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1806 4ED & 1808 FEIC T T, mv Frdm >
< ot T EEEISE] (The British Theatre) €
T30 —R%2558T 5, ZNEEARIFED
BRI R OF T A R TIRGE L7
Hr, RERIZSHI WD T25EBOEHEY LT
THTT 2 2w ) KB BE7Z 57, 2L T, C
D7y aY—IEROZE 125 T T, 8T
yafare TR (Remarks) ZHELI-OH Y
YRR+ 4 FKR—vF (Elizabeth Inchbald, 1753-
1821) ThH b, beAHIT, FHLH I NIFEDOKE
WIRES IO, VFvy—F 7)) —-
2 = ) & > (Richard Brinsley Sheridan) %3 1780 4F
WBFUCHR Lich v, el 295a > F ol
HE2HES L CERERO— AL -T2 b1tz 5
B, ZOBHLIEAKDIFE I, 7o ZISESR
Fra— L7 1783 FEH 6 18 HEd R Tlo,
DZE» e K OFEFTRIE T Fis71 RSk
HINTWEREWLITFT—2LLALDIEAD
(Robertson 55)

FLTAYFE=—EIZ, 20 [HFL oM
W& - T, BRI, HEROAL LTy 24
22 THEFIRIC O BER AR T Ik -
foo ¥WH DL, THEEHBIE] D) S I,
NP3y > (Ben Jonson) O [EEEZ A\
(Every Man in His Humour) ZFE<L T XTH Y = A
2 ZETERICH THNTE Y LD TERE I,
WRAOMERICE D 2 o0 24 2 AT
ML TWwEDPLTH DB, ¢ I TARBTIE,
STIRRETENELNTHE 20 TEFE &, Y
KD =4 2 28 7#EE - BHOSURIZZ - Tt
AELTHIV, RIS, 18 Hid k2> 5
19 HAWIEEIC 2> C D ERHB O 25 & i

[

LML THA LR 3TTHD

L TR0 \SBIERE?

A FR—VED TR T2 HIZO R
3. BTOMROMEE, ¥ hbiIyiazrePa
> > (Samuel Johnson) ~DITETH A 5, o ¥
ZiE TazAvyaVxzy b (Romeo and Julier)
T3, A FFR—FIF

The events which he [i.e. Shakespeare] caused to
arise from his plot...have drawn from his great
commentator |i.e. ]ohnson] the declaration, that
“this play is one of the most pleasing of our author’s

performance.” (I: R&J, 5) 2

. Varvro Ty 2287 RE) (The
Plays of William S/Jake.vpmre) DEFERD» & O5[H T,
H & ORI Z TWw B IEETE, B ZDwbiE

-
(-

AREIE, HssS EIHARY = 4 2 2 T HE (2016 4F 10
HOH R BEERE 15— 1 eAkblds =12
AE TR IHATEIZOD] 2BV T, [Elizabeth In-
chbald, Remarks for The British Theatre (1808) % #Hils| ¥ i
L7eOEFERERIC, MEBEEZMAZTZLDOTH 5,
DA F RV R, NS BT 2SI
WIEDP ) TH B, FRY L COEEN: MO B
JRIZD W TCUE, Backscheider DA 72 5 %2 20D
¥ o HFEIZDWTUT Jenkins DHTEIZFEL Vo S 6 I2HHE
IR LCOBIEEZFH 72O LTUE, Carlson &3
Wt 7 BIEFETIE, Saggini 8 & U Gevire DL O
Remarks HLY) FIFTWL 2D, € IR C ISR
%5,

2 LUR. Remarks > & OFIHICER L TE. WA The
British Theatre DEEL, RINEfMH. BIZIZR—IHOIA
IR B0 BB R—VEIMER XIS NTWw 2,
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[Yary > olR] 13, FREGIYIZ, ¥ 3
13 TR OFMEEZBIET 2 bicd b b,
FU MEE ofcd, il

