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Pratistha in the Saiva Agamas

JUN TAKASHIMA

The Agamic Saiva tradition is by far the most important among the vari-
ous Saiva traditions. For purposes of this study I use ‘Agamic Saiva’
for those sects which are based on Saiva Agamas. In current day Western
terminology, this corresponds to the Saivasiddhanta and the Kashmir
Saivism.!

The earliest Saiva Agamas began to be composed around the seventh
century AD and the composition of the oldest parts of the earliest Agamas
(Kirana, Svayambhuva, Raurava) must have been completed around the
eighth century.?

But many of the Agamas which deal with pratistha cannot be dated
so early. Most of them may be dated around the tenth and the eleventh
centuries and some Agamas which describe very complex rituals may be
dated post-twelfth century.’

In this article, I first propose to give a general scheme of pratistha
according to the Rauravagama, and then with a view to reconstructing the
development of the pratistha ritual, examine the early Agamas.

! For the evidence that the two traditions are offshoots of one basic Agamic tradition,
see my article J. Takashima, ‘History of Early Saiva mathas — 8th to 13th Century’, JJASAS,
no. 1, 41-59, in Japanese (1989).

2 Svayambhuva and Raurava are commented upon by Sadyojyotis (alias Khetapala).
Khetapila is quoted by Somananda (Sivadrsti 3.13-4 and 3.64-65ab) who in turn might be
dated around the late ninth century. The same Somananda mentions Kirana in his Sivadrsti
(3.16ab), so Kirana is earlier than the ninth century yet it must be dated a little later than
Svayambhuva.

3 I think that Agamic instruction concerning the structure of temples and organization
of temple rituals do not precede actual temples but follow the real development. So, the
Ajitagama, for example, must be later than the eleventh century expansion of big Saiva
temples.
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1 Linga pratistha according to the Rauravagama

I have chosen Raurava’s description as a representative of the pratistha
ritual, because it represents just a middle way situation. Though its doc-
trinal part (vidya pada) should be dated before the eighth century, the
contents of its kriya pada are neither so developed nor so primitive that it
may be dated around the tenth century AD.*

One peculiarity must be noted in the description of pratistha in the
Raurava. It has two portions which describe that ritual. The first consists
of Chapters 27 and 28 entitled balalingasthapanavidhi and lingasthapa-
navidhi respectively. The second consists of Chapter 30 entitled ksetralin-
gapratisthavidhi.

The title of Chapter 30 indicates that its subject is ksetralirniga, a linga
constructed in the open air, such as on a river bank or cremation ground.
But, in reality, after brief description of these sites (up to verse 12), it
treats a regular temple pratistha without the ritual of the balalinga.

The balalinga, literally a ‘child-liniga’, is small sized and is used for
worship either while the temple is being constructed or is being repaired.
This ritual element is not to be found in most of the Agamas, at least
during the construction of the temple. My hypothesis is that the original
pratistha section was Chapter 30, and Chapters 27 and 28 are the later
additions based on Chapter 30, reflecting the architectural enlargement of
temple construction.

So, the following description will be based mainly on the ritual pro-
cess of Chapters 27 and 28, but related materials from Chapter 30 will
also be used.

1.1 Synopsis of the pratistha rituals

In the Raurava, such items as the selection of the temple site, selection
of the stone for the liriga, etc., are not treated. It simply begins with the
principal ritual procedures.®

1. Installation of balalinga
(a) Necessity of balalinga (27.1-4)

4 Architectural parts (patalas 39-42) might be still later.

51t is clear from 30.38cd (lingam prasadamadhye tu kificid isanam asritam) that the
rituals described between 30.13 and the end of the chapter concern the construction of a
temple (prasada).

6 For the details of these rituals, see M.-L. Barazer-Billoret, ‘L’installation des linga et
images dans les temples selon les agamas Sivaites’, Bulletin des Etudes Indiennes, Vols. 11-
12, 39-69 (1993-94).
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It is stated that the construction of the principal (miila) temple
without balalinga brings about death (27.3b).

(b) Temporary temple for balaliriga (27.5-8ab)
A temporary temple for balalinga (here called tarunalaya) must
be constructed in the east or north-east of the primary temple.
Its dimension is three, four, or five hastas’ wide, in the form
of a square, with an antechamber (agramandapa) of the same
or three-fourths dimension of it. Its height should be the same,
three-fourths or half the width. Made of clay or bricks, and
with grass-roof, it is a very simple structure, but has a door with
vault.

(c) Size and substance of balalinga (27.8cd-12ab)
As for the size of the temporary liriga, it can be one of the fol-
lowing nine: 7, 9, 11, 13, 15, 17, 19, 21, 23 arigulas.8 These
must correspond to the nine sizes of the primary liriga given in
Chapter 28. The liriga is made of wood or stone and the pitha
of wood or plaster.

(d) Ritual hut (mandapa) (27.12cd-15)
The size of the ritual hut is not mentioned. It should have four
doors and four foranas, decorated with kusa grass and flowers,
and a high banner. Its central part forms an altar, with a sub-
altar on it. It has eight fire pits (agnikunda) around it in eight
directions from the east to north-east.

(e) Adhivasa (27.16-25)
After completing paryagnikarana® and punyaha,'® and making
a sthandila (ritual surface made with rice) [on the altar], the
acarya worships Siva with five brahmamantras."
Then he anoints the /inga with andaja (musk), sprinkles water
with aghoramantra.'”> He wipes the linga with paiicagavya and

7 One hasta is the length from elbow to the tip of middle finger, about 50 cm.
8 One angula is the width of a finger, and 1/24 of one hasta, about 2 cm.

9 See Raurava 15.27. This reference must be understood as the end of entire fire
preparing ritual (agnikaryavidhi).

10 The ritual speech act of proclaiming ‘auspicious day.’

' The five brahmamantras are the mantras symbolizing the five faces of Sadasiva:
Isana, Tatpurusa, Aghora, Vamadeva and Sadyojata. This worship of Siva at the beginning
of rituals is also the ritual act of transforming the guru into Siva incarnate, because any outer
worship (bahiryaga) is preceded by an inner worship (antaryaga). The teacher must have
the conviction ‘I am Siva’ to perform such a ritual. See, for example, SP IV pp. 114-16
(verses 120-25).

12 The text has ghoramantra, but it is very common that aghora becomes ghora for
metric reason. The normal form is: Hum Aghora-hrdayaya Namah.
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kusa grass by hrdaya mantra."® Then he wraps the liriga with
cloth, etc., and lays it down on the ritual bed, with its head dir-
ected eastward and face turned upward. To the side of the head,
a pot for Siva is placed. The pot is filled with scented water,
and five kinds of jewels. North of this is placed the pot for the
Goddess'* and around these two pots are placed eight pots for
the eight Vidyesvaras.!> The acarya shows the padma mud-
ra'® and the linga mudra'’ to the pots. Then he meditates upon
Siva, Goddess and Vidyesvaras in the respective pots and wor-
ships them in respective order. The Saiva brahmans recite the
four Vedas in the four cardinal directions, and mantras such as
paiicabrahma, Siva-anga,'® ksurikabija,' etc., in the four inter-
mediate directions.

(f) Homa (27.26-29)
The dcarya executes 11 homas for the six arnga-mantras and
five brahma-mantras, with different oblations each a hundred
times. Then he also performs homas to vyahrti,*® and sprinkles
water. For the purification of ritual instruments, he performs
25 homas to each by ksurikd mantra. Finally, he performs
parndhuti?' with kavaca mantra.

(g) Vastuhoma (27.30-33)

The vastuhoma for the propitiation of the deity of the site is con-
ducted to the east of the temple. A sthandila of one hasta width

13 The normal form is: Om Ham Hrdayaya Namah. But in this case, only ham, the bija
of hrdaya, may be used. Cf. SP III, p. 30, note 56.

