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Application and Practice of English Songs in Class:

Survey and Norms for Choice of Songs

Abstract

Tasks of using songs as authentic material have been widely adopted in ESL/EFL
classrooms, as they can attract learners and motivate them to learn English. Some studies
and reports on practical applications have also reported these effects. However, the
adoption of music is still not the mainstream in the ESL/EFL context, being treated as
just a tool with entertaining or additional materials. The present study targets songs as
more direct and effective resources for improving learners’ pronunciation with singing
tasks and attempts to incorporate songs into class activities and a better selection of songs
are discussed. First, we attempt analyses of current textbooks featuring English songs,
followed by examples of techniques for conducting singing tasks in both in-person and
online classes. We then discuss criteria for choosing songs, focusing on learners’
familiarity with old/new rhythm patterns and the variations in the syllables mapped onto
musical notes. The experimental results suggest that new songs are not necessarily in

demand among learners.

Keywords: English songs, textbook analysis, singing tasks, criteria of songs, rhythm

patterns
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1 Don’t Want to Miss A Thing Aerosmith
1 Want It That Way Backstreet Boys
1 Just Called to Say I Love You  Stevie Wonder
Yesterday Once More The Carpenters
Stand by Me Ben E. King
Your Song Elton John
Puff, the Magic Dragon Peter, Paul and Mary
Top of the World The Carpenters
Unchained Melody The Righteous Brothers
Bye, Bye, Bye *NSYNC
Complicated [The Matrix Mix] ~ Avril Lavigne
Honesty Billy Joel
You've Got a Friend Carole King

My Heart Will Go On
To Love You More

Celine Dion
Celine Dion

With You Chris Brown

Life Des’ree

Take Me Home, Country Roads  John Denver
Imagine John Lennon
Woman John Lennon
Like A Virgin Madonna

All I Want For Christmas Is You Mariah Carey
Sunday Morning Maroon 5

How Crazy Are You? Meja

You Are Not Alone [Radio Edit] Michael Jackson
Torn Natalie Imbruglia
A Whole New World Peabo Bryson
Livin’ La Vida Loca Ricky Martin
Bridge Over Troubled Water Simon & Garfunkel
I Need to Be in Love The Carpenters
Please Mr. Postman The Carpenters
We 've Only Just Begun The Carpenters
Last Christmas [Pudding Mix] =~ Wham!

1 Will Always Love You Whitney Houston
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Summer of 69 1984 139
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The World’s Greatest 2002 96
1 Don’t Want to Miss a Thing 1998 118

3.2.2 Zoom & OneNote Zff L7421 T4 TOREEES

3.1 DERESHTTHOMNC o7 X 91T, REERER > BEIEDL L A 7y MUE
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B/REEOl) —7 0 VIR L b e E 2 b5, KB & RERITLITREFIRE & v
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Every breath you (1)
And every move you (2)

ok ?

Every bond you (3)
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20 (30 MRRE) ICL7Z L THAZICEMERT SEDL LN TE, £, BT D
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#7 HEBYTCHNT HEEOEEFIH (JASRAC, 2022)
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WH W, (277U, AEOEGE, FEEo 3 ' —(2oW T, JASRAC 771 T T
RNEEH D)
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T2 OMRELFET D, %%ﬁ%@%b@:%ﬁ#é?yﬁ—hf% H o UETL
Wil E LR FELH Y (G, 2021), HITO J-pop RITHEANZEZH L TV D K-pop D72
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4.1.1 BRFEFHEL AR CM ~OZEZRIR T B 527

Listening & Pronunciation Z VMEIRINFI B & L TEET 5, EICHFEHEROKFA 26 A%
L Uiz, BINE OPEE L UL TORICYD 2 2 7 #iFH 78 460 — 900, FHMEAS 666 T
Sty HHEO CMIERT2 Y70 (BGM) #R5, EWIHRHEODL &, 2NET [H
DINCMEEDL L LT HAEBELLOFEPRBNNTL LI WO ERIZE X DT,
UTD220EFEEME, EHLLNCMIZHEL TWA0E “FHIR— TR L7z,

A:70-80 FERERET L4 -t oy s (Ta—RAT 4 v7)
B : 2000 LIREDE 1% %% H L 7= EDM (Electric Dance Music) (3> 41 ¥— - EIKH)

T VR EFPMEIXIE— & L (BPM=128, key=E major) , Apple tL-D 5 #Hl1E7 7Y GarageBand
® Live Loops #BEA4 JHNNT Y A L/Z — 2181, FEHEVGEE L2, M2 1350 A OfilfE
BT, Rock DU XL, FX—7ig OGRS ENZHMEN TN D, K3 13EFW B OfifE
HEHZTRL, EfF F7 L0202 A F—REfEDITWD ZLR3DD D,