But, with all the genuine merit of this play, it sel-
dom attracts an elegant audience. The company,
that frequent the side-boxes, will not come to a
tragedy, unless to weep in torrents--- and “Romeo
and Juliet” will not draw even a copious shower of

tears. (I: R&J, 5-6)

BN, ZOENIEED, bbb s, Y
iR 2 ZFEIZEED 2T T R o A t7:
LERENIEL L RERE (ThbbEEN 12
RIFTEY, o Mo 2EE D172 DL
WIZA D CIRERHIIERIL T 3 072, 1B A FTHb
THRIZ, 72 A FORERICIT TR, HEoL
HCOBIENIS D FARFICHETFICIND 5 Z e ST a
225 LIFMSIZ, WEHEOREE A > F
R—=IWERLTIEEE>TLWVIEAH, 2L TCZ
5 LI E O IE, T2 > > ) (Cymbe-
line) O THEFE] I2BVTIE, S LICHEERET
Hhb Zellinsd,

IR YD (2 >R > ) Ol T~
Wiy = A4 2 2 7 BIS) (Bell's Edition of Shake-
speare’s Plays) THERLTEB I I, T EEEAR
rewTRFiLiz, YRHEOVLDW 3 ENRY =
4 72T RERD, FIRED 7 IR -V
> b v= > (Francis Gentleman) (3. ZDZFEDF
T “monstrous breaches of dramatic unity” (Vol. IT: 233)
i, ZOERGRESEEHL Tw b, 12085
BN RS RIESI T, A > FR—IVED
MERE CHIHLIEY a v VY IlE-TiE, 20
e NG

“To remark the folly of the fiction, the absurdity of
the conduct, the confusion of the names, and man-
ners of different times, and the impossibility of the
events, in any system of life, were to waste criticism
upon unresisting imbecility, upon faults too evident
for detection, and too gross for aggravation.” (IV:

Cymbeline, 5)

¥, ZOZEDI S FRRMHEIOVTAXT
T 5 2 ¥ BIED “to waste criticism” TdH % ¥ F THi
LTV, 72 L TEFCEHPICHEHT %72 51,

S

AR RI&

Varvrnoieb, i [vrxyr] o
7a ey MIHHT 5 “absurdity” % “impossibility” 3.
KUK LS RBRVIEAD, € IAD, 2L
7o —MHARETD “unity” & % > 1T “possibility” ¥ \> 9
B S L 7e S ERRHIEIC AR L TRD 2
Buade, 4 v FR—IVRIG, &R, DIFO &
DI EN G — e Fi o TL 2072,

Yet “Cymbeline” survives this just attack---and
will live admired, and esteemed, to the end of

time. (IV: Gymbeline, 5)

D FNIE, Y a vy OO YT D
L, FNTLRE (x> IC&EWIH
REZ2TC, EHAE 2 0THhs, LT, 2
D IS oFEmP R LN EEL Tw A HEA
3. AT TEEE OLIFo—fiv b, #EHDT <
DTIEEDPA D Do

Variety of events form the peculiar character of this
play; attention is kept awake by sudden changes of

time, place, and circumstances. (Iv: Cymbeline, 3)

DFDAFR—VEIZ, COZREIFEOD
¢ B LWHE, BT IRIOZ(L Y w5 R, B
WCEIOM—E 20T Cw a2 Tlae . FET
13 O “watchfulness” DHERFICEIT > TV B 2
XIZh, KOV TWL B0, BFTHEHRLTY
DMATHR I BIZIFEZ S e, ZOZFEDOWVD
3 TR v Loy, fiiciziRz cw
e WwoTH LWwidsH, HE TRy ]
D18 MHIcBIF s Y FrOFERESTO -
HEEELZ, 200 A 25 Z T3, ZRET A2
ZETEMEERTH 140 Hc D), HEFI DR
D NKDZIEIZ 512 e 52 5 D72 (Ritchie &
Sabor 386)s L C I RY] DI, T
2 Z R L RO S I ED L WRIEASE T
Db bbb, FETIIEE 2m EHS O
2EZEDHY DB LIHIBUFORE Y, BEBOD
Yo LTEISMATLEI Y AD, —HL
BHOWS STy Fvialki o427 2 7HET
A FR=VED ERE ZIREIITT 5 —
FRTIZRWIZA D D,
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. TRYEE) =G /185

