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Abstract  

 

 

T h i s  d i s s e r t a t i o n  e x ami n es ,  f r om  th e  p e r s p ec t i v e  o f  t h e  t w en t y - f i r s t  

c en t u r y,  h o w  Wes t e r n s  an d  o t h e r  f i lm s  h av e  co n s t r u c t ed  im ag es  o f  t h e  

c i n em a t i c  f r o n t i e r,  f o cu s i n g  p r i m a r i l y  o n  t h e  Am er i c a n  r a i l r o ad  an d  

M on u m ent  Va l l e y,  b u t  a l s o  t r e a t i n g  c o w bo ys ,  n u c l ea r  w eap o n s ,  and  t h e  

E ar t h .  T h e  f i v e  ch ap t e r s ,  o rgan iz ed  a r ou n d  t h e  c i n em a t i c  f r o n t i e r ’s  

p r i n c i p a l  t h em e  o f  c iv i l i z a t io n  vs .  wi l d e r n e ss ,  ad d r e s s  w i d esp r ead  

i s s u e s  i n c l u d in g  t h e  gen r e  an d  ea r l y  c in em a ,  t e ch n o lo g y an d  t h e  Wes t ,  

gen d e r  an d  s ex u a l i t y,  t h e  l an ds cap e  an d  r ace ,  an d  n a t u r e  an d  t h e  

en v i r o n m ent .  

Ch ap t e r  1  r e a s s e s s e s  E d w i n  S .  Po r t e r ’s  T h e  G rea t  Tr a in  R o bb er y ,  

r e l e a s ed  in  1 9 0 3 .  S in ce  t h e  1 9 8 0s ,  s ch o l a r s  h av e  q u es t i o n ed  t h e  f i lm ’s  

s t a t u s  a s  t h e  f i r s t  Wes t e r n ,  o r  ev en  a s  a  Wes t e r n .  In  con t r a s t ,  t h i s  

ch ap t e r  i n v es t i ga t e s  t h e  d i f f e r en ces  b e t w een  T h e  G rea t  Tra i n  R o b b er y  

an d  t h e  Wes t e r n  g en r e  i n  gen e r a l  f r om  a  m o r e  f l ex ib l e  p e r s p ec t i v e .  

Ch ap t e r  2  d i s cu s s e s  t h e  w a ys  t r ad i t i o n a l  Wes t e r n s  r ep r e s en t e d  r a i l r o ad  

t r a i n s ,  o r  “ i r on  h o r s e s . ”  T h i s  ch ap t e r  a l s o  ex am i n es  s p ec i f i c  f i lm s  t h a t  

s u gges t  a  co n t i n u i t y  b e t w een  r a i l r o ad  an d  n u c l ea r  t e ch n o l o g i e s .  

Ch ap t e r  3  o f f e r s  a  gen d e r ed  an a l ys i s  o f  Wes t e r n  h e r o e s ,  w h os e  b a t h i n g  

im ages — w i t h  t h e i r  h a t s  on  o r  a  c i g a r  i n  t h e i r  m o u th — ev ok e  t h e i r  

am bi v a l en t  p o s i t i o n i n g  b e t w een  t h e  w i l d e r n e s s  an d  c i v i l i z a t i o n ,  

b e t w een  m as cu l i n e  an d  f emi n in e  s p h e r e s .  C h ap t e r  4  ch a r t s  t h e  p r o ce ss  
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b y w h i ch  M on u m ent  Va l l e y  e s t ab l i s h ed  i t s  s t a t u s  a s  a  n a t i o n a l  i co n .  

T hi s  o v e r v i ew  o f  t h e  v a l l e y’s  h i s to r y  l e ad s  in t o  a  c l os e r  e x ami n a t i o n  o f  

t h e  r ep r e s en t a t i on s  o f  r a ce  an d  l an d s c ap e  i n  J oh n  Fo r d ’s  Th e  S ea rch er s .  

Ch ap t e r  5  p r e s en t s  a  co m p a r a t i v e  an a l ys i s  o f  H o w  t h e  We s t  Wa s  Wo n  an d  

2 00 1 :  A S p a ce  O d ys s ey.  A f t e r  r ev ea l i n g  t h e i r  co n t r a s t in g  v i ew s  o f  

n a tu r e ,  t h e  ch ap t e r  a t t emp t s  a  n ew  in t e r p r e t a t i o n  o f  2 0 01 ’s  f am o us  

en d i n g ,  w h e r e  t h e  S t a r  Ch i ld  s t a r e s  do w n  u p on  “n a t u r e”  o r,  mo r e  

s p ec i f i c a l l y,  u p o n  t h e  E a r th  i t s e l f .  
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In t roduct ion  

 

The Cinematic  Frontier,  Past  and Future  

 

 

Fe w e r  a n d  f e w e r  p e r s o n s  t o d a y  a r e  e x p o s e d  t o  f a r m ,  o p e n  l a n d ,  

a n i m a l s ,  n a t u r e .  We  b r i n g  t h e  l a n d  t o  t h e m .  T h e y  e s c a p e  t o  i t  

t h r o u g h  u s .  M y  f a v o r i t e  l o c a t i o n  i s  M o n u m e n t  Va l l e y,  w h i c h  

l i e s  w h e r e  U t a h  a n d  A r i z o n a  m e rg e .  I t  h a s  r i v e r s ,  m o u n t a i n s ,  

p l a i n s ,  d e s e r t ,  e v e r y t h i n g  t h e  l a n d  c a n  o f f e r .  I  f e e l  a t  p e a c e  

t h e r e .  I  h a v e  b e e n  a l l  o v e r  t h e  w o r l d ,  b u t  I  c o n s i d e r  t h i s  t h e  

m o s t  c o m p l e t e ,  b e a u t i f u l ,  a n d  p e a c e f u l  p l a c e  o n  e a r t h .  

— J o h n  Fo r d ,  i n t e r v i e w  w i t h  B i l l  L i b b y  

 

T h e  o u t f l o w  c a n yo n s  a n d  t h e  h i g h  l a n d  b e t w e e n  t h e m  r e m i n d e d  

N a d i a  o f  t h e  l a n d s c a p e  o f  A m e r i c a n  c o w b o y  m o v i e s ,  w i t h  

w a s h e s  a n d  m e s a s  a n d  i s o l a t e d  s h i p  r o c k s ,  a s  i n  M o n u m e n t  

Va l l e y — e x c e p t  h e r e  i t  l a s t e d  f o r  f o u r  d a ys ,  a s  t h e y  p a s s e d  i n  

s u c c e s s i o n  o v e r  t h e  u n n a m e d  c h a n n e l ,  S h a l b a t a n a ,  S i m u d ,  T i u ,  

a n d  t h e n  A r e s .  A n d  a l l  o f  t h e m  h a d  b e e n  c a u s e d  b y  g i a n t  f l o o d s ,  

w h i c h  h a d  b u r s t  o n t o  t h e  s u r f a c e  a n d  f l o w e d  f o r  m o n t h s ,  a t  

r a t e s  t e n  t h o u s a n d  t i m e s  t h a t  o f  t h e  M i s s i s s i p p i .  

— K i m  S t a n l e y  R o b i n s o n ,  R e d  M a r s  

 

In  t h e  n am e  o f  j u s t i c e ,  a  gu n s h o t  r i n g s  ou t ,  c r ea t in g  c i v i l i z ed  o r d e r  i n  

t h e  w i l d e r n e ss .  S e t  i n  t h e  l a t e  n in e t een t h - cen t u r y  A m e r i can  f r o n t i e r,  

Wes t e r n  f i l ms  r ee n ac t ed ,  d r am a t i z ed ,  an d  r ep ea t ed l y  c e l eb r a t ed  t h i s  

p r o ce s s ,  ev en t u a l l y  b eco m i n g  o n e  o f  t h e  m os t  s u cce s s f u l  A m er i can  

p op u l a r  f i l m  gen r e s .  S i n ce  1 9 0 3 ,  t h e  yea r  t h a t  s aw  t h e  r e l e a s e  o f  E d w i n  
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S .  P o r t e r ’s  T h e  G rea t  Tra i n  R o b b er y ,  m o r e  t h an  7 , 0 0 0  Wes t e r n s  h av e  

b een  p r o d u ced  in  t h e  U n i t ed  S t a t e s  ( Bu s co m b e ,  B F I  1 3 ) .  T h e y 

co mp r i s ed  ro u gh l y  2 0 – 3 0 %  o f  a l l  H o l l yw o o d  f i l ms  f r o m t h e  

mi d - 1 9 20 s — an d  p r e s um ab l y  ev en  i n  t h e  1 91 0 s ,  a l t h o u gh  n o  ex ac t  

c a l cu l a t i o ns  ex i s t  f o r  t h i s  p e r i o d — t o  t h e  l a t e  1 9 5 0s  ( 3 8 ,  4 27 ) .  T h e  

gen r e ’s  p o pu l a r i t y  an d  i n f lu en ce  w e r e  s o  s u b s t an t i a l  t h a t  A m er i can  

p r e s i d en t s  w e r e  o f t en  l i k en ed  t o  Wes t e r n  h e r o e s  a n d ,  co n v e r s e l y,  

f o r m er  co w bo y ac to r  R on a l d  R ea ga n  ac tu a l l y  s e r v ed  a s  p r e s i d en t .  

A l t h o u gh  t h e  gen r e  h a s  g r ad u a l l y d e c l i n ed  s i n ce  t h e  m id - 1 9 5 0s  an d  

ev en tu a l l y  f o u n d  i t s e l f  “ i n  c r i t i c a l  c o nd i t i o n  i n  t h e  1 9 7 0s  an d  i n  t he  

o b i t u a r i e s  i n  t h e  1 98 0 s ”  ( K a t o ,  Ei g a  ja n r u - ron  3 0 7 ) ,  t h e  i m ages ,  

r h e to r i c ,  i d ea s ,  an d  d i s cou r s e s  i t  cu l t i v a t ed  t h r ou gh  m o r e  t h an  7 ,0 0 0  

f i l m s  r em a in  r o o t ed  i n  t h e  A m er i can  mi n d .  U n d e r s t an d i n g  th e  Wes t e r n  

i s  t hu s  c r u c i a l ,  i f  n o t  e s s en t i a l ,  t o  u n d e r s t and i n g  t h e  n a t i o n a l  ch a r ac t e r  

an d  i d en t i t y  o f  t h e  U n i t ed  S t a t e s .  

 

Th e  S i gn i f i ca n ce  o f  th e  C in e ma t i c  F ron t i er  

Wh at ,  t h en ,  a cco u n t s  f o r  t h i s  p a r t i cu l a r  f i l m  gen r e ’s  p r o mi n en ce  an d  

s u cce s s?  Wh a t  w as  i t  t h a t  f o s t e r ed — i r o n i ca l l y  p u t — t h e  en d l e s s  

r ep e t i t i o n s  o f  s im i l a r  s e t t i n gs ,  ch a r ac t e r s ,  p l o t s ,  an d  t h em es?  T h e  m os t  

co mm o n an s w er  l i e s  i n  t h e  ap p ea l  o f  t h e  Wes t — o r  t h e  f r o n t i e r — i t s e l f .  

To  r e ca l l  F r ed e r i c k  J ack so n  Tu r n e r ’s  f r o n t i e r  t h e s i s ,  w h i ch  h e  f i r s t  

ad v an ced  i n  h i s  l an dm ar k  1 8 9 3  e s s a y,  “T h e  S i gn i f i c an ce  o f  t h e  F r o n t i e r  

i n  A m er i can  H i s t o r y, ”  t h e  s e t t l em en t  o f  t h e  f r o n t i e r,  o r  “ t h e  m ee t i n g  

p o i n t  b e t w een  s av age r y  an d  c i v i l i z a t io n , ”  a s s um ed  a  d ec i s i v e  r o l e  i n  
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c r ea t i n g  t h e  A m er i can  ch a r ac t e r,  en co u r ag i n g  “ i nd i v i d u a l i s m,  

d emo c r ac y,  an d  n a t io n a l i s m ”  as  w e l l  a s  “ co a r s en es s  an d  s t r en g t h , ”  “ [ a ]  

p r ac t i c a l ,  i n v en t i v e  t u r n  o f  mi n d , ”  “ [ th e ]  m as t e r f u l  g r a s p  o f  m at e r i a l  

t h i n gs , ”  “ r e s t l e s s ,  n e r v o us  en e rg y, ”  a n d  “bu o yan c y an d  e x ub e r an ce”  ( 3 2 ,  

5 7 ,  5 9 ) .  “ [ T] h e  ad v an ce  o f  t h e  f r o n t i e r , ”  Tu r n e r  p r o c l a i m ed ,  “h a s  m ean t  

a  s t e ad y m o v em en t  aw a y f r o m  t h e  i n f l u en ce  o f  E u r op e ,  a  s t e ad y g r o w t h  

o f  i n d ep en d en ce  o n  A m er i can  l i n e s ”  ( 3 4 ) .   

T h e  o p t i mi s m o f  t h i s  s t a t em en t  w as  b e l i ed  b y a  h i s t o r i c a l  

co n ce r n :  t h r ee  ye a r s  b e f o r e  t h e  p u b l i c a t i o n  o f  Tu r n e r ’s  e s s a y,  t h e  1 8 90  

cen s us  an n o u n ced  th e  d i s ap p ea r an ce  o f  a  f r o n t i e r  l i n e .  Tu r n e r  t h u s  

co n c lu d ed  h i s  e s s a y  i n  a  p e s s im is t i c  t o n e :  “A n d  n ow,  f o u r  c en t u r i es  

f r o m  t h e  d i s co v e r y  o f  Am e r i ca ,  a t  t h e  en d  o f  a  hu n d r ed  yea r s  o f  l i f e  

u nd e r  t h e  C o ns t i t u t i o n ,  t h e  f r o n t i e r  h a s  go n e ,  an d  w i t h  i t s  go i n g  h a s  

c l os ed  t h e  f i r s t  p e r io d  o f  A m er i can  h i s t o r y”  ( 6 0 ) .  S i gn i f i c an t l y,  

h o w ev e r,  t h e  f r o n t i e r ’s  ap p ea l  an d  a t t r a c t i o n  h e  d e l i n ea t ed  h e r e  

s u rv i v ed  i n  v a r i o u s  m ed i a ,  e s p ec i a l l y  i n  c i n em a ,  ev en  i n  t h e  t w en t i e t h  

c en t u r y:  

 

D es p i t e  t h e  v a r i o u s  v e r s i o n s  o f  i t s  c l o s u r e ,  e l em en t s  o f  t h e  

h i s t o r i c a l  f r on t i e r  d i d  co n t i nu e  in t o  t h e  m od e r n  r ea l i t y  o f  t h e  

t w en t i e th  c en t u r y.  T h es e  e l em en t s  n o t  o n l y  f o u n d  ex p r e s s i o n  i n  

l i t e r a r y  f i c t i o n ,  b u t  w e r e  r ead i l y  ex p l o i t ed  b y t h e  b o o mi n g  m as s  

m ed i a .  .  .  .  A n d  i t  w as  t h e  m o t i o n  p i c tu r e  w h i ch  w o u l d  ac t  a s  t h e  

mo s t  e f f ec t i v e  v eh i c l e  t o  ex t en d  an d  c r ys t a l l i z e  t h e s e  v a l u e s  an d  

in s t i t u t i on s  [ o f  t h e  f r o n t i e r ]  i n t o  t h e  A m er i can  cen t u r y.  ( M cVe i gh  

5 8 )  
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In  w h a t  m an n e r,  t h en ,  w as  t h e  m o t i o n  p i c t u r e  m o s t  e f f ec t i v e  i n  

r e - c r ea t i n g  t h e  n i n e t een th - cen t u r y  f r o n t i e r?  We  w i l l  r e t u r n  t o  t h i s  po i n t  

b e lo w.  

Fo r  n o w,  l e t  u s  s t r e s s  t h e  f a c t  t h a t  Tu r n e r ’s  v i ew  o f  t h e  f r o n t i e r  a s  

“ t h e  m ee t i n g  p o i n t  b e t w ee n  s av a ge r y  an d  c i v i l i z a t i o n ”  a s s u m ed  a  

c r u c i a l  r o l e  i n  sh a p i n g  t h e  v i ew  o f  t h e  Wes t  i n  p o p u l a r  cu l t u r e .  In  h i s  

g r o u n d b r eak i n g  1 9 5 0  w o r k ,  Vi rg i n  L a n d :  T h e  A m er i ca n  Wes t  a s  S ym b o l  

a nd  M y t h ,  H en r y  N as h  S mi t h  t r a ced  “ t h e  im p ac t  o f  t h e  Wes t ,  t h e  v acan t  

co n t i n en t  b e yo n d  th e  f r o n t i e r  on  t h e  con s c i o us n es s  o f  Am er i can s , ”  

t h r o u gh  r ead i n gs  o f  a  w i d e  v a r i e t y  o f  f i gu r e s  an d  t ex t s ,  i n c l u d in g  t h e  

o f t en - d i sm i s s ed  d i m e  n ov e l s  ( 4 ) .  S mi t h  bo t h  o p ens  a n d  c lo s e s  t h i s  

ex t ens i v e  s tu d y w i th  p a r t i cu l a r  r e f e r e n ce  t o  Tu r n e r ’s  t h e s i s ,  a s c r i b i n g  

i t s  i m p o r t an ce  t o  “ t h e  i d ea s  o f  s av age r y  an d  c i v i l i z a t i o n  t h a t  h e  u s e s  t o  

d e f in e  h i s  c en t r a l  f a c t o r,  t h e  f r o n t i e r ”  ( 2 5 1 ) .  In  l a t e r  yea r s ,  S mi t h ’s  

w o r k  en cou r a ged  J im  K i t s e s  ( 1 –2 5 ) ,  P e t e r  Wo l l en  (9 4 – 1 0 2 ) ,  an d  o th e r  

f i l m  s ch o l a r s  t o  a t t em p t  a  u n i f i ed  un d e r s t an d i n g  o f  Wes t e r n  f i l m s  o r  

J oh n  Fo r d ’s  f i l ms  t h r o u gh  t h e  f r am ew o r k  o f  t h e  m as t e r  an t i n om y o f  t h e  

w i l d e r n e s s  and  c i v i l i z a t i on .
1
 

O f  co u r s e ,  a s  wi th  o th e r  i n f l u en t i a l  h i s t o r i c a l  h yp o t h e s e s ,  

Tu r n e r ’s  t h e s i s  h a s  co m e u n d e r  h a r s h  c r i t i c i sm an d  con t r o v e r s y.  In  t h e  

                                                   
1
 F o r  a n  o v e r v i e w  o f  t h e  i mp a c t  o f  t h e  f r o n t i e r  t h e s i s  o n  b o t h  We s t e r n s  

a n d  t h e  c r i t i c i s m  o f  t h e  g e n r e ,  s e e  a l s o  L a n g f o r d  5 4 – 8 1 .  O f  c o u r s e ,  n o t  e v e r y  

a s p e c t  o f  t h e  g e n r e  c a n  b e  d e s c r i b e d  o r  e x p l a i n e d  i n  r e l a t i o n  t o  t h e  f r o n t i e r  

t h e s i s .  I n d e e d ,  a s  L a n g f o r d  n o t e s ,  r e c e n t  s c h o l a r s  h a v e  d i s c u s s e d  t h e  l i m i t s  

o f  r e d u c i n g  We s t e r n s  t o  t h e  f r o n t i e r  t h e me  ( 6 1 – 6 2 ) .  F o r  i n s t a n c e ,  i n  h i s  

s t u d y  o f  1 9 3 0 s  s e r i e s  We s t e r n s ,  P e t e r  S t a n f i e l d  c o n t e n d s  t h a t  t h i s  t r a d i t i o n a l  

a p p r o a c h  “ c a n n o t  b e  ma d e  t o  a c c o u n t  f o r  t h e  p re wa r  We s t e r n s ”  a n d  c a l l s  f o r  

“ a  d i s t i n c t  s e t  o f  c r i t i c a l  s t r a t e g i e s ”  f o r  a n a l y z i n g  t h e m ( 8 ,  i t a l i c s  o r i g i n a l ) .  
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ea r l y t w en t i e t h  c en t u r y,  s ch o l a r s  q u es t i o n ed  Tu r n e r ’s  v agu e  

t e rm i n o l o g y an d  t h e  h i s t o r i c a l  v a l i d i t y  o f  h i s  t h eo r y,  an d ,  i n  t h e  l a t e  

t w en t i e th  c en t u r y,  i t s  i d eo l o g i ca l  b i a s e s  o f  r a ce ,  c l a s s ,  an d  gen d e r.
2
 

P a t r i c i a  N e l s o n  Li m er i ck ,  a  l e ad i n g  N ew  Wes t e r n  H i s to r i an ,  w r i t es  

p o i n t ed l y :  “N i ck n am ed  th e  ‘ f - w o r d’ an d  p um m el ed  f o r  i t s  

e t hn o cen t r i s m an d  v agu en es s ,  t h e  t e r m [ f r o n t i e r ]  h a s  f r om  t i m e  t o  t i m e  

l and ed  o n  th e  r o p es ,  p e r i l ou s l y c l o s e  to  co n ced i n g  t h e  m at ch ”  ( 7 2 ) .
3
 

We  sh o u ld  no t e ,  h o w ev e r,  t h a t  h i s to r i ans  an d  th e  p ub l i c  p e r ce i v e  th e  

w o r d  “ f r o n t i e r ”  v e r y  d i f f e r en t l y.  E v en  Li m er i ck ,  kn o w n f o r  h e r  

an t i - Tu r n e r i an  s t a t em en t s ,  adm i t s  t h i s :
4
 

 

S ch o l a r s  w h o  a r e  h o l d i n g  on  to  t h e  us e  o f  t h e  w o r d  “ f r o n t i e r ”  an d  

s ch o l a r s  w ho  h av e  r e j ec t ed  i t  h o l d  o n e  t h i n g  i n  com mo n :  t h e  

p ub l i c  i s  p a yi n g  a b so l u t e l y  n o  a t t en t i o n  t o  e i t h e r  o f  u s .  Lo o k  

w h e r ev e r  yo u  l i k e — Fr o n t i e r l an d ,  n ew s p ap e r  h ead l i n e s ,  b oo k  t i t l e s ,  

p o l i t i c i ans ’ s p eec h es ,  p r om o t i o n a l  l i t e r a t u r e  f o r  t h e  N a t i o n a l  

A er o n au t i c s  an d  S p ace  A d m i n i s t r a t i o n — an d  i t  i s  p e r f e c t l y  ev i d en t  

t h a t  t h e  p ub l i c  h a s  a  v e r y  c l ea r  u nd e r s t an d i n g  o f  t h e  w o r d  

“ f r o n t i e r, ”  an d  t h a t  u n d e r s t an d i n g  h a s  n o  r e l a t i o n  a t  a l l  t o  t h e  

d e f in i t i o n a l  s t r u gg l in g  o f  co n t em p o r a r y  h i s t o r i an s .  ( 7 9 )  

 

                                                   
2
 A mo n g  t h e  k e y  c o n c e p t s  t h a t  r e p l a c e d  t h e  f r o n t i e r  a r e  M a r y  L o u i s e  

P r a t t ’s  “ c o n t a c t  z o n e s ”  a n d  G l o r i a  A n z a l d ú a ’s  “ b o r d e r l a n d s , ”  b o t h  o f  w h i c h  

b r i n g  t o  l i g h t  t h e  r e c i p r o c a l  a n d  h e t e r o g e n e o u s  d i me n s i o n s  o f  c o l o n i a l  

e n c o u n t e r s  a n d  i n t e r a c t i o n s .  
3
 T h e  p r i n c i p a l  t e n e t s  o f  t h e  N e w  We s t e r n  H i s t o r y,  w h i c h  e m e rg e d  i n  

t h e  1 9 8 0 s ,  a r e  s u m ma r i z e d  i n  L i me r i c k ,  “ W h a t  o n  E a r t h , ”  8 5 – 8 7 .  A mo n g  

t h e m,  t h e  r e j e c t i o n  o f  “ t h e  n o t i o n  o f  a  c l e a r  c u t  ‘ e n d  t o  t h e  f r o n t i e r , ’ i n  1 8 9 0 ,  

o r  i n  a n y  o t h e r  y e a r ”  p l a y e d  a  v i t a l  r o l e  i n  t h e  c o n c e p t i o n  o f  t h i s  d i s s e r t a t i o n ,  

e s p e c i a l l y  C h a p t e r  2  ( 8 6 ) .  
4
 L i me r i c k ’s  r e c o g n i t i o n  o f  t h e  f r o n t i e r ’s  l i n g e r i n g  i n f l u e n c e  o n  t h e  

p u b l i c  i s  a l s o  n o t e d  i n  S l a t t a  9 9 .   
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In t e r e s t i n g l y,  s h e  f u r t h e r  s t a t es  t h a t ,  “ [ a ] s  a  m en t a l  a r t i f a c t ,  t h e  

f r o n t i e r  h a s  d em o n s t r a t ed  an  a s t o n i s h i n g  s t i ck i n es s  an d  p e r s i s t en ce”  

( 9 4 ) ,  w h i ch  i n  t u r n  c l a r i f i e s  o u r  f u n d am ent a l  go a l — t h a t  i s ,  t o  o bs e r v e  

an d  un d e r s t an d  t h e  f r o n t i e r ’s  “ a s t o n i s h i n g  s t i ck i n e s s  an d  p e r s i s t en ce”  

i n  t h e  fo r m  o f  f i l m s ,  e s p ec i a l l y  Wes t e r n s .  

In d eed ,  a s  “ a  m en t a l  a r t i f a c t , ”  t h e  f r o n t i e r  c an  a s s um e  d i f f e r en t  

f o r ms ,  o r  t o  b o r r o w  J am es  R .  G r os s m an ’s  wo r d s :  “A s  an  a sp ec t  o f  o u r  

co l l e c t i v e  con s c i o u s n es s ,  t h e  f r o n t i e r  h a s  b eco m e  v i r tu a l l y  i r r em o v ab l e .  

T h at  ‘ co n s t r u c t ed ’ f r o n t i e r,  ho w ev e r,  h a s  b een  an yt h i n g  b u t  i m mu t ab l e”  

( 2 ) .  A l t h ou gh  h e r e  G r o ss m an  p e r ce i v e s  i d eo lo g i ca l  co n f l i c t s  i n  t h e  

v a r io u s  m an i f e s t a t i o ns  o f  t h e  f r o n t i e r,  w e  s ho u l d  a l s o  n o t e  t h e  u n i q u e  

n a tu r e  an d  s t r en g t h s  o f  e ach  m ed i um .  S i mp l y  p u t ,  l i t e r a t u r e  h a s  i t s  o w n  

w a ys  o f  r e - c r ea t i n g  t h e  f r o n t i e r,  an d  c i n em a  h a s  o t h e r  w a ys .  C o r e y K .  

C r eekm u r  ap t l y  d e s c r i b e s  t h e  d i s t i n c t i v e  n a t u r e  o f  t h e  c i n em at i c  

f r o n t i e r  a s  f o l l o ws :  

 

Wh i l e  t h e  f i lm  w es t e r n  w as  p r eced ed  b y  p o p u l a r  f r o n t i e r  s to r i e s  i n  

o t h e r  m ed i a ,  t h e  co r e  e l em en t s  o f  t h e  gen r e ,  r o o t ed  i n  v i s ce r a l  

i ma g es  r a t h e r  t h an  ab s t r ac t  w o r d s ,  a n d  i n  d ec i s i v e  a c t i o n  r a t h e r  

t h an  s o p h i s t i c a t ed  id ea s ,  s eem ed  to  f i n d  t h e i r  p e r f ec t  ex p r e s s i o n  

i n  t h e  f u n d am en t a l  “m o t i o n  p i c t u r e s ”  t h a t  d e f i n ed  c i n em a i t s e l f .  

In  i t s  f r eq u en t  c e l eb r a t i o n ,  t h r o u gh  l o ca t i o n  s ho o t i n g ,  o f  t h e  

aw e - i n sp i r i n g  w es t e r n  A m er i can  l an d s cap e  ( mo s t  f am o us l y,  i n  

J oh n  Fo r d ’s  r e cu r r en t  d ep i c t i o n s  o f  M on u m ent  Va l l e y)  t h e  f i lm  

w es t e r n  ev en  a l i gn s  i t s e l f  w i t h  t h e  p i c t o r i a l  t r ad i t i o n  o f  t h e  

s ub l im e .  ( 3 98 ,  i t a l i c s  ad d ed )  
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Wit h  th i s  p a s s age  i n  mi n d ,  w e  n o w  t u r n  to  t h i s  d i s s e r t a t i o n ’s  m a i n  

s ub j ec t s :  t h e  r a i l r o ad  an d  Mo n u m ent  Va l l e y  ( m en t i o n ed  i n  t h e  ab o v e  

p ass ag e ) ,  w h i ch  t h ems e l v e s  co n s t i t u t e  “v i s ce r a l  i m ages , ”  p r o v i d e  a  r i ch  

b ack d r o p  f o r  “d ec i s i v e  ac t io n , ”  an d  ep i t o miz e  c i v i l i z a t i o n  an d  th e  

w i l d e r n e s s ,  t h e  t w o  s i d e s  o f  t h e  A m er i can  f r o n t i e r.  A c r i t i c a l  

r e co n s i d e r a t i on  o f  t h e s e  su b j ec t s — i m ages  t h a t  co m e t o  mi n d  f o r  m an y 

p eo p l e  w h en  th e y  h ea r  t h e  w o r d  “Wes t e r n ” — s ho u l d  b e  an  e f f ec t iv e  w a y 

o f  i l l u mi n a t i n g  t h e  m u l t i f a ce t ed  r e l a t i o n s h i p  b e t w een  c i n em a  and  

f r o n t i e r.  

 

To  Mon u men t  Va l l ey  and  B ey ond  

T h e  f i lm  t h a t  i n t r o du ced  th e  r a i l r o a d  t o  t h e  Wes t e r n  w as  E d w in  S .  

Po r t e r ’s  T h e  G rea t  Tr a in  R o b b er y ;  M o nu m en t  Va l l ey  en t e r ed  t h e  

Wes t e r n  t h r o u gh  J o h n  Fo r d ’s  S t a g eco a ch  ( 1 93 9 ) .
5
 T h e  em ergen c e  o f  t h e  

c i n em a t i c  m e d i u m  i s  o f t en  a s so c i a t ed  w i t h  th e  i m age  o f  a  mo v i n g  t r a i n  

( L’ A r r i v ée  d ’ u n  t r a in  à  L a  C i o t a t  [ 1 8 9 6] ) ,  w h e r ea s  t h e  em ergen c e  o f  t h e  

Wes t e r n  gen r e  ev o k es  t h e  i m age  o f  m en  r ob b i n g  a  t r a in ,  w h i ch  s i gn a l s  

t h e  d i s t u r b an ce  o f  c i v i l i z ed  o r d e r  ( Th e  G rea t  Tr a i n  R ob b e r y ) .
6
 In d eed ,  

f r o m i t s  e a r l i e s t  s t age  t o  t h e  p r e s en t ,  t h i s  gen r e  h a s  con s i s t en t l y  

f e a t u r ed  t h e  t r a in  a s  b o th  s p ec t ac l e  an d  s ym b o l .  We  s h ou l d  n o t e ,  

h o w ev e r,  t h a t  t h e  v e r y  f i r s t  ex am p l e ,  T h e  G rea t  Tr a in  R o b b er y ,  h a s  

                                                   
5
 Te c h n i c a l l y  s p e a k i n g ,  G e o rg e  B .  S e i t z ’s  T h e  Va n i s h i n g  A me r i c a n  

( 1 9 2 5 )  w a s  t h e  f i r s t  f i l m  t o  f e a t u r e  M o n u me n t  Va l l e y,  a n d  S t a g e c o a c h  wa s  

t h e  s e c o n d .  U n l i k e  S t a g e c o a c h ,  h o we v e r,  T h e  Va n i s h i n g  A me r i c a n  d i d  n o t  

g e n e r a t e  a  p r o l o n g e d  u s e  o f  t h e  v a l l e y  i n  A me r i c a n  c i n e ma .  F o r  a  d e t a i l e d  

d i s c u s s i o n  o f  t h e  v a l l e y ’s  i n c r e a s i n g  p r e s e n c e  a f t e r  S t a g e c o a c h ,  s e e  Ch a p t e r  

4 .  
6
 F o r  a  r e c e n t  s u r v e y  o f  t h e  h i s t o r y  o f  r a i l r o a d  f i l ms ,  s e e  K a t o ,  R e s s h a  

e i g a s h i  t o k u b e t s u  k o g i .  
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s u ff e r ed  f r om  gen r e  t h eo r i s t s ’ r ev i s i o n s  s i n ce  t h e  19 8 0 s  (C h ap t e r  1 ) .  

T h e  f i lm ’s  s t a t u s  a s  a  Wes t e r n ,  n o t  t o  m en t i o n  i t s  l o f t y  s t a t us  a s  t h e  

f i r s t  Wes t e r n ,  h a s  b een  ca l l ed  i n t o  q u es t i on .  M ean w h i l e ,  Mo n u m ent  

Val l e y,  d e s p i t e  i t s  l a t e  ap p ea r an ce  i n  t h e  gen r e ’s  h i s t o r y,  n o w  

r ep r e s en t s  n o t  m e r e l y t h e  w i l d e r n e s s  i n  t h e  Wes t e r n ,  b u t  r a t h e r  t h e  v e r y  

gen r e  i t s e l f .  A f t e r  a l l ,  i t  w as  Wes t e r n  f i l ms — n o t  n o v e l s ,  p a i n t i n gs ,  o r  

p ho t o gr ap h s  o f  t h e  Wes t —t h a t  “d i s co v e r ed ”  t h i s  w o r l d - f amo u s  

A m er i can  l an d s cap e .  N ev e r t h e l e s s ,  f ew  s t ud i e s  h av e  ex am in ed  t h e  

h i s t o r y  o f  l a n d s cap e  r ep r e s en t a t i o n  i n  A m er i ca  t o ge t h e r  w i t h  a  c l o s e  

an a l ys i s  o f  t h e  u s e  o f  t h e  v a l l e y  i n  Wes t e r n s ,  e s p ec i a l l y  t h o s e  o f  J oh n  

Fo r d ,  t h e  “d i s co v e r e r ”  o f  t h e  l an d s cap e  ( Ch ap t e r  4 ) .  

O n  t h e  o n e  h and ,  w e  d ea l  w i th  t h e s e  i s su e s  su r r o u n d i n g  t h e  

i n ven t i on  o f  t h e  c i n em a t i c  f r o n t i e r,  an d  o n  t h e  o th e r,  w e  w i l l  ex p an d  t h e  

s co p e  o f  o u r  an a l ys i s  i n to  i t s  f u tu re .  R ecen t  cu r r en t s  i n  Am er i can  

S t u d i e s  u n d e r l i e  t h i s  p e r sp ec t i v e .  In  t h e  1 9 5 0s  an d  1 96 0 s ,  s cho l a r s  o f  

t h e  M yt h - an d - S ym b ol  S ch o o l ,  r ep r e s en t ed  b y H en r y  N as h  Sm i th ,  R .  W.  

