6 R0 IR, EREONIHRE, N ED, FATHLEED FIFUDT
THD, LRI NEPLZEEFIE ) BEPSBEZIRVELOTIE AL, #IZ, #BEMS
BAAEIRZ DT TCRAFER DT,
BEOEDFHENIFOPIT B EVIFREDTT, EFANT ¥ FIIFOANEEB 2 WiE- T
Who MEICE > THEE EAFLELACHAZIE LN T, 5L LTEHAT L, ZRaimElC
BERABHTET, BEORBRIBALICEA D, ZOFEOBIELIL, WEDOLOFAEZHNSITT
WL, TLC B e bRMURMARLET LI L, 2F Y, FECLoTC, TWEENITEZD
T L, MEDEMAN R MEAEFEANERT L, ehEmEsHEcE M, )R LHEA
MREETE RV, ZLDOADPKETELIREBTHY, IFSNRRE LD,

COFETORZEIIE, AMT Y FFOBRICIE, FESLES, KIZ, AL REHCE
XIFICOWTEZTHLI,

8 XTI (12131, M2, o LFEEE 22 it 25, [MERTO2RPHRENT
Wi, 25Zh, HAEIPIEo &) LHETELRVEE, TEN, IOV THVTWDEH
Bdb, MUIRLHAEGZoNTwARWw T2, Lid, R dEdD72Es9 2,

R o T, T, 138> THk7z (“out of silence // It came” [14]) o, BUREANK &, W
128 LA D  (“the wind blew just so / And formed a formidable catspaw // On the water”
[14]) o ZOWRENZ, T2, 25DV EELHUL: (“We knew it had come at last”) o L
ML, Ty Mahoh, 2L TERUIDR Yy =TI Th DL, Gl ZVE L

(“still without a message / To deliver” [14]) o
Z LT, EFHETs L, #oldh) —mIZBRED

It

$5,

How it crowded out everything else. And now
The panorama of the lake was charged

With the arrival of a cloud . . . . (14)

FNFTE, MERPFEHRICEEN TV, 7225 BUELIRE, IS WL h, £LT
EPFENDL L, FBOHNBBREN M E UG, €225 ) €9 ZEFNIE LI - Tw
o LDL, [MOBERPEINTWDL D02 Gl v, W2 —BE & Ay, SRE 75 ER
ERHELZDE LAV, TR LT Y FREOKHMTH 5,

HEAZEZ 2 ABE VT, FEEDLL, HOPTHIT LI LR, b LEH T,
FENRFICRoTLEVHALRV, 2, T8y & TRKRE LR, 2 & Ao
W5 DI 7 (“it pitched itself forward, casting a shade, / A vague sense, over the lake and
us"[14]) o "2, IR LEERE R VEE, FEHEDL, AFT Y FE—KIOFT, 1
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RERBLEWDES D I

HEAIOFEXI[11]FLRLL, ZOFTAMNT Y ML, FOEGED5F5EHZH#vTn
LHOTIE L, LEFIEEDLNS MR BETEN ZRBEH & b2 E b Ltk v,
HHWVIE, FHEWBRBRO L) IELWMSNL 0L Lhv, LrL, ZOFOHA, AR
FNEFNEENHFEZ DBE L L TIRATWEOTE WD, 2F 0, Fx2AET 55
HADOPIZHEE LD, TNEE LN -72L SOBMEZ ZOFIEIHI ) L LTW5E, KIZFHED
%uu&%&wmwﬁﬁﬁwtﬁ,%mﬁw&wﬁ onT, MEMVTHIWTWG, L4
ZiZEbhs,

COHEIETIE, TRV 2B XV ERZIY B, £ 2 TOMEICHHE RSN 55
DEFEIZOVWTELRET 5, RIZ, EXXFT, FLHUIOVWTEHT S, ZLT, BEOLT
FNART A% RN XXVITH TR, FEOMBEIZOWTHLE THb,