14 This pot is called vardhant. For the possibility of the notion of Sakti imposing over
that of weapon (astra), see SP 11, p. 72, note 2.

15 The eight Vidyesvaras are the powers of Siva who act directly in the impure
world. They are: Ananta, Stksma, éivottama, Ekanetra, Ekarudra, Trimirti, Serangha and
Sikhandin.

16 See PL. I-11 in SP L.

17 See PL. I-19 in SP I. This imitates the liriga in the yoni.

I8 Mantras symbolizing five (without netra) or six ‘limbs’ of Siva, hrdaya (heart), Siras
(head), sikha (topknot), kavaca (armor), astra (weapon) and netra (eyes).

19 “Om sim chim ksurikastraya phat. This form is suggested by the editor based on a
study of the present day practice, as Raurava, kriya pada, 1.15 mentions only the first three
syllables.

20 Bhiir, bhuvar, svar.

21 Piirpahuti, “a plenary oblation” is an oblation of a ladleful of ghee offered into the
fire while the practitioner is meditating that his soul becomes one with the oblation and is
offered to the fire which is one with God. See Tantraloka, xv. 424cd-431 for the meaning of
this ritual.
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is made of clay and there deities from Brahma to Paparaksa-
sika*? are worshipped by their respective mantras and flowers,
etc. This is followed by seven homas to each deity, and a
purnahuti and paryagnikarana.

(h) Next morning rituals (27.34-36)
After spending the night in wake, at sunrise the master first
bathes with water and ashes, and then performs sakalikarana.?®
He then proceeds with the worship of the liriga, the pot and the
fire. Next he performs homa by jaya, abhyatana, and rastra-
bhrt2* At this moment, the yajamana pays tribute to the acar-
ya, the astronomer (daivajiia) and the assistants (adhyetr) with
ample honoraria.

(i) Installation of the temporary liriga (27.37-46ab)
In the garbhagrha, after declaring punyaha and sprinkling
water, the master deposits gold in the middle of the pitha, while
reciting the hrdaya-mantra. After worshipping the pitha with
incense, etc., he performs the nydsa of simhasana on it. He
must clearly visualize the asana beginning with the anantasana
and ending with yogasana.*>

On this asana visualized upon the pitha, he installs the lirnga
while reciting the sadyojata-mantra. The pots which had earlier
been placed on the vedika are brought in front of the liriga, the
master should worship them with flowers, etc. He anoints the
head of the linga with ghee to the accompaniment of the hrdaya-
mantra. [God, His Consort and the eight VidyeSvaras have been
residing in the pots after the adhivasa ritual in their mantric
forms] the master extracts God from the pot meditating upon
the mitla-mantra, and places Him in the centre of the /iriga with
hrdaya-mantra.

Gauri, in her mantric form, is similarly taken out from the
vardhant pot, and placed to the left of the pitha. The eight Vi-
dyes$varas are also extracted from their pots and placed on the
outer circle of the pitha. Then the master performs the abhiseka

22 For the list of these 53 gods to be worshipped as deities of the site, see Isanasivagu-
rudevapaddhati, kriya pada, 27.1-34.

23 Ritual placing of mantras on the hand and body. See Brunner Somasambhupaddhati,
vol. I, Appendix I (pp. 323-25).

24 These are Vedic mantras. See Caland’s note 7 to VaikhGS 1.16-18 on p. 31.

25 For the construction of the throne of Siva according to the Raurava, see kriya pada,
10.20-26.
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of the linga with the water of the main pot and the five brahma-
mantras and ariga-mantras. Also Gaurt’s abhiseka is performed
with gaurt-gayatri®® at the pitha and the eight Vidye§vara’s
with their respective mantras. Encircling deities should also
be worshipped as described in the section on arcana.?’
(j) Visarjana (27.51-53)

Once the temple is constructed, the temporary /liriga should be
freed from the divine presence and consigned to the fire (in the
case of wooden one) or thrown into the sea. If the temporary
one is , however, continued to be used as the main linga, it will
only lead to the disaster of the kingdom.

2. Installation of the primary liriga

(a) Size and proportion (28.3-13ab)
The size of the liriga is classified into three categories each con-
taining three degrees: the best 9, 8 and 7 hastas, the middle 6,
5 and 4 hastas, the lowest 3, 2 and 1 hastas. The garbhagrha
should be constructed in nine sizes according to the nine sizes
of the linga. The size of the liniga is defined according to the
status of the donor (the biggest three sizes are reserved for the
brahmins and kings, and so on).

The three parts of the liriga, starting from bottom are named
brahma, visnu and i$vara, and are rectangular, octagonal and
circular respectively. If the three parts are equal in length, the
linga is called samakhanda. The vardhamana type has its three
parts in the proportion 9/24, 8/24 and 7/24 in length starting
from the top. The sivadhika (augmented Siva) type’s proportion
is 6/16, 5/16 and 5/16 from the top. The svastika type’s is 4/9,
3/9 and 2/9 from the top.

(b) Rounding the top part of the linga® (28.13cd-14)
The top part of the lirnga must be rounded. The width of the
linga is one-fourth of its height. The shape which is formed

26 This mantra is not given in Raurava. ISanasivagurudevapaddhati, kriya pada, 56.
Scd-7 gives, if my interpretation is correct, ‘subhagayai vidmahe kamamalinyai dhimahi tan
no gaurt pracodayat’ (yai of subhagayai can be understood as a and i to have the normal
gayatri metre [I owe the information that such metric construction is frequent in Vedic texts
to Prof. Hideaki Nakatani]).

2T Kriya pada, 10th patala.

28 The process of rounding the top of the liriga is technically known as sirovartana.
According to the ISanasivagurudevapaddhati, kriya pada, 37.72-83, Sirovartana is clas-
sified in five types: the parasol (chattra)-shaped, the cucumber (tfrapusa)-shaped, the egg
(kukkutanda)-shaped, the half-moon (ardhendu)-shaped and the bubble (budbuda)-shaped.
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with the length equal to the two-thirds of the liriga’s width,? is
called ardhacandra (half-moon); this type is fit for all jatis.

(c) Extraction of features (28.15-22ab)
The ritual called laksanoddhara (extraction®® of features) con-
sists of ritually drawing—tracing the sculpted lines—the lines
which represent the shape of the glans of the lirnga. Two vertical
lines are traced in the front of the liriga. Their length is 9/16 of
the height of the upper Svara part of the liriga, called ‘piija-
part’, and are separated with a distance of 1/24 of the same
measure. Starting from near the tops of the vertical lines, two
lines, one on either side, are traced sloping down until they
reach a distance of 2/16 of the height of the puja-part; they
should be continued in a horizontal plane so as to meet each
other at the back and make one encircling line. A curved line
should be traced to unite the two tops of the central two vertical
lines. The teacher traces these lines with a golden pen dipped
in ghee, etc. As this ritual corresponds to the eye-opening ritual
for the statues, the teacher ‘shows’ a cow with her calf to the
linga. Also, brahmins and the assembly of people are shown to
the linga while reciting different mantras.

(d) Purification of the lirniga (28.22cd-23)
The liniga is polished with water fortified by the astramantra,
ash and paiicagavya, etc.

(e) Adhivasa of water (28.24-26)
First, the lirnga and the pindika, fully decorated as they should
be, are taken to the pradaksina of the village. Then, they are
immersed in the water kept in the ritual hut. This is carried out
for one, two or three nights.