T8 ) (The Winter's Tale) TH &7z, 4 > F
R Fo TERE] 13, A1 A DMFFRNE v 1
WIREWECEAE S, TH5b & T RO
(70 BTAM &2 fERE 9 2 AT, T~viRe = 4 2 2
ETRIED O TR B o5 TE I 5,

...the present copy has been studiously prun'd and
regulated, by Mr.Hull, of Covent-Garden, who has
certainly made it much fitter for modern represen-
tation than Shakespeare left it. (Vol.V, 141)

Fdo &S, v b= [ERShTe
5 EFEIWER D k= 2 + 2\ v (Thomas Hull) hilt
Tld. FAED “prun'd and regulated” ST E D,

Lﬁmib$;bL<Eot5®ﬁh%L1w
%o 2 LT T&YIEE) 12132 5 LICA D AA DA
HeDORGDWEZ S élﬁ@/\l_maéx“é %5 TW
reZeid, AR NGBEERT — % — - = —
7 4 — (Arthur Murphy) O TF % V) v 2{5] (The
Life of Garrick, Esq.) CHHERTE27CAH 5, =—
74— 2O ZJE% “the most irregular production
of that great but eccentric poet” (Murphy I: 284) ¥ i
ELIET, 74 Y49 FFx v 2 (David
Garrick) OUfFx . LLTFD & 9 IZFRET 5 D72,

Garrick saw that the public would be little obliged
to him for a revival of the entire play, and therefore,
with great judgement, extracted from the chaos be-
(Murphy T:

fore him a clear and regular fable.

285)

H 75 A2 2 D “a clear and regular fable” ¥ 13\ JFEAE
D] 3 %2 KHRIC L ERICHIBR L, iR ~2
TRLEDIEE Vv 2D (70 ) Eve -
7 4 &1 (Florizel &Perdia) w18 L T\» 3%,

—JIArF RV L COZEO [HEH] &
IR

The long absence from the scene of the two most
important characters, Leontes and his wife, and the
introduction of various other persons to fill their
places, diverts, in some measure, the attention of an

audience. (11T : W7, 3)

S

2. FHEOLVA T 4 — X (Leontes) € N—< A4
7 = — (Hermione) DEWLIIED IO, BIFED
FEEPEHPOLRENTCLEIIC VI, ZDZFED
78y kO “irregularity” 23, < — 7 4 —[RIFRIZK
W27 5 TWw AT, 12 LA4 v FR—IVEIZ

AIOHAR 13572 b, BUZIRET > & 0O & #E C
I3 TIE RV, LA,

...he who, with the book in his hand, and neither
his eye nor ear distracted, combines, and enjoys the
whole grand variety. (111 : W7, 3)
Y. COZRICEAZZERRE LTI, LE L
DI, KBS L WREFS LTV CEEL T
VEE AP LRICHELS LIRS IEAH 5,
EIADREVOBHEICES ¥, 4 FR—VF
B ooy ME W BN n—0h ) EinZ 5.
WILDORNTH H o> TcHES F o AR A (Sarah
Siddons) DSTHU 72, N—~< A4 F =—WHE L H5H 7%
B 2C 3087 R 1] = 15 NI G SO B s W A R
D7,

There is a scene in this play which is an exception
to the rest, in being far more grand in exhibition
than the reader will possibly behold in idea. This is
the scene of the Statue, when Mrs. Siddons stands
for Hermione. (IIT: W7, 6)