B .  Lew i s ,  an d  Leo  M arx ,  p u b l i s h ed  c l a s s i c  w o r k s  o f  A m er i can  S t u d i e s  

t h a t — ex p l i c i t l y  o r  n o t — r e s o n a t ed  w i th  A m er i can  ex cep t i o n a l i sm ,  t h e  

id eo l o g i ca l  con s en s us  i n  t h e  un i q u en ess  o f  t h e  U n i t ed  S t a t e s .  H o w ev e r,  

f r o m  t h e  l a t e  1 9 6 0s  t o  t h e  1 9 8 0 s ,  t h i s  i d e o l o g i ca l  co n s en s u s  w as  s ub j ec t  

t o  su b s t an t i a l  c r i t i c i s m ,  an  ou t co m e o f  s o c i a l  mo v em en t s  s u ch  a s  t h e  

c i v i l  r i gh t s  m o v em en t ,  t h e  an t i - Vi e tn am War  m ov em en t ,  t h e  wo m en ’s  

mo v em en t ,  and  t h e  ga y/ l e s b i an  mo v em ent .
7

 T h en ,  i n  t h e  1 9 90 s ,  

                                                   
7
 F o r  i n s t a n c e ,  i n  R e g e n e r a t i o n  T h ro u g h  Vi o l e n c e :  T h e  M y t h o l o g y  o f  

t h e  A me r i c a n  F ro n t i e r,  1 6 0 0 – 1 8 6 0  ( 1 9 7 3 ) ,  R i c h a r d  S l o t k i n  e x a mi n e s  t h e  

m y t h  o f  t h e  f r o n t i e r ,  i n t e n d i n g  n o t  t o  i d e n t i f y  t h e  u n i q u e n e s s  o f  t h e  
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A m er i can  S t u d i e s  en t e r e d  an o t h e r  p h as e .  T h e  in c r ea s i n g l y  m u l t i p o l a r  

n a tu r e  o f  p o s t - C o ld  War  wo r l d  p o l i t i c s  an d  t h e  g l o b a l i z a t i on  o f  

en v i r o n m ent a l  c r i s e s  h av e  b r o u gh t  a  t r an s n a t i o n a l  o r  ev en  p l an e t a r y  

tu r n  t o  t h e  f i e l d .  We  m u s t  t h e r e f o r e  r e t h i n k  U .S .  h i s t o r y  an d  cu l t u r e  

w i t h  a  n ew  con s c i o us n es s  t h a t  i s  ex p an d ed  b o t h  geo gr ap h i ca l l y  an d  

h i s t o r i c a l l y,  ye t  r e s i s t an t  t o  t h e  h om o gen i z i n g  l o g i c  o f  g l o b a l  

c ap i t a l i s m .
8
 S ch o l a r s  o f  Wes t e r n  f i l ms ,  t o o ,  c an n o t  an d  s ho u l d  n o t  

d i v o r ce  t h ems e l v e s  f r om  s u ch  t r an s n a t i o n a l  o r  p l an e t a r y  co n ce r n s .  In  

f a c t ,  t h e i r  g r o w i n g  i n t e r e s t  i n  i s s u e s  s u r r o un d i n g  t h e  U .S . – M ex i can  

b o r d e r  o r  env i r o nm en t a l  p o l i c y,  i n  t h e  Wes t e r n  an d  i n  f i l ms  b e yo n d  t h e  

gen r e ’s  t r ad i t i o n a l  d e f in i t i o n ,  s h ou l d  b e  ex p l o r ed  i n  t h i s  l i gh t .
9
 J o h n  

Sh e l to n  Law r en ce ’s  e s s a y,  “Wes t e r n  E co l o g i ca l  F i lm s :  T h e  S ub gen r e  

w i t h  N o  N am e , ”  r ep r e s en t s  t h i s  t r en d ,  a s  h e  ad d r e s s e s  ev en  t h e  n u c l ea r  

e co f i l m  t h a t  “ r eco gn iz e s  t h e  p r e s en ce  o f  r ad i o ac t iv i t y  i n  t h e  Wes t ”  

( 3 8 ) .  

Sh e l to n  i n c l u d es  i n  h i s  f i l m o gr ap h y s u ch  s c i en ce  f i c t i o n  f i l ms  s e t  

                                                                                                                                                             
A me r i c a n  mi n d ,  b u t  r a t h e r  t o  r e v e a l  t h e  r a c i s m a n d  v i o l e n c e  i n h e r e n t  i n  t h a t  

m y t h o l o g y.  T h e  b o o k  f o r ms  a  t r i l o g y  w i t h  T h e  F a t a l  E n v i ro n me n t :  T h e  M y t h  

o f  t h e  F ro n t i e r  i n  t h e  A g e  o f  I n d u s t r i a l i z a t i o n ,  1 8 0 0 – 1 8 9 0  ( 1 9 8 5 )  a n d  

G u n f i g h t e r  N a t i o n :  M y t h  o f  t h e  F ro n t i e r  i n  Twe n t i e t h - C e n t u r y  A m e r i c a  

( 1 9 9 2 ) — a  s u b s t a n t i a l  p o r t i o n  o f  t h e  l a t t e r  i s  d e v o t e d  t o  t h e  a n a l y s i s  o f  

We s t e r n  f i l ms .  
8
 A mo n g  t h e  p r o mu l g a t o r s  o f  p o s t n a t i o n a l  a n d  c o mp a r a t i v e  A me r i c a n  

S t u d i e s  i s  J o h n  C a r l o s  R o we ,  t h e  a u t h o r  o f  T h e  Ne w  A m e r i c a n  S t u d i e s .  

R o we ’s  e d i t e d  v o l u me ,  A  C o n c i s e  Co m p a n i o n  t o  A me r i c a n  S t u d i e s ,  p r o v i d e s  

a  u s e f u l  o v e r v i e w  o f  t h i s  n e w  p e r s p e c t i v e ’s  i n f l u e n c e  o n  t h e  d i v e r s e  a r e a s  o f  

A me r i c a n  S t u d i e s .  I n  a  s i mi l a r  v e i n ,  Wa i  Ch e e  D i mo c k ,  i n  h e r  v o l u me  

c o -e d i t e d  w i t h  L a wr e n c e  Bu e l l ,  S h a d e s  o f  t h e  P l a n e t :  A m e r i c a n  L i t e r a t u re  a s  

Wo r l d  L i t e r a t u re ,  a d v o c a t e s  a  “ p l a n e t a r y”  r e a d i n g  o f  A me r i c a n  l i t e r a t u r e ,  

w h i c h  t a k e s  i t s  me a s u r e  f r o m “ t h e  d u r a t i o n s  a n d  e x t e n s i o n s  o f  t h e  h u ma n  

s p e c i e s  i t s e l f ”  ( 5 ) .  He r  u s e  o f  t h e  wo r d s  “ p l a n e t ”  a n d  “ p l a n e t a r y ”  c o me  

p r i ma r i l y  f r o m G a y a t r i  Ch a k r a v o r t y  S p i v a k ’s  mu c h -d e b a t e d  c o n c e p t  o f  

“ p l a n e t a r i t y, ”  w h i c h  a p p e a r s  i n  De a t h  o f  a  D i s c i p l i n e .  
9
 S e e ,  f o r  e x a mp l e ,  e s s a y s  c o l l e c t e d  i n  C a r mi c h a e l .  
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i n  t h e  We s t  a s  Th e m!  ( 1 9 54 )  an d  T h e  A m az i n g  C o l o s sa l  M a n  (1 9 5 7 ) .  

A cco r d i n g l y,  w e  w i l l  d i s cu ss  s c i en ce  f i c t i o n  f i l m s  ( an d  f i l ms  t h a t  

f e a t u r e  e l em en t s  o f  s c i en ce  f i c t i o n )  r e l a t ed  to  t h e  Wes t  i n  an  a t t em p t  t o  

ex p an d  ou r  d i s cu s s i o n  o f  t h e  c i n em a t i c  f r o n t i e r  t o  an  u n ex p ec t ed  

s ca l e — s p ec i f i c a l l y,  f r o m t h e  r a i l r o ad  to  nu c l ea r  w eap o n s  ( Ch ap t e r  2 )  

an d  f r o m  M o n um en t  Va l l e y  t o  t h e  E a r t h  ( C h ap t e r  5 ) .  To y  S t o r y  3  ( 2 0 10 )  

an d  20 0 1 :  A S pa c e  O d ys s ey  ( 1 96 8 )  a r e  p a r t i cu l a r l y  s i gn i f i c an t  h e r e .  

Fo cu s in g  f o r  t h e  m om en t  o n  20 0 1 ,  w h a t  d o es  a  f u t u r i s t i c  s p ace - t r av e l  

f i l m  h av e  to  d o  w i t h  th e  Wes t  o r  t h e  Wes t e r n?  We  s h o u l d  r eca l l  t h a t ,  a s  

D av id  M o gen  n o t e s ,  “A m er i can  s c i en ce  f i c t i o n  i s  a  co n t em p o r a r y  

r ew o r k in g  o f  t r ad i t i on a l  t h em es  o f  f r o n t i e r  l i t e r a t u r e .  In d eed ,  t h e  

n o t i on  t h a t  s p ace  i t s e l f  i s  o u r  ‘ n ew  f r o n t i e r ’ i s  s u ch  a  d eep l y  

e s t ab l i s h ed  con v en t i o n  t h a t  I  s u sp ec t  m an y w r i t e r s  h a v e  u t i l i z ed  i t  

a lm o s t  u n con s c i ou s l y”  ( 1 4 ) .  W h a t  M o gen  s a ys  h e r e  ab o u t  n o v e l s  

n a tu r a l l y  h o l d s  t r u e  f o r  f i lm s ,  a l t h o u gh  w h en  h e  m ad e  t h i s  o b s e r v a t i o n  

i n  1 9 8 2 ,  “ t h e  co m p a r i so n  o f  c e r t a i n  k i n ds  o f  s c i en ce  f i c t i o n  t o  Wes t e r n s  

[ w as ]  a  k i n d  o f  s h o r t h an d ,  ev en  a  c l i ch é .  .  .  .  [ I ] n  t h e  co n t ex t  o f  a  

s e r io u s  s cho l a r l y  a rgu m en t ,  Wes t e r n  mo t i f s  i n  s c i en ce  f i c t i on  

co n t i n u e[ d ]  t o  p r o v o k e  t h e  co n t em pt  o f  c r i t i c s ”  ( 12 ) .  N o w,  th i r t y  yea r s  

h av e  p a s s ed  s in ce  th i s  r em ar k ,  an d  w id es p r ead  s cho l a r l y  a t t en t i on  i s  

f o cu s ed  o n  “Wes t e r n  m ot i f s  i n  s c i en ce  f i c t i o n , ”  p r e s u m ab l y en t an g l ed  

w i t h  A m er i can  S t u d i e s ’ n ew  s p a t io t em p o r a l  co n s c io u s n es s .  A m o n g  

t h o s e  f o cu s i n g  o n  s c i en ce  f i c t i on  n o v e l s ,  C a r l  Ab b o t t ’s  F ro n t i e r s  P a s t  

a nd  F u t u re :  S c i en ce  F i c t io n  a n d  t h e  A m er i ca n  Wes t  an d  Wi l l i am H .  

K at e r b e rg ’s  F u t u re  Wes t :  U t o p i a  a nd  A po ca l yp s e  i n  F ro n t i e r  S c i en ce  
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Fi c t i on  a r e  t w o  n o t ab l e  co n t r i b u t i o n s ,  t h e  f o r m er  o f  w h i ch  m o t i v a t e s  

t h e  t i t l e  o f  t h i s  i n t r o d u c t i o n .  

I t  i s  a l s o  w o r t h  r e ca l l i n g  t h a t ,  w h i l e  r e - c r ea t i n g  t h e  n i n e t een t h  

cen t u r y f r o n t i e r  o n  s c r een ,  A m er i can s  o f  t h e  t w e n t i e t h  c en t u r y  

co n t i n uo u s l y r en ew ed  t h e  co n cep t  o f  t h e  f r o n t i e r  i t s e l f — f r o m th e  l and  

f r o n t i e r  t o  t h e  ae r i a l  f r o n t i e r,  an d  f r om  t h e  t e r r i t o r i a l  f r o n t i e r  t o  t h e  

t e ch no l o g i ca l  an d  com m er c i a l  f r o n t i e r s .  A s  fo r  t h e  ae r i a l  f r on t i e r,  

D av id  T.  C ou r t w r i gh t  w r i t e s :  “B y t h e  1 9 2 0s  an d  1 9 3 0 s  t h e  A m er i can  

f r o n t i e r,  p a r t i cu l a r l y  t h e  n i n e t een t h - cen t u r y  f r o n t i e r,  h ad  b eco m e  an  

i r r e s i s t i b l e  m e t ap h o r  f o r  t h e  co u n t r y ’s  g r o w i n g  p r e s en ce  i n  t h e  a i r.  

Wr i t e r s  s p un  v a r i a t i o n s  o n  t h e  h e r o i c  p i o n ee r s  f r o m a v i a t i on ’s  ‘ l o n g  

cab i n  d a ys ’ w h o  h ad  con q u e r ed  t h e  s k i es ,  d yi n g  w i t h  t h e i r  f l y i n g  b o o t s  

o n ”  ( 6 ) .  In d eed ,  t h e  1 92 0 s  w e r e  “ t h e  A e r i a l  A ge , ”  w h en  “ [ r ] ad i o  s h o w s  

w e r e  ‘ o n  t h e  a i r, ’ p l an e s  t o u r ed  th e  h eav en s ,  an d  bu i ld in gs  co m p e t ed  

w i t h  c l o u ds ”  ( D o u g l a s  4 3 4 ) — R em  K o ol h aas  l a t e r  r e f e r r ed  to  t h e  

M an h at t an  sk ys c r a p e r  a s  “ t h e  wi d e - o p en  s p ace s  o f  a  m an - m ad e  Wi l d  

Wes t ,  a  f ro n t i e r  i n  t h e  s ky ”  ( 8 7 ,  i t a l i c s  o r i g i n a l ) .  S p ace  ex p l o r a t io n  w as  

o n l y  an  ex t en s i o n  o f  t h e  ae r i a l  ex p l o r a t i o n  o f  t h e  19 2 0 s .  

N a t u r a l l y,  m o r e  ad v an ced  t e ch n o l o g y w as  r eq u i r ed  to  ex p an d  t h e  

ae r i a l  f r o n t i e r  t h an  th e  l an d  f r o n t i e r ;  an d  cu r i o u s l y,  s i n ce  th e  ea r l y  d a ys  

o f  t h e  t w en t i e t h  c en t u r y,  t e ch n o l o g y i t s e l f  h a s  b een  r ega r d ed  a s  t h e  n ew  

f r o n t i e r  t o  b e  ex p l o r ed .  “ [ W ] h en  t h e  geo gr ap h i ca l  s p ace  t h a t  d e f i n ed  

th e  f r o n t i e r  i s  u s e d  u p , ”  s a ys  Lan gd o n  Wi n n e r,  “ t h e  v i s i o n  [ Am er i can  

i d ea s  ab o u t  p r o gr e s s ]  i s  ye t  a ga i n  r e f o r mu l a t ed ,  t h i s  t im e  d e f in i n g  t h e  

f r o n t i e r  a s  o n e  o f  s c i en t i f i c  an d  t e ch n i ca l  ad v an ce  f eed in g  eco n o mi c  
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gr o w t h ”  ( 5 3 ) .  In  t h i s  v e i n ,  Van n ev a r  Bu s h ,  d i r ec to r  o f  t h e  O ff i c e  o f  

S ci en t i f i c  R es ea r ch  an d  D ev e l o pm en t  d u r i n g  Wo r l d  War  I I ,  s u b mi t t ed  t o  

P r es i d en t  H a r r y  S .  Tr u m an  a  d o cu m ent  en t i t l ed  “S c i en ce :  T h e  E n d l e s s  

F r o n t i e r ”  ( 5 4 ) .  M o r eo v e r,  t h e  p r o ceed in gs  o f  t h e  A t o mi c  In d u s t r i a l  

Fo r u m in  19 5 5  w e r e  ca l l ed  “A t o mi c  E n e rg y,  t h e  N ew In d u s t r i a l  F r o n t i e r ”  

( 6 3 ) .  N o t ab l y,  t h i s  “n ew  in d u s t r i a l  f r o n t i e r ”  h a s  b een  i n v o l v ed  w i t h  t h e  

ex p l o r a t io n  an d  mi l i t a r i z a t i o n  o f  t h e  s p ace  f r on t i e r.  A po l l o  1 2  t h r o u gh  

1 7  ca r r i ed  r ad i o i s o to p e  t h e r mo e l ec t r i c  gen e r a t o r s  ( RT G s )  on b o a r d  f o r  

ex p e r im en t s  on  t h e  M o o n ;
1 0

 P r e s i d en t  R eag an  p l an n ed  t o  d ev e l o p  

n u c l ea r - ex p l o s i o n - p um p ed  X - r a y  l a s e r s  s t a t i o n ed  i n  s p ace  t o  d e f en d  

aga i n s t  b a l l i s t i c  mi s s i l e  a t t a ck s ,  w h i ch  w as  o ff i c i a l l y  d e s i gn a t ed  a s  t h e  

St r a t eg i c  D e f en s e  In i t i a t i v e  ( S D I) ,  ye t  m o r e  com m on l y k n o wn  a s  “S t a r  

War s . ”
1 1

 

Wi t h  t h i s  d ev e l o p m ent  o f  t h e  f r o n t i e r  co n cep t  i n  mi n d ,  t h i s  

d i s s e r t a t i o n  s t a r t s  w i t h  t h e  d i s cu s s i o n  o f  t h e  r a i l r o ad  an d  Mo n u m ent  

Va l l e y,  t h e  em b l em s  o f  t h e  o l d  f r o n t i e r ,  an d  t h en  ex p and s  i t s  s co p e  to  

en co mp as s  nu c l ea r  w eap o ns  an d  t h e  E a r th ,  t h e  em bl e ms  o f  t h e  n ew 

f r o n t i e r s .
1 2

 Le t  u s  n o w  i n t ro d u ce  t h e  l a s t ,  bu t  no t  t h e  l e a s t ,  s ub j ec t  o f  

o u r  r e s ea r ch :  co w b o ys .  T h e  c i n em at i c  f r o n t i e r  o f  t h e  o ld  Wes t  

                                                   
1 0

 Du e  t o  t h e  c a n c e l l a t i o n  o f  t h e  l a n d i n g ,  A p o l l o  1 3 ’s  RT G  w a s  n e v e r  

u s e d  o n  t h e  M o o n .  I t  n o w  r e s t s  a t  t h e  b o t t o m o f  t h e  S o u t h  P a c i f i c  Oc e a n .  
1 1

 W h a t  A me r i c a n s  f e a r e d  u p o n  h e a r i n g  t h e  n e w s  o f  S p u t n i k  i n  1 9 5 7  

wa s  t h a t  “ [ a ]  r o c k e t  t h a t  c o u l d  p u t  a  s a t e l l i t e  i n  o r b i t  c o u l d  j u s t  a s  we l l  s e n d  

a  t h e r mo n u c l e a r  w a r h e a d  o n  a  b a l l i s t i c  t r a j e c t o r y  t o  t h e  U n i t e d  S t a t e s ”  

( F r a n k l i n  1 8 3 ) .  
1 2  O f  c o u r s e ,  t h e  r e n e wa l  o f  t h e  f r o n t i e r  c o n c e p t  d i d  n o t  e n d  w i t h  t h e  

s p a c e  f r o n t i e r.  F o r  i n s t a n c e ,  i n  t h e  1 9 8 0 s ,  c y b e r s p a c e  w a s  r e g a r d e d  a s  t h e  

n e x t  f r o n t i e r  t o  b e  e x p l o r e d ;  a n d  i n d e e d ,  Wi l l i a m G i b s o n  c a l l e d  c o mp u t e r  

h a c k e r s  “ c o wb o y s ”  i n  h i s  c y b e r p u n k  m a s t e r p i e c e  Ne u ro ma n c e r  ( 1 9 8 4 ) .  I  

l e a v e  a  d e t a i l e d  d i s c u s s i o n  o f  t h e  r e l a t i o n s h i p  b e t we e n  c i n e m a  a n d  f r o n t i e r s  

n e w e r  t h a n  o u t e r  s p a c e  f o r  f u t u r e  s t u d y.  
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co mp r i s e s  n o t  on l y  t h e  w i l d e r n e s s  an d  c i v i l i z a t io n ,  b u t  a l so  t h e  

h e r o e s —u s u a l l y  c o ns i d e r ed  co w b o ys — wh o  m ed i a t e  b e t w een  t h e s e  

co n t r a s t in g  s p h e r e s .
1 3

 T h e y s e r v e  a s  t h e  n ece s s a r y  ca t a l ys t  f o r  b o t h  

th r i l l i n g  t a l e s  o f  h e r o i s m  and  t h e  t h em a t i c  co n f l i c t  b e t w een  t h e  

w i l d e r n e s s  an d  c i v i l i z a t i o n .  M o r eo v e r,  i t  i s  t h r o u gh  t h e i r  b o d i e s  and  

ac t io n s  t h a t  t h i s  p r in c i p a l  t h em e  mo s t  d i r ec t l y  en t e r s  o t h e r  d im en s io n s ,  

s u ch  as  r a ce  an d  gen d e r.  A s  f o r  r a c e ,  R i ch a r d  S l o tk i n  co n v i n c i n g l y  

w r i t e s :  “ [ T] h e  f r o n t i e r  h e r o  s t an d s  b e t w een  th e  o p p o s ed  w o r l ds  o f  

s av age r y  an d  c i v i l i z a t io n ,  a c t i n g  s o m e t i m es  a s  m ed i a t o r  o r  i n t e r p r e t e r  

b e t w een  r ace s  an d  cu l t u r e s  b u t  m o r e  o f t en  a s  c i v i l i z a t i o n ’s  m o s t  

e ff ec t i v e  i n s t r u m en t  aga i n s t  s av ag e r y — a  m an  w ho  k no w s  h o w  t o  t h i n k  

an d  f i gh t  l i k e  an  In d i an ,  t o  t u r n  t h e i r  o w n  m e t h od s  aga i n s t  t h em ”  ( 1 6 ) .  

In d eed ,  w e  d ev o t e  Ch ap t e r  3  en t i r e l y  t o  t h e  gen d e r ed  an a l ys i s  o f  s c r een  

co w b o ys  an d  d ea l  wi t h  r a c i a l  i s s u e s  i n  r e l a t i o n  to  l an d s cap e  

r ep r e s en t a t i o n  i n  C h ap t e r  4 .  

 

Fro m Po r t e r  t o  Ku b ri ck  

T h e  f i v e  ch ap t e r s ,  o rgan i z ed  a r o u nd  t h e  c i n em at i c  f r o n t i e r ’s  t r ad i t i o n a l  

c i v i l i z a t i o n  v s .  wi l d e r n e s s  t h em e ,  a r e  s t r u c t u r ed  a s  fo l l o w s .  T h e  f i r s t  

t wo  ch ap t e r s  f o cu s  on  t h e  r a i l r o ad  ( c i v i l i z a t i o n ) ,  t h e  l a s t  t w o  on  

M on u m ent  Va l l e y ( th e  w i l d e r n e s s ) ,  an d  t h e  mi d d l e  o n e  o n  co wb o ys  

( th e i r  m ed i a t o r ) .  T h e  an a l ys i s  o f  t h e  r a i l r o ad  and  M o n um en t  Va l l e y  

                                                   
1 3

 I n  Vi rg i n  L a n d ,  S m i t h  d i s c u s s e s  t h e  l i o n i z a t i o n  o f  c o wb o y  f i g u r e s  

i n  l a t e  1 8 8 0 s  p o p u l a r  c u l t u r e .  On e  s h o u l d  n o t e ,  h o w e v e r ,  t h a t ,  “ [ w] h a t e v e r  

ma y  b e  t h e  me r i t s  o f  t h e  d i me  n o v e l  c o wb o y  .  .  .  h e  a p p a r e n t l y  h a s  n o t h i n g  t o  

d o  w i t h  c a t t l e ”  ( 111 ) .  F o r  a  f u r t h e r  a c c o u n t  o f  A me r i c a n  c o wb o y s  i n  b o t h  

r e a l i t y  a n d  m y t h ,  s e e  C a r l s o n .  
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ev en tu a l l y  l e ad s  t o  t h a t  o f  n u c l ea r  w e ap o ns  an d  t h e  E a r t h  i n  C h ap t e r s  2  

an d  5 ,  r e s p ec t i v e l y.
1 4

 

 

C IV IL I Z AT IO N  
  

T H E  W IL D E R N E S S  

C h .  1 .  t h e  r a i l r o a d    

C h .  2 .  

n u c l e a r  w e a p o n s  

 

 

C h .  3 .  c o w b o y s    

C h .  4 .  M o n u me n t  Va l l e y  

C h .  5 .  

t h e  E a r t h  

Ta b l e  1 :  T h e  s t r u c t u r e  o f  t h e  d i s s e r t a t i o n .  

 

Ch ap t e r  1  r e a s s e s s e s  E d w i n  S .  Po r t e r ’s  T h e  G rea t  Tr a in  R o bb er y .  

Si n ce  t h e  1 9 8 0s ,  s ch o l a r s  h av e  q u es t io n ed  t h e  f i l m ’s  s t a t u s  a s  t h e  f i r s t  

Wes t e r n ,  o r  ev en  a s  a  Wes t e r n .  In  co n t r a s t ,  t h i s  ch ap t e r  i n v es t i ga t e s  t h e  

d i f f e r en ces  b e t w ee n  T h e  G rea t  Tr a i n  R o bb er y  an d  t h e  Wes t e r n  gen r e  i n  

gen e r a l  f r o m  a  m o r e  f l ex i b l e  p e r s p ec t iv e  b y  ex ami n in g  t h e  s ym b o l i s m 

o f  P o r t e r ’s  f i lm i c  t ex t ,  i t s  u n iq u e  ex h i b i t i o n  p r ac t i c e s ,  an d  t h e  d yn am i c  

r e l a t i o n sh i p  b e t w een  t h e s e .  

     Ch ap t e r  2  d i s cu s s es  h o w  t r ad i t i on a l  Wes t e r n s  r ep r e s en t ed  

r a i l r o ad  t r a i ns ,  o r  “ i r on  h o r s e s , ”  s o m e t i m es  wi t h  co n t r a s t i n g  i m ages  o f  

l i v e  h o r s e s .  T h i s  ch ap t e r  a l s o  ex ami n es  s p ec i f i c  f i lm s  t h a t  s u gges t  a  

co n t i n u i t y b e t w een  r a i l r o ad  an d  n u c l ea r  t e ch no l o g i e s  t o  r ev i t a l i z e  t h e  

                                                   
1 4  O n e  ma y  w o n d e r  w h e t h e r  a  c h a p t e r  i s  n e e d e d  f o r  a s t r o n a u t s  o r  

“ s p a c e  c o wb o y s ”  i n  s c i e n c e  f i c t i o n  f i l ms  i n  r e l a t i o n  t o  c o wb o y s  i n  We s t e r n s .  

T h e  r e a s o n  f o r  t h e i r  a b s e n c e  i s  p r i ma r i l y  b e c a u s e  B r i a n  B a k e r  h a s  a l r e a d y  

c o n d u c t e d  a  t h o u g h t f u l  c o mp a r i s o n  o f  t h e s e  t wo  t y p e s  o f  A me r i c a n  h e r o e s  i n  

t h e  l a s t  c h a p t e r  o f  h i s  b o o k  M a s c u l i n i t y  i n  F i c t i o n  a n d  F i l m:  R e p re s e n t i n g  

M e n  i n  P o p u l a r  G e n re s  1 9 4 5 – 2 0 0 0 ,  c i t i n g  s u c h  e x a mp l e s  a s  S t a r  Tre k  V I :  

T h e  U n d i s c o v e re d  C o u n t r y  ( 1 9 9 1 ) ,  To y  S t o r y  2  ( 1 9 9 9 ) ,  a n d  S p a c e  C o w b o y s  

( 2 0 0 0 )  ( 1 4 4 – 5 7 ) .  
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co n v en t i on a l  Wes t e r n  th em e  f o r  t h e  po s t - Fu k us h im a  a ge .  T h e  f o cus  

l and s  p a r t i cu l a r l y  o n  t h e  o p en in g  s ce n e  o f  T o y  S t or y  3 ,  w h i ch  b eg i n s  

w i t h  t h e  i m age  o f  a  t r a in  s t e ami n g  a l o n g  t h e  t r a ck  an d  e n d s  wi t h  t h a t  o f  

a  mu s h r o om  c l ou d .  

Ch ap t e r  3  o f f e r s  a  gen d e r ed  an a l ys i s  o f  Wes t e r n  h e r o e s ,  w h o s e  

b a th i n g  i m ages — w i t h  th e i r  h a t s  o n  o r  a  c i ga r  i n  t h e i r  mo u t h — ev o k e  

th e i r  am b i v a l en t  p o s i t i o n i n g  b e t w een  t h e  w i l d e r n e s s  an d  c i v i l i z a t i o n ,  

b e t w een  m as cu l i n i t y  an d  f em in i n i t y.  C i t i n g  v a r i o u s  ex amp l e s  f r o m  

Wes t e r n s  an d  o th e r  f i l ms ,  t h i s  ch ap t e r  r ev ea l s  e ach  b a t h  s cen e ’s  u n iq u e  

ch a r ac t e r i s t i c s ,  t h e  d i f f e r en ces  b e t w een  t h e  i m ages  o f  m en  and  w om en  

b a th i n g ,  an d  t h e  m a l e  ho m o s ex u a l i t y  u nd e r l y i n g  t h e s e  s cen es .  

Ch ap t e r  4  ch a r t s  t h e  p r o ce s s  b y  w hi ch  M o n um en t  Va l l e y  

e s t ab l i s h ed  i t s  s t a t u s  a s  a  n a t i o n a l  i co n ,  t r a c in g  i t s  h i s t o r y b ack  t o  t h e  

em ergen ce  o f  l an d s cap e  p a i n t i n g  i n  n i n e t een t h - cen t u r y  Am er i ca .  Th i s  

o v e r v i ew  o f  t h e  v a l l e y’s  h i s t o r y i n t r o d u ces  a  c l o s e r  ex am in a t i on  o f  t h e  

r ep r e s en t a t i o ns  o f  r a ce  an d  l an d s cap e  i n  J o h n  Fo r d ’s  m a s t e r p i ece  T h e  

S ea rch ers .  T h i s  an a l ys i s  h i gh l i gh t s  t h e  i mp o r t an ce  o f  t h e  o cean  i n  

Fo r d ’s  l i f e  an d  i t s  i n f l u en ce  o n  h i s  f i lm s ,  an d  ev en  o n  h i s  v e r y  u s e  o f  

M on u m ent  Va l l e y.  

Ch ap t e r  5  p r e s en t s  a  com p a r a t i v e  an a l ys i s  o f  H ow  th e  Wes t  Wa s  

Wo n  an d  2 00 1 :  A S p a ce  O d yss ey.  Bo t h  f i l ms  i n c l u d e  a  l a rge - s ca l e  a e r i a l  

s cen e  t h a t  e i t h e r  f o l l o w s  o r  co n t a i n s  t h e  i m age  o f  M o n um en t  Va l l e y.  

In t e r e s t i n g l y,  h o w ev e r,  t h e s e  s cen e s  no n e t h e l e s s  ex h i b i t  s t a r k l y  

co n t r a s t in g  v i ew s  o f  n a t u r e .  Wi t h  t h i s  co n t r a s t  i n  m in d ,  t h e  ch ap t e r  

a t t em p t s  a  n ew  i n t e r p r e t a t i o n  o f  20 0 1 ’s  f am o us  en d i n g ,  w h e r e  t h e  S t a r  



 

 

16 

 

Ch i l d  s t a r e s  d o w n  u po n  “n a t u r e”  o r,  mo r e  s p ec i f i c a l l y,  u po n  th e  E a r t h  

i t s e l f .  

T h us ,  a l t ho u gh  i t  p r im a r i l y  ex ami n es  th e  r a i l r o ad  and  M o nu m en t  

V a l l e y ,  t h i s  d i s s e r t a t i o n  ad d r e s s e s  w i d e - r an g i n g  i s s u e s  co n ce r n i n g  t h e  

c i n em a t i c  f r o n t i e r — i n c l u d i n g  t h e  ge n r e  an d  ea r l y  c i n em a ,  t e ch n o l o g y  

an d  t h e  Wes t ,  gen d e r  an d  s ex u a l i t y,  t h e  l an d s cap e  an d  r ace ,  an d  n a tu r e  

an d  th e  en v i r o n m ent .  A d mi t t ed l y,  e ach  i s s u e  d e s e r v e s  i t s  o w n  

f u l l - l en g t h  s t u d y;  a n d  i n d eed ,  co n cen t r a t i n g  o n  o n l y  o n e  o r  t w o  o f  t h e s e  

to p i c s  wo u l d  h av e  m ad e  ou r  a rgu m en t  mo r e  e l ab o r a t e  o n  each .  H o w ev e r,  

w e  p r i o r i t i z e  b r ead th  o f  v i s i o n  o v e r  a  n a r r o w  s p ec i a l t y,  e s p ec i a l l y  a s  

t h i s  i s  t h e  f i r s t  ex t en d ed  acad em i c  s t u d y — n o t  t o  m en t i o n  t h e  f i r s t  

d o c t o r a l  d i s s e r t a t i o n —o f  W es t e r n  f i l m s  u nd e r t ak en  i n  J ap an .  A l t h o u gh  

r e s ea r ch e r s  h av e  p r o du ced  i mp o r t an t  wo r k s  o n  t h e  A m er i can  W es t  

( S a r u ya ,  Ts u r u t an i ) ,  T u r n e r  an d  th e  f ro n t i e r  (W a t an ab e ,  Y .  O k ad a ) ,  

r e a l - l i f e  f r o n t i e r  h e r o e s  ( K am ei ) ,  an d  H o l l yw o o d  f i lm  gen r e s  ( K a t o ) ,  

Wes t e r n  f i l m s  h av e  r em a i n ed  r e l a t i v e l y  m ar g i n a l  i n  t h e  acad em i c  r ea l m 

in  r e l a t i o n  t o  o t h e r  m aj o r  gen r e s  s u ch  a s  f i l m  n o i r ,  m e l o d r am a ,  h o r r o r  

f i l m s ,  an d  w a r  f i l m s .
1 5

 I t  i s  m y s i n ce r e  h op e  th a t  t h i s  d i s s e r t a t i o n  w i l l  

b o t h  p r o v i d e  a  n ew  i n s i gh t  i n t o  t h e  W es t e r n ,  an d  gen e r a t e  m o r e  

en d u r i n g  s t u d y o f  t h i s  f i e l d  i n  J ap an .  