(f) Mandapa (28.27-33)
The ritual hut for the adhivasa is constructed in front of the
temple. Its form is rectangular, with sixteen poles. The space
between poles is 2 to 7 hastas. The hut is divided into nine

29 Simply interpreted, this passage may mean ‘the height of the rounded part is two-
thirds of the width’. However, this shape is too protruded to be called ‘half-moon’ and also
the ISanasivagurudevapaddhati, kriya pada, 37.81 says that ardhacandra type has the height
of one-third of the width. So I propose to interpret the phrase as ‘drawing a circle from the
centre top of the liriga with a radius equal to the two-thirds of the width’, thus one can obtain
two crossing points with the outer lines of the /irnga which determine the lower limit of the
rounded part.

30 The word uddhara can be translated simply as ‘tracing’. However, I think there is a
notion that this tracing is an extraction of the potentially existing form from the stone.
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equal sized squares and the centre square is made into the ritual
altar (vedika). It is made of red clay and is 1 hasta high. A sub-
altar (upavedika) is also constructed; its height is 5 aksa-seed
length.3! Around the altar 5 kundas (fire-pits) are constructed
in different directions: a square-shaped one to the east, one half-
moon shaped to the south, one round shaped to the west, one tri-
angle shaped to the north and one lotus shaped to the north-east.

The dcarya prepares these fire-pits accompanied by necessary

rituals.3? Then, he proclaims punydha and sprinkles water.
(g) Pit for bathing (28.34-35)

In the northern part of the ritual hut, an elevated pit for bathing

should be constructed. It should be square-shaped and should

measure one hasta in width with three mekhalas.>
(h) Adhivasa (28.36-41)
On a board placed on the bathing pit, the lirnga taken out of
the water is placed. It is bathed as described above (28.22cd-
23), and then worshipped. A protective string (pratisara) is tied
around the neck of the liniga and clothes are put on.

On the vedika, a ritual area (sthandila), filled with eight
bucketfuls of grains of rice, is prepared. Inside this area an
eight-petaled lotus is drawn with rice and the lotus is decor-
ated with flowers and grains. Over this lotus, a bed is prepared
with separate layers of a skin, feathers, wool, cotton and silk.3
After worshipping this bed, the liriga is laid on it with its head
pointing eastward and the face downward. It is covered with a
red cloth and worshipped.®
Setting of the pots (28.42-44)

In front of the head of the liriga, a pot for the worship of Siva
is placed, with a pot for the Goddess in the north and eight pots
for the Vidye$varas around them. All the pots are filled with

~
—
~

31 In the mahotsava rite, a sub-altar is used to perform rituals relating to the 8 margalas
(a mirror, a bull, etc., see 18.78-80). But there is no description of the use of sub-altar in the
pratistha.

32 All the rituals which transform the ritual fire to be identical with Siva are described
in Chapter 15.

33 Mekhala is a technical term which denotes encircling parts (‘belt’ or “girdle’) of a fire
pit, the form of which resembles stairs stepping down from the top with two or three steps.
See, Einoo [1], 3, and also Planche viii of SP I. In Chapter 30, the bathing is performed on a
snana-vedr (30.15¢d and 18cd).

34 See Brunner’s n. 105 in SP IV, pp. 32-34 quoting Suprabheda.

35 Here, only the liriga is described, but in fact, the pindika is also set with the liriga.
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perfumed water and jewels and gold, covered with a white cloth,
decorated with kusa grass and bound by white strings.

(j) Dhyana of SadaSiva (28.45-50)
The dcarya performs the nydasa of the mitlamantra upon the pot
for Siva, then practises the dhyana of Siva as follows:
He whose form is five-headed and five-faced, ten-armed and one
body; who holds in the right set of hands a #risila, a hatchet, a
sword, a vajra and fire, and in the left, a rope, a goad, a snake,
a bell and abhaya[mudra] (the pose of the hand with the palm
exposed and the fingers pointing upwards). He has a reddish
complexion and is besmeared with ashes and with a crescent
moon on the topknot, etc.

(k) Dhyana of Manonmani (28.51-54)
In the vardhani pot for the Goddess, the dhyana of Manonmani
is as follows:
She with three eyes and four arms, who in her right hands has
a lotus and varada[mudra] (the hand pose with the palm ex-
posed and with the fingers pointing downwards), left hands with
a conch-shell and abhaya[mudra], beautifully decorated with a
thrice-bended stance (tribhariga), looking sideways towards the
Lord.

() Dhyana of Vidye$varas (28.55-57)
From east to north-east, the Vidyesvaras from Ananta to Sikhan-
din are meditated upon: with three eyes and four arms, vara-
da and abhaya gestures, hatchet and frisila, and looking at the
Lord.

The acarya worships them till the offering of food. In the
four cardinal directions, Vedas are recited, and in the four
intermediate directions, brahmamantras and argamantras are
recited.

(m) Homa (28.58-61)

The homas are performed successively: for 5 brahmamantras
and 6 angamantras should be given oblations such as wood,
ghee, caru, parched barley, ground wheat, pulse, sesame,
mustard seed, beans, cane-sugar, bananas, each respectively
100 oblations. Another 100 oblations with Siva’s milamantra
is performed. At the end, a homa with the 50 alphabets is per-
formed and then the liriga is sprinkled with water. The dacarya
and the assistants thus pass the night with recitation, etc.
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(n) Pirnahuti (28.62-64)
At dawn the next day, the dcarya and his assistants should take
twofold bath with water and ash, applying sakalikarana on
themselves, and the dcarya should worship the linga, the
pots and the fire with hrdayamantra. Then he performs homa
by jaya, abhyatana, and rastrabhrt. Also, ten homas with ghee
by brahmangamantra and vidyangamantra®® are practiced.
Finally a piirnahuti with svistam agne’’ is performed.

(0) Veneration of the dcarya (28.65)
At this point, the donor should worship the acarya with cows,
land, gold, etc. Also, the miirtipas and the astrologer should be
honoured.

(p) Bringing the linga to the garbhagrha (28.66-67)
At the auspicious time, the liriga should be lifted up from the
altar and decorated with ornaments. It is then led to the pra-
daksina of the temple. At the entrance to the garbhagrha
the head of the liriga is anointed with ghee and the liriga is
brought into the garbhagrha.

(q) Installation of the foundation stones (28.68)
In the centre but slightly to the north-east of the garbhagrha,
the foundation stone (dadharasila) is laid.

(r) Depositing of jewels, etc. (28.69-70ab)
Nine kinds of jewels, medicinal substances, and seeds are placed
in the holes of the foundation stone.?® Thereafter the foundation
stone is duly worshipped.

(s) Installation of the /irnga (28.70cd-71)
At an auspicious time, the liriga is set up facing the entrance.
The base of the liriga is fixed firmly with nandyavarta stones>
and then the pindika is placed over the liriga.

(t) Forms of the pitha (28.72-81)
The pitha can be made of stone, bricks and mortar, or of mixed
materials (upper part is made of stone and lower part is made of
bricks and mortar). The one made of stone offers liberation, the
one made of a mixture of materials offers both liberation and

36 The mention of vidyarigamantra indicates that the rituals concerning the pitha are
performed at the same time.

37 This mantra is found in Agnivesyagrhyasiitra 2.5.3 [81.12]; 4 [82.20].

38 See 30.41-46 for the details of the things put in the foundation stone.

3 Four rectangular stones which fix the four faces of brahma part of the lirga.
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enjoyment, and the mortar one enjoyment. Two forms of pitha,
padmapitha and bhadrapitha, are defined.*

(u) Purification of the liriga and the pitha (28.82)
The liniga and the pitha are purified with the astramantra, then
punyaha, proksana and snana are performed.