EE RSN iﬁf@’“%@%ﬁﬁ%éﬁ% 73
DIEDIC “grand” 72 SEFMIETIL D I L
HEHRTL20TH 5, %O)*E':M I LB AA,
Wtz H 5 2 o [EFE] HEHT “The “Winters Tale”
was very successful at Drury Lane Theatre a few years
ago” (II:W7,3) ¥ElLTWwa koic, ¥ Frx
RADN—=AF = — 2@ 72180243 HOH
BOFMEIEA S (Genest VIL: 535), & 72iR_THA
YL AYFR—IVFASL 1783 FD 10 A9 H

Y1785 EDSH7HIC, 2V b e =T
BURC = A o =R B U R - T L

% (London Stage V: 650&795), D F D A4 v F R —
VR, THABROE D O & 5 Rl iig = £5 -
fo—ClE. BNIHHET: b OE ¥ OXEL
L, YA AT DT L A FOF L WLWIBEA]
BEMEDHH B AU B 22, 2L TFNUITEEFTO
R 7RG R 7T TR L CBIR St v 2 ¥ %
HERIICEHIL TWwIcDThH b, R B4% 513
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Wzl e - T T&WYEE] v \w»o 2R (B35 Wi
(B0 24 2287 0OERKRCID)., [HE) C
CIMATIES  H2WIFTHLE 2] 22l & -
T, 2F0E. 77AMINRNTr—<RAE VD
HIFEZ LU TE vl L»> T FUD KNSR
KGR TI 2 DI 7TcDTH A I,

nL. F+ 1w ynER

Plb, 4 FR=—nro IE Zaoiy
DEBRZFDPPYICHABEYT 2 ¥ T, Mgy L
PHEICHERT 220y =4 2 2 7iHtFEO 4
VY F )T 4 Rl TAT, £ 2T, i
O ) 2 REOEKICO WL TR T30
DICFHARS 2T, YFO> = 4 2 287 Ll
DEFRB D & D HF»P U LD 68 THI,

A FR—FO R #FHATHLT, T
KDDL ) —DO0ORIE, EROHE: LD
HEEIZ DWW, RRCER BEAROIETIC VT % 13
TR X > F RS NTVL S 2T, miot
RTIE, bHAA. TAT 4 v F - Fx ) ods
BRLELHELE T 5, 22 TABTIE. 1741 O
W72 7 & 2 — LR, Y7 DRy LTwi
) F v — FEMEFNC Y 5 T, % 0ty TEEE
WEDIIWELERLNTW S EHERL TAL
Do

...Garrick appears to have been the actor, of all
others, best suited for this character.---His diminu-
tive figure gave the best personal likeness of the
crooked-back king. He had, besides, if tradition
may be relied on, the first abilities as a mimic; and

Richard himself, was a mass of mimicry, except in

his ambition, and his cruelty. (L: R, 4)

FLEZE O DI, 4 > F K — v BB/ NR 73 B R
BMIThNZ T, ¥x Vv 2 2 PEBBICENRE
Eofc €L L T\ 3 2 ¥ 72, Cif tradition may be
relied on” ¥ \» 5 KD 5 L CEBRICESZ HTw
BWLIZL b LT HIIF v ) v 72 OFEFED
oD% “mimic® €\ ) —GBICEKN L TWw3DTH
2, ZLTIDHEIIHDVLTUE, Fx Vv 2HTY

> Cf. mimic: n. 1 T A mime, burlesque actor (obs.) ; a per-
former who imitates the manner, attitudes, or voice of another
in order to excite laughter; hence, in wider sense, one who prac-

tises or is skilled in mimicry or ludicrous imitation. (OED)

S

AR RI&

JEFICERBNIS 5T £ 572, Bb [HEFIZOW
TDOTy A1) (An Esay on Acting DT, 72¥ 2
3, EEOYE I DR 72 o 7 TSRS (The AL-
chemist) DIEHERE T 4 v B v H— (Abel
Dragger) DHICEMT LI &, CAREFZ T
BWIZOVT, Fx Yy 23T &S0, Kk
7% 2 T B E 2HEEL TV b,