F i n a l l y ,  a  p e r s o n a l  n o t e :  t h e  Fu ku s h i m a  D a i i ch i  n u c l ea r  d i s a s t e r  

                                                   
1 5

 Al t h o u g h  n o t  e n t i r e l y  d e v o t e d  t o  We s t e r n  f i l ms ,  K a t o ’s  E i g a  

j a n r u - ro n  i n c l u d e s  a n  e n l i g h t e n i n g  c h a p t e r  o n  t h e m.  F o r  t h e  E n g l i s h  v e r s i o n ,  

s e e  K a t o ,  “ T h e  We s t e r n . ”  Ou t s i d e  t h e  a c a d e mi c  r e a l m ,  t h e r e  a r e  ma n y  b o o k s  

o n  We s t e r n  f i l ms .  S e e ,  f o r  e x a mp l e ,  O k a ;  Os a k a  a n d  K a w a mo t o .  I t  i s  n o t a b l e  

t h a t  G e o rg e  N .  F e n i n  a n d  Wi l l i a m K .  E v e r s o n ’s  We s t e r n :  F ro m  S i l e n t s  t o  t h e  

S e v e n t i e s  a n d  P h i l i p  F r e n c h ’s  We s t e r n s :  A s p e c t s  o f  a  M o v i e  Ge n re  we r e  

t r a n s l a t e d  i n t o  J a p a n e s e  i n  t h e  l a t e  1 9 7 0 s .  H o we v e r ,  t h e  i n t r o d u c t i o n  o f  

o v e r s e a s  s c h o l a r l y  w o r k s  s i n c e  t h e n  h a s  c o me  t o  a  v i r t u a l  h a l t .  
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i n  2 0 1 1 ,  f o l l o wi n g  th e  T o h o k u  ea r t h qu ak e  an d  t su n am i ,  m ad e  m e  m o r e  

co n s c i o u s  o f  m y b a ck gr o u n d  an d  o f  t h e  f a c t  t h a t  I  w as  b o r n  an d  r a i s ed  

in  H i r os h im a ,  t h e  f i r s t  c i t y  d e s t r o yed  b y a  n u c l ea r  w eap o n .  So  i t  i s  n o  

co in c i d en ce  t h a t  C h ap t e r s  2  an d  5  w e r e  co n ce i v ed  a f t e r  t h i s  g l o b a l l y 

s i gn i f i c an t  en v i r o n m ent a l  i n c i d en t .  
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Chapter  1  

 

The  Gunshot  in  The Grea t  Train Robbery :  

Reconsider ing  the  Firs t  Movie  in  the  Genre  of  “Westerns”  

 

 

E d wi n  S .  P o r t e r ’s  Th e  G rea t  Tra i n  R o b b er y ,  o n e  o f  t h e  m o s t  i nn o v a t i v e  

an d  acc l a i m ed  wo r k s  i n  e a r l y  c i n em a ,  co n s i s t s  o f  f ou r t een  s h o t s  t h a t  

d ep i c t  b and i t s  r o b b in g  a  t r a i n ,  b e i n g  p u r su ed ,  an d  t h en  b e in g  k i l l ed  b y a  

p os s e .
1
 S m oo t h l y  e d i t ed  f o r  i t s  e r a ,  t h e  f i lm  n ev e r t h e l e s s  co n f u s e s  t h e  

mo d e r n  v i ew er  o n  s ev e r a l  o cca s i on s ,  mo s t  ev id en t l y w h en  a  m an  i n  a  

c l os e  s h o t  po i n t s  a  p i s t o l  d i r ec t l y  a t  t h e  c am er a  a t  t h e  f i lm ’s  c l o s e  

( F i gu r e  1 . 1 ) .  Sh o ck ed  and  s u r p r i s ed ,  w e  can n o t  i d en t i f y  t h i s  o f f en d e r  

( s eemi n g l y  o n e  o f  t h e  b an d i t s ) ,  n o r  a r e  w e  s u r e  w h e r e  t h i s  s h o t  f i t s  i n t o  

t h e  n a r r a t iv e .
2
 To  com p l i ca t e  m at t e r s ,  t h e  E d i s o n  C o m p an y i s  r ep o r t ed  

to  h av e  l e t  ex h i b i to r s  u s e  t h i s  s h o t  a t  t h e  f i l m ’s  s t a r t  a s  w e l l — a  

w e l l - k n o w n an ecd o t e  o f  t h e  e r a ,  w h en  v i ew er s  f o cu s ed  m o r e  o n  

s p ec t ac l e  an d  s t i m ul a t i on  t h an  o n  n a r r a t i v e  co h e r en ce .
3
 

Fo r  c l a r i t y,  l e t  u s  p r o v i d e  a  s h o t - b y- s h o t  d e s c r i p t i o n  o f  T h e  G rea t  

Tra i n  Ro b b er y .  A f t e r  b r eak i n g  i n t o  a  r a i l r o ad  t e l eg r ap h  o ff i c e  ( s h o t  1 ) ,  

f o u r  b an d i t s  sn eak  o n  b o a r d  t h e  t r a in  ( s ho t  2 ) .  Tw o  o f  t h em  s t o rm  th e  

                                                   
1
 T h e  G re a t  Tr a i n  R o b b e r y ,  l i k e  ma n y  o t h e r  f i l ms  o f  t h e  p e r i o d ,  w a s  

s h o t  i n  t h e  E a s t  ( Ne w  J e r s e y ) ,  b u t  t h e  d e s c r i p t i o n  i n  E d i s o n ’s  c a t a l o g u e  ( “ a  

t y p i c a l  We s t e r n  d a n c e  h a l l ” )  r e v e a l s  t h a t  t h e  s t o r y  wa s  s e t  i n  t h e  We s t  ( q t d .  

i n  Ga u d r e a u l t  1 3 9 ) .  F o r  mo r e  i n f o r ma t i o n  o n  t h e  f i l m i n g  l o c a t i o n ,  s e e  

M u s s e r ,  B e f o re  2 5 3 .  
2
 Ac c o r d i n g  t o  E d i s o n ’s  c a t a l o g u e ,  t h e  o f f e n d e r  i s  t h e  g a n g  l e a d e r  

p l a y e d  b y  J u s t u s  D .  Ba r n e s  ( q t d .  i n  G a u d r e a u l t  1 3 9 ) .  
3
 F o r  a  u s e f u l  d i s c u s s i o n  o f  t h e  r e p r e s e n t a t i o n a l  mo d e  o f  T h e  Gre a t  

Tr a i n  R o b b e r y ,  s e e  B u r c h ;  G a u d r e a u l t .  
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ex p r e s s  c a r  f o r  t h e  v a l u ab l e s  ( s h o t  3 ) ,  w h i l e  t h e  o th e r s  f o r ce  t h e  

en g i n ee r  f i r s t  t o  s t o p  t h e  t r a i n  ( s h o t  4 ) ,  t h en  t o  u n co u p l e  t h e  l o co m ot i v e  

f r o m i t  ( s h o t  5 ) .  T h e  b an d i t s  a l s o  r o b  t h e  p as s en ge r s  o u t s i d e  t h e  

ca r r i age s  ( s h o t  6 )  an d  es cap e  o n  t h e  lo co mo t iv e  ( s h o t  7 ) .  Aw a y f r o m  t h e  

c r im e  s cen e ,  t h e y  ab an d on  t h e  l o com ot i v e  in  f av o r  o f  h o r s e s  ( s h o t s  8  

an d  9 ) .  M ean w h i l e ,  t h e  t e l eg r ap h  o p e r a t o r,  w h o  w as  p i s t o l - w h i p p ed  i n  

s ho t  1 ,  r ega i n s  con s c i o u s n ess  ( sh o t  1 0 ) .  C u t  t o  a  d an ce  h a l l .  Th e  n ew s  

o f  t h e  t r a i n  r o b b e r y  i n t e r r u p t s  t h e  d an c in g ,  an d  m en  b u r s t  o u t  o f  t h e  

r o om  w i t h  r i f l e s  ( s h o t  11 ) ,  r i d i n g  i n t o  th e  f o r e s t  t o  p u r su e  th e  c r i m in a l s  

( s ho t  1 2 ) .  T h e  po s s e  ex ch an ges  gu n f i r e  w i th  t h e  b an d i t s  an d  k i l l s  t h em 

a l l  ( sh o t  1 3 ) .  Cu t  t o  t h e  c l os e  s ho t  o f  a  m an  a i m in g  an d  f i r i n g  a  gu n  a t  

t h e  v i ew er  ( s h o t  1 4 ) .   

 

Tra v e l  a nd  C r i me  

A l t h o u gh  m an y s t i l l  b e l i ev e  t h a t  Th e  G rea t  Tr a i n  R ob b er y  w as  t h e  f i r s t  

Wes t e r n  m o v i e  ev e r  m ad e ,  r e cen t  f i l m  s ch o l a r s  h av e  b e en  s k ep t i c a l  o f  

t h i s .  Ed w ar d  Bu s c om b e ,  i n  h i s  co n c i s e  gu i d e  t o  t h e  Wes t e r n  gen r e ,  

n o t e s :  “ In  l a t e r  ye a r s  s o m e h av e  ch a l l en ged  t h e  c l a i m  o f  T h e  G rea t  

Tra i n  R o bb er y  t o  b e  r eg a r d ed  a s  t h e  f i r s t  Wes t e r n ,  o n  t h e  g r o u n d s  e i t h e r  

t h a t  i t  i s  no t  t h e  f i r s t ,  o r  t h a t  i t  i s  n o t  a  Wes t e r n ”  ( 1 00  Wes t e r n s  7 0 ) .  

T h e  f i r s t  o f  t h e s e  ch a l l en ges  s im p l y a mo u n t s  t o  t h e  f a c t  t h a t  “ t h e r e  a r e  

ea r l i e r  f i l m s  w i t h  a  Wes t e r n  t h em e ,  s u ch  a s  C r ip p l e  C reek  B a r - ro o m 

S cen e  ( 1 8 9 9 ) ”  ( 7 0 ) .  Th i s  a rgu m en t ,  h o w ev e r,  c an n o t  a f f ec t  t h e  

d es c r ip t io n  o f  t h e  gen r e ’s  h i s t o r y.  O n e  can  s im p l y  s t a t e ,  a s  Bu s co m b e  

h i m s e l f  d o es  e l s ew h e r e ,  t h a t ,  a l t h ou g h  i t  m a y n o t  b e  t h e  f i r s t  Wes t e r n ,  
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“T h e r e  i s  no  d en yi n g  t h a t  T h e  G rea t  Tra i n  R ob b er y  i s  a  m aj o r  ad v an ce  

o n  s u ch  p ro d u c t i o n s ”  ( B F I  2 3 ) .  

T h e  s eco n d  ch a l l en ge  ( i t  i s  n o t  a  Wes t e r n )  i s  m o r e  p r o b l em a t i c .  

H o w i s  i t  p o ss i b l e  t h a t  t h e  f i l m  an yo n e  s ho u l d  r ega r d  a t  o n ce  a s  a  

Wes t e r n  i s  n o t  a c t u a l l y  a  Wes t e r n?  T h e  ans w er  l i e s  i n  C h a r l e s  M u ss e r ’s  

1 98 4  e s s a y,  “T h e  Tr av e l  G en r e  i n  1 9 0 3 – 1 9 0 4 :  Mo vi n g  To w ar d s  

F i c t i o n a l  N a r r a t i v e , ”  w h i ch  i s  w i d e l y  k no w n  f o r  i t s  b o l d  d e f i an ce  o f  t h e  

co mm o n  wi s d om  r ega r d i n g  P o r t e r ’s  f i l m:  

 

Th e  G rea t  Tra i n  R o bb er y  w as  n o t  p r i m a r i l y  p e r ce i v e d  i n  t h e  

co n t ex t  o f  t h e  Wes t e r n .  .  .  .  A t  f i r s t  t h e  n a t u r e  o f  t h e  ex h i b i t i o n  

s i t e  and  th e  s ho w m a n ’s  p r o gr am m in g  gav e  t h e  ex h ib i to r  t h e  

o pp o r t u n i t y  t o  em p h as i z e  t h e  f i l m ’s  t i e s  t o  e i t h e r  t h e  t r av e l  gen r e  

o r  t h e  gen r e  o f  c r i m e .  ( 1 3 1 )  

 

Tr av e l  f i lm s  ( o r  t r a v e lo gu es )  w e r e  ex t r em e l y  p o p u l a r  i n  t h e  e r a  o f  

ea r l y c i n em a ;  t h e  “ph an t om  r id e”  gen r e  i n  p a r t i cu l a r  s i mu l a t ed  a  

r a i l r o ad  t r i p  w i th  i m ages  t ak en  f r o m a  m o v i n g  t r a i n — t h e  c am er a  w as  

u su a l l y m o u n t ed  o n  t h e  co w ca t ch e r.  Tr av e l  f i l ms  d i s co v e r ed  a  m o s t  

f r u i t f u l  r e l a t i o n s h i p  w i th  t r a in s  wi t h  t h e  i n t r od u c t i o n  o f  H a l e ’s  Tou r s  i n  

1 90 4 ,  t h ea t e r s  sp e c i f i c a l l y  d e s i gn e d  t o  h av e  t h e  au d i en ce  s i t  i n  a  

r a i l r o ad  ca r r i age - l i k e  ro o m s h ak in g  i n  s yn c  w i th  p h an t om  r id e  f i lm s ,  

s om e t i m es  acco m p an i ed  b y f ak e  w h i s t l e s  an d  m an m ad e  w in d .  Bu t  w h a t  

d o es  T h e  G rea t  Tr a in  R o b b er y  h av e  t o  d o  wi t h  t r av e l  f i l ms?  A cco r d i n g  

to  M us s e r,  t h e  f i lm  w as  p r e s en t ed  in  H al e ’s  To u rs  t h ea t e r s  i n  l a t e r  ye a r s  

an d  ach i ev ed  n ew  p op u l a r i t y  ( “ Tr av e l , ”  1 29 – 3 0 ) .  In t e r e s t i n g l y,  i n  t h i s  
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s e t t i n g ,  t h e  f i lm  w as  f i r s t  i n t r o d u ced  b y  a  p h an t om  r id e ,  an d  t h en  b y  t h e  

c l os e  s ho t  o f  t h e  m an  wi t h  a  s ix - s ho o t e r  ( s ho t  1 4 )  t h a t  w o u l d  o t h e r w i s e  

co n c lu d e  th e  f i lm .  M us s e r  n o t e s  t h a t  t h i s  en v i r o n m ent  w o u l d  r ad i ca l l y  

ch an ge  t h e  v i ew er ’s  r e cep t i o n :  

 

T h e  v i ew er s ,  h av i n g  a s s u m ed  t h e  r o l e s  o f  p as s en ge r s  [ t h r o u gh  a  

p h an t o m  r i d e  f i l m] ,  a r e  h e l d  u p .  T h e  c l os e - u p  o f  t h e  o u t l aw  .  .  .  

r e i t e r a t e s  t h e  s p ec t a t o r s ’ p o in t  o f  v i ew,  b r i n gs  t h em in t o  t h e  

n a r r a t iv e  w h i ch  f o l lo w s ,  and  i n t en s i f i e s  t h e i r  i d en t i f i c a t io n  w i t h  

t h e  b an d i t s ’ v i c t i m .  ( 13 0 )   

 

H o w ev e r,  M us s e r  a l s o  s t r e s s e s  t h e  in f l u en ce  o f  Br i t i s h -m ad e  

c r im e  f i lm s  o n  P o r t e r ’s  T h e  G rea t  Tra i n  Ro b b er y  ( 1 3 0 ) .  In  f a c t ,  a  

co mp ar i s o n  o f  P o r t e r ’s  t ex t  an d  Br i t i s h  f i lm m ak e r  F r an k  S .  

M ot t e r s h aw ’s  1 9 03  f i l m  A  D a r i n g  D a y l i g h t  Bu rg l ar y  r e v ea l s  s t r i k i n g  

s i mi l a r i t i e s  i n  p l o t  s t r u c t u r e ,  a c t i o n  ch o r eo gr ap h y,  an d  c in em a to gr ap h y.  

Fo r  ex am pl e ,  s h o t  4  o f  T h e  G rea t  Tr a i n  R o b b er y ,  w h er e  a  r o b b e r  hu r l s  

an  en g i n ee r  f r o m  t h e  mo v i n g  t r a i n ,  m i r r o r s  a  s h o t  o f  A  D a r i n g  D a y l i g h t  

B u rg l a r y ,  w h e r e  a  b u rg l a r  h u r l s  an  o ff i c e r  f r o m  t h e  r o o f  o f  a  h o u s e ;  

b o t h  s h o t s  w e r e  f i l m ed  w i t h  a  s ub s t i t u t i o n  s to p  t r i ck  t o  r ep l ace  an  ac t o r  

w i t h  a  d u m m y w h i l e  t h e  cam er a  w as  s t o pp ed .  P o r t e r ’s  f r e q u en t  r e l i an ce  

o n  Br i t i s h  f i lm s  h a s  b een  an a l yz ed  b y  o t h e r  f i l m  s ch o l a r s  a s  w e l l ,  

i n c l u d i n g  a  n o t ed  F r en ch  f i lm  h i s t o r i an ,  G eo rges  S ad o u l ,  wh o  

u n f l i n ch i n g l y  b r an d ed  t h i s  A m er i can  p io n ee r  a  “ co p yi s t , ”  an d  ye t  

ad mi t t ed  a  c e r t a in  am ou n t  o f  i n n o v a t i v e  q u a l i t y  an d  o r i g in a l i t y  i n  T h e  

G rea t  Tr a i n  R o bb er y  ( 4 2 9 ,  4 3 2– 3 7 ) .  



 

 

22 

 

Th e  A mer i ca n  Wes t  i n  D ra ma  

M us s e r  t h us  m o v es  Po r t e r ’s  f i lm  i n to  t h e  co n t ex t  o f  t h e  g en r e s  o f  t r av e l  

an d  c r im e .  Bu t  t w o  q u es t i on s  a r i s e :  w h e r e  d o es  t h e  mo d e r n  v i ew er ’s  

im p r e s s i o n  o f  a  p r o t o t yp e  o f  t h e  Wes t e r n  i n  T h e  G rea t  Tra i n  R o b b er y  

co m e  f r o m?  A n d  h o w  d o es  M u s s e r  ex p l a i n  t h i s?  We  n o w  co n s u l t  

M us s e r ’s  1 9 9 1  bo o k ,  B ef o re  t h e  N i cke lo d eo n :  E dw i n  S .  P o r t e r  a n d  t h e  

E d i s o n  M a n u f a c t u r i n g  C o m pa n y ,  w h i ch  d i s cu ss e s  T h e  G rea t  Tr a i n  

R o bb er y,  b u t  i n  a  s u b t l y d i f f e r en t  m an n e r :
4
 

 

A  D a r i n g  D a y l i g h t  Bu rg l ar y ,  w h i ch  t h e  E d i s on  C o m p an y h ad  

d up ed  an d  m ar k e t ed  i n  l a t e  J u n e ,  w as  p a r t i cu l a r l y  i n f l u en t i a l  i n  

c r ea t i n g  t h e  f r am ew o r k  wi t h i n  w h i ch  P o r t e r  p r o d u ced  T h e  G rea t  

Tra i n  Ro b b e r y ,  ev en  t h o u gh  A m er i can  po p u l a r  cu l t u r e  p r o v i d ed  

t h e  s p ec i f i c  s ub j ec t  m a t t e r.  Ed i so n ’s  1 9 01  S t a g e  C o a ch  H ol d - u p ,  a  

f i l m  ad ap t a t io n  o f  Bu ff a l o  B i l l ’s  “H ol d - u p  o f  t h e  D ead w o o d  

St age , ”  s e r v ed  a s  o n e  s o u r ce .  T h e  t i t l e  an d  i n i t i a l  i d ea  f o r  t h e  f i l m  

w er e  s u gg es t ed ,  h o w ev e r,  b y S co t t  M a r b l e ’s  m e l o d r am a .  ( 2 5 6 )  

 

To  r eca l l  h i s  1 9 8 4  e s s a y,  M u s s e r  s t a t e s  t h a t  P o r t e r  “ ch os e  a  p a r t i cu l a r l y  

A m er i can  s u b j ec t  w h i ch  w as  p a r t  o f  t h e  s t i l l  l im i t ed  Wes t e r n  gen r e  

w hi ch  h ad  n o t  ye t  b een  e s t ab l i s h ed  e f f ec t iv e l y  i n  t h e  c i n em a”  ( “T r av e l , ”  

1 30 – 3 1 ) ,  an d  n ev e r  go es  i n t o  t h e  d e t a i l s  o f  t h e  “p a r t i cu l a r l y  A m er i can  

s ub j ec t . ”  In  co n t r a s t ,  i n  h i s  19 9 1  b oo k  q u o t ed  ab o v e ,  h e  s p ec i f i e s  

Bu ff a l o  B i l l ’s  “H ol d - u p  o f  t h e  D ead w o od  S t age”  an d  M ar b l e ’s  p l a y o f  

t h e  s am e t i t l e  a s  Po r t e r ’s  f i l m  a s  t h e  s o u r c e s  o f  T h e  G rea t  Tr a i n  

                                                   
4
 M u s s e r  d i s c u s s e s  t h e  f i l m  i n  h i s  1 9 9 0  b o o k ,  T h e  E m e rg e n c e  o f  

C i n e m a :  T h e  A me r i c a n  S c re e n  t o  1 9 0 7 ,  a s  w e l l ,  b u t  h i s  f o c u s  i s  mo r e  o n  t h e  

r e p r e s e n t a t i o n a l  mo d e  o f  t h e  f i l m  t h a n  t h e  g e n r e  ( 3 5 2 – 5 5 ) .  
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R o bb er y ,  a l t h o u gh  th e s e  p o i n t s  b o th  r eq u i r e  f u r t h e r  ex p l an a t i o n .
5
 

M ar b l e ’s  T h e  G re a t  Tra i n  R o b b er y  i s  a  f r o n t i e r  m e l od r am a 

( F i gu r e  1 . 2 ) .
6

 Bo r n  i n  l a t e  e i gh t een t h - cen t u r y E u r o p e ,  m e l od r am a 

b ecam e  an  e s t ab l i s h ed  s t age  gen r e  i n  t h e  U n i t ed  S t a t e s  i n  t h e  f o l l o wi n g  

cen t u r y,  e s p ec i a l l y  i n  t h e  f o r m  o f  f r o n t i e r  m el o d r am a ,  t h e  mo s t  s u i t ab l e  

s e t t i n g  f o r  a  t h r i l l i n g  s t o r y o f  go o d  v s .  ev i l .  S ev e r a l  n o t ab l e  w o r k s  o f  

t h i s  s t age  gen r e  f e a tu r ed  t h e  r a i l r o ad ,  w h i ch  co m es  as  n o  s u rp r i s e  g i v en  

th a t  t h e  s e t t l i n g  o f  t h e  f r o n t i e r  i s  w h a t  d r o v e  r a i l r o ad  co ns t r u c t i o n .
7
 

Fo r  i n s t an ce ,  p l a yw r i gh t  H en r y  C .  D eMi l l e — f a t h e r  o f  C ec i l  B .  D eM i l l e ,  

t h e  d i r ec t o r  o f  U ni o n  P a c i f i c  ( 1 9 3 9 ) — w r o t e  a  f r o n t i e r  m el o d r am a  

en t i t l ed  T h e  M a in  L in e  w i t h  C h a r l e s  Ba r n a r d  i n  1 8 8 6 .  Wi t h i n  t h i s  

co n t ex t ,  M ar b l e ’s  T h e  G rea t  Tr a i n  Ro b b er y  d eb u t ed  an d  s o on  s u cceed ed  

in  18 9 6 .
8
 F r o n t i e r  m el o d r am a l a t e r  b e cam e  a  s o u r ce  f o r  Wes t e r n  f i l m s ,  

a l on g  w i t h  d i m e  n o v e l s ,  f r o m  w hi ch  t h e  f i l m s  o f t en  b o r r o w ed  b a s i c  

p l o t s  an d  ch a r ac t e r s .  

“H o ld - u p  o f  t h e  D ead w o o d  S t age ”  w as  t h e  mo s t  p o p u l a r  p r o gr am  

o f  Bu ff a l o  B i l l ’s  Wi l d  Wes t  S h o w — a  s t aged  r e s cu e  o f  a  s t ag eco ach  

a s s au l t ed  b y  In d i an s  an d / o r  o u t l aw s .
9
 In  1 88 3 ,  Wi l l i am  F.  Co d y,  k n o w n  

                                                   
5
 M u s s e r  d o e s  r e f e r  t o  t h e  p l a y  o f  t h e  s a me  t i t l e  a t  o n e  p o i n t  i n  h i s  

1 9 8 4  e s s a y,  b u t  h e  d o e s  s o  w i t h o u t  e v e n  i d e n t i f y i n g  t h e  p l a y w r i g h t ’s  n a me  

( “ Tr a v e l , ”  1 3 0 ) .  
6
 F o r  a  g o o d  s u r v e y  o f  f r o n t i e r  me l o d r a ma ,  s e e  H a l l ;  B a n k .  

7
 F o r  a  d e t a i l e d  d i s c u s s i o n  o f  t h e  r e l a t i o n s h i p  b e t w e e n  t h e  r a i l r o a d  

a n d  t h e  A me r i c a n  t h e a t e r ,  s e e  S a r t we l l .  
8
 M a r b l e ’s  T h e  Gre a t  Tr a i n  R o b b e r y  i s  c o mp o s e d  o f  f o u r  a c t s .  T h e  

a t t a c k  a n d  c h a s e  s c e n e s  i n  P o r t e r ’s  f i l m  c o r r e s p o n d ,  r e s p e c t i v e l y,  t o  

M a r b l e ’s  A c t s  I I I  a n d  IV.  Ha l l  n o t e s  t h a t  t h e  d a n c e  h a l l  ( wh i c h  h e  d e s c r i b e s  

a s  a  b a r - r o o m)  i n  t h e  f i l m  i s  a  v a r i a t i o n  o f  t h e  s a l o o n  i n  M a r b l e ’s  Ac t  I I  

( 1 8 4 ) .  
9
 T h e  p r o g r a m h a d  o t h e r  n a me s ,  s u c h  a s  “ S t a r t l i n g  a n d  S o u l - S t i r r i n g  

At t a c k  o n  t h e  D e a d w o o d  M a i l  Co a c h . ”  
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a s  Bu ff a l o  B i l l ,  i n i t i a t ed  an  ou t d oo r  s p ec t ac l e  o f  f r o n t i e r  s e t t l em en t  

a cco m p an i ed  b y ac r o b a t i c  s h o o t i n g  an d  h o rs e  r i d i n g ,  “T h e  Wi ld  Wes t ,  

Ro ck y M o u n t a i n ,  a n d  P r a i r i e  Ex h i b i t i o n ”  ( l a t e r  c a l l ed  “ Bu ff a l o  B i l l ’s  

Wi l d  Wes t  S h o w ”) ,  w h i ch  w as  an o th e r ,  an d  p e r h ap s  th e  m o s t  im p o r t an t ,  

s ou r ce  f o r  Wes t e r n  f i l m s .  T h i s  n ew  f o r m o f  en t e r t a i nm en t  q u i c k l y s w ep t  

b o t h  A m er i ca  an d  E u r o p e .  T h e  co m p an y p e r f o r m ed  f o r  Q u een  Vi c to r i a ’s  

G ol d en  J ub i l e e  a t  Win d s o r  C as t l e  i n  1 8 8 7  and  r ece i v ed  t h e  s p ec i a l  

b l e s s in g  o f  P o p e  Leo  X I I I  a t  t h e  t w e l f th  an n i v e r s a r y  o f  h i s  co ro n a t io n  

in  1 89 0 .  Th e y a l s o  a t t r a c t ed  a  f ew  m i l l i o n  p eo p l e  d u r i n g  t h e  co u rs e  o f  

t h e  1 8 9 3  C h i cago  Wo r ld ’s  Fa i r.
1 0

 Bu ff a l o  B i l l ’s  Wi l d  Wes t  S ho w  an d  i t s  

l a t e r  i mi t a t o r s  t h us  en co u r aged  t h e  co mm o di f i c a t io n  an d  m ys t i f i c a t io n  

o f  t h e  h i s t o r y  o f  Wes t e r n  s e t t l em en t  p r io r  t o  t h e  em ergen ce  o f  Wes t e r n  

f i l m s .  

M us s e r  c l e a r l y s t a t e s  t h a t  t h e  E d i s o n  C o mp an y h ad  ad a p t ed  t he  

p op u l a r  p r o gr am  o f  Bu ff a l o  B i l l ’s  s ho w  t o  t h e  s c r ee n  b e f o r e  t h e y  

p r o du ced  Th e  G rea t  Tr a in  R o bb er y  ( B e f o re  2 5 6 ) .  In  t h e  s am e v o lu m e ,  h e  

a l s o  w r i t e s  t h a t  t h e  com p an y h ad  p r ev i o u s l y  m ad e  f i l ms  f ea t u r in g  

p e r f o r m er s  o f  t h e  s ho w — B uf f a l o  B i l l  ( 18 9 4 )  an d  S i ou x  G ho s t  D a n ce  

( 1 8 94 ) ,  t o  n am e  bu t  a  f ew  ( 5 0 ) .
1 1

 

 

Th e  N a me  o f  th e  Gen re  

T h us ,  i t  b eco m es  c l ea r  t h a t  Th e  G rea t  Tr a i n  R ob b er y  b en e f i t ed  

s ub s t an t i a l l y  f r o m  t h e  t r ad i t i o ns  o f  f r on t i e r  m e l od r a m a an d  f r om 

                                                   
1 0

 Be c a u s e  t h e  s h o w  wa s  n o t  a n  o f f i c i a l  p a r t  o f  t h e  E x p o s i t i o n ,  

B u f f a l o  B i l l  s e t  i t  o u t s i d e  t h e  f a i r  g r o u n d s .  
1 1

 F o r  mo r e  i n f o r ma t i o n  o n  t h e s e  f i l ms ,  s e e  M u s s e r ,  E d i s o n  1 2 5 – 2 6 .  
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Bu ff a l o  B i l l ’s  sh o w.  U n l i k e  h i s  1 9 9 1  bo o k ,  ho w ev e r,  M us s e r ’s  1 9 84  

e s s a y r em a i n s  l a rge l y  s i l en t  o n  th i s  p o i n t ,  f o cus i n g  m o r e  o n  t h e  

n eg l ec t ed  co n t ex t  o f  t h e  t r av e lo gu e .
1 2

 C o n s i d e r i n g  M u s s e r ’s  o v e r a l l  

s u cce s s  i n  h i s  a rgu m ent ,  t h i s  e a r l y o m is s io n  ap p ea r s  t o  b e  o n l y a  m i n o r  

o v e r s i gh t .  Th e  p r o b l em  l i e s  i n  t h a t ,  s i n ce  t h e  p u b l i c a t i o n  o f  t h e  e s s a y,  

s om e  s cho l a r s  h av e  ex p an d ed  M u s s e r ’s  s t a t em en t  wi t h o u t  co ns i d e r in g  

h i s  1 9 9 1  b oo k  and  w i t h o u t  d i f f e r en t i a t i n g  b e t w een  P o r t e r ’s  f i l m  an d  th e  

Wes t e r n  gen r e ,  a s  ex emp l i f i ed  in  t h e  f o l l o wi n g  p a s s ages :  

 

Su r p r i s i n g l y,  f i l m  h i s t o r i an s  h av e  r ev ea l ed  t h a t  T h e  G rea t  Tr a i n  

R o bb er y ,  a  “ t r u e  c l a s s i c  o f  t h e  Wes t e r n  gen r e , ”  i n i t i a l l y  b e lo n ged  

t o  t h e  t h en  v e r y  p o pu l a r  r a i l w a y s u b gen r e  t h a t  i n co r p o r a t ed  t h e  

s p ec t ac l e  o f  a  m ov i n g  t r a i n .  ( K i t ano  3 4 )  

 

     In s p i r ed  b y  th e  p o p u l a r  1 8 9 6  p l a y  o f  t h e  s am e  t i t l e  b y  S co t t    

M ar b l e ,  T h e  G rea t  Tra i n  Ro b b er y  h a s  l o n g  b een  c r ed i t ed  a s  t h e  

f i r s t  w es t e r n  m o v i e ,  b u t  a  w es t e r n  i s  n o t  w h a t  P o r t e r  o r  E d i s o n  

h ad  in  m i nd .  T h e  G rea t  Tr a i n  R ob b er y  w as  p r o du ced  i n  an  a t t em p t  

t o  c a s h  i n  o n  a  t r en d  s e t  b y a  p o p u l a r  cyc l e  o f  Br i t i s h - m ad e  c r im e  

f i l m s .  Bu t  w i t h  i t s  t r a i n  r o bb e r y,  f r eq u en t  gu n p l a y,  a n d  ch as e  

th r o u gh  t h e  w o o ds  o n  h o r s eb ack ,  T h e  G rea t  Tr a in  R o b b er y  h a s  

b eco m e  f o r  f i l mm a k e r s  an d  f i l m go e r s  a l i k e  t h e  p r o to t yp e  o f  t h e  

A m er i can  m o vi e  w es t e r n .  ( Lew i s  3 0 )  

 

                                                   
1 2

 I n  h i s  1 9 8 4  e s s a y,  M u s s e r  a l s o  wr i t e s  t h a t  t h e  s u c c e s s  o f  T h e  Gre a t  

Tr a i n  R o b b e r y  “ d i d  n o t  e n c o u r a g e  o t h e r  We s t e r n s  b u t  o t h e r  f i l ms  o f  c r i me ”  

a n d  c i t e s  e x a mp l e s  o f  t h i s  ( “ Tr a v e l , ”  1 3 0 ) .  We  s h o u l d  n o t e ,  h o we v e r ,  t h a t  h e  

e x c l u d e s  f r o m t h e  l i s t ,  p e r h a p s  i n t e n t i o n a l l y,  s u c h  f i l ms  s e t  i n  t h e  A me r i c a n  

We s t  a s  Tr a c k e d  b y  B l o o d h o u n d s  o r  A  Ly n c h i n g  a t  Cr i p p l e  Cre e k  ( 1 9 0 4 )  a n d  

T h e  H o l d - u p  o f  t h e  L e a d v i l l e  S t a g e  ( 1 9 0 5 ) ,  b o t h  f i l me d  i n  C o l o r a d o .  F o r  

mo r e  i n f o r ma t i o n  o n  t h e s e  f i l ms ,  s e e  E r i s h  3 6 – 3 9 .  
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T h es e  o bs e r v a t i on s  a r e  f r o m  i n t r o du c to r y  b o o k s  o n  A m er i can  c i n em a 

( p u b l i s h ed  in  J ap an  and  t h e  U n i t ed  S t a t e s ,  r e s p ec t i v e l y) .  T h e  G rea t  

Tra i n  R ob b er y  c e r t a i n l y  co n t a i n s  e l em en t s  o f  t h e  gen r e s  o f  t r av e l  an d  

c r im e ,  b u t  t h es e  t w o  gen r e s  t ak en  t o g e t h e r,  l e t  a l o n e  s ep a r a t e l y,  n ev e r  

p r o v e  ab l e  t o  f u l l y  d e s c r i b e  i t .  Th e  l a t t e r  c i t a t i o n  r e f e r s  t o  S co t t  

M ar b l e ’s  p l a y,  b u t  wi t h ou t  d e f i n i n g  i t  a s  a  f r on t i e r  m e l od r am a ,  an d  

q u i ck l y  m o v es  t o  “ a  p o pu l a r  c yc l e  o f  Br i t i s h - m ad e  c r im e  f i l m s . ”  T h i s  

e r r o n eo u s l y i m p l i e s  t h a t  P o r t e r  m ad e  a  Wes t e r n  b y s h ee r  co i n c id en ce ,  

h av i n g  r a t h e r  i n t en d ed  s im p l y t o  i mi t a t e  t h e  Br i t i s h  f i lm s ,  a l t h o u gh  th e  

f i l mm ak e r  co n s c i o u s l y  an d  s k i l l f u l l y  ex p l o i t ed  t h e  s o u r ce s  o f  t h e  

Wes t e r n  gen r e .  