(v) Abhiseka with the water of the pots (28.83-89ab)
After the pradaksina around the temple, the pots are set in front
of the liriga as was done in the ritual hut. The Siva in the bala-
linga is transferred to the central pot, and he is worshipped
together with Manonmani and the eight Vidye$varas in their re-
spective pots. The dcarya takes out the bija of Siva from the
central pot, and meditating upon him places the milamantra
in the centre of the liriga with the hrd-mantra. The goddess
Manonmani is taken from the vardhani pot and placed to
the left of God in the lirnga. The eight Vidyesvaras are placed
around Siva and the goddess, taken from the eight Vidyesvaras’
pots. Then each deity thus placed is anointed with the water
from their respective pots.

Thereupon the surrounding deities and mahapitha (bali-
pitha) are installed.*' And normal pizja beginning from dsana
and ending with tambiila is performed.

(w) The merit of pratistha (28.89¢cd-90)
If one accomplishes the installation of lirga with respect and
in accordance with the ritual rules, he and his relatives up to
21 generations*? obtain liberation in the Sivaloka.

From the above description of the pratistha rituals, two of them ap-
pear to be essential acts of ‘divinization’ of the material stone liriga: one
the adhivasa and the other the abhiseka.

40 Those two figure in the Rauravagama’s edition, pp. 26-7 and 28-9 foldouts.

41 See patala 33

42 Kulaikavimsa should be interpreted as 10 generations before and after him, includ-
ing himself: evam prayuiijano dasa pirvan dasaparan atmanam caikavimsatim panktim ca
punati (BodhGSS 4.4.18). As for other similar expressions in Saiva texts, Jiianasambhu’s
commentary to the Sivapijastava cites a passage as from Karanagama: tatra pujapatalante
— ‘evam yah kurute martya atmartham ca pararthakam / kulaikavimsam uddhrtya Sivaloke
mahiyate’ iti (p. 94 of the Devakottai edition, 1935). The Paficarthabhasya, commentary
to the Pasupatasiitra cites a text in praise of ash-besmearing: yah snanam dacaren nityam
agneyam samyatendriyah | kulaikavimsam uddhrtya sa gacchet paramam gatim // (p. 30, L.
1-2). For other references, see note 18 of S. Einoo ‘Notes on the Inauguration Ceremony of
a Water Reservoir’ in Kimura Kiyotaka Hakase Kanreki Kinen Ronshu (Volume in Honour
of Professor Kiyotaka Kimura on his Sixtieth Birthday): East Asian Buddhism: Its Genesis
and Development, Shunjusha, Tokyo 2002, pp. 718-703.
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2 Pratistha in Early Agamas

Though the pratistha rituals as described in the Rauravagama are rather
simple compared with those in the later texts, they represent a stage of
development where a synthesis of various elements is achieved through
integration.

I would now like to look into some of the oldest saiva scriptures to
discern various elements which contributed to this development.

2.1 Matanga

The Matarigaparamesvaragama, an upagama to the Paramesvara, is one
of the rare Agamas that has all the four pddas which theoretically are
essential features of all the Agamas. This text is commented upon by
Ramakantha who can be dated approximately to the second half of the
tenth century. Also, Abhinavagupta cites Matariga several times and refers
in one place to a commentary of Matariga by a certain Aniruddha.*> Hence,
it can be assumed that the Matariga’s text existed in its present form before
the first half of the tenth century. As its four pdda construction suggests
its relative lateness,** it might be situated sometime in the ninth century.

Lingasthapana is described in Chapter 13 of the kriyapada. The first
two slokas of this chapter are significant.

athatah sarvamantradau lingasya sthapanam Subham /

yasmin samnihitah ksipram siddhim yacchaty aninditam //1

bhagavan paramesSano mantras camoghasaktayah /

svaruparadhanavistasadhakasya varapradah /12
(Matangaparamesvara-agama, kriya-pada, 13.1-2)

It is auspicious to install liriga for all the mantras etc. The Highest
God who is present in it gives complete siddhi quickly. The Lord
and the mantras with their unfailing saktis give grace to the sadhaka
intent upon the worship of the nature of mantras.*>

43 Tantraloka 13.293cd-294ab.

44 See the argument of Goodall in D. Goodall, Bhatta Ramakantha’s Commentary on
the Kiranatantra, no. 86.1 in Publications du Département d’Indologie, Pondichéry (1998)
pp. lviii-Ixv.

4 Ttranslate here ‘svariipa’ as ‘the nature of mantras’ because the Highest God Himself
is represented by the form of a mantra.
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This shows very clearly that the installation of the liriga is intended for the
sadhaka*® who pursues his personal accomplishment, and not the temple
worship by the public.

I skip verses 3 to 9ab as these merely describe how to select the stone
for the linga and adhivasa to obtain it.

Then verses 9cd to 11ab specify that the linga with a size of 3 hastas
is the best one and that the shape of the liriga is the normal three parti-
tioned form (square at the base, octagonal in the middle and round at the
top). The indication of the size shows that in the time of the Matarga,
no bigger lingas were envisaged. The description of the shape indicates
that the three partitioned form was well established. The earliest textual
indication of this form is found in the Brhatsamhita (57.53), which may
be dated around the sixth century. Archeological evidences suggest that
in the Gupta period the mukhalinga form with a round top and a square
base was the most prevalent.*’

Verse 23cd/24ab*® says that the form of the pindika is square. As the
form of the pindika in the later texts is normally round shaped, this in-
dicates an earlier stage of development in which liriga-yoni representation
was not so common.

The temple should be located in a forest (v.26) and its size should
be 9 hastas with a door to the west (v.27). This stipulation that a temple
should be constructed in a forest indicates that such a temple is not meant
for the public but is in fact a private temple for the sadhaka.

Verses 28 to 33ab describe the adhivasa and laksanoddhara of the
linga to be performed in a mandapa furnished with a mandala.

The most appropriate time for the installation of the /iriga is the spring
equinox (v.33cd). A turtle made of gold should be placed under the found-
ation stone (brahmasila) and various jewels, various metals and medicinal
herbs must be deposited around the turtle (v.34-36ab).

46 In the Agamic Saivism the initiates are classified in four categories: the samayin
who has received the samaya diksa and qualified to study the teachings, the putraka who
has received the nirvana diksa and whose liberation at the moment of death is assured, the
acarya who has received the acarya abhiseka and qualified to teach and to give diksa, and
finally the sadhaka. This last one has received the sadhaka abhiseka and qualified to practice
various rituals including especially mantric practices to obtain supernatural powers. See H.
Brunner, ‘Le sadhaka, personnage oublié du Sivaisme du Sud’, JA, pp. 411-43 (1975).

47 See, for example, Vidya Prakash, Khajuraho; A Study in the Cultural Conditions of
Chandella Society, repr. 1982, Bombay: Taraporevala’s (1967), p. 136, 1. 4-6.

48 In the verses skipped, verses 18-19 indicate that the concern of the text is for libera-
tion.
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The lirniga should be installed in the centre, and the pindika should be
placed over it (v.36cd-41ab).

Verse 41cd says that ‘the s@dhaka should give daksina to the Silpins
as much as he can’. This clearly shows that the yajamana of this install-
ation is the sadhaka himself, which means that this section describes the
installation of the linga for the sadhaka’s private use and not for public
worship.

2.2 Kirana

The Kirandagama has sections on pratistha in its caryapada (patala 21-
27),% and because of its fairly simple description it may be dated a little
earlier than the Raurava. As there exists a palm-leaf manuscript dated
Nepal Samvat 44 (=AD 924),° we have here a sure ante quem date for
this Agama.

The twenty-first patala is introduced by the last verse of the preceding
chapter on guruvrata:

khyatam etat samdasena vidhina sadhakasya tu // (20.40cd)

mantrasiddhis tu tasyapi ksipram lingaparigrahat // (20.40 1/2)

This [guruvrata] was explained concisely. However, for the sadha-

ka the realization in mantras can be obtained expeditiously by duly

appropriating a liriga.
In response to Garuda’s query as to why is liriga called thus, Siva’s initial
reply is:

layam gacchanti bhiitani samhare nikhilany atah /

tena lingam iti proktam sitksmatval lingam ucyate I/ (21.2)

With the end of the World all the things go (Ygam) into dissolution

(laya from verbal root /Ii), hence, it is called liriga, and by its subtle-

ness too it is called liriga (sign).