...His Eyes must be revers'd from the Object he is
most intimidated with, and by dropping his Lip at
the some Time to the Object, it throws a trembling
Languor upon every Muscle, ... and to make the low-
er Part equally ridiculous, his Toes must be inverted
from the Heel, ...and if his Fingers, at the same Time,
seem convuls'd, it finishes the complete low Picture

of Grotesque Terror. (Garrick 7-8)

2Tyt A DOREIEIZ D “In which will be consider'd
‘The Mimical Behaviour of a Certain Fashionable Faulty
Actor” ¥ H B, Fv Vv 73T a—HH»
b, HETED LS IEEE LIS >, Tkb
% “mimical behavior” (2B L CHH#ER 4 X — 3 %
Fio Tet&B1o1eDTH b, SHIZTDRIIDL
TlE, &L A7 4 7 A« 23— (Theophilus
Cibber) D F ¥ U v 7 O T 2 ¥ 72 2
A FLBEIIRDLIEA D,

Yet I am not therefore to be blind about his studied
Tricks, his Over-fondness for extravagant Attitudes,
frequent affected Starts, convulsive Twitchings,
Jerkings of the Body, sprawling of the Fingers, slap-
ping the Breast and Pockets: .. .his pantomimical Man-
ner of acting, every Word in a Sentence. (Theophi—

lus Cibber 56)

SNR=PERHMT L0 “pantomimical Manner’,
F D EFICGEISNIRIE Y. —FB—fBE IR CTHlD
CEICEEICERHETE X v U v 20 (2
LTon—IZ¥ > TUBERIIKL 51 5) HEEHE
RIoLTE, (K 1] BRI Ncv, DY 4
Y7 4+ R — A (William Hogarth) 73, J 5 % —
Rz L7 F v U v 7 O “affected Starts”y %
L T “sprawling of the Fingers” & T & FLE i T
W3,
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[ 1]

David Garrick as Richard II1. (¢.1745)

WA FR—VED THEFE] T3 b I HBRE
VO, Fr Uy IZ2OANKEZLARATZZ S LT
“mimical” ZVEFE A X A VDS 3 & FEATICECER
INTVLLIET TR, Z2NDROIOEHERT A
ZA VI > TR LNEB L, e TE L
LNTWAE YA,

Iv. 7V 7IVDER

ST, 20 “mimic’ ¥V I F v ) v 2 OHEFEO
F-U—FI A F RO HERE T,
b —EEDN TV L, FARROHE a7 4
Y 7« 27 v (John Philip Kemble) @ = A4
74 —ZOFEFHIEHLTTHB, 1 > FR—VE
3 TBXUCAT £ £ (4s You Like Ir) T

Kemble's Jaques is in the highest estimation with
the public: it is one of those characters in which he
gives certain bold testimonies of genius, which no
spectator can controvert ---yet the mimic art has
very little share in this grand exhibition. (11I: AYLI,
5)

¥, RANTHH 57> 7/vD “grand exhibition” %
HEL TV, 2O 2N F v ) v 27
BRI & 2 TEREREI SR IR, 77805 “the
mimic art” ZRESJPEFR L 72 DE 57z e BT W
DI, ENDED LI B AR A VDR 572
Prb I3V LELLHATDIC, SEIEF, 1> F
R—=V FOBERLREBERL TRV = f LR -
R — 7> (James Boaden) O [ > 7 WAL (Memoirs
of the Life of John Philip Kemble) 7> &, 1783 9 H

S

30 HO7 > 7D NLL Y METOEFN O >
Ry e FEa—Il oW TOERICHTc > TH LI,

The first great point of remark was, that his Hamlet
was decidedly original. He had seen no great actor whom
he could have copied. His style was formed by his own
taste or judgment, or rather grew out of the peculiar
properties of his person and his intellectual habits. He
was of a solemn and deliberate temperament---his walk
was always slow, and his expression of countenance con-
templative---his utterance rather tardy for the most part,
but always finely articulate, and in common parlance
seemed to proceed rather from organization than voice.