% X1V (141313, F4 Dark Harbor DEBEFFEZEZ 5N Do BRI B ICKHMETRS 2O
912, TERAERICEN LT\ A (“The ship has been held in the harbor.” [16]) . Z DA H
B s THGARIE, 13EAERL > TE7 ) (“The promise of departure has begun to dim”) o
FNTORLZERHIL, TREOHE, 2HHLEATWS (“The will of the passengers
struggles to release / The creaking ship. All they want // Is one last voyage. ...")o RiZF® 4
HEETIE, TOL)B#HEIH, LaL, HEDOESHELS, TH# ) TEADIEDY D,
HHAONL XX DEDIE, BELDD), FEIIZFIIL, HATHLE) TFOREIFENLTY
L, LOLDTIERNIES ) D

B AEDORKATT T, ICERL, BLDEPSENEED, 20BN, FAOKRE I
NHIZ5HIEFERLTAL I,

Out into the moonlit bareness of waves,

Where watery scrawls tempt the voyager to reach down
And hold the dissolving messages in his palm.

Again and again the writing surfaces,

Shines a moment in the light, then sinks unread.

Why should the passengers want so badly

To glimpse what they shall never have? (16)
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ZhE T, "% 7-5 ) (“the passengers”) DEFFHZ ML L THRTW/zD7275, T2

TV TFRAECHFOZ LN G, FAL L THCOMEEZ, — A TiiEE, (“the
voyager”) & LCRENHGD DL, TBHEDEME, (“the shoals of melancholy” [16]) ZH#H 2 T,
ANEEDPVTEV, BITEHL TV A DIEIARRELR D72, FREIZIAD > THEAREZ WL
FiL, HEFTLZVRHFAOZ L SRICHERTWS, %FETO THils, & ﬁ@ﬁﬁ%%ﬁ
FTHWNEEM L2 VEF)FADZ LTINS ) Dy TN 21T, BFDWEDOIE X
F%<J:a:%bé%ﬁﬁ%@ﬁ%ﬁéhfwé@fu&w#t HEHITEDLN D,

COFFTIE, BHSHEDTITEHEL TV ARSI L, 22 TodlLlE, M2rbFoTh
BT & L COWTIE R\, LA, ElTHZ BHE S5 a2 is72,

5L 6 MTIE, RO~ MHT 2 Mg, & LTORAY, FFICHOMH 2o
TWVBEETDHEP NS lKISTEA TIT SR ISE PN X v = D EREARINA 9 &5 5, 7205,
FPTHATY, §TIRIBRICETTEY, XFPICLATHAZ Y ("hold the dissolving
messages in his palm”) o DA A= IHFHOFIZH ) HH 5 b, HEL LHLTIT{ZELES %
FL TV, HFORITHS TICRETHDDIREDZ L 72,

Dtohmc—EiE S, XicidiEEn s wE Fikte, (“Again and again the writing surfaces,
// Shines a moment in the light, then sinks unread.”) {EHIZFENTY, DT 0aBICHES S b,
AYIZIES 215 (“moonlit”) 721720 T, LT MITHFTE BRBEOH2Y) Lok v,
AIPHBEPNTVE DD LN\, ENSAO B IS TR —BR72 1T H - 72, 7245, F
CHENL LD %, KEFISHD . HOA A=V —BRIETEEIC Lo TEEHKIRIT 5,
FOWEEEEARIR LD EOM, MBI FHINLIZ DT FE, FUFAOERD
JEIZIEATIT <o

RACEIEEE, TR OBENTEDSH W2, OiF, dHHisLENI L7 (“Years.../
Since the cloud behind the nearby mountain moved” [16]), %% XII FHTH 72X 912, JAAIK
&, BIEND L, JARREEICEALD AL B, TORE, FFAMILEZE IS, EE LB
Thb, LL, ZoEroMIRELVESE, BHZUDPIELIBEES7, HOBERH &I
{1725 72Dh BIRTOUMTD Loz Aol b, ik L7z X912, #ICEN
L7 AEEN DM E T D o Z DM HIETHOMEIZIL, FFAOHE T LD RSN
K%#ﬂfwéo%K%ﬁbf&itwﬁ%ﬁﬁ%&wo%@Ewﬁ,:@%@¢T&,%ﬁ
Eho TERHAIN TV D, FNAIED Z oI 2 A LS, WY SFiEL LIS, Ik
HTEhwhrbii,

