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II.First Problem: the two conditions for a performance to be attributed to 
the work	


•The proposals that have been suggested 	

•My proposal:Intention and a dominant source	


III.Second Problem: the condition for a performance to succeed in the work	

• The Distinction between work-attribution and being well-formed	
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King Lear (Michael Pennington)  and Cordelia (Lilly Englert)

1 Background:  
the ontology of artwork

1
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Problems of the ontology of 
artwork
• Artwork is a social and cultural entity or event made by a 

person with a certain intention.	


• Repeatable artwork: its some instances possibly exist 
e.g.)Music, drama, dance, photography, film …	


- Identity condition, ontological status …

- Musical works are abstract type just discovered by 
composers.(Dodd, 2007)-	

- Counterfactual de re modality are ascribed to works.
(Davies, 2003)
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Why the ontology of ‘artwork’?

• Is the ontology of artifact enough for 
artwork?	


• No.  For artwork,  the difference 
between the instances are much 
important.

Artifact

Artwork

？

？
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My motivation: shedding light on 
the history of performances

• Taking Shakespearian plays as 
examples.	


• Why? Shakespeare’s plays has been 
arranged to match with each place, 
each period.

William Shakespeare(1564-1616)
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What can be different in the 
drama?

• Set pieces, lighting, performers’ 
gender, costume 	


• Language	


• Plot

Globe to Globe 37 plays 37 languages	

2012 by Globe theatre
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King Lear & The History of King Lear

Title The Tragedy of King Lear The History of King Lear

Playwright Willam Shakespeare Nahum Tate (adaptation)

First performance Globe theatre,1606 Dukes theatre, 1681

Lear Dead Return to the throne 

Cordelia Dead Get married with Edgar

Fool A friend of Lear with a 
critical spirit Omitted
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• A contemporary performance of King Lear (Ian Mckellen as King 
Lear)	


• https://youtu.be/PKR1xMxAImA?t=2h29m46s

“And my poor fool is hang'd! No, no, no life!Why 
should a dog, a horse, a rat, have life, 

And thou no breath at all?  Thou'lt come no more, 
Never, never, never, never, never! ”

Lear’s last lines in the Shakespeare version of King Lear
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“Cheer'd with relation of the prosperous Reign 
Of this celestial Pair; Thus our Remains 

Shall in an even Course of Thought be past, 
Enjoy the present Hour, nor fear the Last.”

Lear’s last lines in the Tate version of King Lear

• Tate’s the History of King Lear with a happy ending.	

• https://youtu.be/LEy7f7O-adI?t=2h36m26s (Audiobook version)
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King Lear & The History of King Lear

Title The Tragedy of King Lear The History of King Lear

Playwright Willam Shakespeare Nahum Tate (adaptation)

First performance Globe theatre,1606 Dukes theatre, 1681

Lear Dead Return to the throne 

Cordelia Dead Get married with Edgar

Fool A friend of Lear with a 
critical spirit Omitted
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Goals

1.To provide necessary conditions for a performance attribution  
to a work.	


2. To propose a necessary condition for being a well-formed 
performance.
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First Problem:  
the two conditions for  
a performance ascription to the work

2

"King Lear and the Fool in the Storm" by William Dyce
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Wolterstorff on performance
“Performing is clearly an intentional act….[H]e perhaps 

intend to follow the directions of the score in producing a 
sound-sequence-occurrence”   Wolterstorff(1975, 131)

“What emerges from all this is that to perform a work one 
must have knowledge of what is required for a correct 

example of the work” (Ibid,132)

(1) Performer’s intension  	

(2) Knowledge about the work as proper basis for 
performing 
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“A performance of a musical work W is a sound event 
which is intended to instantiate W-i.e., represents an attempt 

to exemplify W's S/PM structure in accordance with A's 
indication of it and which succeeds to a reasonable 

degree.”  Levinosn(1980, 27)

(1) Performer intends to instantiate W.	

(2)　The performance succeeds to a reasonable degree.

Levinson on performance
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• To provide a systematic theory of performance attribution to 
a work through applying the causal theory of proper names 
by Gareth Evans.	