(Boaden, I: 53)

R—F 3 oEE» “decidedly original” T d -
feeiRtch e, ZOMEBY LT, 7> 7uds
MTEa &I ERBEE (DFDIF, Fx Vv
2) RRIZZCDEDP IR EFIT TS, 7
PTNVIE, Fe) v 2H5E LT 1776 FEIC, 19
BCHIBRE ATV, D2 HVEEIZTEITR
HEORDE, SLICR—F U3, 7o 7 vIdiE
® “taste or judgment’. % L C “intellectual habits” {C
EoT, Z2OHEEAZ A VETER LTz 2 HEHL T
W, ZHUE, 1075 20N Y v 2
ERCHE 22T, SRS ¢ L Tafilsmie
HHOEELHIZOFTC, HOHN I AR D
a2 %ELTW5EEA 9 (Dobson 63-4), B
FHL, ZOEHLLMBRIFTH > 7ovid, Y
FIREBRLTORETOF v ) v 7 OEFEOFE
DRSS HEIC RN - 2 ICE L
W,

IHIC, OIS LicF v U v 7 ez
“solemn” T “contemplative” 7N Ly b OEFIE,
FERFROIHFTRY v — F « ¥ ¥ — 7 (Richard
Sharp) D, Fr Vv 270BMECHSNTWLIE
LI H Y a >« A~ X — > (John Henderson)
W28 C T2 1785 FOFM A Fiw 13, —EIANFIZ 72 -
< %,

[ went, as I promised, to see the new “Hamlet,”
whose provincial fame had excited your curiosity as
well as mine.

There has not been such a first appearance since
yours...and, now and then, he was as deliberate in

his delivery as if he had been reading prayers, and
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had waited for the response.

He is a very handsome man, almost tall and al-
most large, with features of a sensible but fixed and
tragic cast; his action is graceful, though somewhat
formal....Upon the whole, he strikes me rather as a
finished French performer, than as a varied and vig-

orous English actor. (Sharp 18-9)

Hicig 22 —OFAEIHELGKD Y » =T DD
FRTRHICER TSI, 237> 7 voBHE
L % “as if he had been reading prayers” ¥ fg 2 T\ >3
XA D, Sy —TF, bbAHA, T v
Yy ZDARANVEZIEN T, 7> 7 IVOiH
H % “as a finished French performer, than as a varied
and vigorous English actor” ¥ SHEEIICHEE L T w»
bo IMATEF v V) v 7 OIPEEREMN . 2 L TN
A AN NS R PR I N ¥ WAt 5 R Sl
MEICRE D Twice >y FOBIFIZY > T, 21
CIFIERHIC, REEH, BEOFr>71v0 35
TS LI BEFEEIL, 2L T7 7> 20 HIMTE
AR ZHL 2RED &S 2P S o Em BN,
trt—ratw
nExELIELL
T2IE LR, T2
CRITEH L HER
B KD P <A
1 — L > Z (Thomas
Lawrence) 75\
e IART S
NaLy b [ 2]
. F3W2ZHL
1 T VTR
DI e BIRE LS
HEZTW3E71249,

(X 2] John Philip Kemble as Hamlet, from an engraving of
a painting (1802)

FLTC, A FR= T THEHFE O&FTIC,
EEOKNTLH T > 7D 5 Lt
HEHZZA Ve, Fv )y 2O EEHRLE
WOLEIFD L, ZORATE 2L nlEH
) Doz, vy R OEETHEIOH G2 £
VR—EDHISNG, 2D IEX ) v o5
TN T EHEl D33 SICEBS N BN %,
HERZ2 b TE2DTH D,