A dm i t t ed l y,  h o w ev e r,  Th e  G rea t  Tr a i n  R o bb er y  c an n o t  s t an d  a s  a  

p u r e  Wes t e r n .
1 3

 R i ck  A l t m an  ( 3 4 – 38 ) ,  S t ev e  N ea l e  ( G en re  3 9 – 42 ) ,  and  

N an n a  Ve r h o e ff  ( Wes t  1 0 8 – 2 6 ) ,  w h o  a l l  r e l y  o n  M u s s e r ’s  1 9 8 4  e s s a y,  

a rgu e  t h a t  t h e  Wes t e r n  gen r e  i t s e l f  w as  n o t  f u l l y  e s t a b l i s h ed  un t i l  

r o u gh l y 1 9 1 0 ,  s ev e r a l  yea r s  a f t e r  t h e  r e l e a s e  o f  P o r t e r ’s  f i l m .  E v i d en ce  

f o r  t h i s  a s s e r t i o n  can  b e  f o u n d  in  t h e  ab s en ce  o f  t h e  t e r m  “Wes t e r n ”  

f r o m  ea r l i e r  f i l m  d es c r i p t i on s .  In  t h e  ea r l y  d a ys  o f  A m e r i can  c i n em a ,  

w h a t  w e  n o w  ca l l  t h e  Wes t e r n  w as  v a r io u s l y l ab e l ed  a s  “w es t e r n  co m ed y,  

                                                   
1 3

“ P o r t e r, ”  a c c o r d i n g  t o  M u s s e r ,  “ a s s e r t e d  t h a t  h e  ma d e  ‘ t h e  f i r s t  

We s t e r n ’ b u t  i d e n t i f i e d  i t  a s  L i f e  o f  a  C o w b o y  ( E d i s o n ,  M a y  1 9 0 6 ) ,  n o t  T h e  

Gre a t  Tr a i n  R o b b e r y ”  ( “ Di v o r c e , ”  2 8 6 ) .  A l t ma n ,  o n  t h e  o t h e r  h a n d ,  i n d i c a t e s  

t h a t  “ [ i ] t  w a s n ’ t  u n t i l  mu c h  l a t e r  i n  t h e  d e c a d e  [ o f  1 9 0 0 ]  ( a n d  p r o b a b l y  n o t  

b y  t h e  1 9 0 6  d a t e  o f  L i f e  o f  a  Co w b o y )  t h a t  t h e  We s t e r n  t o o k  o n  t h e  

s e l f - c o n s c i o u s  t r a p p i n g s  o f  a n  a c c e p t e d  g e n r e ”  ( 3 5 ) .  E r i s h  c o n t r a d i c t s  b o t h  

o f  t h e s e  s c h o l a r s :  “ U n l i k e  A l t ma n  a n d  M u s s e r ,  Wi l l i a m S e l i g  d i d  r e c o g n i z e  

T h e  Gre a t  Tr a i n  R o b b e r y  a s  a  We s t e r n ,  o r  a t  l e a s t  a s  a n  a t t e mp t  a t  c r e a t i n g  

o n e .  .  .  .  S u c h  f i l m s ,  h e  t h o u g h t ,  w o u l d  b e  mo r e  r e a l i s t i c  a n d  b e l i e v a b l e  

w h e n  p r o d u c e d  i n  g e n u i n e  w e s t e r n  l o c a t i o n s  .  .  . ”  ( 3 5 ) .  T h e s e  q u o t a t i o n s  

r e v e a l  t h e  d e g r e e  t o  w h i c h  T h e  Gre a t  Tr a i n  R o b b e r y  h a s  b e c o me  a  

c o n t r o v e r s y.  
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co w b o y p i c t u r e ,  In d i an  r om an ce ,  h i s t o r i c a l  f i lm ,  m i l i t a r y p i c t u r e ,  

Fr o n t i e r  d r am a ,  o r  s i m pl y  co m ed y,  d r am a ,  o r  t o p i ca l  f i lm ”  ( Ve r h o e ff ,  

“Wes t e r n s , ”  6 8 9 ) .  O n l y  a r o u n d  19 1 0  d i d  t h e  com m o n u s e  o f  t h e  t e r m 

“Wes t e r n ”  co m e  in to  gen e r a l  u s age .  I n  t h e  1 9 1 0s ,  t h e  A m er i can  f i l m  

in d u s t r y  f i r s t  a ch i ev ed  r e l a t i v e  s t a b i l i t y,  s t an d a r d iz i n g  t h e  en t i r e  

p r o ce s s  o f  p r o d u c t i o n ,  d i s t r i bu t io n ,  an d  ex h i b i t i o n  in  t h e  s p i r i t  o f  

Fr ed e r i ck  W.  Ta yl o r ’s  s c i en t i f i c  m an agem en t .  Th e  t r an s i t i o n  f r om  s h o r t  

f i l m s  t o  f e a t u r e s ,  t h e  i n t r od u c t io n  o f  t h e  s t a r  s ys t em ,  an d  t h e  r e l o ca t i o n  

o f  f i l m  co m p an i e s  t o  s ou t h e r n  C a l i f o r n i a  a l l  o ccu r r ed  d u r i n g  t h i s  p e r io d ,  

an d  i n  t h i s  r ap i d  i n s t i t u t i o n a l i z a t i o n  o f  A m er i can  c i n em a ,  t h e  g en r e  o f  

t h e  Wes t e r n  a l so  b egan  t o  t ak e  s h ap e .  

O f  co u r s e ,  i t  i s  i mp o r t an t  t o  ex p l o r e  t h e  d i v e r s i t y  o f  t h e  p r e - 1 9 1 0  

Wes t e r n s  w i t h o u t  im p o s i n g  ah i s t o r i c a l  p r eco n cep t i on s  o n  t h em .  T h e  

p r o b l em  w i t h  A l tm an ,  N ea l e ,  an d  Ve r h o e ff ,  h o w ev e r,  i s  t h e i r  t en d en c y 

to  r ed u ce  p r e -  an d  po s t - 19 1 0  Wes t e r n s  t o  a  r a t h e r  s t r a i gh t f o r w a r d  

d i ch o t om y.  T h e  G rea t  Tra i n  R o b b er y  h a s  s u ff e r ed  t h e  d i r ec t  i mp ac t  o f  

t h i s  e i t h e r - o r  an a l ys i s .  In  f a c t ,  r e ad i n g  t h e s e  s ch o l a r s  m ak es  i t  s e em 

a lm o s t  a  t ab o o  t o  r em ar k  o n  an y s i m i l a r i t i e s  b e t w een  P o r t e r ’s  f i lm  an d  

p os t - 1 91 0  Wes t e r n s .  C e r t a in l y,  t h e  f o r m al  Wes t e r n  gen r e  d id  n o t  ex i s t  

b e f o r e  1 9 10 ,  b u t  t h e  s t o r y  i s  m o r e  com p l ex  t h an  t h a t .  T h e  f i l mi c  t ex t  

o f t en  co n t r ad i c t s  t h e  d i s co u r s e  t h a t  s u r r o un d s  i t ,  a  f a c t  o f  w h i ch  th e s e  

s ch o l a r s  m u s t  b e  fu l l y  aw a r e ;  ye t  t h e y  s t r e s s  t h e  d i s co n t i n u i t y b e t w een  

Th e  G rea t  Tr a in  R o bb er y  a n d  p o s t - 1 9 10  Wes t e r n s .  T h e i r  ap p r o ach  i s  

u nd e r s t an d ab l e  i f  w e  co n s id e r  t h a t  s u ch  a  d i s con t in u i t y  a l l o w s  r ead e r s  

t o  m o r e  ea s i l y  g r a s p  t h e  f u n d am en t a l  ch an ge  i n  t h e  ep i s t em ol o g y o f  t h e  
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gen r e ;  i n  ad d i t i o n ,  i t  en ab l e s  t h e  s ch o l a r s  t o  d i s t an ce  t h em s e l v e s  f r o m 

th e  t e l eo lo g i ca l  an d  e s s en t i a l i s t  h i s t o r i c a l  v i ew  t h a t  h a s  ga r n e r ed  h a r s h  

c r i t i c i sm  f r o m  t h e  f i e l d  o f  f i l m  s t u d i e s  a t  l a rge .  Bu t  i s  T h e  G rea t  Tr a i n  

R o bb er y  r e a l l y  a s  d i f f e r en t  an d  d i s t an t  f r o m  l a t e r  We s t e r n s  a s  t h e y  

in s i s t ?  We  w o u l d  l i k e  t o  i n v es t i ga t e ,  mo r e  f l ex ib l y  an d  accu r a t e l y,  t h e  

d i f f e r en ces  b e t w ee n  T h e  G rea t  Tr a i n  R o bb er y  an d  t h e  Wes t e r n  gen r e  i n  

gen e r a l ,  n e i t h e r  n a ïv e l y  a s s e r t i n g  th a t  i t  i s  a  Wes t e r n  o n  t h e  b a s i s  o f  

s ub j ec t i v e  i m p r e s s i o ns ,  n o r  i mm ed i a t e l y d en yi n g  i t s  m em b er s h i p  i n  t h a t  

gen r e  o n  t h e  b as i s  o f  h i s t o r i c a l  d i s co u r s e s .  

We i n t r o d u ce  th i s  an a l ys i s  w i th  a  s t a t em en t  o f  A l t m an ’s  t o  

co n t ex t u a l i z e  t h e  i s s u e :  

 

In  f a c t ,  i t  m i gh t  r e a s o n ab l y  b e  c l a i m ed  t h a t  m an y o f  t h e  p r e - 1 9 10  

f i l m s  p r od u ced  i n  t h e  Wes t  b y  E s s an a y,  K a l em ,  an d  S e l i g  w e r e  

ac t u a l l y  n o t  Wes t e r n s .  T h a t  i s ,  t h e y  m a y h av e  i m i t a t ed  t h e  

o u t w a r d  t r ap p i n gs  o f  t h e  cu r r en t l y p o p u l a r  Wi l d  Wes t  sh o w s ,  an d  

o ff e r ed  i d en t i f i ab l y  Wes t e r n  s cen e r y,  b u t  a l w a ys  i n  a s s o c i a t i o n  

w i t h  a  d o mi n an t  a l r e ad y ex i s t i n g  gen r e ,  an d  w i t h ou t  t h e  

c i v i l i z a t i o n  v e r s u s  s av ag e r y  p l o t  mo t i f s  t h a t  l a t e r  com e  t o  

ch a r ac t e r i z e  t h e  ge n r e .  ( 36 )  

 

A l t m an  h e r e  d i s t i n gu i s h e s  t h e  p o s t - 1 9 10  Wes t e r n s  f r o m  t h e i r  p r e - 1 9 1 0  

co u n t e r p a r t s .  P r i o r  t o  t h i s  p a s s age ,  h e  s i t u a t e s  T h e  G rea t  Tra i n  R o bb er y  

w i t h in  t h e  gen r e s  o f  t r av e l  an d  c r i m e  a s  u su a l ,  r e l yi n g  o n  M u s s e r ’s  

1 98 4  e s s a y  ( 3 4 – 3 5 ) .  Bu t  w h a t  i f  t h e  f i l m  d o es  con t a i n  a  s eed  o f  “ th e  

c i v i l i z a t i o n  v e r s u s  s av age r y  p l o t  m ot i f s  t h a t  l a t e r  co m e  t o  ch a r ac t e r i z e  

t h e  gen r e , ”  an d  w h a t  i f  t h e  “ a s s o c i a t i o n  w i t h  a  d o mi n an t  a l r e ad y  
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ex i s t i n g  gen r e”  s p r o u t s  t h a t  t h em a t i c  s eed?  

 

Veh i c l e s  a nd  Ha t s  

Ch ar l e s  M u s s e r ’s  r e cen t  e s s a y  o n  ea r l y c i n em a  an d  r e l a t ed  m ed i a ,  “A 

Co r n u co p i a  o f  Im a ges , ”  d ea l s  w i th  t h e  i m age  o f  h o r s e s ;  o n  o n e  o cca s i o n ,  

h e  r e f e r s  t o  T h e  G rea t  Tr a in  R o b b er y  a s  an  ex amp l e  o f  t h e  E d i so n  

Co m p an y’s  w o r k  t h a t  p r o mi n en t l y d i s p l a ys  h o r s e s  o n  s c r een  ( 27 ) .  Li k e  

h i s  o t h e r  w o r k s ,  t h i s  i s  an  en l i gh t en in g  e s s a y,  an d  a  m o s t  i n t r i gu i n g  

p o i n t  i s  t h e  s h i f t  i n  t h e  v e r y s u b j ec t  o f  h i s  d i s cu s s io n — f r om  th e  t r a i n  t o  

t h e  h o r s e — w hi ch  r e f l e c t s  t h e  eq u a l l y  ab r u p t  sh i f t  i n  t h e  s u b j ec t  o f  

p ho t o gr ap h y i n  T h e  G rea t  Tr a i n  R o bb e r y .  S ho t s  1  t h r o u gh  8  d i s p l a y  t h e  

t r a i n ,  w h e r ea s  sh o t s  9 – 12  s ho w cas e  th e  h o r s e s .  Wh i l e  M us s e r  t r e a t s  

t h e s e  v eh i c l e s  s ep a r a t e l y,  t h e i r  r e l a t i o n sh i p  to  on e  an o t h e r  i n  P o r t e r ’s  

f i l m  m er i t s  p a r t i cu l a r  a t t en t i o n .  

A  D a r i n g  D a y l i g h t  B u rg l a r y ,  an  a f o r em en t i o n ed  Br i t i s h  c r i m e  

f i l m ,  a l s o  p o r t r a ys  b o t h  v eh i c l e s :  a  h o r s e  amb u l an ce  t ak i n g  t h e  i n j u r ed  

o ff i c e r  aw a y a t  o n e  p o i n t  i n  t h e  s t o r y,  an d  t h e  b u rg l a r  s l i p p i n g  i n t o  a  

t r a i n  t o  ev ad e  h i s  pu r s u e r s  a t  an o th e r.  T h e  G rea t  Tr a i n  R ob b er y ,  

h o w ev e r,  t r e a t s  t h e s e  v eh i c l e s  m o r e  d a r i n g l y  t h an  d o es  A  D a r in g  

D a y l i g h t  B u rg l a r y .  Th e  Br i t i sh  f i l m  r eco r d s  n o  ex c i t i n g  ac t i o n  on  th e  

mo v i n g  v eh i c l e s ,  ex cep t  f o r  r i d i n g  an d  lo ad i n g ,  w h e r ea s  t h e  A m er i can  

f i l m  d ep i c t s  a  f i gh t  o n  t h e  t r a i n  ( s h o t s  3  a n d  4 )  an d  a  sh o o t i n g  f r o m a t o p  

th e  h o r s e s  ( s h o t  1 2 ) ,  b o th  s ho t  i n  m o t io n .  I t  a l s o  j ux t apo s e s  t h e s e  t w o  

v eh i c l e s  i n  t e r ms  o f  b o t h  n a r r a t i v e  an d  m i s e - e n - s cèn e ;  t h e  b an d i t s  l e av e  

th e  l o com o t i v e  i n  s h o t  8  t o  e s cap e  o n  h o rs eb ack  i n  s h o t  9 .  
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In  t h e  w o r l d  o f  t h e  Wes t e r n ,  t h e  h o r s e  an d  t h e  t r a i n  o f t en  

co mp r i s e  a  s e t  o f  c o n t r a s t i n g  i m ag es  a s  p a r t  o f  t h e  t h em a t i c  o p p o s i t i o n  

b e t w een  t h e  wi l d e r n e s s  an d  c i v i l i z a t i o n .  A c l a s s i c  ex am pl e  can  b e  

f o u nd  i n  t h e  o p en i n g  s cen e  o f  M i ch ae l  C u r t i z ’s  D o dg e  C i t y  ( 1 93 9 ) ,  i n  

w h i ch  a  s t a geco a ch  ch a l l en ges  a  t r a i n  t o  a  r a ce ,  t h e  l a t t e r ’s  s u bs eq u en t  

v i c t o r y  c l ea r l y  m a r k i n g  t h e  ad v an ce  o f  c i v i l i z a t i o n .  ( “N e w  t ech no l o g y 

mu s t  r ep l ace  t h e  o l d , ”  w r i t e s  S l o t k i n  [ 2 89 ] . )  T h e  h o rs e  a n d  t h e  t r a i n  i n  

Th e  G rea t  Tr a i n  R o bb er y,  t h o u gh  n o t  a s  o b v io u s  a s  i n  D o dg e  C i t y ,  a r e  

l i k ew i s e  ab s o r b ed  i n t o  t h e  gen r e ’s  t h em a t i c  co n f l i c t ,  w h i ch  i n  t u r n  

d i r ec t s  o u r  a t t en t i o n  to  an o t h e r  s e t  o f  co n t r a s t i n g  i m age s ,  t h e  co w b o y 

h a t  an d  th e  s i l k  h a t .  T h es e  co s tu m es  e s t ab l i s h  t h e  m e t aph o r i ca l  co n f l i c t  

i n  s h o t  1 :  i n  t h e  f o r eg r o u n d ,  w e  s ee  co w b o y h a t s  w o r n  b y  t h e  b an d i t s  

t h r ea t en i n g  t h e  t e l eg r ap h  o p e r a t o r,  an d  i n  t h e  b ack gr o u n d ,  s i l k  h a t s  a r e  

w o r n  b y  t h e  t r a i n  p a s s en ge r s  gaz i n g  c a lm l y  o u t  o f  t h e  wi n do w.  

Co w b o y h a t s  ch a r a c t e r i z e  no t  o n l y t h e  b an d i t s ,  b u t  a l s o  t h e  p o s s e  

th a t  p u r su es  t h em .  To  e l u c i d a t e  t h e  i n t r i c a t e  an d  co m pl ex  r e l a t i o ns h i p  

b e t w een  t h e s e  t w o  g r o u p s ,  w e  m us t  co n du c t  a  c l o s e  ex ami n a t i o n  o f  

s ho t s  6  an d  11  ( F i g u r e s  1 . 3  an d  1 . 4 ) ,  t h e  d e t a i l s  o f  w h i ch  a r e  d e s c r i b ed  

i n  E d i s o n ’s  c a t a lo g u e  a s  fo l lo w s :  

 

S cen e  [ s h o t]  6 :  E x t e r i o r  s cen e  s h ow in g  t ra i n .  T h e  b an d i t s  co m p el  

t h e  p a s s en ge r s  t o  l e av e  co ach es ,  “h an d s  u p , ”  an d  l i n e  u p  a l on g  t h e  

t r a ck s .  O n e  o f  t h e  r o b b e r s  cov e r s  t h em  wi t h  a  r ev o l v e r  i n  e ach  

h an d ,  w h i l e  t h e  o t h e r s  r e l i ev e  t h e  p a s s en ge r s  o f  t h e i r  v a l u ab l es .  A 

p a ss en ge r  a t t em p t s  t o  e s cap e ,  and  i s  i n s t an t l y  s h o t  d o w n.  S ecu r i n g  

ev e r y t h i n g  o f  v a l u e ,  t h e  b and  t e r r o r i z e  t h e  p a s s en ge r s  b y  f i r i n g  
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t h e i r  r ev o l v e r s  i n  t h e  a i r,  w h i l e  t h e y  m ak e  t h e i r  e s cap e  t o  t h e  

lo co m ot i v e .  (q t d .  i n  G aud r eau l t  13 8 – 3 9 )  

 

S cen e  [ s h o t]  11 :  I n t er i o r  o f  a  t yp i c a l  Wes t e r n  da n ce  h a l l .  S h o ws  a  

n um b er  o f  m en  an d  w o m en  i n  a  l i v e l y  q u ad r i l l e .  A “ t en d e r f o o t ”  i s  

q u i ck l y  s p o t t ed  a n d  pu s h ed  t o  t h e  cen t e r  o f  t h e  h a l l ,  an d  

co mp e l l ed  t o  d o  a  j i g ,  w h i l e  b ys t an d e r s  am u s e  t h ems e l v es  b y  

s ho o t i n g  d an ge r o u s l y  c l o s e  t o  h i s  f e e t .  S u dd en l y  t h e  d o o r  o p ens  

an d  th e  h a l f - d ead  t e l eg r ap h  o p e r a t o r  s t agg e r s  i n .  T h e  d an ce  b r eak s  

u p  i n  co n f u s i o n .  T h e  m en  s ecu r e  t h e i r  gu n s  an d  h a s t i l y  l e av e  t h e  

r o om .  ( 1 39 )  

 

T h e  s l i gh t  co mm o t i o n  i n  s ho t  11  h a s  b een  co ns i d e r ed  a  m om en t  t o t a l l y  

i r r e l ev an t  t o  t h e  n a r r a t i v e .  E v en  Tom  G u nn i n g  w r i t e s :  “T h i s  d an ce  an d  

t h e  d ud e  ga g  ( i n  s h o t  11 )  b a s i ca l l y  s t a l l  t h e  n a r r a t i v e  p r o gr e s s i on  i n  

f av o r  o f  a  b i t  o f  s p ec t acu l a r  en t e r t a i n m en t ”  ( 1 3 0 ) .  T h e  i mp o r t an t  t h in g ,  

h o w ev e r,  i s  t h a t  t h i s  s eemi n g l y  u n n ece ss a r y  ep i s o d e  a l l o w s  sh o t s  6  an d  

11  to  s h a r e  t h e  s am e  co n t en t :  co w bo y h a t  o w n e r s  ( t h e  p os s e / t h e  b an d i t s )  

s ho o t  s i l k  h a t  o w n e r s  ( t h e  r a i l r o ad  p a s s en ge r / t h e  t en d e r f o o t ,  b o th  

p l a yed  b y  G i l b e r t  M .  A n d e r s o n ) .
1 4

 E ach  s e t  o f  gu n s ho t s ,  h o w ev e r,  

s i gn i f i e s  s om e t h i n g  q u i t e  d i f f e r en t .  T h e  w es t e r n e r s  s h o o t  c l o s e  to  t h e  

t end e r f o o t ’s  f e e t  i n  s ho t  11  i n  a  s ym b ol i c  a s s e r t i o n  o f  t h e  f r e ed o m  o f  

t h e  f r o n t i e r,  r a th e r  t h an  t o  d i s t u r b  th e  o r d e r  o f  c i v i l i z a t io n ,  a s  t h e  

b an d i t s  d o  w i t h  l e t h a l l y  m a l i c io u s  i n t en t  i n  sh o t  6 .  T h e  gen t i l i t y  o f  t h e  

s i l k  h a t  i s  s i m pl y  o u t  o f  p l ace  i n  t h e  o ld  f r o n t i e r  a t mo s p h e r e .  

                                                   
1 4

 An d e r s o n  a l s o  p l a y e d  o n e  o f  t h e  b a n d i t s ,  a n  i r o n i c  c h o i c e  o f  c a s t i n g ,  

c o n s i d e r i n g  t h a t  h e  w o u l d  l a t e r  b e c o me  t h e  f i r s t  We s t e r n  mo v i e  s t a r  we  k n o w 

a s  “ Br o n c h o  B i l l y. ”  
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T h e  s ym b o l i c  an d  v i s u a l  s t r u c t u r e  o f  t h e  f i lm  can  n o w  b e  an a l yz ed  

a s  f o l l o ws :  

 

T H E  W IL D E R N E S S  C IV IL I Z AT IO N  

t h e  h o r s e  t h e  t r a i n   

t h e  c o w b o y  h a t  t h e  s i l k  h a t  

t h e  b a n d i t s  t r a i n  p a s s e n g e r s  

t h e  p o s s e  t h e  t e n d e r f o o t  

l a w l e s s n e s s  o r d e r  

f r e e d o m  c o n s t r a i n t  

Ta b l e  2 :  T h e  s y mb o l i c  a n d  v i s u a l  s t r u c t u r e  o f  T h e   

Gre a t  Tr a i n  R o b b e r y .  

 

N o t e ,  h o w ev e r,  t h a t  t h e  p o ss e  ev en t u a l l y  d ev i a t e s  f r o m  th i s  s t r u c t u r e ,  

d e f ea t in g  t h e  b an d i t s  on  t h e i r  s i d e  t o  e s t ab l i s h  c i v i l i z ed  o r d e r  ( F i gu r e  

1 .5 ) .  T h e  e f f ec t  o f  t h i s  b eh av i o r  i s  t o  s u b t l y i n t en s i f y,  r a t h e r  t h an  t o  

co n f us e ,  t h e  t h em a t i c  co n f l i c t  b e t w een  t h e  w i ld e r n e s s  an d  c i v i l i z a t i o n .  

Wi t h  t h e  ou t l aws  d r i v en  aw a y,  t h e  t r a i n  c an  r u n  s a f e l y,  an d  a s  a  

co r o l l a r y,  m o r e  s i l k  h a t s  r ep r e s en t in g  t h e  co n s t r a i n in g  f o r ce  o f  

c i v i l i z a t i o n  can  en t e r  t h e  f r o n t i e r.  A l th o u gh  l a t e r  Wes t e r n s  ( i n c lu d i n g  

D o dg e  C i t y )  h and l e  t h i s  co n f l i c t  i n  m o r e  so p h i s t i c a t ed  w ays ,  T h e  G rea t  

Tra i n  R o bb er y  p av ed  t h e  w a y f o r  t h em w i t h  s ym b o l s  o f  t h e  co n f l i c t  

r e a s o n ab l y  an d  l o g i ca l l y  a r r an ged  i n  t h e  t ex t .  

We  m i gh t  ex p ec t  e v e r y  f i l m  s ch o l a r  t o  r e ach  t h i s  co n c l u s i o n ,  b u t  

t h a t  i s  n o t  t h e  ca s e .  Ve r h o e ff ,  f o r  i n s t an ce ,  m en t i o n i n g  n e i t h e r  h o r s e s  

n o r  co w b o y h a t s  i n  t h e  t ex t ,  s t a t e s :  “ In  f ac t ,  w h en  w e  co m p ar e  i t  t o  
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P ar a d e  o f  B u f f a lo  B i l l ’s  Wi l d  Wes t ,  t h i s  1 8 9 8  o n e - r e e l e r  co u l d  b e  

co n s i d e r ed  an  ea r l i e r  Wes t e r n  th an  Th e  G rea t  Tr a i n  R o bb er y ”  ( Wes t  

1 22 – 2 3 ) .  O u r  an a l ys i s  r e ach es  t h e  op p o s i t e  con c l u s i o n .  I t  s e em s  f a i r l y  

o bv i o us  w h i ch  f i l m ,  i f  n ece s s a r y,  o n e  co u ld  ca l l  a  Wes t e r n — t h e  1 89 8  

f i l m  t h a t  m e r e l y  “ f ea t u r e s  a  p ag ean t  o f  a c t o r s  f r o m  Bu ff a lo  B i l l ’s  Wi l d  

Wes t  Sh o w  p as s in g  i n  f r o n t  o f  t h e  cam er a”  ( Ve r h o e ff ,  Wes t  1 23 ) ,  o r  t h e  

1 90 3  f i lm  t h a t  d ep i c t s  t h e  p r o ce s s  o f  c r ea t i n g  c i v i l i z ed  o r d e r  i n  t h e  

w i l d e r n e s s  wi t h  i m ages  a r r an ged  i n  a  r a t i o n a l  n a r r a t i v e ?  

H av in g  ad d r e s s ed  t h e  th em a t i c  i m age r y  o f  t h e  f i lm ,  w e  mu s t  a l s o  

ex p l o r e  t h e  t r av e l o gu e  a s p ec t  o f  T h e  G rea t  Tr a i n  R o b b er y .  I t ,  t o o ,  

co n t r i b u t e s  t o  o u r  an a l ys i s ,  s u pp o r t i n g  t h e  f i l m ’s  s t a t u s  a s  a  Wes t e r n .  

 

Gun s ho t  a nd  Vi ew er  

Fi r s t ,  i t  s h ou l d  b e  s t r e s s ed  t h a t  a  f i lm  ab o u t  t h e  c r ea t i o n  o f  o r d e r  i n  t h e  

w i l d e r n e s s  d o es  n o t  au t om a t i ca l l y  c o nv e y i t s  t h em a t i c  i m p o r t an ce  t o  

t h e  v i ew er :  w i t h o u t  d r aw i n g  v i ew er s  i n t o  t h e  s c r een ,  t h e  f i lm  can n o t  

en ga ge  t h em  i n  t h e  n a r r a t iv e  o f  ev en t s .  Ev en  a  gu n s h o t  i n  t h e  n am e  o f  

j u s t i c e  a t  t h e  c l i m ax  wo u l d  n o t  s w a y t h em  em ot i o n a l l y  o n  p u r e l y  

s ym b o l i c  g r o u n d s .  T h e  com m on  t ech n i q u es  f o r  d r aw i n g  t h e  v i ew er  i n t o  

t h e  s c r een  a r e  P o i n t  o f  Vi ew  (P O V )  and  R ev e r s e  A n g l e  (R A )  s ho t s ;  

h o w ev e r,  t h e s e  w e r e  no t  f u l l y  e s t ab l i s h ed  u n t i l  t h e  19 1 0s .
1 5

 N e i t h e r  

                                                   
1 5

 F o r  a  p r e c i s e  a c c o u n t  o f  t h e  d e v e l o p me n t  o f  P OV s  a n d  R A s ,  s e e  S a l t  

9 5 – 9 7 ,  1 3 7 –3 8 .  G e o rg e  A l b e r t  S mi t h ’s  Gr a n d m a ’s  R e a d i n g  G l a s s  ( 1 9 0 0 )  i s  

w i d e l y  k n o wn  a s  o n e  o f  t h e  f i r s t  f i l ms  t o  u s e  P OV s ,  b u t  M i k i r o  K a t o  

c o n s i d e r s  D .  W.  Gr i f f i t h ’s  T h e  R e d m a n  a n d  t h e  Ch i l d  ( 1 9 0 8 )  a s  a  

g r o u n d b r e a k i n g  t e x t  t h a t  r e f i n e d  P OV s  f o r  n a r r a t i v e  d e v e l o p me n t  a n d  t h e  

i d e n t i f i c a t i o n  o f  t h e  v i e we r  w i t h  t h e  p r o t a g o n i s t  ( E i g a  t o  wa  n a n i  k a  1 8 4 –

9 1 ) .  



 

 

34 

 

PO V s  n o r  R A s  w e r e  u s ed  i n  T h e  G rea t  Tr a in  R o b b er y ,  a n  abs en ce  t h a t  

p r ev en t ed — o r  a t  l e a s t  l im i t ed — t h e  v i ew er ’s  p a r t i c i p a t i o n  in  t h e  ev en t s  

o n  s c r een .  

P r es en t in g  t h e  s am e  f i l m  i n  t h e  H a l e ’s  To u r s  t h ea t e r s ,  i n t r o d u ced  

b y a  p h an t o m r i d e  a n d  t h e  c l o s e  s h o t  o f  t h e  ou t l aw,  s o l v ed  th a t  p ro b l em.  

In  t h i s  en v i r o n m ent ,  t h e  v i ew er  w as  p l aced  i n  t h e  p o s i t i o n  o f  t h e  

b an d i t s ’ v i c t i m .
1 6

 M us s e r  c e r t a i n l y  em ph as i z e s  t h i s  i d en t i f i c a t i o n  

( “Tr av e l , ”  1 3 0 ;  B e f o re  2 65 ) ,  b u t  d o es  n o t  f u l l y  ex p lo r e  i t s  s i gn i f i c an ce  

w i t h in  t h e  o v e r a l l  t ex t u a l  s t r u c t u r e .  A s  d i s cu s s ed  abo v e ,  T h e  G rea t  

Tra i n  R o bb er y  d ea l s  wi t h  t h e  w i l d e r n e s s  vs .  c i v i l i z a t io n  t h em e ,  

e f f ec t i v e l y co n t r a s t i n g  t h e  m ean s  o f  co n v e yan ce  an d  t h e  s t yl e  o f  

ap p a r e l .  T h e  v i ew er,  t h en ,  d o es  n o t  m e r e l y i d en t i f y  w i th  t h e  b an d i t s ’ 

v i c t im s ;  w e  s h o u l d  s a y,  r a t h e r,  t h a t  t h e  v i ew er  w i tn e s s e s  t h e  c r i s i s  o f  

c i v i l i z ed  o r d e r  wi t h i n  t h e  f i l m ’s  s ym b ol i c  s t r u c tu r e .  In d eed ,  o w i n g  to  

t h i s  d yn am i c  r e l a t i o ns h i p  b e t w een  t h e  s ym b o l i s m  o f  t h e  t ex t  an d  t h e  

mo d e  o f  ex h i b i t i o n ,  t h e  v i ew er  ex p e r i en c e s  t h e  c r ea t io n  o f  o r d e r  i n  t h e  

w i l d e r n e s s  as  an  i mp en d i n g  p r o b l em ,  r a t h e r  t h an  an  i r r e l ev an t  ev en t .  