X2 #HIHA:Rock DU XA

ZID O TIE, AR ORERIZEEEROFEN R I D, K2 TEErD (Ta—x7 4
v 7)) KT L, ¥L—, R=Z72 D) T AREEBOFTFEMNMEF SN TNWE, —J7, X3
T, FA—DOT7 A 2B 5 OFREINTVDEN, ZhiEWnWTInd e F—oFHTH
D, F35LFEERGELDETFRTLDOY AL arbiroTWb, 77, SHD/%
— (Kifl) &A% &, X2 D Rock U XALTHE, HEAHAINZRE— FE2ZATHDON
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DD, X3 D EDM U XATIE, $FFICEFNLAHEARY ZLRE—2 (rrat—v
ay) L0, XOEVIOMKEINNT Y IFNELC TS,

4.1.2 FER 1:{E CM ~D3RH 2RI D527

BIRA DO v 7 @A FEEN 26 AF 18 A (K70%) 720, BN Ho oAl
FNZ U R D% G e E IR & B SRl E NSRS 0T, Z BRI OB Y X L& it
EWVIOEBNE D AT, B2 E W - H LW TRIRL A THRWZ &R Sz,
ZORRE OB EINOHRGET D720, AEITFEE DR T 2 552 #E & L0Es,
EWHH AT L,

4.1.3 WRIEFE 2:CM DEKFNZBIVA LT RS

BRORI &I T NVMHEEBE LI-#G 2 CM OSFEaARE LTHEL, 80 4RI
DIEIEIZE VR &B & 2000 D O v PRy 7Y ZLDEL LRZDOHFANCTE D
MWEBRSET, ZHLOHRI—OT VAR EFES LIz, 85 Z L2 BEL TT v RIZiED
\ZEXE L7- (BPM =80, key =D minor), ZINFITIE T48250 CM, Hili DT A A7 ) —
LTY, @t (Linda & Bob DT BV TG BRI XALEIELHLTL L O M) LW,
B C, D EHLLNERITET,

C: 80 FERLIFTDOVERICZ VR & B ED Y X 4 & iifH
D :2000 ML E D v TRy T DY XL L hfE

LIFIZBINE IR LR X e itnd %, (X 4)

Linda Bob

Well, that’s a good idea.
What would you like to have?

It’s about a time to stop. i\
Let’s take a break for tea. i

Oh, that’s a fantasy. L/IZ‘ “““““““““““““““ '

It must be wild & sweet. i i I just can’t wait to see.

—————————————————————— T~4  The way you grab it so wild.

_________________________________

4 TARAZY—1CM OB L LTI L2
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ZOFFNTFIL, BB EEINT-Y T TN EEONEE (‘ime’ X° ‘break’ 72 ) A E
WIEFFIZ, BB S Sy T TV B FEORERE (‘to” X ‘you’ 72 &) EHEWERIC

S BV LTINS LIS LW XAILRY, HYFLFTROE— MIREDLZ LN TX D,
EWVWIOFEHN LS DD, BMNFEITIZZOZ SIHMRE TR W, LFIcEDo~y BT (GE
) oflERT, Lo, 1, 2, 3, 4 1Te—F ¥, 1 E—F (14) 128 E/HN 2
DADZ LD (CIVNEOEIZH 25277 ), (”5)

1 2 3 4 5 6 7 8
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It's about a timeto stop Let's take a break for tea
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Uk, 20250227 x61F Z RBFERFROEH Y X L5 47T & O TR H
29, BM L L TORMOBPUIEE L TL, &V, HTLWE WS REENT L HEET 5%
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(BEft A)
ain't no, bled, choice, come and gone,
killin' time, married, me, never, porch,

drive-in, five and dime, forever,
quit, restless, school, six-string

SUMMER OF ’69 by Bryan Adams

I got my first real =
Bought it at the and

Played it 'till my fingers
was the summer of 69

and some guys from
Had a band and we tried real hard
Jimmy and Jody got
Shoulda known we'd never get far

Oh when I look back now

That summer seemed to last forever
And if I hod the

I'd always wanna be there

Those were the best days of my life

use in complainin’

When you got a job to do
Spent my evenin's down at the
And that's when I met you yeah

Strandin' on your Mama's

You told me that you'd wait

Oh and when you held my hand

I knew that it was now or

Those were the best days of my life
Back in the summer of 69

Man we were

We were young and
We needed to unwind
I guess nothin' can last forever

And now the times are changin'
Look at everything that's and

Sometimes when I play that old six-string
I think about you, wonder what went wrong

Standin' on your Mama's
You told me that it'd last
oh when you held my hand
I knew that it was now or

Those were the best days of my life, oh yeah

Back in the summer of 69
It was tThe summer of 69

TARERIC EERIRIRIRH S BEC 7L — X &R ANT
HELLI2EMESBEFELHYE T, SCEAIMES BBt
SCFITE>TNET,

(BYebito
() e bisPn
(B e hFass~F T

(2)E (2 e biga
(B .~ (72)

B IR
1 3 (R bE|

(%)
SHER IR
1 30% () E

(=) E
FHER SR
(&) £ B

(8) 2 h: 15
(&)

(&) [

#HEB o R

a)
%)

(&)

FERDER

(%)
(&)

(&

© 2022 HMEFEHE AT 4 T FEAR D