• [Benefits]  handling more complicated  cases:  Indeterminacy 
of ‘the text’ of the work, change of the text through the 
history

My proposal
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• A user of a proper name N in a 
linguistic community C succeeds in 
referring to the object x only if there 
must be the dominant source of the 
information connected to N by 
speakers.  (cf. Evans, 1973)	


• ‘Madagascar’ case: changing the 
dominant source from some place in 
Africa to the island in the Indian 
Ocean. 

Causal theory of names
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Performance attribution condition1: 
Intention

Performing is supposed to be an intentional act.	

Qualitative resemblance between the performance and the text 
or the prototype cannot fully specify the attribution to the work 
in general

[Intentional condition] A performance p is attributed 
to work W only if a performer P intends to show the 
performance as W. 
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Intentional condition is not sufficient

• A group intend to perform Cyrano de 
Bergerac based on the script of Waiting 
for Godot.

We’ll perform Cyrano!Waiting 
for 	


Godot
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Condition 2: Dominant source

Dominant source: the text or the typical example of 
performance to be referred to in the cultural community at that 
time.

[The dominant source condition] A performance p is attributed 
to work W only if p is causally connected to the dominant 
source of W.
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Plural dominant sources 
• The dominant source of 

the work is neither 
necessarily unchangeable 
over time, nor always 
the unique one linked to 
the name of a work.	


• e.g. ) In the textual 
criticism of Shakespeare, 
his texts are supposed 
to be indeterminate. 

First Folio(1623)Quarto edition of King Lear
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King Lear (Joseph Marcell ) and Gloster (Rawiri Paretene )

Second Problem:  
the condition for a performance 
to succeed in the work

3
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Well-formed & ill-formed performances

• Work is a norm-kind. (cf. Wolterstorff, 1975, )	

• Some performances are well-formed, others ill-formed 

because of unskillful mistakes, like blowing their lines.
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Analogy with function

• Biological function: the function of the heart is to pump 
blood through blood vessels. If it is malfunctioning, it is still the 
heart. 	


• Artifact’s function: a paper knife is to cut a sheet of paper. If 
it cannot cut a sheet of paper, it is still a paper knife.

24



Condition for a well-formed 
performance

Intentional condition and the dominant source condition are 
clearly insufficient for a well-formed performance of W.	

Being a well-formed performance is a highly context-dependent 
concept, depending on time, place, and cultural community.	

Each audience of a certain performance plays a role of 
contribution to making up the context.

[Audience’s approval condition] A performance p is a well-
formed performance of W only if the audience A makes a 
judgment that p is a well-formed performance of W.
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• ‘Yes’ in 1681-1837.	

• ‘No’ in the late 19 C - the first 

half of 20C.

If Tate’s King Lear is performed 
in our age? It depends on the 
performers’ intention and the 
audience’s the way of 
understanding what King Lear is 

Is Tate’s King Lear a well-formed 
performance of King Lear?

Nahum Tate (1652-1715)
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Conclusion

4
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Conclusion
• [Performance attribution to a work] 	


A performance p is a performance of the work W only if 	

(1) a performer P intends to do performance p as that of W, 
and (2) p is causally connected to a dominant source of W. 	


• [Well-formed performance]	

 A performance p is well-formed only if the audience A makes 
a judgment that p is a well-formed performance of W.

The history of performances of classical drama consists of 
dynamic interaction about how the work can be understood 
between the performers and the audience. 

Thank you for your patience!
28



Reference

• Borgo,S., Mizoguchi, R.and Smith,B. (2011). On the ontology of functions. Applied 
Ontology, 6, 99-104.	


• Davies, D. (2003). Art as Performance. Wiley-Blackwell.	

• Dodd, J.(2007). Works of Music: An Essay in Ontology. Oxford University Press.	

• Evans, G.(1973). The causal theory of names. Proceedings of the Aristotelian Society, 

Supplementary Volumes, 49, 187-225.	

• Kripke, Saul. (1980), Naming and Necessity. Harvard University Press.	

• Levinson, J. (1980). What a musical work is. The Journal of Philosophy, 77 (1), 5-28.	

• Wolterstorff, N. (1975). Toward an ontology of art works. Noûs, 9 (2), 115-142.	

• Sharkey.P. (1968). Performing Nahum Tate's King Lear : Coming hither by going 

hence, Quarterly Journal of Speech, 54:4, 398-403.

29