H i s t o r i c a l l y,  n o  o t h e r  p l ace  w as  mo r e  s u i t ab l e  f o r  t h e  

co mb i n a t i o n  o f  a  r u n n i n g  t r a i n  an d  an  ap p a l l i n g  c r im e  t h an  t h e  

A m er i can  Wes t ,  w h e r e  t h e r e  w as  a  h i g h  f r eq u en c y o f  t r a i n  r o bb e r i e s .  O n  

O c t ob e r  6 ,  18 6 6 ,  t h e  R eno  gan g  h e ld  u p  an  O h i o  & Mi s s i s s ip p i  

                                                   
1 6

 S e v e r a l  n a r r a t i v e  f i l ms  i n c o r p o r a t e d  p h a n t o m r i d e  i ma g e s  w i t h i n  a  

t e x t ,  s u c h  a s  G .  A .  S mi t h ’s  T h e  K i s s  i n  t h e  Tu n n e l  ( 1 8 9 9 )  a n d  B i o g r a p h ’s  

H o l d u p  o f  t h e  R o c k y  M o u n t a i n  E x p re s s  ( 1 9 0 6 ) .  T h e  B i o g r a p h  f i l m  c l o s e l y  

r e s e mb l e s  t h e  H a l e ’s  To u r s  v e r s i o n  o f  T h e  Gre a t  Tr a i n  R o b b e r y  i n  b o t h  s t y l e  

a n d  c o n t e n t  ( a  t r a i n  h o l d -u p ) .  Ho w e v e r,  t h i s  f i l m  h a s  n e i t h e r  T h e  Gre a t  Tr a i n  

R o b b e r y ’ s  c l o s e  s h o t  o f  t h e  o u t l a w  n o r  a  c o u n t e r p a r t  o f  t h e  d a n c e  h a l l  s c e n e .  
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p ass en ge r  t r a i n  i n  S e ym o u r,  In d i an a .  T h i s  i s  gen e r a l l y  r ega r d ed  a s  t h e  

f i r s t  p eace t i m e  t r a i n  r o b b e r y i n  t h e  U n i t ed  S t a t e s ,  wh i ch  w o u l d  s o o n  b e  

r ep l i c a t ed  i n  t h e  Fa r  Wes t  b y J ack  D av i s  an d  h i s  gan g ,  w h o  h e ld  u p  a  

C en t r a l  P ac i f i c  p a s s en ge r  t r a i n  j u s t  e a s t  o f  Ve r d i ,  N ev ad a ,  i n  No v em b er  

1 87 0  ( P a t t e r s o n  111 –1 2 ) .  Tr a i n  r o b b e r y  f l o u r i s h ed  m o r e  i n  t h e  Wes t  

t h an  i n  t h e  E as t  s i mp l y b ec au s e ,  a s  R .  M i ch ae l  Wi l s o n  ex p l a in s ,  “T h e  

ex p r e s s  c a r s  [ t h a t  t r av e l ed  i n  t h e  Wes t ]  c a r r i ed  go l d ,  s i l v e r,  an d  t h e  

o t h e r  mi n e r a l  w ea l th  f r om  t h e  m an y mi n es  o f  t h e  Wes t ,  a s  w e l l  a s  r i ch  

p a yr o l l s  t o  k eep  th o s e  mi n es  o p e r a t in g”  ( 4 ) .  J u s t  a  f ew  yea r s  b e f o r e  t h e  

p r o du c t i on  o f  P o r t e r ’s  T h e  G rea t  Tra i n  R ob b er y ,  Bu t ch  C a ss i d y  an d  h i s  

gan g  o f  mi s c r ean t s  ga i n ed  n a t i o n wi d e  a t t en t i o n  t h r o u gh  a  s e r i e s  o f  

s u cce s s fu l  t r a i n  ( an d  b an k )  r o bb e r i e s .
1 7

 

To  m ak e  a  f u r t h e r  c a s e  f o r  t h e  s i gn i f i c an ce  o f  Po r t e r ’s  f i lm ,  l e t  u s  

ex p an d  t h e  d i s cu s s i o n  o f  Bu ff a l o  B i l l ’s  “H ol d - u p  o f  t h e  D ead w o o d  

St age . ”  O f  p a r t i cu l a r  i n t e r e s t  i s  t h e  f a c t  t h a t ,  a s  P au l  R ed d i n  ex p l a i n s ,  

“To  f i l l  t h e  D ead w o od  s t age  w i t h  p a s s en ge r s ,  t h e  an n ou n ce r  a s k ed  f o r  

v o l u n t ee r s ”  ( 7 7 ) .  In  o t h e r  w o r d s ,  t h e s e  v o l u n t ee r s  e x p e r i en ced  t h e  

d i s r u p t i o n  and  s u b s equ en t  r e co v e r y  o f  c iv i l i z ed  o r d e r  w i t h i n  t h e  

im ag i n a r y  w o r l d  o f  t h e  s h ow.  T h i s  p r i v i l ege ,  h o w ev e r,  ap p l i ed  on l y  t o  a  

h an d f u l  o f  p eo p l e  i n  a  v a s t  au d i en ce  t h a t  s o m et i m es  n um b er ed  m o r e  

t h an  t en  t ho u s an d .  “T h o s e  s e l ec t ed  w e r e  u s u a l l y  p r o m in en t  p eo p l e  i n  

t h e  co m m un i t y,  r e p o r t e r s ,  an d  ce l eb r i t i e s , ”  w r i t e s  R ed d i n  ( 7 7 ) .  Th e  

                                                   
1 7

 I n  h i s  1 9 9 1  b o o k ,  M u s s e r  r e f e r s  t o  t h e  t r a i n  r o b b e r y  i n  P o r t l a n d ,  

Or e g o n ,  i n  S e p t e mb e r  1 9 0 3 ,  a n d  s u g g e s t s  i t s  i n f l u e n c e  o n  t h e  p r o d u c t i o n  o f  

t h e  f i l m  v e r s i o n  o f  T h e  Gre a t  Tr a i n  R o b b e r y  ( B e f o re  2 5 7 – 5 8 ) ,  a l t h o u g h  h e  

n e v e r  c o m me n t s  o n  t h e  h i s t o r i c a l  a f f i n i t y  b e t we e n  t h e  t r a i n  r o b b e r y  a n d  t h e  

A me r i c a n  We s t .  
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r ev o l u t i o n a r y  a s p ec t  o f  t h e  H a l e ’s  To u rs  v e r s i o n  o f  Th e  G rea t  Tr a i n  

R o bb er y  w as  t h a t  i t  ex p an d ed  t h i s  p r iv i l ege  t o  ev e r y  v i ew er,  t u r n i n g  

each  o n e  i n to  t h e  b an d i t s ’ v i c t i m .  In d e ed ,  t h e  m a i n  s t r en g th  o f  f i l m  a s  a  

v i s u a l  m ed i um  h a s  b een  id en t i f i ed  in  i t s  ab i l i t y  t o  m an i p u l a t e  t he  

v i ew er ’s  gaz e ,  an d  th e  H a l e ’s  To u r s  v e r s i o n  o f  T h e  G rea t  Tra i n  R o bb er y  

w as  r em ar k ab l e  i n  i t s  su cce s s f u l  ex p l o i t a t i o n  o f  t h i s  sp ec i f i c  

p h eno m en o n  wi t h i n  t h e  co n t ex t  o f  A m er i can  cu l t u r e  r e l a t i n g  t o  t h e  

f r o n t i e r.  

Po r t e r ’s  f i l m  t h u s  b ecam e  a  h i gh l y  “c i n em at i c  Wes t e r n ”  a s  a  r e su l t  

o f  i t s  co nn ec t i o n  to  t h e  t r av e l  gen r e .  A dm i t t ed l y,  t h e  f i l m  d i f f e r s  

g r ea t l y  f r o m  t h e  p o s t - 1 9 1 0  Wes t e r n s  i n  t h e  ac t u a l  m o d e  o f  t h e  v i ew er ’s  

p a r t i c i p a t i o n  i n  t h e  ev en t s  o n  s c r een .  In  s u ch  l a t e r  Wes t e r n s  as  T h e  

G rea t  K  & A Tr a i n  R o b b er y  ( 19 2 6 )  an d  Ho w  t h e  Wes t  Wa s  Wo n ,  t h e  

v i ew er  i s  m o r e  l i k e l y  t o  i d en t i f y  w i t h  t h e  h e r o  w h o  f i g h t s  t h e  b and i t s  

t h an  w i t h  th e  t r av e l e r s  t h e y  a t t a ck ed ,  w i t h  a  d i s t i n c t i v e  i n d i v id u a l  t h an  

w i t h  an  u n i n d i v i d u a l i z ed  c r o w d .  N ev e r th e l e s s ,  o n e  can n o t  d en y t h a t  t h e  

co w b o y h a t - w ea r i n g  o u t l aw  f o r ced  th e  v i ew er,  o r  a  p as s en ge r  i n  t h e  

f i l m ,  t o  com p r eh en d  t h e  c r ea t i o n  o f  c i v i l i z ed  o r d e r  i n  t h e  wi l d e r n e s s  a s  

a  p e r s o n a l ,  i m p end in g  p r o b l em .  T h i s  im p ac t  o n  th e  v i ew er  m ak es  Th e  

G rea t  Tra i n  R o b b er y  a  s i gn i f i c an t  m o m ent  i n  t h e  h i s t o r y  o f  t h e  Wes t e r n  

gen r e .  

We  sh a l l  en d  t h i s  ch ap t e r  w i th  J es s e  J am es ,  f o r  t h e  as s o c i a t io n  

b e t w een  J e s s e  J am es  an d  t r a i n  r o bb e r y  i s  s o  s t r o n g  t h a t  t h e  i n v en t i o n  o f  

t h i s  c r im e  i s  s o m e t i m es  m i s t ak en l y  a s c r ib ed  t o  h i m .  Lo n g  t o u t ed  a s  a  

Ro b i n  Ho o d  o f  t h e  o ld  w es t ,  J es s e  J am es  h a s  a t t r a c t ed  a  n u mb er  o f  
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f i l mm ak e r s  w h o  e i t h e r  m ys t i f y  o r  d em ys t i f y  h i m .  We  s h o u l d  t h e r e f o r e  

n o t e  t h a t  i n  p o s t -1 9 10  Wes t e r n s ,  t r a i n  r o b b e r s  w ou l d  a l s o  s om e t im es  

b eco m e th e  o b j ec t  o f  t h e  v i ew er ’s  s e l f - i d en t i f i c a t i o n ,  a s  ex em pl i f i ed  i n  

H en r y  K i n g ’s  Je s s e  Ja m es  ( 1 9 3 9 )  an d  G eo rge  R o y H i l l ’s  B ut ch  C a ss i d y  

a nd  t h e  S u n da n ce  K i d  ( 1 9 6 9 ) .
1 8

 T h i s  t r en d  m i gh t  r e f l e c t  A m er i can  

s o c i e t y’s  am b iv a l en t  f e e l i n gs  t o w ar d  t e ch n o l o g y,  w h i ch  w e  w i l l  d i s cus s  

i n  t h e  n ex t  ch ap t e r.  

                                                   
1 8

 O f  c o u r s e ,  i t  i s  p o s s i b l e  t h a t ,  e v e n  i n  T h e  G re a t  Tr a i n  R o b b e r y ,  t h e  

v i e w e r s  i d e n t i f y  t h e ms e l v e s  w i t h  t h e  b a n d i t s ,  f o r  t h e y  h a v e  m o r e  s c r e e n  t i me  

t h a n  t h e  o t h e r  c h a r a c t e r s .  M o r e o v e r ,  s o me  ma y  e v e n  c o n s i d e r  t h e m a t t r a c t i v e ,  

a t  l e a s t  mo r e  s o  t h a n  t h e  c i v i l i z e d  b u t  h e l p l e s s  t r a i n  p a s s e n g e r s .  S t i l l ,  i t  

c a n n o t  b e  d e n i e d  t h a t ,  i n  t h e  Ha l e ’s  To u r s  v e r s i o n  o f  t h e  f i l m ,  t h e  

ma n i p u l a t i o n  o f  t h e  v i e w e r s ’ g a z e  f o r c e s  t h e m  t o  i d e n t i f y  t h e ms e l v e s  w i t h  

t h e  p a s s e n g e r s  f i r s t ,  wh e t h e r  t h e y  l i k e  i t  o r  n o t .  
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F i g u r e  1 . 1 :  T h e  ma n  p o i n t s  a  p i s t o l  

d i r e c t l y  a t  t h e  c a me r a  i n  T h e  Gre a t  Tr a i n  

R o b b e r y .  V c i  Vi d e o ,  2 0 0 3 .  DV D .  

 

 

 

 

 

 

 

 

F i g u r e  1 . 2 :  S c o t t  M a r b l e ’s  T h e  

Gre a t  Tr a i n  R o b b e r y.  P o s t e r.  

C o u r t e s y  o f  L i b r a r y  o f  Co n g r e s s ,  

P r i n t s  a n d  P h o t o g r a p h s  D i v i s i o n .  

 

 

 

 

 

 

 

 

 

 

F i g u r e  1 . 3 :  T h e  b a n d i t  s h o o t s  t h e  t r a i n  

p a s s e n g e r  i n  T h e  Gre a t  Tr a i n  R o b b e r y.  

 

 

 

 

 

 

 

 

 

F i g u r e  1 . 4 :  T h e  w e s t e r n e r s  s h o o t  c l o s e  t o  

t h e  t e n d e r f o o t ’s  f e e t  i n  T h e  Gre a t  Tr a i n  

R o b b e r y.  
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F i g u r e  1 . 5 :  T h e  p o s s e  c h a s i n g  t h e  b a n d i t s  

i n  T h e  Gre a t  Tr a i n  R o b b e r y.   
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Chapter  2  

 

From Iron Horse  to  Atomic  Bomb:  

Technologies  Old and New in  the American West  

 

 

In  t h i s  ch ap t e r,  w e  s h i f t  ou r  f o cu s  to  s ev e r a l  f i l m s ,  w h e t h e r  Wes t e r n  o r  

o t h e r w i s e  h av in g  t o  d o  wi t h  th e  Wes t ,  p r o d u ced  b e t w een  th e  1 9 2 0 s  an d  

th e  2 01 0 s  an d  f ea t u r i n g  t h e  r a i l r o ad  i n  v a r i o us  m an n e r s .  N ea r l y t w en t y  

ye a r s  ago ,  E d w ar d  Bus co m b e  ( “R a i l r o ad s ” )  an d  Wi l l i am K .  E v e r s o n  

each  o ff e r ed  a  s u cc i n c t  o v e r v i ew  o f  t h e  r ep r e s en t a t i on  o f  r a i l r o ad s  i n  

t h e  Wes t e r n .
1
 A l t h o u gh  t h e i r  s t u d i e s  r em a in  s em in a l ,  an d  th i s  ch ap t e r  

c e r t a i n l y  b en e f i t s  f r o m t h em ,  i t  s e em s  n ece s s a r y  t o  u p d a t e  t h em  f r om 

th e  p e r s p ec t i v e  o f  t h e  p r e s en t  t im e .  S p ec i f i c a l l y,  t h e  r e l a t i on s h ip  

b e t w een  t e ch n o l o g y an d  th e  A m er i can  f r o n t i e r  s h o u l d  b e  r eex ami n ed  

f r o m t h e  co n t ex t  o f  t h e  p o s t - Fu k u s h im a  age ,  w h i ch  h a s  i n c r ea s i n g l y  

n ece s s i t a t ed  a  t r an s n a t i o n a l ,  p l an e t a r y - s ca l e  i m ag i n a t i o n .  H o w ev e r,  w e  

s ho u l d  b eg i n  b y  ex ami n i n g  h o w  t r ad i t i on a l  Wes t e r n s  r e p r e s en t ed  

n i n e t een t h - cen t u r y  t e ch n o lo g y t o  p r o v i d e  b ack gr o u n d  an d  s u pp o r t  f o r  

o u r  n ew  ap p r o ach .  

 

Ho rs e  v s .  I ro n  H o rs e  

In  t h e  ea r l y  1 8 6 0 s ,  wh en  t h e  E as t  a l r e ad y h ad  an  ex t en s i v e  r a i l r o ad  

                                                   
1
 W h e r e a s  B u s c o mb e  f o c u s e s  o n  t h e  d e v e l o p me n t  o f  t h e  r a i l r o a d ’s  

s y mb o l i s m,  E v e r s o n  d i s c u s s e s  t h e  d i f f e r e n c e s  i n  t h e  c i n e ma t i c  u s e  o f  t r a i n s  

a mo n g  s u b - g e n r e s  ( c o me d y  We s t e r n s ,  “ B”  We s t e r n s ,  We s t e r n  s e r i a l s ,  

t e l e v i s i o n  We s t e r n s ,  e t c . ) .  
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n e t wo r k ,  t h e  Wes t  r em a in ed  b a r r en  o f  i r o n  h o r s e s ;  t h e  e a r l i e r  d i s co v e r y  

o f  mi n e r a l  w ea l th  s u ch  a s  go l d  and  s i l v e r,  h o w ev e r,  h ad  f o s t e r ed  t h e  

d r eam  o f  co n n ec t in g  b o t h  co as t s  b y  r a i l .  P r e s i d en t  A b r ah am  Li n co l n ’s  

s i gn i n g  o f  t h e  P ac i f i c  R a i l r o ad  A c t  i n  1 8 6 2  m ad e  t h i s  d r eam f ea s i b l e ,  

an d  i t  w as  f i n a l l y  a ch i ev ed  w h en  t h e  C en t r a l  P ac i f i c  an d  th e  U n i o n  

P ac i f i c  r a i l r o ads  ( b u i l t  e a s t w a r d  f r om  S ac r am en t o ,  C a l i f o r n i a ,  an d  

w es t w a r d  f r om  O m ah a ,  N eb r a sk a ,  r e s p ec t i v e l y)  m e t  a t  P r o m on t o r y  

Su mm i t ,  U t ah ,  o n  M a y 1 0 ,  18 6 9 — a  g lo r i o us  d a y  f o r  a l l  A m er i can s ,  f o r  

t h e  co n n ec t i o n  o f  t h e  t w o  r a i l r o ad s  w as  ex p ec t ed  t o  p r om o t e  t h e  

r eu n i f i c a t i on  o f  t h e  U n i t ed  S t a t e s ,  r e cen t l y  d i v id ed  b y  t h e  C i v i l  War.  

J oh n  Fo r d ’s  e a r l y  m as t e r p i ece ,  Th e  I ro n  H or s e  ( 1 9 2 4 ) ,  i s  no t ab l e  

f o r  i t s  p as s i on a t e  r en d e r i n g  o f  t h e  f i r s t  t r an s co n t i n en t a l  r a i l r o ad  a s  a  

s ym b o l  o f  n a t io n a l  u n i t y.  I t  o p en s  w i th  a  s e r i e s  o f  t i t l e  c a r d s ,  o n e  o f  

w hi ch  s t a t e s ,  “D u r i n g  t h e  C i v i l  War  t h e  Un i t ed  S t a t e s  w as  d i v i d ed  n o t  

o n l y  i n t o  No r t h  an d  S o u t h  b u t  a l so  i n to  E as t  and  Wes t  b y  a  s eem i n g l y 

im p as s ab l e  b a r r i e r  o f  p r a i r i e ,  d e s e r t  an d  m o u n t a i n , ”  an d  end s  w i t h  a  

s cen e  r ep r e s en t i n g  t h e  un i t i n g  o f  t h a t  d iv i s i o n ,  t h e  j o i n in g  o f  t h e  t w o  

l i n e s ’ l o com o t i v e s  ( C en t r a l  P ac i f i c ’s  “ J u p i t e r ”  an d  U ni o n  P ac i f i c ’s  

“11 6 ” )  a t  t h e  r a i l r o ad  co mp l e t i o n  ce r em on y.
2
 T h e  f i lm ’s  sh o o t i n g  i s  

r ep o r t ed  t o  h av e  m e t  wi t h  s e r i o us  d i f f i cu l t i e s  r e l a t ed  t o  c l i m a t e :  “T h e  

w in t r y co n d i t i on s  Fo r d  an d  h i s  com p an y en co u n t e r ed  o n  t h e  N ev ad a  

lo ca t i o n  .  .  .  w e r e  mu ch  l i k e  t h e  co n d i t i o n s  en co un t e r ed  b y  t h e  m en  w h o  

                                                   
2
 T h i s  i s  a  c i n e ma t i c  r e e n a c t me n t  o f  An d r e w  J .  Ru s s e l l ’s  w e l l -k n o w n  

p h o t o g r a p h ,  E a s t  a n d  We s t  S h a k i n g  Ha n d s  a t  L a y i n g  o f  L a s t  R a i l .  A n o t h e r  

i mp o r t a n t  We s t e r n  t h a t  s h o w c a s e s  t h i s  mo me n t  i s  C e c i l  B .  De M i l l e ’s  U n i o n  

P a c i f i c .  
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b u i l t  t h e  t r an s con t in en t a l  r a i l r o ad  i n  t h e  18 6 0 s ”  ( M cBr id e  1 4 7 ) .  T h i s  

h a r d sh i p  i s  o b s e r v ab l e  t h r o u gh o u t  t h e  f i l m  an d  co ns eq u en t l y  r en d e r s  i t s  

f i n a l e ,  t h e  co m pl e t i o n  o f  t h e  r a i l r o ad ,  a l l  t h e  m o r e  f e s t i v e  an d  

ce l eb r a t o r y.  

Wh en  I  f i r s t  s aw  th e  f i lm ,  h o w ev e r,  w h a t  m o s t  im m ed i a t e l y  

im p r e s s ed  m e  w as  a  s h o t  co mp r i s ed  o f  In d i an s ,  h o rs e s ,  an d  r a i l s ,  r a t h e r  

t h an  o n e  o f  w h i t e s ,  i r o n  h o r s e s ,  an d  r a i l s  ( F i gu r e  2 . 1 ) .  I t  em erges  i n  t h e  

c l i m ac t i c  b a t t l e  s cen e ,  w h e r e  th e  P awn ees ,  w h o  a r e  f r i end l y  an d  

co o p e r a t i v e  w i th  w h i t e s ,  co m e  to  t h e  r e s cu e  o f  t h e  r a i l r o ad  w o r k e r s  

a t t a ck ed  b y  t h e  C h e yen n es .
3
 H e r e ,  t h e  C h e yen n es  r i d e  i n  a  l i n e  f r om 

r i gh t  t o  l e f t ,  t r av e r s i n g  t h e  p o i n t  w h e r e  t h e  h a l f - bu i l t  r a i l s  en d ,  w h e r ea s  

t h e  P aw n ees ,  w ho  p u rs u e  t h em,  r i d e  s t r a i gh t  t o w ar d  t h e  co n f i gu r a t i o n  

o f  r a i l s  i n  t h e  f o r e g r o u n d ,  a s  t ho u gh  mo v i n g  a l o n g  t h e  f u t u r e  t r a ck s .  

T h e  sh o t  l a s t s  o n l y  s ev e r a l  s econ d s ,  b u t  i t s  c a r e f u l  co m p o s i t i o n  l i n ge r s  

i n  m y m i nd .
4
 In t e r e s t i n g l y,  i n  t h i s  f i l m  en t i t l ed  T h e  I ro n  H o r s e ,  i t  i s  

t h e  m o v em ent  o f  r e a l  h o r s e s  t h a t  Fo r d  ch os e  t o  r en d e r  i n  su ch  a  

b eau t i f u l  m an n e r.  In d eed ,  n o t  o n l y  i n  t h i s  p a r t i cu l a r  s ho t ,  b u t  

t h r o u gh o u t  t h e  b a t t l e  s cen e ,  t h e  ho r s e s  ou t d o  t h e  i r on  h o rs e  i n  t h e i r  

f o r ce  o f  p r e s en ce  an d  i mp ac t  o n  t h e  v i ew er.  

Ye t  T h e  I ro n  H or s e  co n s i s t en t l y  m a i n t a in s  i t s  p o s i t i v e  v i e w  o f  t h e  

r a i l r o ad ,  a l t h ou gh  i n  t h e  n in e t een t h  ce n t u r y,  b o t h  p o s i t i v e  and  n ega t i v e  

                                                   
3
 F o r  a n  e l a b o r a t i o n  o n  r e p r e s e n t a t i o n s  o f  r a c e  a n d  e t h n i c i t y  i n  T h e  

I ro n  H o r s e ,  s e e  K a l i n a k  2 3 –3 9 .  
4
 F o r d  r e f i n e d  t h e  l i n e a r  mo v e me n t  o f  t h e  h o r s e s  i n  h i s  l a t e r  We s t e r n s ,  

s u c h  a s  S t a g e c o a c h  a n d  T h e  S e a rc h e r s ,  a s  a  g e o me t r i c  f i g u r a t i o n  t h a t  

S h i g e h i k o  Ha s u mi  d e f i n e s  a s  o n e  o f  t h e  d i r e c t o r ’s  c i n e m a t i c  s i g n a t u r e s  

( E i g a  n o  s h i n w a g a k u  3 2 –3 4 ) .  
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v i e w s  co ex i s t ed .  T h e  r a i l r o ad  n o t  o n l y  r ep r e s en t ed  u n i t y  ( co n n ec t i n g  

d i f f e r en t  p l ace s  an d  cu l t u r e s ) ,  p r o gr e s s  ( b r i n g i n g  c i v i l i z a t io n  t o  t h e  

w i l d e r n e s s ) ,  and  d emo c r ac y  ( t r an s p o r t i n g  p a s s en ge r s  o f  d i f f e r en t  

c l a s s e s  eq u a l l y,  a t  l e a s t ,  i n  s p eed ) ,  b u t  a l s o  s ym b o l i z ed  d e s t r u c t i o n  

( ex t i n gu i s h i n g  n a t u r e  an d  t h e  t r ad i t i o n a l  w a ys  o f  l i f e )  an d  op p r e s s i o n  

( gen e r a t i n g  m o n o p o l i s t  c ap i t a l i s t s  wh o  w ou l d  ex p lo i t  t h e  p o o r,  

p a r t i cu l a r l y  f a r m e r s ) .  We  s h ou l d  a s k ,  t h en ,  h o w  t h i s  s p ec t ru m  o f  

r a i l r o ad  s ym b o l i s m  i s  ad d r e s s ed  an d  d ep i c t ed  i n  Wes t e r n s  a f t e r  T h e  I ro n  

H o rs e .  

Le t  u s  f i r s t  d i s cu ss  Mi ch ae l  C u r t i z ’s  D o d g e  C i t y ,  r e l e a s ed  i n  

1 93 9 .
5
 A s  m en t i o n ed  i n  C h ap t e r  1 ,  t h e  f i l m  op en s  w i t h  an  ex c i t i n g  r ace  

b e t w een  a  s t ageco ach  an d  a  t r a i n  ( F i gu r e  2 . 2 ) .  T h i s  r e ca l l s  f o r  s om e  

v i ew er s  t h e  h i s t o r i c  r a ce  b e t w een  P e t e r  C o o p e r ’s  s t e am l o com o t i v e  

ca l l ed  “Tom  T h u m b ”  an d  a  h o r s e - d r aw n  ca r  o n  t h e  Ba l t i mo r e  an d  O h i o  

R a i l r o ad  o n  A u gu s t  28 ,  1 8 3 0 .  S u r p r i s in g l y  en o u gh ,  t h e  h o rs e  w o n  t h a t  

r a ce ,  b u t  o n l y  b eca u s e  To m T h um b ’s  b l o w er  b e l t  s n app e d .  In  f a c t ,  t h e  

r a i l r o ad ’s  i n v e s t o r s  w e r e  s o  i m p r e ss ed  w i t h  t h e  p o w er  o f  t h e  l o co m ot i v e  

th a t  l i t e r a l  h o r s e  p o w er  s o on  cam e  t o  b e  r ep l aced  b y  s t e a m  (Wol m ar  1 4 ) .  

                                                   
5
 L i k e  o t h e r  We s t e r n s ,  t h e  b a c k s t o r i e s  o f  b o t h  D o d g e  C i t y  a n d  J e s s e  

J a m e s  ma k e  u s e  o f  n u me r o u s  h i s t o r i c a l  mo d i f i c a t i o n s ,  s o me  o f  w h i c h  

d e s e r v e  s p e c i a l  me n t i o n .  T h e  f o r me r  f i l m  s e t s  t h e  f i r s t  s t e a m t r a i n  r u n  t o  

D o d g e  C i t y  i n  1 8 6 6 ,  b u t  t h e  t o wn ’s  f i r s t  h o u s e  wa s  n o t  b u i l t  u n t i l  1 8 7 1 ,  a n d  

t h e  r a i l r o a d  d i d  n o t  a r r i v e  t h e r e  u n t i l  1 8 7 2 .  S i g n i f i c a n t l y,  t h i s  e mp h a s i z e s  

t h e  We s t ’s  r a p i d  c h a n g e  a f t e r  t h e  C i v i l  Wa r  a n d  t h e  r a i l r o a d ’s  c o n t r i b u t i o n  t o  

i t .  T h e  l a t t e r  f i l m  d e p i c t s  t h e  t r a i n  r o b b e r y  a s  J e s s e  J a me s ’s  f i r s t  a t t e mp t  a t  

c r i me ,  w h e r e a s  i n  r e a l i t y  h e  f i r s t  g a i n e d  a t t e n t i o n  f o r  a  s e r i e s  o f  b a n k  

r o b b e r i e s .  M o r e o v e r ,  t h e  f i l m  a t t r i b u t e s  t h e  d e a t h  o f  J e s s e ’s  mo t h e r  ( J a n e  

Da r we l l )  t o  t h e  r a i l r o a d  a g e n t s ’ b o mb  a t t a c k ,  b u t  J e s s e ’s  mo t h e r  a c t u a l l y  

s u r v i v e d  t h e  i n c i d e n t  a n d ,  e v e n t u a l l y,  h e r  s o n .  C o n s e q u e n t l y,  “ [ a ] s  f a r  a s  we  

c a n  t e l l ,  F r a n k  a n d  J e s s e  a r e  p e a c e f u l  f a r me r s  t h r u s t  i n t o  o u t l a wr y  b y  t h e  

v i o l e n c e  o f  t h e  r a i l r o a d ”  ( S l o t k i n  2 9 9 ) .  
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In  t h e  o p en i n g  s ce n e  o f  D o d g e  C i t y ,  s e t  m o r e  t h an  t h i r t y  ye a r s  a f t e r  

Tom  T h um b ’s  d e f ea t ,  t h e  t r a in  e a s i l y  o v e r p o w e r s  t h e  s t ag eco ach ,  

a l t h o u gh  t h e  l a t t e r  f a r e s  r e l a t i v e l y  w e l l .  P r i o r  t o  t h e  s t a r t  o f  t h e  r a ce ,  a  

m an  in  a  s u i t  i n  t h e  p a s s en ge r  c a r  c e l eb r a t e s  t h e  s p eed  o f  t h e  t r a i n :  

“Tw en t y - t h r ee  m i l e s  i n  o n e  h ou r  an d  f o u r t een  m i nu t e s .  G en t l em en ,  t h a t  

i s  m ov i n g . ”  A f t e r  t h e  r ace ,  an o t h e r  m an ,  C o l o n e l  D o d ge  (H en r y 

O ’ N e i l l ) ,  ex p l a i n s  w h a t  t h e  r a i l r o ad  s i gn i f i e s :  “G en t l em en ,  t h a t ’s  a  

s ym b o l  o f  Am er i ca ’s  f u t u r e :  p r o gr e s s .  I r o n  m en  an d  i r o n  h o r s e s .  Yo u  

can ’ t  b ea t  t h em. ”  

A n o t h e r  1 93 9  Wes t e r n ,  Je s s e  Ja m e s ,  d i r e c t ed  b y H en r y  K i n g ,  

o f f e r s  a  d i f f e r en t  v i ew  o f  t h e  r a i l r o ad .  Th e  f i lm  b eg i n s  wi th  a  t i t l e  c a r d  

s t a t i n g :  “A f t e r  t h e  t r ag i c  w a r  b e t w een  t h e  s t a t e s ,  A m er i ca  t u r n ed  t o  t h e  

w in n i n g  o f  t h e  Wes t .  T h e  s ym b o l  o f  t h i s  e r a  w as  t h e  b u i l d i n g  o f  t h e  

t r ans - co n t i n en t a l  r a i l r o ad s . ”  T h e  v i ew e r  mi gh t  ex p ec t  an o t h e r  s t o r y  o f  

n a t i o n a l  r e co n s t r u c t i o n ,  a s  i n  T h e  I ro n  Ho r s e ,  bu t  t h e  n ex t  c a r d  

im m edi a t e l y b e l i e s  t h i s :  “T h e  ad v an ce  o f  t h e  r a i l r o ads  w as ,  i n  s om e  

ca s e s ,  p r ed a t o r y  an d  u n s c r u p u l o u s .  W h ol e  com mu n i t i e s  f o u n d  

th em s e lv e s  v i c t im iz ed  b y a n  ev e r - g r o w i n g  o gr e — t h e  I r o n  H o rs e . ”  

In d eed ,  t h e  n ex t  s eq u en ce  d ep i c t s  r a i l r o ad  agen t s  f o r c i n g  po o r  f a r m er s  

t o  s e l l  o f f  t h e i r  l an d s  a t  g i v e - aw a y  p r i c e s .  Th u s ,  a s  S l o t k i n  w r i t es ,  

“w h e r e  D o d g e  C i t y  s e e s  r a i l r o ad s  a s  p r o gr e s s i v e  and  co r r u p t i o n  a s  t h e  

w o r k  o f  c r i mi n a l  i n t e r l o p e r s ,  Je ss e  J a m es  s e e s  t h e  r a i l r o ad  i t s e l f  a s  

co r r u p t i o n  an d  i t s  b u i l d in g  a  c r i mi n a l  i n v as i o n  o f  an  ag r a r i an  

co mm u ni t y”  ( 2 9 6 ) .  