S

AR FiE

LA, 29 LI A 24 vOZ{bo s
W3, BIBOUEE Y WO TERDH S X bITF L
TEBEV, It 2. Fv—=)— L =722,
1775 FOHIE T, BEmZRED L #EH & Tl
ek LD 16m biE< 72> TWwd, 2721794 FED
K& TIE, BIEHEE I RIEICTF 2Nz 7270,
VAT 2 BZEHUE 2,000 D5 3,600 ANY —
LN L7z, L L Z20O8E, BEORIT S
—ERYIA T o721, S TEE LTHMERS
FIHEIZEC H - 7RG DS 6m 25 3 m ¥ oy
DILSIZHI B3, 2D A, F 2 BrE 5 IR
DL REBEBPKFICHRESN TRV oL =
T o T —FORTEIREDHER I, MR &
FHOFRIIERBICEIILL KD, av x> -
=7 b 1791 F I IFRIE O RE & F i L.
BIEED 2,170 %006 3,012 % € KEIR{EL Cw
% (B 50-2, Donohue li)o EHFT 212, ¥ v 2
D& 57 2 & A VORI S O T, 18
ARG, BEXRIEL e KRR O Y 5T
b, ICRZBW B ZWIREEIZ T 5 T
D T TNDEIRW-L H e LicEfEr,
BHRKFAOGEAE L SIF 2415 £ 5127 > 7c DI,
L7cD3o> T, HEEMRDRIEST:DTH S,

HhYIT

b oY MHEEEEIE) »EEIESE) ST
W2 1807 FFITIE, Yz A LR AT Y= Y=
/N> b (James Henry Leigh Hunt) O _L{HFEZ5E0
7ela s F o ORBGORETHICOW TOMETE]
(Critical Essays on the Performers of the London Theatres)
WHITSN T3, THIFE] (theatre criticism) ¥
VI T X DT T E 5 TV DE, —7,
ZOBEBLD IBILFEILIE, Fr—VA+ T4
(Charles Lamb) 5. 1) 7 1 (King Lear) % HIIZ ¥ -
<

...all these non-essentials are raised into an impor-
tance, injurious to the main interest of the play.

(Lamb, 127)

v, Bt LIEARER R BT 5, B 512,
Tz A AT DR EBEIEERT 27291213,
FHEOFRIZA T % “non-essentials” ZHEFR L 727 2
2 FOREF LRV TIRLIEOTH D,
ZLTC, 2Ly o4 22 7TIELIC BT
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2 AEwEe FIHOTRBEDS IR I 72 > T L A1
ONTC, W& VLOIFHER RO LD LTS
A FR=IVED LI BIFER & 4 vh5, Hmf
Wi, &5 WVIFHTHLOREN L b O R Sh
5125703, ARV ZAIZAD, %
7o 7 OFSR, 2o [HERE P35 IdRH SN
TWw20DbL, FELYRD»L Lk,
EH—FH. A v FR—nEFoEHr FEP R
FT223 LA AvOBPITT, TET 1213
MO B L OERICET 2R ax sy b3
RIESNE il o, 20 AR TilAT
X, FARMROS 2 S 2 ER e HAGDE T
ARG TWD L 72 B, Ao THIFE) 13, 18 i
FORD 5 19 AL FIEEIC 21 TBIZ 2 BUE S ¢ 72
A2 A THBILLOBEE LT B0
O, BELBRICKEY S 21749,

F0AELT,. YA 2 AT OERE. B
WCF 27 A MINRT7 4 —<> R WINEP YT 3
XL THRELES T EA4 o FHR—VED
AR AE, Ny, HIRRS TR LI DY
LCCIE7 L, Mz 7w BEPSIEIC L » (H
FSINHT 5, OOITRZEOPNIza— R Y
LTHZAEEDT7 R F5—2 a v Hime b,
RLTWLBDOTIERDA DD (OKKF 282-9),

FORTEZE. S A > FR—VED [T
RO IR, ZFIIRESN TV LHHEI B O
FEHOEERGE Y AR, >4 2287 0F
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