COFE, FEOTIEPZNA Y 2=V IZO2W TV T WS, FADONIZHD 5k
T EMLEN TV ARVREDFHFD Z LLEFORITE N YIS 2 E TORTOEM A A —
NS, MRTICHEN TIIE A A HF 2 SZBICH VTV AR FRIEF R L),
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55 XX [20]FFCTH F 72, HATRN T DS & 29 2 PREDSED o fOFFT DMLz & H 12
A L7 PRI O B v 2da, B E &L, BRENEDDODVH L, €Az R
FTEONPEHED Ve TP LMPIRE D ROV S, TOE >N E5 2 5,

FHADPRIC R TVBHEENH Y, "Z2d iz oh, (Isityou”[22]) &, #VE
LB 2, 563, TH) = TORICHENTELZ> TWEDIE, H&7%0H (“Isit you
standing among the olive trees ... ?") W) MWRITTIHE %, Hit\W T, T L O CTFH
&350, %70 N, (“You in the sunlight / Waving me closer with one hand ... ?")
L. LT MEO X CHELT 2H LRI TV L0, dalnodr, (sit
you / Around whom the leaves scatter like foam?”) &, FIWiil) 5, IR I o6 0nE
E, MCAMOHETELZVALE S TWE, SO Y EBEDRL DS, KFEHETIE, TH
&, FNEH 00 FNEDBHOBTTHEL /RENLZEVELZODN b, 5, 5

(“Is it you or the long compassionate wind / That whispers in my ear: alas, alas?”) & [,

FRZNIH L DD EC)IFENPLDL) DY 2 LTWwE, 0 kHIZ, —HEbI2
e Al

TEH, ARRTET TR DI, ATV FFRCBITAEIE, B2 TlERv, hoFE
THWHNDOFFRIFER L Tt &, I 22T, FENOZZDb ) SHEMA SN,
FHOBLEOMBEITFEELTAL ),

Is it you? Is it really you

Rising from the script of waves, the length
Of your body casting a sudden shadow over my hand

So that I feel how cold it is as it moves

Over the page? (22)

BTN HLH EDE, FOWEH 2T "TEOTEE LT, (“the script of waves”) &
W20, BERDIEH ) oAk L7268 XIVETIE, #H TIHATORT THA DO X v
+t— 7 (“the dissolving messages in his palm” [16]) 2N Twiz, 2 TH RIS, FD
AA=TVORRES, ZLTEED 1? S5, WrHWTEREIN TV L, ZOWNLILE EAS-
125 12DED, THROT-O FIZ2kE % %IF 5 (“casting a sudden shadow over my hand”) .
ZLTC, GFEn) "=, oL%#ENEE (“as it moves // Over the page”), FEADLE
FERD, NV EFol TF, 12, FEeHECILIICLRBLTVIZPD LS 7,

FHMIZIE, KENLEUCOWTE WO L) ICFD 5, Z2VERICIE, G
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AT TAHIUIOWTHI VT W B,

8 XXV [28] 3 TlE, ¥V Y THETOBREONT, FVRI AP LiFehs, 20
L, FRT AT TWLH T ARRKOLENY R, LiFAN3iES, BEATZ A TAL

-

o

There is a luminousness, a convergence of enchantments,
And the world is altered for the better as trees,

Rivers, mountains, animals, all find their true place,

But only while Orpheus sings. When the song is over
The world resumes its old flaws, and things are again

Mismatched and misplaced . . . (30)

BEl—mIlET L, HEFDSNLHBEOH, 22 Cld HEFIZRWHIRIZZE D S

(“the world is altered for the better”), HARFIZH S TR, JII, 1, WO LIy (“as
trees, / Rivers, mountains, animals”) . £bN7-HAZHW YR L T2 %, HHRIZTFET S, H
IRDIH o 72D FUIRIE, T& T HGDOEEHT% JA2oir 4 (“all find their true place”) o
2F, o HBEMFTTIE, ASHRLEWLETY, Kb HREELITZHE>T05E,
EOAFELZDL, ERhrHiUE, BOoDOFEEZHRTE 5, FA» S5, B OFAME
PROOLNDBIETZ, 2O L) G HFESFTHINTEL, A NT Y FPBRELTLEMD
—D72,