J e s s e  J am es  ( Tyr o n e  P o w er )  r e s p o n ds  to  t h i s  “ c r i m i n a l  i n v as i o n ”  
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t h r o u gh  c r i m i n a l  m eans — t r a i n  ro b b e r y.  A s  n o t ed  i n  C h ap t e r  1 ,  Je s s e  

Ja m es  r ep r e s en t s  t h e  s e t  o f  Wes t e r n  f i l m s  t h a t  t r e a t  t r a in  r o b b e r s  a s  

h e r o e s  r a t h e r  t h an  v i l l a i n s .  Le t  u s  e l ab o r a t e  o n  t h e  r o b b e r y s cen e ,  o r  “ a  

s t ap l e  o f  t h e  J am es  c yc l e”  ( R .  C o l l i n s ) ,  w i t h  s p ec i a l  r e f e r en ce  t o  Th e  

G rea t  Tr a in  R o b b er y .  W h i l e  t h e  b and i t s  i n  P o r t e r ’s  f i lm  b o a r d  t h e  t r a i n  

s t o p p ed  a t  t h e  w a t e r  t o w er,  J es s e  J am es  j um p s  f r o m  h i s  ho r s e  t o  c a t ch  

th e  t r a i n  a s  i t  r u n s  t h r o u gh  t h e  f o r e s t s .  H e  t h en  cap e r s  a l on g  t h e  ca r  

r o o f s  t o  t h e  en g i n e  r o om ,  w hi ch  i s  s ho t  i n  b eau t i f u l  s i l h o u e t t e ,  an d  

o r d e r s  t h e  en g i n ee r  t o  s to p  th e  t r a i n  w h e r e  h i s  gan g  aw a i t s  h i m .
6
 T h e  

b an d i t s ,  no w  a l l  t o ge t h e r,  r ob  th e  p a s s en ge r s  a s  i n  Po r t e r ’s  f i l m ,  

b u t — c r u c i a l l y— w i t h  gen t l em an l y  m an n e r s .  W h en  a  l ad y  h o l d s  o u t  h e r  

j ew e l r y,  J e s s e ’s  b r o t h e r  F r an k  ( H en r y  Fo n d a )  t e l l s  h e r,  “N o  m a’ am.  N o  

j ew e l r y.  T h an k  yo u  j u s t  t h e  s am e ,  t h ou gh . ”  F r an k  a l s o  s a ys ,  a s  h e  

co l l e c t s  p a s s en ge r s ’ po ck e t b o ok s ,  “D o n ’ t  f o rge t  t o  s u e  t h e  r a i l r o ad  f o r  

ev e r y t h i n g  yo u  g i v e  u s  b ecau s e  i t ’s  r e s po n s i b l e . ”  T h i s  l i n e  un d e r s co r e s  

t h e  f u n c t io n  o f  t h e  t r a i n  r o b b e r y  a s  a  r e s i s t an ce  t o  “ t h e  r am p an t  

co mm er c i a l i s m  o f  t h e  r a i l r o ad ”  ( S l o tk in  3 0 1 ) .
7
 

In  t h e  1 9 2 0 s ,  w h en  J oh n  Fo r d  d i r ec t ed  Th e  I ro n  H o r s e ,  A m er i can s  

w e r e  en jo yi n g  an  u n p r eced en t ed  ec o no m i c  b o om  and  p l aced  t h e i r  

ab s o l u t e  f a i t h  i n  t h e  in d u s t r i a l  t e ch n o l o g y t h a t  c r ea t ed  i t .  H o w ev e r,  t h e  

G r ea t  D ep r e s s i o n ,  w h i ch  b egan  i n  1 9 2 9  an d  l a s t ed  th r o u gh  mo s t  o f  t h e  

                                                   
6
 L a t e r  f i l ms  h a v e  ma d e  f r e q u e n t  r e f e r e n c e  t o  t h i s  r o o f  l e a p i n g .  A 

r e c e n t  a n d  p o p u l a r  e x a mp l e  i s  To y  S t o r y  2 :  i n  t h e  c l i ma c t i c  a i r p o r t  s c e n e ,  

c o w b o y  S h e r i f f  Wo o d y  c a p e r s  a l o n g  t h e  r o o f s  o f  b a g g a g e  t r a i l e r s ,  i n s t e a d  o f  

p a s s e n g e r  c a r s ,  a g a i n s t  a  b a c k g r o u n d  o f  b u i l d i n g s  t o w e r i n g  l i ke  b u t t e s .  
7
 I t  i s  e q u a l l y  i mp o r t a n t  t h a t  t h e  f i l m  l a c k s  a  c o u n t e r p a r t  t o  T h e  Gre a t  

Tr a i n  R o b b e r y ’s  s a f e - c r a c k i n g  s c e n e .  
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1 93 0 s ,  s ev e r e l y  co mp l i ca t ed  t h i s  v i e w.  Tech n o l o g y w as  no w  r eg a r d ed  

b o t h  a s  a  cu l p r i t  f o r  t h e  r e ce s s i o n  a s  w e l l  a s  a  p o ss i b l e  s av io r  

t h e r e f r o m :  “A s  [ War r en  I . ]  S u s m an  h a s  o b s e r v ed ,  a t  t h e  s am e t i m e  t h a t  

A m er i can s  w e r e  ce l eb r a t i n g  t h e  t e ch n o l o g i ca l  f u t u r e  i n  t h e  ‘ Lan d  o f  

Tom o r r o w ’ a t  t h e  1 9 39  N ew  Yo r k  Wo r l d ’s  Fa i r,  t h e  G a l l u p  P o l l  r ev ea l ed  

t h a t  mo s t  p eo p l e  n ev e r th e l e s s  b e l i ev ed  t e ch n o l o g i ca l  d ev e l o pm en t  

c a u s ed  t h e  u n emp lo ym en t  o f  t h e  G r ea t  D ep r e s s i on ”  ( S p i ge l  4 7 ) .  

A rgu ab l y,  t h e  co n t r a s t i n g  r ep r e s en t a t i o ns  o f  t h e  r a i l r o ad  in  D od g e  C i t y  

an d  Je s s e  Ja m es ,  b o t h  r e l e a s ed  in  1 9 39 ,  r e s on a t ed  wi t h  t h e  p u b l i c ’s  

am bi v a l en t  a t t i t u d es  t o w ar d  co n t em p o r a r y  t e ch n o l o g y.  

A s  Bu s co m b e  n o t e s ,  “ [ t h e ]  en t h us i a s m in  t h e  Wes t e r n  f o r  t h e  

r a i l r o ad  a s  t h e  b r i n ge r  o f  p ro gr e s s  co n t i nu ed  f o r  t h e  n ex t  t w o  d ecad es  

[ t h e  1 9 4 0s  an d  19 5 0 s ] ”  a s  i n  Du e l  i n  t h e  S u n  ( 19 4 6 )  an d  C a r so n  C i t y  

( 1 9 52 )  ( “R a i l r o ad s , ”  20 8 ) .  T h i s  com e s  as  n o  s u r p r i s e ,  c o ns i d e r in g  t h e  

d ev e lo p m ent  o f  i n d us t r y an d  t e ch no l o g y d u r i n g  an d  e s p ec i a l l y  a f t e r  

Wo r ld  War  I I .  H o w ev e r,  Je s s e  Ja m es ’s  a l t e r n a t i v e  v i ew  o f  t h e  r a i l r o ad  

“b eco m es  a n  ev en  mo r e  ex p l i c i t  an d  cen t r a l  t h em e  i n  s o m e Wes t e r n s  o f  

t h e  1 96 0 s  an d  1 9 7 0 s ”  a s  i n  Th e  P ro f e s s i o n a l s  ( 1 9 6 6 )  an d  B ut ch  C a ss i d y  

a nd  t h e  S u n da n ce  K id  ( 1 9 6 9 )  ( 2 0 8 ) .  Th i s  p r e s u m ab l y  co i n c i d es  w i t h  t h e  

aw ak en i n g  o f  en v i r o n m ent a l  co n s c io u s n ess  an d  t h e  d i s t r us t  o f  

t e ch no l o g y i n  t h e  1 96 0 s .  E v en  t h e  v i ew s  o f  J o hn  Fo r d ,  d e s p i t e  h i s  

m ys t i f i c a t io n  o f  t h e  r a i l r o ad  i n  t h e  19 2 0s ,  u nd e r w en t  a  r ad i ca l  ch an ge .  

 

D ea t h  o f  a  S t a g eco a ch  

In  A p r i l  18 6 3 ,  i n  t h e  t h i ck  o f  t h e  C i v i l  War,  U n io n  Co l o n e l  Ben j am i n  
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G r i e r s on  an d  h i s  1 , 7 0 0  h o r s em en  co nd u c t ed  a  r a id  d eep  in t o  

Co n f ed e r a t e  t e r r i t o r y,  w h i ch  h i s t o r i an s  r e f e r  t o  a s  “G r i e r s o n ’s  R a i d . ”  

J oh n  Fo r d ’s  1 9 59  Wes t e r n  T h e  H or s e  S o l d i e r s  d ea l s  w i t h  t h i s  r a i d ,  

p a r t i cu l a r l y w i t h  i t s  c l im ac t i c  b a t t l e  a t  N ew t o n  S t a t i on ,  f o u gh t  t o  u p s e t  

t h e  C on f ed e r a t e  s u p p l y  l i n e .  C h r i s t i a n  Wol m ar  w r i t e s :  “ [ T] h e  m i l i t a r y  

v a lu e  o f  t h e  r a i l w ays  w as  r eco gn i z e d  i n  E u r op e  r i gh t  f r o m  t h e  s t a r t .  .  .  .   

I t  w as  t h e  Am er i ca n  C i v i l  War,  w h i ch  l a s t ed  f o r  f ou r  ye a r s ,  h o w ev e r,  

t h a t  s aw  t h e  f i r s t  s u s t a i n ed  us e  o f  r a i l w a ys  f o r  m i l i t a r y  p u r p os e s ”  ( 9 5 ) .  

T h e  gen e r a l  a ccep t an ce  o f  t h i s  s t r a t eg y  n a t u r a l l y  l ed  eac h  s i d e  t o  t a r ge t  

t h e  o t h e r ’s  r a i l ro ad s  f o r  d es t r u c t i o n .  A n o t h e r  w e l l - k n o wn  U ni o n  

a t t em p t  t o  d i s r up t  t h e  en em y’s  s u p p l y l i n e  w as  “A n d r ew s ’ R a i d ”  i n  

A p r i l  18 6 2 ,  w h i ch  i n  l a t e r  yea r s  i n s p i r ed  a t  l e a s t  t w o  f i l ms :  Bu s t e r  

K ea t o n ’s  T h e  G en e r a l  ( 1 9 2 6 )  an d  Wa l t  Di s n e y  P r o d u c t i o n s ’ T h e  G rea t  

Lo co m o t i ve  C h as e  ( 1 9 56 ) .  

I t  f o l lo w s  t h a t  i t  i s  no t  u n u s u a l  f o r  a  C i v i l  War  f i l m  t o  t r e a t  t h e  

d e s t r u c t io n  o f  r a i l r o ad s .  T h e  p o i n t ,  h o w ev e r,  i s  t h a t  J o hn  Fo r d ,  w h o  

o n ce  in v i go r a t ed  t h e  Wes t e r n  gen r e  w i t h  a  s t o r y  o f  t h e  r a i l r o ad ’s  

co n s t r u c t i o n ,  n o w  d ep i c t s  i t s  d e s t r u c t io n  i n  Th e  H o r s e  S o ld i e r s .  In d eed ,  

i t  i s  p a i n f u l  t o  w a t ch  a s  Un i o n  s o ld i e r s  r i p  r a i l s  f r o m  th e i r  t i e s  an d  b en d  

th em  wi t h  h ea t .  T h e  d i r ec t o r  h im s e l f  avo i ds  t r e a t i n g  t h i s  a s  a  h e r o i c  

d eed ,  a l t h o u gh  h e  co u l d  r ea s o n ab l y  h av e  d o n e  s o ,  a s  i t  i s  a  s u cce s s f u l  

o p e r a t i o n  f o r  t h e  U n i o n .  At  t h e  b a r,  J o h n  Wa yn e ’s  U n i o n  co l o n e l ,  

mo d e l ed  a f t e r  G r i e r s on ,  r e ck l e s s l y  gu lp s  d o w n  w hi s k e y,  l i s t en i n g  t o  h i s  

t ro o p e r s  d e s t r o yi n g  t h e  r a i l r o ad  o u t s i d e ;  and  w h en  a  t r o o p e r  r i d e s  i n t o  

t h e  b a r  o n  h o r s eb ack ,  t r i u m p h an t l y s h o u t i n g ,  “R a i l r o ad ’s  b een  
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d es t r o yed  f o r  e i gh t  m i l e s ! ”  t h e  co l on e l ,  o u t r a ged ,  t h r o ws  h i m  ou t .  H i s  

v i o l en t  r e ac t io n  s t em s  p a r t l y  f r o m h i s  p a s t  a s  a  r a i l r o ad  b u i l d e r — a  

b ack s t o r y  t h a t  i s  i n t r i gu i n g  n o t  s i m p l y b ec au s e  i t  ad d s  i r o n y t o  t he  

o v e r a l l  o p e r a t i o n ,  b u t  a l s o  b ecau s e  t h e  s h i f t  t h e  p r o t ago n i s t  h a s  t ak en  

i n  h i s  m i s s i on  r e f l e c t s  t h e  s h i f t  i n  t h e  d i r ec t o r ’s  t h em e ,  f r o m  r a i l r o ad  

co n s t r u c t i o n  t o  d e s t ru c t i on .
8
 

A l t h o u gh  Th e  H o rs e  S o l d i e r s  i t s e l f  d o es  n o t  s u g g es t  t h e  

r a i l r o ad ’s  n ega t i v e  s i d e ,  t h e  n ex t  J o h n  Fo r d / J oh n  Wa yn e  Wes t e r n ,  T h e  

M a n  Wh o  S h o t  L ib e r t y  Va l a n ce ,  f i n a l l y  c r o s s e s  t h a t  l i n e .  S e t  i n  t h e  

ea r l y t w en t i e t h  c e n t u r y,  t h e  f i l m ’s  o p en i n g  s eq u en ce  d ep i c t s  a  s t e am 

t r a i n  m ak i n g  a  s t a t e l y a r r i v a l  a t  S h i n b on e  s t a t i o n ,  an d  l a t e r  w e  s ee  an  

o l d  l o n g- d i s t an ce  s t ageco ach  co v e r ed  w i th  yea r s  o f  d u s t  a t  an  

u nd e r t ak e r ’s  s h o p  ( F i gu r e  2 . 3 ) .  C l ea r l y,  t h e  p r o s p e r i t y  o f  t h e  f o r m er  i s  

r e s p on s i b l e  f o r  t h e  l a t t e r ’s  d ec l in e .  T h i s  i s  t h e  l o g i ca l  co n c l us i o n  o f  t h e  

r a ce  b e t w een  t h e  t wo  v eh i c l e s  i n  D o dg e  C i t y ,  a l t h o u gh  t h i s  1 93 9  

Wes t e r n  n ev e r  i n d i ca t e s —o r  ev en  h in t s  a t — t h e  b l eak  f u t u r e  t h a t  aw a i t s  

t h e  s t ageco ach .  I t  i s ,  a f t e r  a l l ,  n o  l e s s  v a l u ab l e  a s  a  s ym b ol  o f  t h e  o l d  

f r o n t i e r  t h an  t h e  r a i l r o ad ,  a  s t a t u s  r e i n f o r ced  b y  an o t h e r  1 93 9  Wes t e r n ,  

S t a g eco a ch ,  t h e  f i r s t  t r u e  Fo r d / Wa yn e  co l l ab o r a t io n .
9

 Wi t h  t h i s  i n  

mi n d ,  i t  s e em s  p a r t i cu l a r l y i n t e r e s t i n g  th a t  t h e  Fo r d / Wa yn e  Wes t e r n  

c yc l e  en d s  w i t h  T h e  M a n  Wh o  S h o t  L i b e r t y  Va l a n ce ,  a  f i l m  r ep r e s en t i n g  

                                                   
8
 I n  r e a l i t y,  Gr i e r s o n  wa s  a  f o r me r  mu s i c  t e a c h e r,  n o t  a  r a i l r o a d  

e n g i n e e r.  
9
 Wa y n e ’s  a p p e a r a n c e  i n  F o r d ’s  f i l ms  d a t e s  b a c k  t o  M o t h e r  M a c h re e  

( 1 9 2 8 ) .  T h e  d i r e c t o r ,  h o w e v e r ,  n e v e r  u s e d  h i m  i n  a  m a j o r  r o l e  u n t i l  

S t a g e c o a c h .  
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t h e  d ea t h  o f  t h e  s t ageco ach .
1 0

 M o r eo v e r,  t h i s  d ea t h  i s  s ym b o l i ca l l y  

e ch o ed  b y  t h a t  o f  J oh n  Wa yn e  h i ms e l f ,  w h o s e  b o d y l i e s  on  t h e  o t h e r  

s i d e  o f  t h e  w a l l .  

Th e  M a n  Wh o  S h o t  L i b e r t y  Va la n ce  co n t r a s t s  t h e  d e s t i n i e s  o f  t wo  

m en :  Tom  D on i p ho n  ( J o h n  Wa yn e ) ,  a  gu n m an  w h o  r e lu c t an t l y c r ea t e s  

o r d e r  i n  t h e  t o w n  o f  S h in b o n e  b u t  n ev e r  s eek s  o r  a c h i ev e s  r e co gn i t i o n  

f o r  i t ,  an d  R ans o m  S t o d d a r d  ( J am es  S t ew ar t ) ,  a  l aw ye r  w h o  w i s h es  t o ,  

b u t  c an n o t ,  c i v i l i z e  S h i n b o n e  b y  h i m s e l f  an d  i r o n i ca l l y  en d s  up  

r ep l ac in g  D o n i ph o n  a s  t h e  to w n ’s  h e r o .  T h e  f i lm  u s e s  a  f l a s h b ack  

s t r u c t u r e  i n  wh i ch  S t o dd a r d ,  n o w  an  ag i n g  U . S .  s en a t o r,  r e co u n t s  f o r  

r ep o r t e r s  t h e  t r u t h  ab o u t  h i s  l egen d a r y  d u e l  w i th  Li b e r t y  Va l an ce  ( Lee  

M ar v i n ) ,  t h e  n o to r i o us  o u t l aw  o f  t h e  Wes t :  h e  co n f e s s e s  t h a t ,  con t r a r y  

to  p o p u l a r  b e l i e f ,  i t  w as  n o t  h e  b u t  D o n i p h on ,  t h e  m an  in  t h e  co ff i n  

w i t h o u t  h i s  b oo t s  o n ,  w h o  k i l l ed  Va l an ce .  J im  K i t s es  w r i t e s :  “ In  T h e  

M a n  Wh o  S h o t  L ib e r t y  Va la n ce ,  Fo r d  s u gges t s  t h a t  t h e  m yt h i c  

p r o p e r t i e s  o f  t h e  gen r e  a s  h e  d ev e l o p ed  an d  a r t i cu l a t ed  t h em  w er e  

f ab r i c a t i o n s .  H i s  a t t i t u d e  t o w ar d  t h e  d o m es t i c a t i o n  o f  t h e  Wes t  w as  

d i f f e r en t  n o w.  T h e  h e r o i c  s ac r i f i c e  o f  t h e  p i o n ee r  i s  b u r i ed ,  f o rgo t t en ,  

p ap e r ed  o v e r  b y m yt h ”  ( 1 2 5 ) — i n  o th e r  w o r ds ,  Fo r d  h e r e  ex po s e s  t h e  

d ecep t i v e  n a t u r e  o f  t h e  Wes t e r n  gen r e  an d ,  b y  ex t en s i o n ,  o f  t h e  h i s t o r y  

o f  t h e  A m er i can  f r o n t i e r.  

O n  t h e  t r a in  b ack  t o  Was h in g t o n ,  t h e  co n d u c to r  b r i n gs  a  n ew  

s p i t t o o n  t o  S t o d d a r d ,  s a y i n g ,  “We’ r e  go n n a  m ak e  2 5  mi l e s  an  h o u r  o r  

                                                   
1 0

 T h e  l a s t  F o r d / Wa y n e  c o l l a b o r a t i o n  i s  D o n o v a n ’s  R e e f  ( 1 9 6 3 ) ,  w h i c h  

i s  n o t  a  We s t e r n .  
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b us t  a  bo i l e r  t r y i n g .  A n d  w e  wi r ed  ah ead  to  J u n c t i on  C i t y.  T h e y’ r e  

go n n a  h o l d  t h e  ex p r e s s  fo r  yo u .  R an ce ,  i n  t w o  d a ys  an d  t w o  n i gh t s  yo u  

a r e  go n n a  b e  r i gh t  b ack  i n  Was h in g t o n . ”  Th es e  r em ar k s  n a tu r a l l y  b r i n g  

t o  mi n d  t h e  op en i n g  s cen e  o f  Do d g e  C i t y ¸  w h e r e  t h e  m an  i n  t h e  s u i t  

ad mi r e s  t h e  s p eed  o f  t h e  t r a i n ,  b u t  t h i s  t im e  t h e  t r i u m ph a l  t o n e  i s  l o s t .  

Fo r  f u r t h e r  em p h as i s ,  w h en  S t od d a r d  t h an k s  t h e  co nd u c to r,  h i s  r ep l y  

f r eez e s  h im :  “Yo u  th i n k  n o t h in g  o f  i t .  N o t h i n g’s  t o o  go o d  f o r  t h e  m an  

w h o  sh o t  Li b e r t y  Va l an ce . ”  T h e  f i lm  e n ds  w i t h  a  l on g  s h o t  o f  t h e  t r a i n  

t r av e l i n g  t h r o u gh  t h e  co u n t r ys i d e ,  n e i th e r  ch a l l en ged  b y  a  s t ageco ach  

n o r  a t t a ck ed  b y  o u t l aw s .  I t  r u n s  a l o n e  o n  t h e  l an d  o f  t h e  Wes t — o r  r a t h e r  

t h e  d ecep t i v e  h i s t o r y  o f  t h e  f r o n t i e r — f r om  w h i ch  Am er i can  i d en t i t y  

an d  p r i d e  o n ce  em e rged .  

 

Tech no l o gy  in  t h e  Val l ey  

In  s h o r t ,  t h e  Wes t e r n  gen r e ,  w h i ch  h ad  acco r d ed  th e  h i gh es t  p os s ib l e  

p r a i s e  t o  t h e  r a i l r o ad  i n  T h e  I ro n  H o r s e ,  b egan  t o  l o o k  a t  i t s  n ega t i v e  

s i d e  in  Je s s e  Ja m es ;  i t  i s  t h e  l a t t e r  ap p r o ach  t h a t  ga i n e d  d o mi n an ce  i n  

t h e  1 9 60 s  and  19 7 0 s .  A dm i t t ed l y,  h o w ev e r,  t h i s  b r o ad  t r end  an a l ys i s  

o v e r s i m pl i f i e s  t h e  ex p l an a t i on .  E v en  in  t h e  1 9 6 0 s ,  H o w  t h e  Wes t  Wa s  

Wo n ,  w h os e  r e l ea s e  co i n c i d ed  w i th  t h a t  o f  T h e  M a n  Wh o  S h o t  L i b e r t y  

Va l a n ce ,  t r e a t ed  t h e  r a i l r o ad  a s  a  p o s i t i v e  i n s i gn i a  o f  p r o gr e s s .  In d eed ,  

w e  can  ex ami n e  m an y o t h e r  im p o r t an t  Wes t e r n s  f e a t u r i n g  t h e  r a i l ro ad  

an d  an a l yz e  t h em  f r o m  m yr i ad  o t h e r  p e r s p ec t i v es .
1 1

 Fo r  i n s t an ce ,  

                                                   
1 1

 A l t h o u g h  t h e  s u b j e c t  e x c e e d s  t h e  s c o p e  o f  t h i s  d i s s e r t a t i o n ,  I  h a v e  

l o n g  b e e n  i n t e r e s t e d  i n  h o w  We s t e r n  f i l m s  r e p r e s e n t  c l o c k s  a n d  wa t c h e s .  T h e  

g e n r e ’s  u s e  o f  s p a c e  h a s  c o mp r i s e d  a  f o c u s  o f  a l mo s t  a l l  s t u d i e s ;  h o we v e r ,  
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Li n d s e y  C o l l i n s ,  i n  h e r  r e f i n ed  an a l ys i s  o f  3 : 1 0  t o  Yu m a  ( t h e  1 95 7  

o r i g i n a l  an d  i t s  2 0 0 7  r em ak e )  an d  Tyco o n  ( 1 94 7 ) ,  h a s  f o cu s ed  on  ho w 

th e  m o d e r n  r a i l r o ad  i n f l u en ced  t h e  s ym b o l o g y o f  m a s cu l i n i t y.  In  a  

s i mi l a r  v e i n ,  t h e  r e m ai n d e r  o f  t h i s  ch ap t e r  ap p r o ach es  t h e  th em e  o f  t h e  

r a i l r o ad  f r o m  a  n e w  an g l e — t h a t  i s ,  t r e a t in g  t h e  r e l a t i o n sh i p  b e t w een  

r a i l r o ad  an d  nu c l ea r  t e ch n o l o g i e s  on  t h e  A m er i can  f r o n t i e r.  

F i r s t ,  l e t  u s  co n s i d e r  a  r e cen t  an i m a t ed  f i l m  t o  h i gh l i gh t  t h e  

i s s u e —To y  S to r y  3  ( 2 01 0 ) .  I t s  o p e n i n g  s h o t  i n s t an t l y  c ap t u r e s  o u r  

a t t en t io n ,  sh o w i n g  u s  a  t r a i n  s t e am in g  ac r o s s  M o n um en t  Va l l e y  w i t h  t h e  

Mi t t en  Bu t t e  i n  t h e  r i gh t  b ack gr o u n d  ( F i gu r e  2 . 4 ) .  T h i s  i m age  m i s l ead s  

th o s e  w ho  h av e  n ev e r  b een  t o  t h e  a r ea ,  b ecau s e  t h e r e  i s  n e i t h e r  a  

r a i l r o ad  r u n n in g  t h r o u gh  i t  n o r  a  t r a i n  s t a t i o n  n ea r  i t .  T h i s  r em ar k  

n o t w i t h s t and i n g ,  t h a t  t h i s  sh o t  n o n e th e l e s s  ap p ea r s  no r m a l  an d  n a t u r a l ,  

p e r h ap s  ev en  t o  t ho s e  w h o  h av e  b een  t h e r e ,  i s  o f  g r ea t  s i gn i f i c an ce ;  w e  

w i l l  r e t u r n  to  t h i s  p o i n t  b e l ow.  

Tr a i n  r ob b e r  O n e - E yed  Ba r t  ( M r.  P o t a t o  H ead )  and  co w b o y 

Sh e r i f f  Wo o d y ap p ea r  o n  s c r een .  S i n ce  w e  k no w  t h a t  Wo o d y i s  t h e  h e r o ,  

w e  n a t u r a l l y  ex p ec t  a  p r o - c iv i l i z a t i o n  and  t e ch n o l o g y  p l o t ,  b u t  To y  

S t o r y  3  amu s i n g l y  d ev i a t e s  f r om  t h i s .  Bo t h  l aw  en f o r cem en t  an d  

o u t l aw s  u s e  t e ch n o lo g i e s  n ew er  t h an  t h e  r a i l r o ad ,  s u ch  a s  a  s p o r t s  c a r  

                                                                                                                                                             
i t s  u s e  o f  t i me  i s ,  i n  f a c t ,  e q u a l l y  i n t r i g u i n g .  T h e  r a i l r o a d  i n  t h e  We s t e r n  

s h o u l d  a l s o  b e  c o n s i d e r e d  f r o m t h e  t e mp o r a l  v i e w p o i n t  b e c a u s e ,  h i s t o r i c a l l y  

s p e a k i n g ,  t h e  a d v e n t  o f  t h e  r a i l r o a d  p r o m o t e d  t h e  p r o l i f e r a t i o n  o f  c l o c k s  a n d  

wa t c h e s .  Ly n n e  K i r b y,  a l t h o u g h  n o t  i n t e r e s t e d  i n  t h e  We s t e r n  g e n r e  i t s e l f ,  

c o m me n t s  o n  t h e  r e l a t i o n s h i p  b e t w e e n  t h e  r a i l r o a d ,  a  c l o c k ,  a n d  n a r r a t i v e  

t e mp o r a l i t y  i n  P o r t e r ’s  T h e  Gre a t  Tr a i n  R o b b e r y  ( 5 5 ) ;  t h i s  a rg u me n t  s h o u l d  

b e  e x p a n d e d  t o  s u c h  l a t e r  We s t e r n s  a s  H i g h  N o o n  ( 1 9 5 2 ) ,  O n c e  Up o n  a  Ti m e  

i n  t h e  We s t  ( 1 9 6 8 ) ,  a n d  B a c k  t o  t h e  F u t u re  P a r t  I I I  ( 1 9 9 0 ) ,  t o  n a me  a  f e w.  I  

l e a v e  t h i s  a n a l y s i s  f o r  f u t u r e  s t u d y.  
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( A l i en s ) ,  a  h i gh - t e ch  s p ace s u i t  ( Bu zz  Li gh t yea r ) ,  a  b u i l t - i n  f o r ce  f i e l d  

( S l i nk y D o g) ,  an d  a  p i gg y s p ac e s h ip  ( D r.  P o r k ch op  [ H am m] ) ,  a l t h o u gh  

th i s  am u s in g  t e ch n o l o g y co m es  t o  an  a l a rm i n g  co n c l u s i o n .  D r.  P o r k ch op  

p us h e s  t h e  bu t to n  l ab e l ed  “D ea t h  b y  M on k e ys , ”  an d  a  ye l l o w  b a r r e l  

f a l l s  f r om  t h e  sp ac e s h i p .  A s  t h e  b a r r e l  h i t s  t h e  g r o u n d  an d  ex p l od es ,  a n  

en o rm o u s  n um b er  o f  r ed  m on k e ys ,  n o w  ou t  o f  t h e  b a r r e l ,  f o r m  a  

mu s h r o om  c l ou d — a  r ed  ap o ca l yp s e  u n d e r  t h e  b l u e  s k y ( F i gu r e  2 . 5 ) .   

M om en t s  l a t e r,  h o w ev e r,  t h e  s cen e  cu t s  t o  a  ch i l d ’s  r o o m  w h e r e  a  

l i t t l e  b o y,  A n d y,  i s  p l a yi n g  w i th  h i s  t o ys ,  r ev ea l i n g  t h e  en t i r e  s cen e  t o  

h av e  b een  o n l y  a  ch i l d ’s  f an t a s y.  A n d  ye t ,  t h e  s i gn i f i c an ce  o f  t h i s  s cen e  

i s  no t  t o  b e  u n d e r e s t i m a t ed :  i t  n o t  o n l y  fo r e s h ad o w s  t h e  c l im ac t i c  s cen e ,  

i n  w h i ch  t h e  t o ys  a r e  n ea r l y  b u r n ed  i n  t h e  i n c in e r a t o r,  b u t  a l s o ,  a s  i s  

o f t en  t h e  ca s e  w i t h  f an t as y,  co n d en s e s  i m p o r t an t  cu l t u r a l  m em o r i e s  and  

h i s t o r i e s  i n  an  u n ex p ec t ed  f a s h i o n .  In  w h a t  f o l lo w s ,  w e  w i l l  

d emo n s t r a t e  t h e  ex t en t  t o  w h i ch  t h e  i n t r i c a t e  r e l a t i o n sh i p  b e t w een  

n a tu r e  an d  t e ch n o lo g y,  s p an n i n g  m o r e  t h an  a  c en t u r y,  i n f o r m s  t h i s  

o p en i n g  s cen e  t h a t  l a s t s  l e s s  t h an  f iv e  m i n u t e s .  

In  t h e  h i s t o r y o f  t h e  U n i t ed  S t a t e s ,  n o  r a i l r o ad  h a s  ev e r  b een  

co n s t r u c t ed  i n  t h e  M on u m ent  Va l l e y  a r ea ,  a l t h o u gh  i n  m y ch i l d h o od  I  

s aw  s u ch  a  s cen e  d ep i c t ed  in  a  J ap an es e  g a ku s h u  m a n g a  ( com i c  bo o k  

d e s i gn ed  f o r  t e ac h i n g  ch i l d r en ) ,  t i t l ed  Oi n a ru  s e i b u :  Ta i r i ku  o d an  

t e t s u d o  n o  ka ns e i  [ T h e  G rea t  Wes t :  T h e  C o m p l e t i o n  o f  t h e  

Tra n s co n t i n en t a l  R a i l roa d ] ,  ed i t ed  b y K an am e  S a r u ya  and  O s amu  

Tez u k a .  S p ec i f i c a l l y,  b u t t es  r em i n i s cen t  o f  M o n um en t  Va l l e y  a r e  

r e co gn i z ab l e  i n  t h e  b ack gr o u n d s  o f  t h e  d r aw i n gs  o f  t h e  f i r s t  
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t r ans co n t i n en t a l  r a i l r o ad  ( bo t h  o n  t h e  co v e r  an d  i n s i d e  t h e  b o o k ) ,  a s  

t h o u gh  t h e  v a l l e y’s  l an d s cap e  h ad  b een  r e l o ca t ed  o n t o  t h e  r a i l r o ad  l i n e  

( F i gu r e  2 . 6 ) .  J o hn  Fo r d  d ep i c t ed  b o t h  th e  t r an s co n t i n en t a l  r a i l r o ad  an d  

M on u m ent  Va l l e y  i n  h i s  c a r ee r,  b u t  o n l y i n  d i f f e r en t  w o r k s  ( t h e  r a i l ro ad  

in  T h e  I ron  H o r s e ,  t h e  v a l l e y  i n  S t a g eco a ch ,  and  s ev e r a l  o t h e r s ) .  In  

co n t r a s t ,  t h e  c a r t o o n i s t  o f  t h e  abo v em ent i on ed  g a ku sh u  m a ng a  ( Bu n t a  

Tsu b o t a ) ,  co n s c i o u s l y o r  u n co n s c io u s l y,  co m bi n ed  t h em w i t h in  a  s in g l e  

t ex t  t h r o u gh  t h e  f l ex ib i l i t y  o f  t h e  m a n g a  m ed iu m .  

In  t h i s  co n t ex t ,  A n d r ew  J .  Ru s s e l l ’s  Tem po r a r y  a n d  P er m a n en t  

B r i d g es  a n d  C i ta d e l  R o ck  G reen  R i ve r ,  a  w e l l - k n o w n p ho to gr ap h  o f  t h e  

t r ans co n t i n en t a l  r a i l r o ad  aga i n s t  a  m ass i v e  r o ck y f o r m at i o n ,  m e r i t s  

p a r t i cu l a r  a t t en t i o n  ( F i gu r e  2 . 7 ) .  A s  t h e  t i t l e  s p ec i f i e s ,  t h e  r o ck y 

f o r m at i o n  i n  t h e  b ack gr o u n d  i s  C i t ad e l  R o ck  i n  G r een  R i v e r,  Wyo m i n g ,  

n o t  M er r i ck  Bu t t e  i n  Mo n u m ent  Va l l ey  o n  t h e  U t ah / A r i z o n a  b o r d e r.  In  

t h e  f o r eg r o u n d ,  t h e  t em p o r a r y  an d  p e r m an en t  b r id ges  ep i t o miz e  t h e  

f a s t - p aced  an d  ch a l l en g i n g  p r o ce s s  o f  r a i l ro ad  co n s t r u c t io n .  Ru s s e l l ’s  

p ho t o gr ap h  th u s  s e r v e s  a s  an  e l o q u en t  t e s t i m on y t o  t h e  t r an s i t i o n  o f  t h e  

A m er i can  s u b l im e  f r o m n a tu r a l  t o  t e c h no l o g i ca l .
1 2

 N an c y K .  A n d e r s o n  

an a l yz e s  i t  a s  f o l l o w s :  

 

Wit h  an  a r t i s t ’s  e ye ,  R u s s e l l  s e l e c t ed  h i s  v i ew  s o  t h a t  t h e  

m agn i f i c en t  r o ck y  t o w er  s h ap ed  b y  t h e  f o r ce s  o f  n a tu r e  i s  

j ux t ap os ed  w i t h  t h e  m an - m ad e  s t ru c t u r e s  ( t h e  w a t e r  t o w er  an d  

s t o n e  b r i d ge  s u p p o r t s ) ,  w h i ch  mi m i c  i t s  f o rm .  A ck n o w l ed g i n g  

                                                   
1 2

 Da v i d  E .  N y e  c a r e f u l l y  t r a c e s  t h i s  t r a n s i t i o n  i n  A me r i c a n  

Te c h n o l o g i c a l  S u b l i me .  S e e  a l s o  n o t e  2 3  o f  t h i s  c h a p t e r.  We  r e t u r n  t o  t h e  

c o n c e p t  o f  t h e  s u b l i me  i n  C h a p t e r  4 .  
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b o t h  t h e  t e ch no l o g i ca l  t r i um p h  o f  t h e  r a i l r o ad  an d  t h e  s cen i c  

gr an d eu r  o f  t h e  G r een  R i v e r  l an ds cap e ,  R u ss e l l ’s  p h o t o gr ap h  

r e co r d s  ch an ge  an d  p r o gr e s s .  A s  a  m ed i a t i n g  o r  co n c i l i a t o r y  i m a ge ,  

t h e  p ho t o gr ap h  a l s o  s u gg es t s  t h a t  t h e  n a t u r a l  an d  t e ch n o l o g i ca l  

s ub l im e  co u l d  co ex i s t .  .  .  .  ( 2 4 4 )  

 

O n e  m a y ev en  r eco gn i z e  a  d i a l ec t i c a l ,  r a t h e r  t h an  cod ep en d en t ,  

r e l a t i o n sh i p  b e t w een  n a t u r e  an d  t e ch no l o g y:  t h e  h a r s h e r  an d  m o r e  

in h o s p i t ab l e  n a t u r e  i s ,  t h e  m o r e  e mp h a s i z ed  t h e  co u n t e r f o r ce  o f  

t e ch no l o g y w i l l  b e .  