Thereafter the various forms of avyaktaliriga are described. The size
of the linga is classified from 1 to 9 hastas (21.19-20).

For the sadhaka there are instant linigas (ksipralinga) made of cow-
dungs (gomaya), flour (paistaka) (21.52) or other substances meant for
various purposes such as health, prosperity or mukti.

Verse 21.61 says that there is no restriction concerning the size or the
form of a liriga born by itself (svayambhuva), made by rsis or made by
gods.

49 Tt is only Kirana and Mrgendra which have sections on pratistha in caryapada. Also
Siddhantasaravali describes pratistha in its caryapada.
30 Cf. Goodall (1998), p. Ixxxiv
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Lingas made by gods should be recognized by their forms: for ex-
ample, an aindra linga has a parasol like shape and it gives sovereignty
over the Earth to the sadhaka (21.62-3).

The twenty-second patala (69 verses) deals with vyakta-lingas, i.e.
normal divine statues.

The twenty-third parala (24.1/2 verses) deals with vyakta-avyakta
lingas, commonly known as mukhaliniga, or linga with faces. The mu-
kha-linga described here should have three or four faces, the east face is
that of Bhadre$vara with three eyes, the southern one a fearful face like a
black mole (tilakalaka), the western and northern faces are harsh but with
youthful ardour (23.9-10).

The latter half of this chapter is devoted to the description of pitha.
The pitha’s size is of the same length as the lirnga (23.12). The eight forms
of the pitha are described in verses 18-24.

Bhadra is of a square shape with two mekhaldas, and gives yoga®' (23.
19¢d and 22ab).

Yati is with three mekhalds and gives cows and buffaloes (23.20ab
and 22ab).

Vajri is hexagonal (hexagram?) and gives long life (23.20ab and
22cd).

Trikona is of a triangular shape and is meant for the destruction of
enemies (23.20cd and 23cd).

Parimandala (or vedi) is of a round shape like the full Moon and
provides wealth and grain (23.20cd-21ab and 23ab).

Padma is lotus-shaped and yields happiness (23.21ab and 22cd).
Ardhacandra is bow-shaped and offers sons (23.21cd and 23ab).
Sthandila is with two mekhalas and is suitable for all sort of desires
(23.21cd and 23cd).

Pindika, which in later texts is the uppermost part of the pitha, should,
according to this text, be situated in its yoni, and is made of red substances
(pindika syat svayonistha karya raktais ca dhatubhih, 24ab). This passage
might indicate that pindika was originally something different from its
current form.>?

51 Yogaprada can be interpreted as ‘giving success in yoga’.

52 Perhaps pindika was a bulb-like elevation at the centre of the pitha as its literal
meaning suggests. Cf. pindika madhyadesT syat kiirmaprsthavad unnatih (Kalottara cited in
Jiianaramavali (T.231) cited in H. Brunner-Lachaux, Somasambhupaddhati, rituels dans la
tradition sivaite selon Somasambhu, quatrieéme partie, rituels optionnels: pratistha, no. 25.4
in Publications du Département d’Indologie, Pondichéry (1998), p. 213 [35f])
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The last verse of this chapter says that pithas are to be installed in a
temple (prasada) and not in a house (mandira).

The twenty-fourth chapter deals with the places which are fit for
the construction of temples, the method of removing inconvenient things
(Salya) from the site, vastupiija, etc.

The twenty-fifth chapter deals with the features of a temple. It sug-
gests a temple plan with a garbhagrha and a prakara; its square ground
plan is divided into sixteen equal squares, in which the central four parts
constitute the garbhagrha, with a sikhara, which is twice the height of the
wall, standing over it (25.2-3).

The garbhagrha’s size is specified to be two and half times (or twice)
that of the linga (25.10). Hence, say for a linga of 6 hastas, the size of
the prasada ought to be 24 or 30 hastas. In other words, the size of the
supposed temple size is not very big.

The rest of the chapter describes different types of sikhara and the
orientation of a temple in a town or a village, etc.

The twenty-sixth chapter treats the pratistha proper. The stone for
the liriga is brought in the northern part of the temple and carved into a
linga in the first mantapa,> and laksana is engraved on it by a whetstone
(26.2-4ab).

Verses 4cd to 8 lay down the qualifications of the officiating teacher.
Verses 9 to 24 describe four ways of drawing laksana.

In front of the temple a mantapa for the adhivasa is erected (26.25).
It is nine or eleven hastas wide and furnished with banners of lokapalas
(26.26ab). It has four entrances with a torana in each of the four directions
(26.26cd-27).

A pot containing Candika and eight pots with Siva’s mirtis beginning
with Ananta are made and brought into the mantapa accompanied by song
and music (26.28cd-30). Then the ritual of offering fire (agnikarya) is per-
formed by the teacher with miirtipas (26.31ab). Those miirtipas, whose
number may be four or sixteen depending upon the affordability, should
be grhasthas (26.31cd-32ab). They should preferably be sadhakas or pu-
trakas, but if such persons are not available, then samayin or Brahmans
with bhakti to Siva may act in their place (26.32cd-33ab).

On the third day or even later,* on an astrologically auspicious day,
homas with (parica-)brahma-mantras are performed starting from the east,

33 Ritual hut; mandapa and mantapa are interchangeable words.
54 This means perhaps that in the normal case, the first day is meant for laksanoddhara
and the second day for agnikarya followed by adhivasa proper (wake) in the night.
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and in the mid-directions homas with matrkas are performed (26.33cd-
35ab).

Near the head of the liriga the teacher performs the homa to Siva
(26.35cd). Then the touching of the liniga with kusa grass is performed
(26.36¢d).

After the homa, the linga is placed in an upright position, and is then
covered with red cloth (26.37cd). To the accompaniment of music, the
linga is taken out of the mantapa with the aghora (bahuripa) mantra and
is brought through the door (of the temple) with the sadyojata mantra
(26.38).

The liriga is placed and worshipped with the vamadevamantra by the
mirtipas who take their positions around it and by the teacher with the
mantra of the Lord (26.39-40ab).

Then, eight kinds of jewels are deposited from the east to the north-
east (26.42).>3 Various minerals,’® grains’’ and herbs also are deposited
(26.43-45ab). In the centre, a tortoise made of gold is installed (26.45¢cd).
Also weapons beginning with vajra should be deposited (26.46cd).

In the centre, the nyasa of the (adhara) sakti is performed slowly
(26.47ab).%8

Then the linga is placed in the vedi (perhaps the pitha without the
pindika), and the vedi (perhaps the pindika) is placed over the linga with
the matrka (mantra) (26.47cd).>®

To the linga, the nyasa of the Fifth (brahmamantra) is performed,
and in the north-east of the pitha that of the sakti (26.48ab).

In a pot which is conceived as though it was a liriga, the teacher per-
forms sakalikarana and transfers its powers to the linga.®® The nyasa of
the five arigas are performed on the lirnga (26.51cd-52).

Thereafter, the ‘invoking’ (@vahana) rituals are performed with the
hrd[mantra], and ‘placing’ the god again [into the liriga] with the sadyo-
jata mantra, etc., the teacher worships Siva. Then he performs pizja with
food, etc., and recites the japa (26.53-54ab).

55 Where to deposit is indicated in 26.40cd-41 (the garbhagrha’s side length is divided
by four and in one [1/16] part), but the description is not clear.

56 Tala (orpiment), etc.

5T Yava (barley), etc.