7205, ZOMMOMTIL, WOoF THHCRTIE RV, TORMIIMRESIN TS, BED
T TRy ZH5 ) B720F ) (“only while Orpheus sings”) 12> T, FEHENLHHR %
DI, FDL &L, MR OETY, AFOREFTEZ O CHEEIRD R, # (oF
D) 1, —BRZTADOLORI, FREREAFLENIRET, LarL, Ha#bs L R
X F 757251712 7% A (“When the song is over / The world resumes its old flaws”) o KT
WNAHEMRTH o Th, AR ZDOTETENTWBHZZ, NIZDOREZZEITERL
HHREAKITRY, BHOEE RO EHNTEL, Lo LMELROX, Zihvg ki
THIEWTERVEL, 2218, AVT Y FORENLRFBRLFE ML ZEPTE S, i
MR EZH R 5, L RERLUPHEGRZIBIT LI L2 LR LV, XA TS ZO—ZITI,
LOFEERY)RERT I ENTE S, LHRICES,

FEADHE T LBMD, FNVARTZAEBLTEONL, TN ZID LOMZITHTR %
BZONED, )T LdTET, #MEZF 5., (“Orpheus can change the world / For a
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while, but he cannot save it, which is his despair.”) o AL, A N T ¥ FAMHELICH) T —
RD—27, WAPMRAEEZONLDIL, GEDPFHFETATVWLHEZT, HFRICEGzRED
THRTE BV, BEDLEIIRT . HFPVLRELITIRDL L, A MT Y FEOREMW S
T=XD—D, AT Y FRHTHING D TAEDT — < &id, KD HLREEGLFTAHD
MWk, 120n, FORGMEHLRO L, ThHho/2Wiiilmbs. 20, HIRORIZ
BHZEEANT Y FIFHIEL TS, ZHUE, RO 9L, Dark Harbor 6% # L TH
FAAHI LI,

HRELZOEND DB, 2hns TS24 M5%, (“Itis a brilliant limitation he
enacts”) D7, ANRTZAFHGONOWRA%E L THoTWwWa o 7256 TEOHOMF
X/ WO ZREGTOTC, L v, (“He knows it, which is why the current of his song / Is
always mournful, always sad.”), 7250, L) —f@, ELAEWES, 2oL L05
BOLIZEL DL, To#bIETHAE>TLE ),

WRICHD»B ), HETLFHEAZREDTINLIDE, "= T A4 72 (“there is always
a glass of wine to restore us / To our former majesty”) o T A v Zfkir &, O TEHEAIMHED -
Tz D%y (“our former majesty”) 2N RIAIFHICHENL EFHI ZLTIA Y 1iE, TR

FEDWE S TWAGEDH T (“the well of our wishes / In which we are mirrored”) Z[A[fH &
HTNE, 2%, FADPHEOTZPE AR, FORRPEESHLOEZMEFET S,

M2, REOFFANL, KEPLHEDNT, Be RO LN TE L, 7220°, 5ZDLEEN
DRELODI, 74 2 TH, HEMFORNE SN LEE21F72, ROFFE Blizzard of One:
Poems (1998) M1 “The Disquieting Muse” TlE, FFZEL ZWILEOI 2 —-XL LT, Fl
SHEEIHDND Z LR DM, PO TERDHLNIMELDFEANRY 72 LD 2SR/ 7%
Vi, 7272, ONEMEN T, BEZENE LETFHRRVWDT,

ZZTOHFEDA A= TIZDWT Bloom 1E, "Z0HFIIMNLEZLDTELVERMEZRL TV
% (“that mirror shows a paradise that cannot be touched”) &fi#ER$ 5 (Bloom 60), #id
fillit s 2 EDTEHRWEHEOMT, ST )FOHMEZM LN, BIEIIERTLHIILOTE
mWHERLZZ, 725, FHTOKEICHENICH o2 02 A L L, BHEIETELZVD
72