In  A m er i can  a r t  o f  t h e  1 8 6 0s ,  t h e  r a i l r o ad ’s  r ep r e s en t a t i o ns  

u nd e r w en t  a  s i gn i f i c an t  ch an ge .  W h er ea s  p r ev i o u s l y  i t s  d ep i c t i on  w as  

l a rge l y  l i mi t ed  to  t h e  l an ds cap es  o f  t h e  E as t ,  t h e  r a i l r o ad  n o w b egan  t o  

ap p ea r  i n  t h e  p h o t o gr ap h s  o f  t h e  Wes t .  In  ad d i t i o n ,  p a i n t i n gs  

e s s en t i a l l y  i n co r p o r a t ed  th e  r a i l r o ad  i n t o  t h e  i d ea l  o f  p a s to r a l i sm ,  

h a r mo n iz in g  i t  w i t h  i d yl l i c  n a t u r e  ( o r,  i n  Leo  M ar x ’s  t e r m,  t h e  “m id d l e  

l and s cap e” ) ,  w h i l e  ph o t o gr ap h s  o f t en  accen t u a t ed  t h e  aw e  an d  w on d e r  

i n s p i r ed  b y  b o t h  t e ch n o l o g y an d  n a t u r e .
1 3

R us s e l l ’s  a cc l a im ed  

p ho t o gr ap h  ex em p l i f i e s  t h i s  p h en om en o n ;  an d  i n  t h e  f o l l o w in g  cen t u r y,  

w h en  M o n um en t  Va l l e y  b ec am e  a  s ymb o l  o f  t h e  Wes t ,  a  co n f u s i o n  o f  

cu l t u r a l  m em o r y  r ep l aced  C i t ad e l  R o ck  i n  R us s e l l ’ s  p h o t o gr ap h  w i t h  

M er r i ck  Bu t t e  o r  t h e  v a l l e y’s  o t h e r  r o ck y f o r m a t i o n s .  T h i s  t r an s p os i t i o n  

ex p l a i n s  wh y t h e  o p en i n g  s h o t  o f  To y  S t o r y  3 ,  o r  t h e  co m bi n a t io n  o f  t h e  

s t e am  t r a i n  an d  t h e  v a l l e y,  ap p ea r s  n a tu r a l — ev en  f am i l i a r — w h en  in  

                                                   
1 3

 As  Ba r b a r a  N o v a k  e x p l a i n s ,  “ T h e  p h o t o g r a p h e r ,  h a v i n g  a l r e a d y  

a c c o m mo d a t e d  o n e  ma c h i n e  w i t h i n  h i s  a r t i s t i c  p r a c t i c e ,  h a d  mu c h  l e s s  

d i f f i c u l t y  t h a n  t h e  p a i n t e r s  i n  a c c o m mo d a t i n g  s t i l l  a n o t h e r ”  ( 1 5 3 ) .  
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r e a l i t y  n o  r a i l r o ad  r u ns  t h r ou gh  i t .  

T h e r e  w as ,  i n  f a c t ,  a  m u s i ca l  Wes t e r n  p r o du ced  m o r e  t h an  s ix t y  

ye a r s  b e f o r e  To y  S t o r y  3  t h a t  an t i c ip a t ed  t h i s  t w en t y - f i r s t  c en t u r y  

an im a t io n  i n  i t s  u s e  o f  M o n um en t  Va l l e y:  T h e  H a r vey  G i r l s  ( 1 94 6 ) ,  on e  

o f  M G M ’s  J u d y G a r l and  f i l m s  an d  t h e  f i f t h  f i l m  t o  f ea t u r e  Mo n u m ent  

Val l e y.  A t  t h e  f i l m ’s  s t a r t ,  wh en  G a r l an d  s i n gs  I n  t h e  Va l l e y  ( Wh ere  t h e  

E ven in g  S u n  Go es  D ow n )  o n  t h e  v e s t i b u l e  o f  a  S an t a  Fe  r a i l r o ad  

p a ss en ge r  t r a i n ,  t h e  i co n i c  M er r i ck  Bu t t e  an d  o t h e r  r o ck y f o r m a t io n s  

ap p ea r  i n  t h e  b ack g r o u nd  ( F i g u r e  2 . 8 ) .  T h i s  i s ,  o f  co u rs e ,  n o t  a  C G  s h o t  

b u t  a  r e a r  p r o j ec t i o n  s h o t  t yp i ca l  o f  t h e  e r a ’s  H o l l yw o o d  c i n em a .  Wi t h  

t h e  i n t e r v a l  o f  s ix t y  ye a r s  b e t w een  t h em,  T h e  H a r vey  G i r l s  an d  To y  

S t o r y  3  s u pp o r t  a  c a s e  f o r  t h e  lo n ge v i t y o f  t h e  d e s i r e  t o  co mb i n e  t h e  

im age r y  o f  t h e  r a i l r o ad  an d  t h e  r o ck y l and s cap e .
1 4

 

 

Th e  Nu c l ea r F ro n t i er  

A s p r ev i ou s l y s t a t e d ,  To y  S to r y  3 ’s  o p en in g  s cen e  en d s  w i t h  t h e  i m age  

o f  a  mu s h r o om  c l o ud  bo i l i n g  u p w ar d  i n  t h e  M on u m ent  Va l l e y  s k y.  

A l t h o u gh  m o s t  v i ew er s  w ou l d  co n s i d e r  i t  u t t e r  n o n s en s e ,  t h i s  im age ,  

t o o ,  m e r i t s  a  h i s t o r i c a l  a cco u n t .  In  f a c t ,  t h e  A m er i can  Wes t  p r o v i d ed  a s  

r i ch  a  b ack d r op  f o r  n u c l ea r  d ev e l o p m ent  i n  t h e  t w en t i e t h  c en t u r y a s  i t  

h ad  f o r  r a i l r o ad  co n s t r u c t i o n  i n  t h e  n in e t een t h .
1 5

 T h e  i n t e r t wi n i n g  o f  

                                                   
1 4

 I t  i s  a l s o  n o t a b l e  t h a t ,  i n  T h e  H a r v e y  G i r l s ,  Ga r l a n d ’s  p r e s e n c e  

f e mi n i z e s  t h e  r a i l r o a d  a n d  t h e  c o mi n g  o f  c i v i l i z a t i o n  i t  s y mb o l i z e s .  We  

e x a mi n e  t h e  We s t e r n  g e n r e ’s  g e n d e r  s t r u c t u r e  i n  Ch a p t e r  3 .  
1 5  We  s h o u l d  r e me m b e r  t h a t  i n  a l mo s t  e v e r y  a s p e c t  o f  n u c l e a r  

d e v e l o p me n t — f r o m u r a n i u m mi n i n g  t o  n u c l e a r  b o mb  t e s t i n g ,  e v e n  t o  n u c l e a r  

wa s t e  d i s p o s a l — A m e r i c a n  In d i a n s  h a v e  b e e n  mo r e  g r i e v o u s l y  a f f l i c t e d  t h a n  

a n y  o t h e r  g r o u p  o f  A me r i c a n s .  T h i s  t r a g e d y  b e g a n  a t  t h e  e a r l i e s t  s t a g e  o f  t h e  
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t h e  Wes t  and  n u c l ea r  t e ch n o l o g y i s  r e ad i l y  a t t e s t ed  b y  t h e  f o l l o wi n g  

ex am pl e s :  Lo s  A l amo s  N a t io n a l  Lab o r a t o r y  ( t h e  h o m e  o f  t h e  M an h a t t a n  

P ro j ec t ) ,  Tr i n i t y  Tes t  S i t e  ( w h e r e  t h e  f i r s t  a t o mi c  b o m b  w as  d e t on a t ed  

o n  J u l y  1 6 ,  1 94 5 )  ( b o t h  in  N ew  M ex i co ) ,  an d  N ev ad a  Tes t  S i t e  ( w h e r e  a t  

l e a s t  9 28  n u c l ea r  t e s t s  w e r e  co n du c t ed  f r o m  19 5 1  t o  19 9 2 ) .
1 6

 T h e  Wes t  

w as ,  and  s t i l l  i s ,  “ t h e  nu c l ea r  f r o n t i e r. ”
1 7

 

S ev e r a l  cu l t u r a l  t ex t s  h av e  em p h as i z ed  t h e  o f t en - un n o t i c ed  

co n t i n u i t y b e t w een  t h e  geo gr ap h i c  an d  n u c l ea r  f r o n t i e r s .  O f  p a r t i cu l a r  

i n t e r e s t  i s  t h e  r i ch l y  i l l u s t r a t ed  1 9 5 5  b o o k l e t  o f  t h e  U n i t ed  S t a t e s  

A to m i c  E n e rg y  C o mm is s i on  ( A EC )  d i s t r i b u t ed  i n  t h e  v i c i n i t y  o f  t h e  

N ev ad a  Tes t  S i t e  t o  r ed u ce  p u b l i c  an x i e t y  ab o u t  t h e  o n go i n g  n u c l ea r  

t e s t s .
1 8

 C r u c i a l l y,  s o m e  o f  t h e  d r aw i n gs  f ea t u r e  f am i l i a r  im age r y  o f  t h e  

Wes t  t o  n eu t r a l i z e  t h e  n ew t ech n o l o g y’s  s t r an ge  an d  h az a r d o us  n a t u r e .  

Fo r  i n s t an ce ,  i n  F i gu r e  2 . 9 ,  a  h o r s e - r id i n g  co w b o y ca l m l y w a t ch es  a  

mu s h r o om  c l o u d  r i s i n g  o v e r  t h e  m o u n t a i n  a s  i f  i t  w e r e  a s  n a t u r a l  a s  a  

r a i n  c l o u d ,  im p l yi n g  t h a t  n u c l ea r  t e s t s  a r e  j u s t  a s  s a f e  a s  ev e r yd a y  

m et eo r o l o g i ca l  p h en om en a .  F r om  t h e  p r e s en t  v i ew p o in t ,  h o w ev e r,  i t  i s  

                                                                                                                                                             

M a n h a t t a n  P r o j e c t :  “ To  b u i l d  L o s  A l a m o s ,  t h e  U S  g o v e r n m e n t  f i r s t  s e i z e d  

l a n d  f r o m t h e  P u e b l o s  o f  S a n  I l d e f o n s o  a n d  S a n t a  C l a r a  a n d  f r o m t h e  h e i r s  o f  

a  l a n d  g r a n t  o r i g i n a l l y  h e l d  b y  Ra mó n  Vi g i l ,  t h e n  i mp o r t e d  a  s c i e n t i f i c  e l i t e  

a n d  e f f e c t i v e l y  d i v i d e d  l o c a l  c o m mu n i t i e s  a c c o r d i n g  t o  r a c e  a n d  c l a s s ”  

( G o o d ma n  4 8 3 ) .  
1 6

 1 0 0  o f  t h e s e  w e r e  a t mo s p h e r i c  a n d  8 2 8  u n d e rg r o u n d .  
1 7

 I  b o r r o w  t h e  p h r a s e  “ n u c l e a r  f r o n t i e r ”  f r o m P a t r i c k  B .  S h a r p ’s  

S a v a g e  P e r i l s ,  a l t h o u g h  h e  u s e s  i t  t o  r e f e r  t o  t h e  “ r u b b l e - s t r e w n  w i l d e r n e s s ”  

d e p i c t e d  a s  t h e  a f t e r ma t h  o f  n u c l e a r  wa r  i n  A me r i c a n  f u t u r e  s t o r i e s ,  w h e r e  

“ t h e  s u r v i v o r s  h a [ v e ]  t o  b a t t l e  w i t h  ma n i f e s t a t i o n s  o f  s a v a g e r y  i n  o r d e r  t o  

e s t a b l i s h  a  n e w  A me r i c a  o u t  o f  t h e  wr e c k a g e  o f  t h e  o l d . ”  A c c o r d i n g  t o  S h a r p ,  

t h i s  i ma g i n a r y  n u c l e a r  f r o n t i e r  c o mp r i s e s  b o t h  “ t h e  w a s t e l a n d  i ma g e r y  o f  

l i t e r a r y  M o d e r n i s m”  a n d  “ t h e  f r o n t i e r  i ma g e r y  o f  t h e  n i n e t e e n t h  c e n t u r y ”  

( 1 7 2 ) .  
1 8

T h e  d i g i t i z e d  v e r s i o n  o f  t h e  b o o k l e t  i s  a v a i l a b l e  a t  h t t p : / /  
w w w. f o u r mi l a b . c h / e t e x t s / w w w/ a t o mi c _ t e s t s _ n e v a d a / .  
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d i f f i cu l t  t o  d i s ce r n  i n  t h i s  i m age  a n yt h i n g  o t h e r  t h an  h eav y - h an d ed  

b l ack  h u mo r.  I t  w as  S t an l e y  K u b r i c k ’s  D r.  S t r a n g e lo v e  o r :  Ho w  I  

L ea r n ed  to  S to p  Wo rr y i n g  a n d  L o ve  th e  B o m b  ( 1 9 64 )  t h a t  m ad e  t h e  

co mb i n a t i o n  o f  a  co w bo y an d  a  n u c l ea r  w eap o n  i n t o  an  e f f ec t i v e  f o r m  

o f  b l ack  h u m o r.  In  t h e  c l i m ac t i c  s cen e ,  co w b o y h a t - w ea r i n g  M a j o r  T.  J .  

“K i n g”  K o n g  ( S l i m  P i ck en s )  r i d e s  t h r o u gh  t h e  s k y a s t r i d e  a  n u c l ea r  

b om b ,  l e ad i n g  t o  t h e  o u t b r eak  o f  t o t a l  n u c l ea r  w a r  ( F i gu r e  2 .1 0 ) .   

Wh i l e  t h i s  n a t u r a l l y  r em i n d s  us  o f  t h e  o p en i n g  s cen e  o f  To y  S to r y  

3 ,  ev en  m o r e  i m p o r t an t  t o  o u r  a rgu m en t  t h an  D r.  S t r a n g e l o ve  i s  

Ca ro l i n a  C a n n o nb a l l ,  a  1 9 5 5  s c i en ce  f i c t i o n  m u s i ca l  co m ed y f i lm  t h a t  

e s t ab l i s h e s  a  u n iq u e  a s s o c i a t i on  b e t w een  r a i l r o ad  t e ch n o l o g y,  n u c l ea r  

t e ch no l o g y,  an d  t h e  Am er i can  Wes t .
1 9

 A l th o u gh  t h e  1 9 5 0s  s aw an  

i n c r ea s e  i n  t h e  f e a r  o f  n u c l ea r  t e s t i n g  an d  w a r,  t h e  h o p es  f o r  “ c l ean ”  

n u c l ea r  p o w er  ev e n t u a l l y  r ep l aced  t h i s  f e a r :  t h i s  i s  t h e  age  w h en  

P r es i d en t  D w i gh t  D .  Ei s en h o w er  d e l i v e r ed  t h e  “A t om s  f o r  P eace”  

s p eech  a t  t h e  U . N.  ( 1 95 3 ) ,  an d  Wal t  D i s n e y  P r o d u c t i o n s  t e l ev i s ed  th e  

ed u ca t i o n a l  p r o gr a m t i t l ed  O u r  F r i e n d  t h e  A t o m ( 1 9 5 7 ) .
2 0

 T h e  f i l m  

Ca ro l i n a  C an n o n b a l l  a l s o  d ea l s  w i t h  n u c l ea r  en e rg y,  b u t  t o  en t e r t a i n ,  

n o t  t o  ed u ca t e .  T h e  h e r o i n e  ( J u d y C an ov a )  an d  h e r  g r an d f a th e r  ( A n d y 

Cl yd e ) ,  w h o  o w n  a  s t e am t r am n am ed  t h e  “C a r o l i n a  C an n on b a l l , ”  f i nd  

an  a t o mi c - p o w er ed  gu id ed  m i s s i l e  ( o f  cou r s e ,  f i c t i t i ou s )  l e f t  i n  t h e  

                                                   
1 9

 I n  K a g a mi  n o  m e i ro ,  K a t o  d i s c u s s e s  t h e  c i n e ma t i c  u s e  o f  t h e  

r a i l r o a d  i n  c o me d i e s  s e t  i n  t h e  We s t  s u c h  a s  T h e  G e n e r a l ,  G o  We s t ,  a n d  

C a ro l i n a  Ca n n o n b a l l  ( 8 0 – 8 1 ) .  
2 0

 I n  t h e  1 9 5 0 s ,  a l t h o u g h  ma n y  h o r r o r  f i l ms  e x p l o i t e d  t h e  f e a r  o f  

r a d i a t i o n  e x p o s u r e ,  s o me  c o me d y  f i l ms  i r r e v e r e n t l y  l a u g h e d  i t  o f f .  A mo n g  

t h e s e  w e r e  L i v i n g  I t  U p  ( 1 9 5 4 ) ,  a  M a r t i n  a n d  L e wi s  f i l m ,  a n d  T h e  A t o m i c  K i d  

( 1 9 5 4 ) ,  a  M i c k e y  R o o n e y  f i l m .  F o r  a n  a n a l y s i s  o f  t h e  l a t t e r  f i l m ,  s e e  O k u d a .  
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N ev ad a  d e s e r t  ( F i g u r e  2 . 11 ) .  M is t ak i n g  i t  f o r  an  a i r p l an e ’s  w i n g  t an k ,  

t h e y  u n w i t t i n g l y  r ep l ace  t h e  C an n o n b a l l ’s  p u n c t u r ed  b o i l e r  w i th  t h e  

mi s s i l e ’s  en g i n e .  N o w  a to m i ca l l y  d r iv en ,  r a t h e r  t h an  r e s t o r ed  t o  i t s  

f o r m er  s t a t e ,  t h e  C an n on b a l l  s p eed s  ac r o s s  t h e  d e s e r t  a t  an  

u n con t r o l l ab l e  r a t e .  

We  s ho u l d  n o t  d i s mi s s  t h i s  s t o r y  a s  p u r e  f i c t i on :  i n  t h e  1 95 0 s ,  

r e s ea r ch e r s  a t  t h e  U n i v e r s i t y  o f  U t ah  ac t u a l l y  s t u d i ed  t h e  p r ac t i c a l  

p os s ib i l i t y  o f  an  a t om i c - p o w er ed  l o co mo t iv e ,  a l t h o u g h  i t  w as  s oo n  

ab an d on ed  f o r  e co n om i c  an d  s a f e t y  r e a s o n s .  ( Fu r t h e r m o r e ,  H .  R o ge r  

G r an t  r ep o r t s :  “Wh i l e  d i s cu ss i o ns  cen t e r ed  o n  a t om i c - p o w er ed  

lo co m ot i v e s ,  t h e  A t ch i s o n ,  To p ek a ,  &  S an t a  Fe  [ R a i l w ay]  t o yed  w i t h  

th e  i d ea  o f  u s i n g  a n  a t om i c  b om b  t o  s h o r t en  i t s  r o u t e  a c r o ss  t h e  M oj av e  

D es e r t  i n  C a l i f o r n i a”  [ 112] .  Fac t  i s  i n d eed  s t r an ge r  t h an  f i c t i o n . )  In  

Ca ro l i n a  Ca n n o nb a l l ,  t h e  a t o m i c - po w er ed  t r a i n  t r av e l s  a c r o s s  t h e  

N ev ad a  d e s e r t ,  a  t im e l y  s e t t i n g  co n s id e r i n g  t h e  1 9 5 1  o p en i n g  o f  t h e  

N ev ad a  Tes t  S i t e .  O f  co u rs e ,  a  t r a in  c a r r y i n g  an  a t om i c  bo m b ,  r a t h e r  

t h an  eq u i p p ed  wi t h  a  n u c l ea r  r e ac t o r,  i s  a  c l i ch é  o f  19 8 0 s  an d  1 9 9 0s  

ac t io n  f i lm s ,  s u ch  a s  B ro ken  Ar ro w  ( 1 99 6 )  an d  A to m i c  Tra i n  ( 1 9 9 9 ) ,  

b o t h  s e t  i n  t h e  Am er i can  Wes t .  Bu t  com p a r i n g  C a ro l i na  C a n n on b a l l  t o  

t h e s e  f i l ms  r ev ea l s  t h e  ea r l i e r  f i lm ’s  t r u e  un i q u en ess ,  t h a t  i s ,  i t s  

r e f e r en ce  t o  t h e  p ro d u c t i o n  o f  n u c l ea r  en e rg y  a s  w e l l  a s  i t s  

co n su m p t i o n .    

T h e  r a i l r o ad  i n  C a ro l i na  C a nn o n b a l l  co nn ec t s  t h e  f o r m er  go l d  

mi n in g  t o w n  t o  i t s  n ea r b y c i t y,  Las  Vegas .  T h r ee  f o r e i gn  ag en t s  v i s i t  

w h a t  i s  n o w  a  gh o s t  t o w n ,  l o o k i n g  f o r  t h e  a t om i c - p o w er ed  gu i d ed  
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mi s s i l e  l e f t  s o m ew h er e  i n  t h e  d e s e r t .  Wh a t  i s  n o t ew o r t h y  i s  t h e i r  c l a im  

to  b e  u r an i u m  p r o sp ec t o r s .  H i s t o r i c a l l y,  t h e  A m er i c an  Wes t  w as  a  

t r e a s u r e  t r o v e  o f  u r an iu m d ep o s i t s ,  c au s i n g  a  u r an i u m r u s h  in  t h e  19 5 0 s ,  

r emi n i s cen t  o f  t h e  p r ev i o u s  cen t u r y’s  C a l i f o r n i a  go l d  r u s h :  “S ep a r a t ed  

b y a  c en t u r y  f r o m  t h e  C a l i f o r n i a  go ld  r u s h , ”  w r i t e s  L im er i ck ,  “ t h e  

u r an i u m r u s h  r ep l i c a t ed  m an y o f  t h e  f ami l i a r  p a t t e r n s ,  ev en  i f  j e ep s  h ad  

r ep l aced  b u r r os  an d  G e i ge r  co u n t e r s  h ad  r ep l aced  p ans  an d  r o ck e r s ”  

( L ega cy  1 6 1 ) .  Th e  A EC  w as  b eh i n d  t h i s  b o om — i t  l au n ch ed  a  s e r i e s  o f  

p r o gr am s  t o  s t i m ul a t e  t h e  d o m es t i c  p r o d u c t i o n  o f  u r an i u m ,  mo s t  

n o t ab l y gu a r an t e e i n g  th e  mi n i mu m  p r i ce  f o r  h i gh - g r ad e  

u r an i u m - b ea r i n g  o r e s .  A s  i s  w e l l  k n o w n ,  yo u n g  g eo l o g i s t  Ch a r l e s  S t ee n  

m ad e  a  f o r t u n e  o ff  h i s  s i n g l eh an d ed  d i s co v e r y o f  a  r i ch  u r an iu m  d epo s i t  

i n  U t ah ,  l a t e r  c a l l i n g  i t  M i  Vi da  [ “m y  l i f e ” ] .  T h i s  bo o m  ev en  i n s p i r ed  

t h e  c r ea t i o n  o f  a  p o p u l a r  b o a r d  g am e ,  U r an i u m  R us h .
2 1

 T h e  gam e ’s  b ox  

f ea t u r ed  th e  m o t t o  “M ak e  a  m i l l i o n  d o l l a r s ! ”  an d  t h e  im age  o f  a  co w b o y 

s eek i n g  a  u r an i u m d ep os i t ,  c a r r y i n g  a  G e i ge r  co u n t e r  ( t h a t  l o ok ed  mo r e  

l i k e  a  s m a l l  m i s s i l e )  u nd e r  h i s  a r m  an d  l e ad i n g  a  m u l e  a t  h i s  s i d e .  

U r an i um  d ep o s i t s  w e r e  d i s co v e r ed  n o t  o n l y  o n  t h e  C o lo r ad o  P l a t eau  b u t  

a l s o  in  o t h e r  a r ea s  o f  t h e  Wes t ,  i n c l u d i n g  N ev ad a ,  w h e r e  t h e  Ca ro l i n a  

Ca n n o nb a l l  s t o r y w as  s e t .  T h i s  l o ca l e ,  t o o ,  m ak es  th e  f i l m  m o r e  t h an  

p u r e  f i c t i on .  

Le t  u s  n o w  r e t u rn  t o  t h e  op en i n g  s cen e  o f  To y  S t or y  3 .  A l t h o u gh  

th e  r ea l - l i f e  M o n u m ent  Va l l e y  h a s  n ev e r  w i t n es s ed  an  a t om i c  b o m b 

d e to n a t io n ,  i t s  s u r r o u nd i n gs ,  p a r t  o f  t h e  Co l o r ad o  P l a t eau ,  w e r e  an  

                                                   
2 1

 F o r  a  g o o d  d i s c u s s i o n  o f  t h i s  g a me ,  s e e  A mu n d s o n  1 7 –1 9 .  
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im p o r t an t  u r an i u m  m i n i n g  a r ea .  T h e  m an  w h o  a t t r a c t ed  bo t h  t h e  f i l m  

an d  mi n i n g  in d u s t r i e s  t o  t h e  a r ea  w as  H a r r y  G o u l d i n g ,  t h e  l o ca l  t r ad i n g  

p os t  o w n e r.  In  1 9 3 8 ,  Go u l d i n g  m e t  J o h n  Fo r d ,  wh o  w as  w o r k i n g  i n  t h e  

p r e - p r o d u c t i o n  ph as e  o f  S t a g eco a ch ,  an d  s ho w ed  t h e  d i r ec t o r  

p ho t o gr ap h s  o f  t h e  v a l l e y;  f o u r  ye a r s  l a t e r,  h e  t o o k  D en n y Vi l e s ,  

v i ce - p r e s i d en t  o f  t h e  Van ad i um  C o r p o r a t i o n  o f  Am er i ca  ( V C A ) ,  t o  t h e  

u r an i u m d ep o s i t  e a s t  o f  t h e  v a l l e y.  C r u c i a l l y,  m o s t  o f  t h e  u r an i um  us ed  

f o r  t h e  M an h a t t an  P r o j ec t  c am e f r o m th e  Be l g i an  Co n go  ( n o w th e  

D em o cr a t i c  R epu b l i c  o f  C o n go ) ,  b u t  w i t h  s u p p l em en t a l  co n t r i b u t i on s  

f r o m  C an ad a  an d  t h e  C o l o r ad o  P l a t eau ,  i n c l u d i n g  t h e  M o n um en t  Va l l e y  

a r ea  ( P as t e r n ak  51 ;  Ku l e t z  1 4 3 –4 4 ) .  T h e  v a l l e y w as  t h u s  a  co n t r i bu t o r  

t o — i f  no t  a  d i r ec t  s i t e  o f — t h e  f i r s t  n u c l ea r  d ev i ce  d e t o n a t i o n s .
2 2

 Wi th  

th i s  i n  m in d ,  To y  S t o r y  3 ’s  m us h r o om  c lo u d  s h ou l d  b e  t ak en  a s  a  s ym b o l  

r a t h e r  t h an  a  m ean in g l e s s  ch i l d h oo d  f an t as y.  T h e  p r od u c t i o n  s t a f f  w as  

p r o b ab l y  u n aw a r e  o f  t h i s  h i s t o r i c a l  b ack gr o u n d .  T h e  s ce n e  m o r e  l i k e l y  

r e s u l t ed  f r om  t h e i r  su b co n s c i o u s  a s s o c i a t i o ns  o f  s t e r eo t yp es  ab o u t  t h e  

Wes t  ( e . g . ,  r a i l r o ad s ,  r o ck y d e s e r t s ,  o u t l aw s ,  a l i en s ,  an d  mu s h r o om 

c l ou d s ) ,  a  s e t  o f  a s s o c i a t i o n s  t h a t ,  n o n e t h e l e s s ,  an d  qu i t e  e e r i l y,  

u n ea r th s  t h e  h i d d en  h i s to r y  o f  t h e  v a l l e y  a s  a  co m p o n en t  o f  t h e  n u c l ea r  

f r o n t i e r.  

H i s t o r i c a l l y,  t h en ,  h o w d id  r a i l ro ad  co ns t r u c t i o n  l e ad  t o  n u c l ea r  

d ev e lo p m ent?  W h a t  w as  t h e  r e l a t i o n  o f  t h e  Wes t  t o  t h i s  t e ch n o lo g i ca l  

“p r o gr e s s ”?  A s  d i s cu ss ed  ab o v e ,  t h e  h a r s hn es s  o f  n a t u r e  u n d e r s co r e s  

                                                   
2 2

 F o r  a n  e x t e n s i v e  s u r v e y  o f  u r a n i u m m i n i n g  i n  t h e  a r e a ,  s e e  a l s o  

Wi t k i n d  a n d  T h a d e n .  
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t h e  co u n t e r f o r ce  o f  t e ch n o l o g y.  In d eed ,  s i n ce  t h e  Wes t  w a s  s yn o n ym o u s  

w i t h  i n h o sp i t ab l e  n a t u r a l  f e a t u r e s ,  t am i n g  i t  w i t h  r a i l s  an d  t i e s  

s i gn i f i ed  f o r  A m er i cans ,  m o r e  d e f i n i t i v e l y t h an  an y  o t h e r  ev en t ,  t h e  

i n f i n i t e  p os s ib i l i t y  o f  t e ch n o l o g i ca l  p r o gr e s s .  F i gu r a t i v e l y s p eak i n g ,  

A m er i can s ’ co n f i d en ce  i n  t e ch n o l o g y w as  b u i l t  u po n  an d  ex p an d ed  b y  

r a i l r o ad  t r a ck s  ac r o ss  t h e  Wes t .  No t e  t h a t ,  d e s p i t e  i t s  h i s t o r i c a l  ro o t s ,  

t h i s  con f i d en ce  w a s  a r t i f i c i a l l y  b o l s t e r ed  b y  w o r k s  o f  v i s u a l  a r t ,  s u ch  

a s  Ru s s e l l ’s  p h o t o gr ap h  ( F i gu r e  2 . 7 ) ,  t h a t  s t r e s s ed  b o t h  t h e  n a t u r a l  an d  

t e ch no l o g i ca l  su b l im e  th r o u gh  ca r e f u l l y  s e l ec t ed  co mp o s i t i o n s .  I t  

s e ems  r ea s o n ab l e ,  t h en ,  t o  s up p o s e  t h a t  t h i s  co n f i d en ce  su r v i v ed  t h e  

h az a r d s  o f  w es t w a r d  ex p an s i on  an d  l a t e r  u n d e r p in n ed  n u c l ea r  

d ev e lo p m ent  i n  t h e  s am e  a r ea  ( a s  w e l l  a s  o th e r  t e ch n o l o g i ca l  ad v an ces  

in c l u d i n g  s p ace  ex p l o r a t io n ) .
2 3

 

T h us ,  t h e  n i n e t een th - cen t u r y  ex p e r i en ce  o f  m as t e r y  o v e r  n a t u r e  

s e r v ed  a s  t h e  u nd e r p i n n i n g  f o r  t h e  t w en t i e t h - cen tu r y  d ev e l op m en t  o f  

t e ch no l o g i ca l  d ev i ce s  c ap ab l e  o f  d e s t r o yi n g  t h e  w h o l e  E a r th .  O f  co u r s e ,  

i t  w as  s c i en t i s t s  w h o  d e f ec t ed  f r o m  E u r o p e  w ho  a s s u m ed  a  c en t r a l  r o l e  

i n  d ev e l op i n g  t h e  f i r s t  n u c l ea r  b o mb s .  Ye t ,  w i t h o u t  A m er i can s ’ 

h i s t o r i c a l  con f i d en ce  i n  t e ch n o l o g y,  t h a t  p ro ce s s  o f  i n v en t i o n  w o u l d  

h av e  b een  m u ch  m o r e  d i f f i cu l t  an d ,  i n d ub i t ab l y,  d e l a yed  f o r  yea r s .  

                                                   
2 3

 N y e ’s  A me r i c a n  Te c h n o l o g i c a l  S u b l i me  a t t e mp t s  t o  “ t r a c e  t h e  

c o n t i n u a l  d i s c o v e r y  o f  n e w  s o u r c e s  o f  p o p u l a r  wo n d e r  a n d  a m a ze me n t ,  f ro m  

t h e  r a i l ro a d  t o  t h e  a t o mi c  b o m b  a n d  t h e  s p a c e  p ro g r a m ”  ( 9 ,  i t a l i c s  a d d e d ) .  

I n  f a c t ,  N y e  a n a l y z e s ,  r a t h e r  c r i t i c a l l y,  t h e  A me r i c a n  p e o p l e ’s  r e c e p t i o n  o f  

a t o mi c  p o w e r  a s  a  v a r i a t i o n  o f  t h e  t e c h n o l o g i c a l  s u b l i me  i n  t h e  1 9 5 0 s :  

“ A t o mi c  p o we r  r e a f f i r me d  ma n ’s  c o n t r o l  o v e r  n a t u r e ,  b o t h  i n  t h e  a we s o me  

e x p l o s i o n s  o f  t h e  b o mb  a n d  e v e n  mo r e  i mp r e s s i v e l y  ( i t  w a s  t h o u g h t )  i n  t h e  

u s e  o f  t h i s  p o w e r  f o r  p e a c e f u l  p u r p o s e s ”  ( 2 3 5 ) .  T h i s  p e r s p e c t i v e  w a s  h i g h l y  

i n f l u e n t i a l  i n  t h e  a n a l y s e s  o f  To y  S t o r y  3  a n d  Ca ro l i n a  Ca n n o n b a l l .  
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Wh at ev e r  t h e  p r o d u c t i o n  s t a f f ’ s  i n t en t i o ns  m a y h av e  b een ,  t h e  

ch i l d ’ s  f an t as y  i n  T o y  S t o r y  3  en co u r ages  u s  t o  co ns i d e r  t h i s  co n t i n u i t y  

b e t w een  r a i l ro ad  c o ns t r u c t i o n  an d  n u c l ea r  d ev e l o pm en t  ( w h i ch  i n  t u r n  

a s c r i b e s  g r ea t e r  s i gn i f i c an ce  t o  t h e  i n v es t i ga t i o n  o f  t r ad i t i on a l  

Wes t e r n s ’  am bi v a l en t  a t t i t u d es  t o w ar d  t h e  r a i l r o ad ) .  In  t h e  h i s t o r y o f  

t h e  A m er i can  W es t ,  t h e s e  t e ch n o l o g i c a l  ev en t s  a r e  n o t  a s  s ep a r a t e  a s  

t h e y  m i gh t  s eem  a t  f i r s t  s i gh t .  
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F igu re  2 .1 :  T he  Cheyennes  ( f ron t )  a re  

pu r sued  by  t he  Pawnees  (back)  i n  The 

I ron  Horse .  20 th  Cen tu ry  Fox ,  2007 .  

DVD.  