38 This must mean materially the brahmasila, in which adharasakti-mantra is depos-
ited. The word ‘slowly’ (Sanaih) indicates that the material depositing is meant here.

39 Or, simply the nyasa of matrka is performed on the vedi. In that case, the liriga is
placed in the pitha which was installed beforehand.

%0 This may be done with the pouring of the water, though there is no explicit mention
(sakalikrtya tacchaktim tatrastham vinivesayet).
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It is obligatory to perform the japa and piija everyday (26.54cd). In
such a country where the japa and piija are performed there will be no
food shortage, no calamity, no thief, the king will attain victory and wives
will bear many children (26.55).

Different kinds of worship using eight kinds of arghya water (wa-
ter, milk, kusa tip, rice, wheat (sumana), sesame, barley, mustard) and
respective mantras should be offered (26.56cd-58ab).

After these pitjas, the pizja to the teacher with appropriate gifts should
be performed (26.58cd).

The twenty-seventh chapter, which ends the kriya-pada, describes the
statue of a bull and the replacement of an old liriga (jirnoddhara).

For Chapters 21 to 27 which I have described briefly earlier, I propose
to distinguish at least three layers of the text. As stated in the introductory
verse to Chapter 21 (20.40 1/2), the oldest layer should have been devoted
to lingaparigraha.

This can be attested to by the passage 26.54cd, which states the
necessity of everyday japa and pija. This mention of japa®' reflects a
passage of 20.9cd (sthane krtva japah karyah krtva lingaparigraham
‘establishing in (a lonely) place, after appropriating a liriga, japa should
be practiced’).5?

To this stage of lingaparigraha, is added a second layer describing
a simple form of linga installation rituals. This installation is for the
sadhaka’s or guru’s personal use, as the description of different fruits
for different shapes of the pitha (23.12-23) suggests.

The third and final layer added to the text should be those portions
concerning temple construction rituals, which I have only mentioned in
passing.

2.3 Svayambhuva

The printed edition of the Svayambhuva does not have a section on prati-
stha.%® But it has a passage which describes lingaparigraha.%* 1 quote®

61 Pigja is for the public worship but japa is for personal practice.

62 Note that Chapter 20 concerns the guru’s personal vrata (guros svartham vratam,
20.1b).

93 1 regret that I could not consult the transcript T. 39 of IFI, which has chapters on
pratistha. But, Goodall, in his note 111 on page xlix, indicates that those chapters not
contained in the 23 chapters of the printed edition are probably an interpolation of later
texts.

64 Pages 63-4 of printed edition.

95 The text quoted is as it is printed (with word-separation added).
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and translate full text as the printed edition is not easily accessible:

Suddhakayah sunaksatranimittopacite dine /

sampiijya devadevesam kuryat lingaparigraham //13

sthapitam rsibhih piurvam sarvalaksanalaksitam /

asrayet siddhidam lingam svayam va parikalpitam //14

kilitam varjayet viprah® skandavisnvindramatrbhih |

uparyupari lingai ca mukhalingam tathaiva ca /15

athava laksanair yuktam sthandilam parikalpayet |

sthandile ’pi hi mantranam siddhir asu pravartate //16

Srestham pascanmukham lingam abhave pranmukham smrtam /

yamyakauberavaktram tu na siddhav isyate budhaih //17

parigrhyepsitam lingam lingakalpoditam subham /

piijayet satatam mantri matva deham asasvatam //18

toyabudbudasamkasam divyaisvairyavivarjitam |

sarvaduhkhasrayam pumsam iti matva samam vrajet //19

gajavajirathastrinam na sprhet tu kadacana /

chayakridanasaripyah ksanika bandhahetavah /120

etad riipam adharmasya yat sprhet sadhakah striyam /

tasmdc cittam manau sthapya cared vai vidhicoditam //21

yady akrsyeta visayair nagagandharvayaksinih /

mantrair akrsya bhufijita na bhiistris ca balah® sprset /122

tabhis saha ramet tavat visayair yadi piditah |

dehapato bhaved yavat tato nirvanam rcchati //23

vadyadisu prasangesu nrttadyesv aparesv api /

svalpam api matim mantri na kuryad aupasargikim //24

pradur bhavanti siddhasya sarvartha vimalasvayam®®/

tasmat sarvam parityajya mantrasiddhiparo bhavet /125
(Svayambhuvasitrasamgraha 21.13-25)%°

On a day with a good naksatra and omen, with purified body, wor-

shipping the Highest God, he’® should perform the appropriating of

a linga (lingaparigraha).

66 Read vipraih.

67 Read cabalah.

%8 Read vimalas svayam.

9 Svayambhuvasitrasamgrahah, ed. by VemkatasubrahmanyasastiT (Mysore, 1937).
Chapter 21 is entitled ‘prayascitta-patala’, as the last part treats that subject. But in fact,
this chapter describes mainly vratas for acaryas and sadhakas (athacaryavratam Srestham,
21.1a).

70 The concerned person is a sadhaka or a desika, as is written in verse 21.6cd
(vratagrahanakale ca desikas sadhakas tatha), and paraphrased later as mantra-practitioner
(mantrin).
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He should have recourse to a lirnga which was founded earlier
by rsis and which has all necessary features to give success [in
sadhaka’s practice], or [if such a linga is unavailable then he should
have recourse] to a linga made by himself. He should always
avoid those founded by demi-gods (vipra), Skanda, Visnu, Indra
and Matrs. A mukhalinga’" should also be avoided.

Alternatively, he should make a ritual surface (sthandila) with
necessary features, because accomplishments can be gained quickly
also with a sthandila.

The best [linga] is that which is westward-facing, and if that is
not available, the next best is eastward-facing. Those facing north or
south are not prescribed by the wise for accomplishment.

After having appropriated a desirable good liriga as described in
[the chapter’? on] the fabrication of liriga, the mantra-practitioner
should always worship it, meditating at the same time on the corrupt-
ible nature of the body. ‘(The body is) like a bubble, lacking divine
sovereignty, and the root of all sort of pains of human beings’, thus
thinking he should attain tranquility.

He should never long for elephants, horses, chariots and women.
(Women are) like shadow play, momentary and also the cause of
bondage. A sadhaka’s longing for a woman is a sign of unright-
eousness. So, he should devote his mind on the mantra and perform
what is prescribed in the rule.

If given to the enjoyment of his senses, he should use mantras to
attract Naga, Gandharva and Yaksa women and enjoy them, but he
should not touch feeble (abala) terrestrial women. He should enjoy
himself with these (celestial) women as long as he is given to the
enjoyment of his senses. When he dies, he can attain nirvana. The
mantra-practitioner should not pay any attention to any temptation
like music or dance, etc. (Then) he will obtain all the pure objects
of a siddha in due course. So, he should discard all other things and
concentrate upon the perfection of the mantra.

These passages indicate the milieux of early Saivism, in which the
sadhaka was predominant.

Linga worship is described for the adept’s personal accomplishment.
He can construct his own lirniga or he can use an existing one on the condi-

71 This is an indication that mukhaliriga belongs to other traditions than the Agamic
Saiva (probably the Pasupata).
72 Or it may be a separate book.
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tion that it is not contaminated by lower deities. The liriga is necessary in
support of the worship of a particular mantra (which may be a mantra of
Siva’s particular aspect), and a sthandila can also serve the same purpose.

2.4 Mrgendra

The Mrgendragama too does not have sections on the pratistha but has
passages on the ksetraparigraha (appropriating a place with a liriga) in
the carya pada.”

The carya pada of the Mrgendra is well ordered: it describes general
activities of saivas, the two duties (diksa and teaching) of dcarya, duties
of putraka and samayin and finally the sadhaka’s way of life.