B, THEL O, XXXUIFETHMH WS, “in the mirror the body / Becomes simultaneously
visible and untouchable” (35), & K IN D, WM HDFICBWT, HFEOMFWHIZIEL T3
BFEICEMNIL I LDTELVEHBELZLETH L LCo&EZ, Fomrze Wi, T8
EZ)LENMND I LDTERVHVRE R E2 G LT, 525 R L, 208
BB E LTV D, BELZBAIPTICRRA TR WA EZ, FLw)FIcmLE LT, @
FHICHEZEWICRMA e S, Z2OL) BFFmEABATWAIREFZ LI,
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AROEEHTHRARIZLH L, ZOFERE, BV TFPEBELZHIELTURIODEZADSMEE S,
Z L TRAEDSE XLIV T, WIS Hi» NS, R2LT, HIHIZIY EFTF207255
Do TLT, B#EEXLVHETIE, EDL) BHmICFHENMIET L0725 9 0%

% XLIV [44] 313, OB TIHE 5, T OEHIE, WO B EDMA o7 (“1 recall
that I stood before the breaking waves, / Afraid not of the water so much as the noise” [471) o
BE, HICRP R TEEE ) (“the noise”) WKL ZGaholz, 204510%, 20 TE) (“the
sound”) HMKIFEICHR->TWD (“now years later / It is the sound as well as its size that I
love”)o %, TDX) BEADELI=DES ) H

FNEE, BHE R VHETSICEATY S, 22008, B0 "RE, 2R E#T 5, 513,
HORNCHENHEEOAE Z S LT (“And miss in my inland exile among the mountains”) o Il
EDHELT, WEDFHEALZ TL 56 INZIFMEOMIA R VLKL S, #iik L TW I,
WIEH S DL 2 LS55 572 ([the mountains] “have none / Of the mystery of the sea
that generates its own changes.”) o T A WO ZTIZHA L 72V EH S (“if I had to
choose I would look at the sea / And lose myself in its sounds which so frightened me once.”) o

HLEY, RO A LSCEINLOL, ¥, FELOEHITIIMS Lhoizl L
B, SRR TH»E L) holeh bl TNIRELRERE, #I2IE, Btz Ll
WMELDS D B, L) 2T TRV, HEICIE THEIDOED ) (“the pleasures of loss”) 733 A D
LT o MLDOEIFT BT BT ) 72, WITEITHL {4720, BOoZ2BIET 5, 5
T, O, O X9, WBTELA BN RS (“a great watery animal breaking itself on the
rocks”) 12, FAIR TREOHEY) ZE LML, FELDOIAITE, UK, HMbhhoizl L
72, AlE, lERT, —BCTOHCEZENTHRETEZ2EPEK LS, TNEA T ¥ Ml
DWFIZEFTZ 5o

Z L CHEICHT R 720%1%, TEIROIEK, & TBA A LWEIRDWE, 2375 E1F5 (“Sending
up stars of salt, loud clouds of spume”) o BIEN DL T B> 72 & SICEL A RE L
72 AFT I TREDEY) EERLTWA, TN, FELOL XKD LD - 720
#7772 (“But in those days what did I know of the pleasure of loss”) . % B, I I TlEFHEWVT
W WA, BT o 2L, £l —EE D EAET B, (6o T, ORI, TR L
WEBERL BV, 2218, EZ2WEREZFANIE LN TV D HIIZFEETRELZA ),

Fiw, ZOFTREEAL, HIETBIERZUDEFE TR, Lo, & EEh 7z b
T5ZET, HEOHIZRD TWZEANORWERD 2, #FAICIE, T72ZHIIEU ) BT
W, 720, BNOREZIED LI EIZL), [KFEFLOPTRIBIIEOVWTERTVSEEFR
9. FLTC, WIWIRITHEAMESE XLV HEOFICAL, #AERA L TCHWHIZMY KT 5
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DIZH 9 D

A XLV [45] 1L, SEROMRIH»ND, ¥ v T1E Ty hCToiEH & olianis
b5 L) 5777, REBEICAPT Y RIMiZ2#ET ) ELTWBEDIES D by

Not long ago,

I stopped to rest in a place where an especially
Thick mist swirled up from the river. Someone,

Who claimed to have known me years before,

Approached, saying there were many poets
Wandering around who wished to be alive again.

They were ready to say the words they had been unable to say —

Words whose absence had been the silence of love,

Of pain, and even of pleasure. (48)

9, EOHIZ, POTHATHSLALZEDPT VL HITERLTALIY, B, b9 —
JEFANE L THEEWEH > TWA (“there were many poets / Wandering around who wished
to be alive again.”) o ERIOFHEICAWDH Y, WoEERT, COMEIHIZ, &) —FAES
TigaEX /72w E2E (“They were ready to say the words they had been unable to say”) . ¥
ANELT, BEADILEDY IR ERNICIRHTE LD > LFEVH - 7205, SEHICR -
TEIRLCB L ENEFRICRILIL 2V EH D 25, BOAEE CHRHEEFEZ LWLV EAE,
bIOM T D %,

LA B, GERBEETOD, £, LEE SNGIT, SY2SEIS A%
Molze ZD2OI, BERHHXLEVEFTETHAL I ENTET, FALLTHRALTLES
72 (“Words whose absence had been the silence of love, / Of pain, and even of pleasure.”) o ¥
NELTERBLZZDo2BEDRH o212 0hb o, SR FRECEKHAT LI LN TER
Dotze DFEY, WMYIRFED TATE (“absence”) HRKT, FHIC & »EEBELTE T, "L
#, (“silence”) T EBE X LNo7D, TORMBDEN, WHEHBTCEN LT, £
ELTHE-TWA,

AFNHEY 2 SESRODP S Bd o 7272012, POTHANTH 725D, HkRICHEEL TV
bo WODRMT 541213, EIL, FHYTFHEOSOARLPHLEIN TV, YT, H
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GOFECAMZIANT WD, TOFETITFHEY) TFHEES £72, HRITIZHTOEROFHE
BHOBEERT I LA D, ZORED, I TOMBEIZHNLTVL, 2F ), SOFAN
2 HYELFEOMMEDS, HEOARLEL L > THPNTVRIEFZ L), TOFTIE, EED
MR CREFRAN- LV RMETH2LEZEVTVHICT S, 20X 2HEBENLHE HIZE - T
Wb, 720, FOREDTT, EiX, HFOEGDLEIIOWT, HHBEOMAENSIED K- TR T
WD EASEETZ,

4 Dark Harbor DT, FFICED 2 MEDHHER DN L, UL, FFEOMY) 7% FHH
RONSHnEV)FAEBFOWE MDD B 72072, HELRSEMETERIH 5, 7205, @Y
FHELTERBTAFESAEE RV, 20T ERETHERDOIT N R WIRETIRAIL, HoltT
EARIEWT 57259 00 ZORZIIHEDNL, 12056, FLILOMELTERT, FEON
THELH D72,

LIAT, BEFANZZLORIZR, BBV TFOELAMY PVE, fOWTHEZENTL) & T2
A, HEBFTSNTLE D (“Ibelieve I recognized // Some of the faces, but as I approached
they tucked / Their heads under their wings.”), %%, FDX ) REEEZNDLDIZAH ) i
S, ERNCHEDIT S HREE R » o720 TORVEDH L7:0725 9, BEFHEATH HE
DFLEBEEabE L) LAV, fiY T, FEOEZ -FHICHNTVLLETTHY,
CHZOEICE> T, @izt b I EDTE D, ZHARERIFELEHMICR - TR HELZ
LIETER, 7282, BRROD TWIFEMERICEODL 7L LTH, TTICFENLLED
72

D%, FETTATy 7 ANED ), HE T ONFEY T, o LHICSH BN
EHEET, 22T, AELAFREBLZHICT S, FHEWIHDS, —D2Il ko THRA LD,

I looked away to the hills

Above the river, where the golden lights of sunset

And sunrise are one and the same, and saw something flying
Back and forth, fluttering its wings. Then it stopped in mid-air.