After a general description of the daily rituals of the sadhaka and the
manner of seeking alms, the text describes the method of securing the
place for the practice of worshipping a selected mantra:

parigrhyathava ksetram sallingadhikrtam vaset /
ganesavrsabhaskandamatrlokesakilitam // 94
daksinottaradigdvaram Sivadhamanyaraksitam /
mahajanakulam ditrasamitpuspakusodakam I/ 95
sopadravam ca samtyajya parigrahanam dacaret /

bane linge svayamvyakte munisiddhanisevite // 96
svakalpoktena vidhina svayam va parikalpite /
Suklapakse caturdasyam visesenottarayane I/ 97

kuryat parigraham vidvan astamyam va samahitah / 98ab

Or (the sddhaka) should appropriate a place with a good lirnga
and live there. Avoiding those linigas founded by Ganesa, Vrsabha,
Skanda, Matr and Lokesa; also avoiding Siva’s sanctuary with a gate
to the south or north, or already taken by some other [sadhaka],
frequented by many people, or far away from firewoods (samidh),
flowers, kusa grass and water, or with fear of calamity, he should
perform the appropriating rituals on a liriga called banalinga, or
spontaneously born liriga, or a linga which was served formerly by
a muni or siddha, or made by the sadhaka himself according to
prescriptions defined in the s@dhaka’s own ritual treatise.

On the 14th or 8th tithi of the bright fortnight, preferably when
the sun is in the uttarayana, i.e. the period of the sun’s progress to the
north, he, who knows well, should perform the appropriating ritual
with an attentive mind.

73 There is a fragment of the section on pratistha with two verses. See Appendix I of
printed edition.
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I skip the verses 98cd-103 which describe how to protect the site by
mantric defences.

ksetre yan nasti tad dirat sahayopahrtam bhajet /

na siddhiksetram utsrjya padam apy anyato vrajet // 104
varnalaksajapan mantro homdc ca dasamamsatah |
svasastravihitam vrttim asthitasya prasiddhyati // 105

Those things which are not available on the site should be fetched
from far (outside) by an assistant; the sadhaka himself should not
walk out even a step outside leaving the site for accomplishment.
By the japa of hundred thousand times multiplied by the number of
syllables of the mantra and one-tenth of homa, the mantra will be
mastered by him who follows the rules defined in his school.

These passages are very close to those of Svayambhuva quoted above.
However, it is only with reference to the s@dhaka that the lingaparigraha
is stated.

3 Reconstruction of Development of Pratistha

3.1 Analysis of Four Agamas

From the above descriptions of the Matarnga, Kirana, Svayambhuva and
Mrgendra, we can discern a few characteristic features of the pratistha in
the early phase of the development of Saivism.

The first point which becomes clear is that the lirnga worship men-
tioned in these texts is not a public temple worship for the common be-
lievers, but rather a private worship for the adept (sadhaka or guru).

The Svayambhuva and the Mrgendra do not tell us about the construc-
tion of temples, instead they describe how to appropriate an existing site
having a linga for the accomplishment of special rituals to help acquire
the power of mantras.

The Matanga has a section on the lingasthapana, in which the temple
construction is described. But, from its content, it is clear that the temple
in this text is meant only for the personal use of a sadhaka who wants to
obtain the siddhis in mantra practices.

The description of pratistha in the Kirana resembles that in the Rau-
rava, and the temple plan with prakara and Sikhara represents a simple
form of a temple for the public. But the way Chapter 21 is introduced
at the end of Chapter 20 suggests that in an earlier version of the Kirana
there was merely a description of lingaparigraha as in the Svayambhuva
or in the Mrgendra.
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In the arrangement of these descriptions of the earliest Agamas from
simple to complex, the first stage is the lingaparigraha as in the Svayam-
bhuva and Mrgendra. The second stage is the sadhaka’s personal temple
as in the Matarga and the third stage is the public temple as in the Kirana.

Since the lingaparigraha presupposes a pre-existent liriga duly con-
structed according to the norms of the Agamic tradition, either the
Matanga stage is historically an earlier form or that a simpler form of
lingasthapana should have existed before the first stage but which
was lost in the earliest Agamas.

The first possibility seems less likely. The Matarnga’s well ordered
composition in four padas appears to reflect a more developed stage of
Agama redaction than the Svayambhuva and the construction of a personal
temple must have been preceded by a much simpler /iriga installation.

Then should we say that the oldest and simplest form of /iriga instal-
lation description did exist but is now lost? The answer is both yes and no.
There should have been present an elementary oral tradition on the con-
struction of liriga, but it appears that the teachers who wrote the earliest
Agamas were not so keen to write about it.

In the later tradition, diksa and pratistha have become the two
major tasks of the dcarya, as is evident, for example, from the Varuna-
paddhati’™ which deals with only these two subjects. However, in the
earlier phases, it was only the diksa and the teaching which constituted
the main activities of the dcarya as is written in the Mrgendra. Pratistha
was in fact a concern of the sadhaka and not of the acarya.

As stated in the Svayambhuva, those rituals which a sadhaka per-
forms on the liriga can be also practised on the sthandila. In case he wants
to use a linga as the platform of his rituals, there are three possibilities: to
use a bana-linga, to re-use a pre-existent liriga, or to construct a linga by
himself.

The second case is that of lingaparigraha which must have been a
common practice. If the belief in the efficacy of the naturally born liriga
was as strong as it is now, it can well be understood why the svayambhuva
linga was preferred. And because the bana-lingas are also naturally born
round stones they can be regarded as more powerful than the artificial
stone hewn liriga.”

74 T.835 of the French Institute in Pondichery.

7> Bana-lingas are specially associated with the river Narmada (see, for example, Nara-
yanakantha’s commentary to the Mrgendra carya pada, 1.96.). This may indicate the place
of origin of the Agamic Saiva, with the fact that the earliest known marthas of this tradition
are found in the ancient Kalachuri realm. The legend relating bana-linga to the Asura Bana
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For the re-use of man-made lirigas, the prohibition of the mukha-lin-
gas may suggest a rival relation with the Pasupata sect. We know from the
archeological evidence’® that the Pasupatas preferred this form of liriga.

Now let us examine the reason why the third option, which is the
construction by the sadhaka himself, was not preferred.

3.2 Lingapuja in the Tantraloka

To understand better the s@dhaka oriented situation of the early Agamic
Saiva tradition, I would now like to examine a text of the northern Saiva
tradition, viz., the Tantraloka of Abhinavagupta.

I shall first translate a part of the chapter on the worship of the liriga
(the 27th ahnika) of the Tantraloka.

Now will the worship of the liriga according to the Malinitantra be
told. (1) The mantras which are told in the upper tradition, these man-
tras should not be installed externally, as these give siddhi by their
secret nature. (2) The mantras give siddhi as they are impregnated
with the power of penetration of their greatness of vigour and feli-
city, so their externality means the loss of their nature. (3)

And it is also said that Siva who is full of mutual penetration
is by nature an enjoyer, is full of desire for enjoyment, and if the
enjoyment is to be curtailed, his nature turns violent. (4) If his body is
installed [externally as statue, etc.], it becomes restless and its hunger
is increased. So, the person who has established it perishes if it is not
fed. (5)

This is told by the Highest God in the Jianottara: (6ab) ‘Siva is
fond of sacrifice, especially when he is in the midst of the Matrs. (6¢cd)
Therefore, the wise should never install the mantras belonging to the
secret scriptures in external [/iriga] forms, especially in statues’. (7)

So, the pratistha for the dead told in other scriptures should not
feature in our scripture. However, common [pratistha] should be per-
formed. (8)

The putraka and the sadhaka should rely on a vyakta or avyakta
[linga]”” until the accomplishment of identification [with the mantra]
and the desired fruit is achieved. (9) The putraka should depend upon

(Anantasambhu ad Siddhantasaravali 147) might be considered as a later invention.