It was an angel, one of the good ones, about to sing. (48)

HE#ES Lz CHRICH R 72, v k) B E 72, ZHERICE, TOREGERIEIZT]
EFEONDIINICLTC BMEIANT e S o2 RWEA ) ZIUT EREVHE & % o T
&0, (“the golden lights”) Z D72, hAITL A HIZ, EVITLIEERETRT 5, NS
% 6\E, WHBROMBREZIATRD S, #HIT BB, 7205, FHEE I THRDLL LV, (RAT
TKHHD, MOHIHR E AR, REOME 2o, FRICE-2E, Zhh o555
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HOMETbHDEF), BEMRTIE, HVHLVBIRE, EOMAZ»rLWTHRESR S
DB NG LA, HOMRLEIS Z2RBWRLBL/ZLEIREESLH, TOWMET
A DT Y NRMAZERIZNDIES )

A HEFPHP—=DIIHZ 728 V) FED) FOLBEIERTRETHA ), BIHICEHL LI,
e, A H, FLTXKICHH RS (“the golden lights of sunset // And sunrise are one
and the same”) o B@IE, WISHREY H L Z 7207259, 7205, 2001, HA~LahroT
HATITCHIHERRGDEEZE LI o 72, HIZ LB o Th 70, EZFIHOKTH H o
7207 HOWMDOIEWIEX 2K LI 7207259 LbH HEFHIEHA DS DT <

"F—4 (“one and the same”) TdH b, & HLGHBRIZH OIS, HOHOZH VLKL

WotzDTHh?H) o FIET S LD, MENEM2) ZTOLHI, HOWEOHES &K U
Nizo 2%, SLLEZFR-HUTE D, HEOMAZEHMILL Z LT, HIHEETLHDT
372, ©LAENORHELE LI > TV 5 TP EEL,

ZLTHRRBICREOL L -2 LT, FAIENOTREEZEE T 5, Lad, KEIZS,

SWCHBH)ETHEZATHo72 (“It was an angel, one of the good ones, about to sing.”) o
WEBB)TERMER, FeEI)LTIHFAZERT L, 2% 0, HFOFHEL O TH

BEETHERL, TLCZoWREICEFRZREDI-Lw) 2L,

COFTFEORBIZEVZDOE, bHAHA, ATV PP EBRORHREE#RLTOI L2,
ToA ZOFEIZA- TV HFE, L2l 4 OMEEICBRENZ 02, HEICWw R0k
MM S5, 72, BEODLFEFHEIEOLD L, T, ZOBREMICHEELEVTW/E
HoOZA DT Y ROFfo TWer =3O hd ), HEILELZ)GoTnEEWVW) ZLLELT
Zhe TOWTYH, MPFREIZSHL, FFICOVTEVLHEDLLVEIITEESLER, Fi
ML, COFEOPTERENDL, WAWALREM R, FlOMEI N, EEAZ L
LD, FADOLOPTEHRINTE LT o> T, HAIZHE L THRIA & MmD - TIT L
BELEINTWE, ZLTC, REOFHFTIE2EN L THRAY EWIHIFELME, ATV P
COFET, AL VOB ERERL T, MEIIHVHA TV ELELRT, FEIZONT
%%@ﬁﬁmowf,%Lfi%@:kﬁow{h<%$bf%<#,%<if%ﬁkttf
DIGHEHNT WL, BERL, ANT U NIE-T, EEX5 2L EFEE(I LI, RE
—KEZMB72, OFD, FHEeEl LT, AMT UL, HODOEEXDHEEHER L2 LEA
TWh, TDL) RFEANOLEPBIELSENTFHETHLLEF R 5,
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The Poetics in the Dark and the Wind: Dark Harbor: a poem

NAKAMURA, Atsushi

Abstract

This paper explores the way in which the poet ponders over the writing poems in Mark
Strand’s Dark Harbor: a poem (1993) from three viewpoints. Fist, in the poem about the
“absence,” the wind is blowing. It symbolizes a moment when the poet’s creative imagina-
tion begins to spring up in the mind. Second, we consider the unsent messages of a poem
to the readers. In the poem about Orpheus, the legendary lyre expert, the poet realizes the
limitation of poetry as well as the ideal. Finally, the poet recollects the sea in his child-
hood and notices “the pleasure of loss.” And in the final poem, the poet strolls in the world
of the dead, where he discovers the possibility of living as a poet rather than the despair.
Strand expresses it clearly by using the word “poets” for the first time in the book.

Keywords: Mark Strand, Dark Harbor, the poet, poetics, the dark, the wind
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