76 See, for example, D.R. Bhandarkar, ‘Mathura Pillar Inscription of Chandragupta II,
Gupta Era 61°, Epigraphia Indica, Vol. 21, 1-9 (1931/32).

77 Jayaratha comments that by the prohibition of the external solid pratistha, movable
(cala) one should be installed.
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the guru [for the installation of a liriga], the sadhaka may install it on
his own provided he knows the way, otherwise he also should ask the
guru. (10)

The guru, in the fixing (nirodha) phase of the ritual, should re-
quest the Lord, ‘May you stay here, until the accomplishment of the
fruit or as long as this one is living.” (11)

The lingas may consist of bana-linga, jewel, pearl, flowers, rice,
cloth, or fragrant powder. But a liriga fashioned by artisans from
stone should not be constructed. Metal made lirigas, except those
made of gold, should be avoided. (12-13)

As for the size of the liriga, no restriction is imposed, as it gives
fruit by the radiance of the great power of mantra. (14) For the linga
also, the purification should be done according to the rituals stipulated
for sthandila. (15ab)

The mantra should be worshipped in the same way. The nirodha
should be performed as we have just said. (15cd) Then tarpana in the
fire and daksina to the guru should be specially abundant. (16ab) The
rituals of satisfying the poor, etc., and a very elaborate sacrifice may
be added. (16cd)

Among all the avyaktalingas, the primary ones are those that are
not made by human hands. (17ab) Likewise, it is said in many places
in the scriptures concerning the manifestations of the Highest Lord
that in the [aksa-]sitra, in the vessel, in the flag, in the cloth, in the
worshipped naturally born banal[liniga] or in the [/iriga] born by the
stream of a river, there is no calling up (@hvana), no meditation of
the form (kalpand), no pitha, no temple,’® no partition of mantra, no
[definite] time is stipulated. (17cd-19ab)

Or, the guru should install vyakta-lingas, in the form of a picture,
plastered statue, pine wood made, or made of gold, by good artisans
who have received diksa ritual. (19cd-20ab)

Alternatively, he should use a skull bone” or skull-bone made
vessel, which have necessary features such as fivefold lines, circle,
Sitla, lotus, etc. (20cd-21ab)

(Tantraloka 27.1-21ab)

A stone-made liriga once installed must be worshipped with appropri-
ate offerings everyday, otherwise God will be displeased and give harm to

78 Read prasada for prasada.
7 This item must have been favoured by Abhinavagupta, as its description occupies the
8 verses that follow.
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the one who installed Him. So, unless an institutional system of worship
is assured by a temple patronized by a king or some one else, an ordinary
person is advised not to install such a liriga.

The absolute necessity to continue with daily piija of the installed
linga was so evident that in the Agamas it is only mentioned in passing:
‘he should perform paja daily’ (pitjayet pratyaham balat, Kirana 26.54d).
However, in the inscriptions, the kings insist that his donations of land,
etc., to the temple he founded, should be continued forever.80

In the Sivalingapratisthavidhi chapter of the Somasambhupaddhati,
God is asked to stay as long as the moon, the sun and stars exist (candrar-
katarakam yavan mantresair mirtipaih saha I/ svecchayaiva tvaya natha
sthatavyam iha mandire / 42cd-43ab). This should be contrasted with
the above statement of Abhinavagupta asking God to stay only ‘until the
accomplishment of the fruit or as long as this one is living’. Though
Abhinavagupta (c. 975-1023) appears on the scene much after the eariest
Agamas, his milieu was still that of adepts seeking personal salvation and
not that of public temple worship.

The above passage of the Tantraloka also makes clear what is the
essential point in the ritual of the pratistha.

It is the nirodha phase of normal worship in which the worshipper
pleads with God to continue to reside in the image until the fulfilment of
his vow or until the end of his life, instead of normal request of asking
Him to stay on until the end of the pija.

This is the simplest form of pratistha in the earliest phase of the de-
velopment of Saivism. It should also be noted that the material object
required for this installation could be of many types, such as the aksa-
siitra, flag or skull-bone made vessel.

The abhiseka element which becomes prominent in the later phase
should have existed concurrently as a non-tantric tradition, as a brahmanic
or popular architectural one, like the construction ceremony of a temple
described in the Puranas, etc. Tsuchiyama’s essay in this volume gives
abundant evidence of this. It is possible that the abhiseka element was
first introduced to the abhiseka ritual of the dcarya and then transposed to
the pratistha ritual.

These two currents, tantric and non-tantric, must have come to form
an amalgamated ritual, when, as is seen in the Matariga, the sadhaka ac-
quired sufficient wealth through rich patronage to be able to construct a
temple for personal use.

80 See, for example, ‘Gurgi stone inscription of Kokalladeva II" (CII, Vol. 4, pp. 224-
33), verse 43.
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For the word pratistha, the following five definitions are often given:
pratistha, sthapana, sthitasthapana, utthapana and asthapana.®' In the
pratistha the linga is first installed on the brahmasila stone and then the
pitha is put over the linga; in the sthapana the pre-existent liriga such
as bana-linga is set on the pitha; in the sthitasthapana the linga and the
pitha are made from one stone or one metal and are inseparable; in the
utthapana the old pre-existent linga is removed first and replaced by a
new one; and in the asthapana it is the statues that are installed first and
all the rituals follow.%?

Among these, the first pratistha is considered to be the pratistha
proper, because the sexual symbolism of the union of Siva with the God-
dess is manifest.%?

However, this symbolism of sexual union expressed by the ritual of
the fourth day®* is scarcely visible in the early literature. The square form
of the pitha in the Matarnga, contrary to the round form of the later period,
also suggests that the yoni symbolism of the pitha was not predominant in
the earlier stage.®

As Siva is always considered as Saktimat, and the adept visualizes
the presence of the Saksi in the form of Siva’s throne in every pirja, this
symbolism might have been always present in the minds of the adepts, but
it was not an essential part of the ritual.

The passage following the above quoted passage of the Tantraloka
sheds a light on the practice of liriga worship of the sadhakas.

By the putraka or the sadhaka, when they have accomplished the fruit
of identifying oneself with [the desired mantra], [the ritual support
on which the mantra was installed] should be transferred to another
[sadhaka], then to another. And for him also all these rules ap-
ply. When there is no one to transfer, then it should be thrown into
deep water after releasing [the mantra]. Thus, the ritual rules of the
pratistha for oneself is told by Siva. (Tantraloka 27.53-55ab)

81 These definitions appear only in ritual manuals and the earliest one known is the
Somasambhupaddhati (Brunner-Lachaux (1998), p. 3, note 4).

82 Cf. Brunner-Lachaux (1998), pp. 2-6

83 For example, such a definition of pratistha in the Somasambhupaddhati: pitham
Saktih Sivo lingam tadyogah sa (pratistha) sivanubhih (ibid. 1cd).

84 In the later texts, on the fourth day after the installation, a special homa is performed.
This can be compared to the fourth day ceremony after the marriage.

85 Note that even in a late literature such as Siddhantasaravali, which states that the
linga is Siva and the pitha is Sakti, the linga is identified with jiianasakti and the pitha with
kriyasakti (paradrkkriyatmakatanuh 143). See also SP IV, 3.39 and n. 99 on p. 220.
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Thus, it is attested that an object on which a mantra was installed
was recommended to be transferred to another sadhaka, rather than being
thrown into deep water. One reason for this must be the fear of the residual
power in such an object, which might still require due worship.

Another possible reason is that such an item which had once led to the
successful accomplishment of the desired siddhi is also considered suit-
able for another adept. Be that as it may, the practice of linngaparigraha
described in the earlier Agamas is in accordance with such attitudes. This
also supports, I think, my hypothesis that the earliest stage of the pratistha
ritual is the lingaparigraha.
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