 

 

 

 

 

 

 

 

 

 

F igu re  2 .2 :  A s t agecoach  cha l l enges  a  

t r a in  t o  a  r ace  i n  Dodge  Ci t y.  Warner 

Home Video  Japan,  2005 .  DVD.  

 

 

 

 

 

 

F igu re  2 .3 :  An  o ld  s t agecoach  

caked  wi th  yea r s  o f  dus t  i n  The 

Man  Who  Sho t  L iber t y  Va lance .  

Pa ramoun t  Ho me  En te r t a inmen t  

J apan ,  2003 .  DVD.  

 

 

 

 

 

 

 

 

F igu re  2 .4 :  A t r a in  s t eams  ac ros s  

Monument  Va l l ey  i n  Toy  S tory  3 .  

Wa l t  Di sney J apan ,  2010 .  DVD.  
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F igu re  2 .5 :  An  enormous  nu mber  

o f  r ed  mon ke ys  cons t i t u t e  a  

mushroo m c loud  in  Toy  S tory  3 .  

 

 

 

 

 

 

 

F igu re  2 .6 :  A t ra in  runs  t h rough 

Monument  Va l l ey - l i ke  bu t t e s  i n  a  

J apanese  gakushu  manga .  Oinaru  se ibu:  

Ta i r i ku  odan  t e t sudo  no  kanse i .  T okyo :  

Chuo  K oronsha ,  1988.  

 

 

 

 

 

 

F igu re  2 .7 :  T he  t r anscon t inent a l  r a i l r oad  

aga ins t  a  mass ive  rocky fo r ma t ion .  

Andrew J .  Russe l l ’s  Temporary  and 

Permanen t  Br idges  and  Ci tade l  Rock  

Green  R iver.  Cour t e sy  o f  Ya le  Co l l ec t i on  

o f  Wes t e rn  Amer i cana ,  Be inecke  Rare  

Book and  Manusc r ip t  L ib ra ry .  

 

 

 

 

 

 

 

 

F igu re  2 .8 :  J udy Gar l and  s ings  aga ins t  a  

background  o f  Mer r i ck  Bu t t e  of  

Monument  Va l ley  i n  The  Harvey  Gi r l s .  

J unesu  Kikaku ,  2004 .  DVD.  
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F igu re  2 .9 :  A d rawing o f  a  cowboy  

wa tch ing  a  mushroom c loud  a r i s e ,  f rom 

t he  AEC’s  1955  bookle t ,  Atomic  Tes t  

E f f ec t s  i n  t he  Nevada  Tes t  S i te  Reg ion .  

Wash ington ,  D.C. ,  J an .  1955 .  

 

 

 

 

 

 

 

 

Figure  2 .10 :  Majo r  T.  J .  “K ing”  Kong 

f a l l s  t h rough  the  sky  a s t r i de  a  nucl ear  

bomb in  Dr.  S t range love .  Sony P i c tu res  

En te r t a inmen t  J apan ,  2002 .  DVD.  

 

 

 

 

 

 

 

 

 

F igu re  2 .11 :  An  a tomica l l y -po wered  

gu ided  mi s s i l e  and  a  s t eam t r am in  

Caro l ina  Cannonba l l .  Nos t a lg i a  Home  

Video ,  n .d .  VHS.  
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Chapter 3  

 

Cowboys and the Scent of  Soap:  

Body/Gender/Sexuality  in Male Bath Scenes  

 

 

To da te ,  Hol l ywood  c inema has  shown an  insa t i ab l e  en thus i asm toward  

women’s  bath  and  shower  scenes .
1
 The  image  o f  an  ac t ress  bath ing  

acqu i red  an  a lmost  m yth ic  g low wi th  Glo r i a  Swanson  in  Male  and  

Female  (1919) ,  wh ich  was  immorta l iz ed  wi th  Janet  Le igh  in  Psycho  

(1960) .  Be tween  these  s t a rs ,  and  even  a f t e r  Le i gh ,  count l es s  

ac t resses — famous  o r  no t —have bathed  and  showered  on  screen ,  which  

has  been  harsh l y c r i t i c iz ed  as  d i rec t  ev idence  o f  t he  sexua l  exp lo i t a t i on  

o f  t he  fem al e  bod y in  f i lm .  In  cont ras t ,  men’s  bath  scenes  have  been  

l a rge l y ignored  and  unex amined ,  even  though  p rominen t  male  s t a r s  such  

as  J ohn  Wayne ,  Mar lon  Brando,  and  Cl in t  Eas twood  have ba thed  on  

screen .  What  a re  t he  cu l tu ra l  s igni f i cance  and  impl i ca t ions  o f  the i r  

ba th ing  images?  Is  the re  an y d i ffe rence  between  the  rep resen ta t ion  o f  

men  and  women in  t hei r  r espect ive  bath  scenes?  Thi s  chapte r  addresse s  

these  ques t ions  in  t he  con tex t  o f  some o f  Ho l l ywood’s  most  memorab le  

male  bath  and  shower  scenes ,  main l y in  th e  Weste rn ,  fo r  no  o ther  genre  

has  depic t ed  male  bodies  i n  t he  bath  more  f requent l y o r  del i ca t e l y.
2
 

                                                   
1

 T h i s  ch ap t e r  i s  mos t  dee p l y  i nde b te d  t o  t h e  t ho u gh t -p r o vo ki n g  

ana l ys i s  o n  ma le  a nd  f e ma l e  ba t h  sce nes  i n  Ka t o ,  Bu red o  ra n n a  ron  j ose t su  

114 –2 0  a nd  Hyo sh o  t o  h ihy o  110 –1 6 .  
2
 B usc o mbe  ha s  co mp i l ed  a  use fu l ,  t h ou gh  no t  c o mpr eh ens i ve ,  l i s t  o f  

mal e  ba t h  s cen es  i n  t he  Wes t e rn  ( “ Ba t hs” ) .  
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Indeed ,  th i s  chapte r  wi l l  advance  our  unders t anding  o f  t he  c inemat i c  

f ron t i e r,  which  comprises  no t  on l y the  wi lde rness  and  c iv i l i z a t ion ,  but  

a l so  the  cowbo ys  who  media t e  between  them.  

 

The Scent  of  Soap  

Curious l y,  male  ba thers  i n  t he  Wes te rn  a re  o f t en  wear ing  something  o r  

ho ld ing  something  in  the i r  hands .  In  The  Hal l e lu jah  Trai l  (1965) ,  Bur t  

Lancas t e r  appears  i n  as  man y as  th ree  ba th ing  scenes ,  a l ways  wi th  a  

c iga r  o r  a  g l as s  i n  h i s  hand;  and  in  The Rounders  (1964) ,  Glenn Ford  

and  Henr y Fonda  bo th  bathe  wi th  thei r  cowbo y ha t s  on  as  i f  b y 

agreement .  They a r e  ne i the r  fu l l y naked nor  t o t a l l y engaged in  t he  ac t  

o f  bath ing .  P l ace  your  hand  over  t he  lower  hal f  o f  F igure  3 .1  (Fonda  in  

The  Rounders ) ,  and  you  cannot  t e l l  t ha t  he  i s  en jo yin g  a  bath .  But  wh y 

do  cowbo ys  ex hib i t  such  a  hal f -hear t ed  a t t i t ude  toward  bath ing ,  even  

though  they a re  f requent l y dep ic t ed  do ing  i t?  

To  answer  t h i s  ques t ion ,  we  shou ld  re tu r n  to  t he  genre ’s  t hemat i c  

conf l i c t  o f  t he  wi lde rness  vs .  c iv i l i z a t ion ,  fo l lowing Mart in  

Pumphrey’s  approach  in  h i s  e ssay,  “Wh y Do Cowbo ys  Wear  Ha ts  i n  t he  

Ba th?  S t yl e  Pol i t i c s  for  t he  Older  Man .”  Weste rn  he roes  are  b y 

def in i t ion  a  media to r  be tween  the  wi ld e rness  and  c iv i l i za t ion ,  who  

enjo y thei r  f r eedom in  the  wi lde rness  bu t ,  i f  necessa r y,  cont r ibute  t o  

the  c rea t ion  o f  c iv i l i z ed  o rder,  even  r i sk ing  thei r  l i ves  fo r  i t .  In  t h i s  

r egard ,  i t  i s  no tewor th y that  in  t he  Weste rn ,  the  wi lde rness  and  

c iv i l i z a t ion  a re  coded  as  mascul ine  and  femin ine  spheres ,  r e spec t ivel y.  

Weste rn  he roes  a re  “ thus  faced  not  s impl y wi th  b r idging  the  d iv ide  
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between c iv i l i s a t ion  and  savager y but  wi th  s t r addl ing  the  ambiguous l y 

exper i enced  f ron t i e r  between mascu l in i t y and  feminin i ty”  (52 ) .  T hi s  

condi t i on  requ i res  them to  tone  down thei r  mascul in i t y when  moving  

f rom the  wi lde rness  to  c iv i l i z a t ion ,  the  sphere  o f  t he  femin ine .  

Al though mascul ine  toughness  i s  i nd i spensable  fo r  t he  es t ab l i shment  o f  

c iv i l i z ed  o rder,  the  he roes  must  con ta in  i t  t o  s e t t l e  down,  i f  on l y fo r  a  

whi l e ,  i n  t he  soci e t y t hat  needs  thei r  p ro t ec t ion .  “Qui t e  s impl y,  t he  

he ro ’s  mascu l ine  toughness  must  be  pa r t i a l l y f emin ised” (52) .  

There fo re ,  Wes te rn  he roes  bathe .  In  o rder  t o  achieve  a  smooth  

en t rance  in to  a  c iv i l i z ed  ( i . e . ,  f emi nized)  wor ld ,  they need  to  wash  o ff  

the  t r aces  of  t he  wi lde rness .  Bu t  they encounte r  a  s tumbl ing  b lock .  I t  i s  

poss ib l e  fo r  Wes te rn  he roes ,  naked  and  suds y in  t he  ba th ,  to  f ee l  too  

det ached  f rom the i r  own  mascul in i t y.  The i r  f eminiza t ion  i s  necessa r y,  

bu t  on l y to  a  l eve l  t ha t  l eaves  in t ac t  the i r  t oughness  and  ab i l i t y t o  

p ro t ect  c iv i l i z a t ion —at  l eas t  ou tward ly.  Th is  mot iva t ion  exp la ins  wh y 

cowbo ys  wear  t he i r  ha t s  o r  smoke c iga rs  i n  t he  bath .  Indeed ,  Pumphre y 

argues ,  “whi l e  t hey have g iven  a  cent ra l  p l ace  to  co des  o f  c l ean l ines s ,  

they have  cons is t en t l y masked male  nakedness  tha t  ge t t i ng  c l ean  migh t  

be  expected  to  invo lve  and  have  been  evas ive  abou t  t he  in t e res t  i n  male  

d i sp l ay i t  migh t  be  assumed  to  impl y.  Cowbo ys  do  not  on ly wear  ha ts  in  

the  bath .  Trousers ,  sh i r t s  and  a  range  o f  v i sual l y au then t i c  underwear  

have  se rved  the  same purpose”  (51) .  These  i t ems ,  in  o the r  words ,  have  

served  as  a  s a fe t y n et  t o  de t e r  the  over - femin izat ion  o f  cowbo ys .  

Le t  us  pu rsue  th i s  pe rspect ive  and  pos i t  tha t  t he  Weste rn  i s  a  

genre  tha t  has  accorded  speci a l  impor t ance  to  minute  changes  in  i t s  
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heroes’ bod ies .  To  wash  o ff  dus t ,  t o  shave  a  beard ,  to  gr oom ha i r,  to  

wear  a f t e r - shave o r  co logne —al l  t hese  seemingl y subt l e  changes  in  the  

heroes’ bod ies  i n f luence  the  development  o f  a  na rra t ive  a nd  resonate  

wi th  fundamenta l  conf l i c t s  o f  t he  Amer i can  f ron t i e r  ( adventu re  vs .  

s e t t l ement ,  s avager y vs .  r e f inemen t ,  f r eedom vs .  o rder,  and  above  a l l ,  

the  wi lde rness  vs .  c iv i l i z a t ion ) .  In  t he  bes t -known scene  o f  John  Ford ’s  

My Darl ing  C lemen t ine  (1946) ,  the  town’s  ba rber  s e t s  Henr y Fonda’s  

hai r  and  sp rays  h im wi th  co logne ,  wh i l e  out s ide  the  shop,  as  i f  

r esponding  to  the  re f inement  o f  h i s  bod y,  the  townspeop le  head  toward  

a  pa r t i a l l y bu i l t  church ,  s ignal ing  the  g radua l  adven t  o f  c iv i l i z a t ion .  In  

My Dar l ing  C lemen t ine  and  the  o ther  f ines t  works  o f  the  genre ,  smal l  

and  subt l e  changes  in  he roes’ bodies  can  ex ceed  the  impor t ance  o f  t he i r  

spec t acu la r  ac t ions ,  such  as  ho rse  r i d ing  o r  shoot ing .  

From th is  pe r spec t ive ,  we  wi l l  p resen t  det a i l ed  ana l yses  o f  men’s  

bath  scenes  in  the  Weste rn .  Pumphrey’s  in s t ruct ive  essay  does  no t  c i t e  

as  man y ba th  scenes  as  i t s  t i t l e  ( “Wh y Do Cowbo ys  Wear  Ha ts  i n  t he  

Ba th?”)  may sugges t .  In  fac t ,  h i s  focus  fa l l s  more  on  the  genera l  

meaning  o f  male  d i sp l ay than  on  the  spec i f i c  i n t e rp r e t a t ions  o f  male  

bath  scenes ,  and  such  scenes  se rve  on l y as  a  f ac i l i t a to r  i n  h i s  

wide - ranging  a rgu ment .  Al though  the  per suas iveness  of  th i s  es say has  

c r i t i ca l  mer i t ,  he re  we  d raw our  focus  to  t he  unique  charact e r i s t i c s  o f  

each  bath  scene and  thei r  impl i ca t ions .  

 

Clean l iness  and  S trength  

The  ambiva len t  pos i t i on ing  o f  Weste rn  he roes  between  the  wi lde rness  
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and  c iv i l i z a t ion ,  be tween  mascu l in i t y and  femin in i t y,  i s  a r t fu l l y  evoked  

in  the i r  ba th ing  images —with  thei r  ha t s  on  o r  a  c iga r  i n  thei r  mou th .  

One  may wonde r,  however,  whether  t hese  s ymbol i c  i t ems  su ff i c i en t l y  

compensat e  fo r  t he i r  lo ss  o f  mascu l in i t y.  As  i f  t o  r emove  th i s  doub t ,  

cowbo ys  somet imes  seek  to  p rove  thei r  mascul in i t y i n  more  expl i c i t  

ways .  Glenn  Ford  o ffe r s  a  f asc inat ing  ex ample  in  Cowboy  (1958) .  Like  

man y o ther  Wes te rn  he roes ,  Ford  en jo ys  a  c iga r  and  whisky in  the  bath ,  

and  ye t  he  does  more  than  that .  Not i c ing a  cockroach  c rawl ing  on  the  

wal l ,  he  swi f t l y  swi tches  f rom a  sponge  to  a  gun  ( s ymbol i z ing  v i r i l i t y)  

to  shoo t  down the  b l ack -b rown  insect  (F i gure  3 .2 ) .  Thus ,  Weste rn  

he roes  a re  a lways  r ead y fo r  v io l en t  ac t ion ,  even  in  the  bath .  

Likewise ,  J ohn  Wayne o ffe r s  e loquen t  examples .  In  rea l  l i f e ,  t h i s  

Weste rn  i con  “was  fas t i d ious l y c l ean ,  wel l  groomed,  and  had  grea t  t a s t e  

in  c lo thes .  He  l i ked  the  fee l  o f  h i s  sk in  a f t e r  he  had  t aken  a  ho t  shower  

wi th  Neu t rogena  soap  and  pu t  on  f resh l y l aundered  c lo thes”  (Rober t s  

and  Ol son  280) .  Wayne  mus t  have enjo yed  h is  ba th  scenes  in  f i lm as  

wel l ,  bu t  wash ing  h is  bod y wi th  soap  i s  no t  enough  in  t he  wor ld  o f  t he  

Weste rn .  In  War  o f  t he  Wi ld  Cat s  (1943) ,  he  punches  a  young Ind ian  

who  po in ts  a  gun  a t  h im a f t e r  h i s  bath  (obvious l y,  a  po l i t i ca l l y i ncor rect  

s cene  f rom the  p resen t  pe r spec t ive ) .  In  Big  Jake  (1971) ,  he  shoot s  a  

wh i t e  v i l l a in  who  a t t acks  h im whi l e  he  i s  t ak ing  a  s hower,  wi th  a  r i f l e  

somehow hidden  in  the  shower  s t a l l .  

A more  b r i l l i an t  ex ample  can  be  found  in  Samuel  Fu l l e r ’s  Forty  

Guns  (1957) ,  s t a r r ing  Bar r y Sul l i van  and  Barbara  S t anw yck .  Like  

Wayne  in  War  o f  t he  Wi ld  Cat s ,  Su l l i van  f i r s t  t akes  a  bath  and  then  
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f i gh t s  a  v i l l a in ,  bu t  wi th  grea t e r  spec tac l e  and  in t r i cacy  ( t yp ica l  o f  

Ful l er ’s  f i lms ) .  In  the  bath  scene ,  Su l l i van  and  s ix  o ther  men  bathe  

peacefu l l y  i n  separa t e  tubs  in  the  ou tdoor  bath ing  yard ,  whereas  i n  t he  

bat t l e  s cene ,  he  s lowl y bu t  r eso lu t e l y walks  down  the  s t r ee t  t oward  the  

v i l l a in  be fo re  p i s to l -whipp ing  h im (Figures  3 .3  and  3 .4 ) .  One  may ask  

whe ther  t he  d i s t i nc t iveness  o f  each  scene  b reaks  the  logical  cont inui t y 

between them.  Fu l l e r  sk i l l fu l l y so lves  t he  cont inui t y p ro blem wi th  the  

wh i t e  towel  t ha t  Sul l ivan  d rapes  a round  h i s  neck  in  the  bat t l e  s cene .  

Tha t  i s ,  th i s  smal l  v i sua l  connec t ion  between  the  two  scenes  jo ins  

cl eanl ines s  and  s t rength  in  t he  he ro ’s  bod y.  

Fo r  male  aud iences ,  Wes te rn  he roes  who  bal ance  toughness  wi th  

c l eanl ines s  p rovide  an  ideal  ro l e  mode l .  Cowboy  sugges t s  th i s  pu rpose .  

At  the  f i lm’s  c lose ,  J ack  Lemmon,  who has  been  fasc inat ed  b y Glenn  

Ford ’s  manl iness ,  ba thes  i n  ex ac t l y t he  same manner  as  h i s  he ro  in  t he  

ear l i e r  s cene,  not  onl y smoking  a  c iga r  bu t  even  going  so  fa r  as  to  a l so  

shoo t  a  cockroach  c rawl ing  on  the  wal l .  Thi s  ap t l y  and  somewhat  

sa t i r i ca l l y mi r ro r s  t he  male  audiences ’ a t t empt  to  ident i f y wi th  Weste rn  

heroes  in  t he  ba th .  

But  we  must  a l so  note  t ha t ,  in  some bath  scenes ,  on l y the  man’s  

unmanl y appearance  s t ands  out ,  r evea l ing  c l ean  but  weak  male  bod ies .  

S idekicks  ex hib i t  th i s  phenomenon more  o f t en  than  the  he roes .
3
 

Michael  Cur t iz ’s  Dodge Ci t y ,  a  f i lm a l read y d i scussed  in  the  p revious  

chap te r,  o ffe r s  a  c lass i c  ex ample .  On h i s  a r r ival  a t  Dodge  Ci t y,  a  

                                                   
3

 In  l a t e r  Wes t e r ns ,  he roe s  a r e  mor e  f r eq uen t l y  su b j ec t  t o  t h i s  

phe no me no n ,  s uch  a s  Dus t i n  Hoff ma n  in  L i t t l e  B ig  Ma n  ( 19 70 ) .  
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booming ra i l road  town,  Er ro l  F l ynn ’s  s idekick ,  Alan  Hale ,  soaps  

himsel f  down  fu l ly  naked  in  t he  bath ,  and  the rea f t e r  becomes  

inc reas ingl y “ feminized . ”  Having  changed  in to  decent  c lo thes ,  Hale  

at t ends  a  women’s  t emperance  union  meet ing .  When  a  huge  f igh t  s t a r t s  

at  the  ba r,  he  reso lu t e l y j o ins  i t ,  on l y to  be  bea t en  unconscious .  Worse  

ye t ,  Hale  i s  un jus t l y accused  o f  be ing  respons ib l e  fo r  t he  fus s ,  and  

when  he  i s  about  t o  be  hanged  a t  t he  p l aza ,  i t  i s  F l ynn  who  must  come to  

h i s  r escue .  

Whereas  Dodge  C i t y  depic t s  a  bath  scene in  a  r a i l road  town ,  t he  

1965  f i lm  Cat  Bal lou ,  known fo r  i t s  pa rod ies  o f  t r ad i t i onal  Weste rns ,  

showcases  a  bath  scene  in  a  r a i l road  t r a in .  Here ,  Reginald  Denn y’s  

vi l l a inous  town  boss  t akes  a  bath  in  h i s  go rgeous  p r ivat e  r a i l road  ca r,  

r eveal ing  a  too  c iv i l i z ed ,  and  t here fo re  “ femin ized ,”  bod y (F igure  3 .5 ) .  

In t e res t ingl y,  i n  t e rms  o f  gender  po l i t i c s ,  t he  t r a in  i s  robbed b y J ane  

Fonda’s  ex - school t eacher—now ou t l aw—and her  gang.  Upon hear ing  

that  the  t r a in  has  been  he ld  up ,  Denn y,  c l ad  in  onl y a  t owel ,  s ays  t o  Lee  

Marv in ,  one  o f  the  gang,  “Get  a long wi th  i t .  I ’m t r ying  to  t ake  m y ba th , ”  

on l y to  be  s t r i pped  o f  h i s  towel  in  f ron t  o f  the  o ther  pas sengers .
4
 

 

Male  and Female  

Wi th  these  ana l yses  i n  mind,  l e t  us  now exp lo re  t he  d i ffe rences  between  

                                                   
4
 Cat  B a l lo u  a l s o  i n c lude s  Mar v in ’s  ba t h  scen e .  He  c l ea nse s  h i ms e l f  

be fo re  t he  co nf r on t a t i on  w i th  t he  ma n  who  k i l l e d  Fo nd a’s  f a t he r.  Al th ou gh  

th i s  s ou nd s  l i ke  a  f a mi l i a r  ma nner  fo r  a  Wes t e rn  he ro ,  who  i s  r eq u i r e d  t o  

ba l a nce s  t o u ghn ess  wi th  c l ean l i ne s s ,  t h i s  co me d y  f i l m ad ds  a  t wi s t  t o  i t :  

a f t e r  h i s  ba th ,  Mar v i n  i s  l ac ed  i n to  a  t i g h t  co r se t  b y  a  you n g  In d i a n — l i ke  

Scar l e t t  O’ Hara  i n  Gone  wi th  t h e  Wi nd  ( 1 939 ) — t o  f l a t t en  h i s  r oun d  be l l y.  
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the  rep resen ta t ions  o f  men  and  women in  bath  scenes ,  l ooking  a t  the  

Weste rn  and  o ther  genres .  The f i rs t  d i ffe rence  i s  the  sugges t iveness  o f  

the i r  nudi t y.  Men  expose  l es s  sk in  than  women  in  the  bath ,  or  a t  l eas t  

the i r  sk in  i s  no t  the  v i ewer ’s  focus .  As  we have ex pl a ined ,  men bathe  

pa r t i a l l y  c lo thed  o r  wi th  d i s t r ac t ing  p rops  in  t he  Wes te rn .  Th is  appl i es  

to  o ther  genres  as  wel l .  Fo r  i ns t ance ,  in  John  Hus ton’s  f i lm  noi r,  Key  

Largo  (1948) ,  a  gangs t e r  boss  (Edward  G.  Robinson)  ho lds  a  c iga r  and  

g l ass  i n  h i s  hands  whi l e  b ath ing .
5
 

Here  a re  more  ex t reme  examples .  In  the  comed ies  One Week  

(1920)  and  Some L ike  I t  Hot  (1959) ,  Bus t e r  Keaton  and  Ton y Cur t i s  

bathe  fu l l y,  r a ther  t han  par t i a l l y,  c lo thed .  Of  course ,  t he re  a re  reasons  

for  t he i r  ac t ions :  Keaton  fa l l s  th rough  the  ch imne y in to  the  bath tub  b y 

accident ,  whi l e  Cur t i s  j umps  in to  i t  a s  an  a l ib i  fo r  s t aying  in  the  

bath room.  Yet  i t  i s  no teworth y that  “women” ba the  fu l l y naked in  

con t ras t  t o  these  men  in  bo th  f i lms ,  t hus  i l lu s t ra t i ng  a  c ruc i a l  

d i ffe rence  mot ivat ed  p r imar i l y b y ge nder.  The  “women”  here  a re  S yb i l  

See l y,  who  p l ays  Keaton’s  wi fe  i n  One Week ,  and  Ton y Cur t i s ,  d i sgu i sed  

as  a  woman in  Some L ike  I t  Hot .  In  F igure  3 .6  f rom the  l a t t e r  f i lm ,  

Cur t i s  appears  on  the  r igh t .  P r io r  to  t h i s  moment ,  p re t ending  to  be  a  

woman,  Cur t i s  appears  t o  be  naked ,  up  to  h i s  ch in  in  the  bubbles .  Bu t  

he re ,  as  he  s t ands  up  and  re tu rns  t o  being  a  man ,  i t  becomes  c l ea r  tha t  

he  was  bath ing  fu l ly  c lo thed .  In  o the r  words ,  th i s  s ingle  scene revea ls  

                                                   
5

 Gan gs t e r s ’ b a th  s c enes  t en d  t o  s t r e s s  t h e i r  f a s t i d i ous ne s s  a nd  

e ve n tua l l y  t he i r  n e r vous nes s .  So met i mes  t he  fo cus  i s  n o t  so  mu ch  on  t he i r  

na ked  b od y  a s  on  t h e i r  l ux ur io us  b a th r o o m,  a  s i gn  o f  t h e i r  hed on i s m a nd  

wea l th ,  a s  i l l u s t r a t e d  i n  Al  Pac i no’s  ba t h  scen e  i n  Sc ar fa ce  ( 1 983 ) .   
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the  d i ffe rence  mot ivat ed  b y s imple  ou tward  appearance  between  ba th  

scenes  fea tu r ing  males  and  females .  

The  second  d i ffe rence  i s  t he  p resence  o r  absence  o f  ac t ion .  Men  

a re  o f t en  caught  i n  the  middle  o f  ac t ion  dur ing  o r  a round thei r  ba th  

scenes .  Th is  cance ls  out  t he  impl i ca t ions  of  sk in  exposure .  Tha t  i s ,  

aggres s ive  ac t ion  over ru l es  t he  pass iv i t y o f  be ing  exposed ,  a s  

i l l us t ra t ed  in  War o f  the  Wi ld  Cat s  and  For ty  Guns .  O therwise ,  tha t  

pas s iv i t y wou ld  resu l t  i n  t he  femin izat ion  o r  cas t ra t i on  of  men  who  

bathe ,  as  demons t ra ted  in  Dodge  Ci t y .  A s imi l a r  ex ample  can  be  found  

in  J oseph  L.  Mank iewicz ’s  ex t ravagant  ep i c  f i lm  C leopat ra  (1963) .  

Here,  Richard  Bur ton  (as  Mark  Anthony)  app l i es  goa t ’s  mi lk  to  h i s  f a ce  

in  t he  bath  to  so f t en  h i s  beard ,  s ymb ol iz ing  feminiza t ion  wi th in  the  

bath  scene  i t s e l f .  Cleopa tra  a l so  shows tha t  ba th  scenes  ca r r y the  r i sk  

o f  a  d i shonorable  change  on l y fo r  men.  Ear l i e r  in  the  same f i lm,  

El iz abe th  Taylo r  ( as  Cleopa t ra ) ,  wh i l e  s i t t i ng  in  t he  ba th ,  d i smis s es  a  

messenger  f rom Rome in  he r  t yp ical  d ign i f i ed  manner.  

The  a fo rement ioned  examples  co r roborat e  t he  anal yses  o f  f i lm 

schola r s  and  cu l tu ra l  h i s to r i ans  concern ing  the  images  o f  men ,  

spec i f i ca l l y t he i r  nud i t y,  which  can  be  rough l y summarized  as  fo l lows:  

men  a re  o f t en  equ ipped  wi th  accesso r i es  to  make  them seem l ess  

exposed  (Bordo  28 –29) ;  they a re  doing  someth ing  o r  s t and  read y fo r  

ac t ion  (D yer  270) ;  and  i f  marked  as  t he  objec t  o f  an  e ro t i c  g l ance ,  they  

are  e i t he r  pun ished  o r  f emin ized  (Neale ,  “Mascul in i t y, ”  281 ,  286) .  Bu t  

as  Pet e r  Lehman ins i s t s  i n  h i s  counte ra rgument  t o  f i lm theor i s t s  

( i nc luding  Neale ) ,  one  shou ld  no t  d i s regard  impor t an t  excep t ions  to  
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ex i s t i ng  formulas ,  however  convenient  theo r iza t ion  and  genera l iz a t ion  

might  s eem (34 –37) .
6
 

Th is  ho lds  t rue  f or  men’s  bath  scenes  as  we l l .  Indeed ,  male  

bathers  a re  somet imes  as  e ro t i c iz ed  as  t he i r  f emale  coun te rpar t s  on  

screen ,  whether  ex p l i c i t l y o r  impl i c i t l y.  Weste rn  f i lms  a re  o f  pa r t i cu l a r  

in t e res t  he re ,  fo r,  g iven  tha t  the  genre  t a rge t s  male  audiences ,  t hese  

scenes  inevi t ab l y evoke  i s sues  o f  homosexua l i t y (Ka t o ,  Hyosho  to  

h ihyo  110–13) .
7

 Whi l e  the  p receding  sec t ions  have d i scussed  the  

Weste rn ’s  ba th  scenes  in  re l a t i on  to  the  genre ’s  t hemat i c  conf l i c t s  ( the  

wi lderness  vs .  c iv i l i z a t ion ,  mascul in i t y  vs .  f emin in i t y) ,  t he  nex t  

s ec t ion  explo res  the  under l ying  male  homosexua l i t y  i n  t hese  scenes ,  

focus ing  on  Weste rns  o f  t he  pos t -1960s .  

 

From Clean  Body to  Sexual  Body  

His to r i ca l l y,  ba ths  have  se rved  no t  on ly purposes  o f  c l ean l ines s ,  as  i n  

the  Weste rns  ment ioned  abov e ,  bu t  a l so  sex ual  pu rposes —pros t i tu t ion  

                                                   
6
 F o r  a no t he r  co un t e r a rgu men t  t o  Nea l e ,  s ee  Mi t che l l  1 50 –8 7 .  Her e ,  

f ro m t h e  s t an dpo in t  t ha t  “ masc u l i n i t y  i s  no t  e v ide n t  p r i ma  fac i e  i n  t he  

Wes t e rn —n o t  s i mp l y  a  b l un t  b i o lo g i c a l  f ac t  ( a  ma t t e r  o f  c o r r ec t  a na t o mica l  

pa r t s ,  a s  i t  wer e ) — b u t  i s  a s  we l l  a  c u l t u r a l  f i c t i on  t ha t  mus t  b e  c r e a t ed ,  t hen  

r e -c re a t e d ,”  Mi t c he l l  a t t e nds  t o  We s t e rn  he r oes ’ co n va l e sce nce  f ro m  

ph ys i ca l  t o r t u r e .  “T he  f r e qu enc y  wi t h  wh ich  t he  bo d y i s  ce l eb ra t ed ,  t h en  

ph ys i ca l l y  pun i sh ed ,  o n l y  t o  c on va l e sce ,  su gges t s  so me th i n g  o f  t he  p a ra do x  

in vo l ve d  i n  ma k in g  t rue  me n  ou t  o f  b io lo g i ca l  men ,  t a k i n g  t h e i r  ma le  bo d ie s  

and  d i s t o r t i n g  t he m b e yo nd  an y  ap pa r en t  p ower  o f  s e l f -co n t r o l ,  so  t h a t  i n  t he  

cour se  o f  r e cu pe ra t i n g ,  an  a ch i e ve d  ma scu l in i t y  t ha t  i s  a t  o nce  ph ys i ca l  an d  

base d  on  p e r fo r man c e  ca n  be  r e vea l ed ”  ( 1 54 – 55 ,  15 5 ) .  
7

 Midn igh t  Co wb oy  (19 69) ,  wh i ch  Ka t o  des c r i bes  a s  “a  t e x t  t ha t  

s ymb ol i ca l l y  s a t i r i ze s  t he  Wes t e rn ’s  un de r l y in g  ma le  h o mos ex ua l i t y”  (11 2) ,  

i s  h i gh l y  c ons c io us  o f  t h i s  p o i n t .  Af t e r  h i s  ope n in g  nu de  s ho wer  s cen e ,  J on  

Voi gh t ’s  c o wb o y -h a t t ed  h us t l e r  b eco me s  an  o b j ec t  o f  ho mo sex ua l ,  r a t he r  

t han  h e t e r ose xua l ,  d es i r e ,  des p i t e  h i s  ho pes  t o  t he  c on t r a r y.  For  a  ge nd e red  

ana l ys i s  o f  t he  f i l m,  s ee  a l s o  Tsu ka da  14 5 –5 4 .  
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in  bathhouses  dat es  back  to  anc i en t  Rome.  The use  o f  bathhouses  b y  

screen  cowbo ys  w as  nonethel ess  r es t r i c t ed  to  t he  fo rmer  under  t he  

Motion  P ic ture  P roduct ion  (Hays )  Code’s  r egula t ions .  The  gradual  

eros ion  o f  t he  Co de’s  power  in  t he  1960s ,  however,  a l l owed  sc reen  

cowbo ys  to  i n t e rac t  s ex ual l y wi th  women in  t he  bath  (cons ider,  fo r  

in s t ance ,  J ason  Robards ’s  amus ing  ba th  scene  wi th  S t e l l a  S t evens  in  

The  Bal lad  o f  Cab le  Hogue  [ 1970] ) ,  which  accompanied  a  pa radox ical  

phenomenon:  he t e rosexua l  in t e rcourse  i nc reased  the  overa l l  

sugges t iveness —and eventual l y t he  homosexual  appea l —of  male  nud i t y.  

The  male  bod y,  though  d i sp l ayed  as  a  sub ject  o f  he t e rosexual  des i re  

wi th in  the  f i lm,  r eadi l y becomes  an  object  o f  homosexua l  des i re  ou t s ide  

the  f i lm,  i n  t he  da rkness  o f  mov ie  t heat e r s .  Th is  i s  a  s exual  bod y in  a  

dua l  s ense ,  s imul t aneous l y des i r ing  and  being  des i red .  

Cl in t  Eas twood  mani fes t s  th i s  dual i t y  i n  Coogan’s  Blu f f  (1968) ,  

Don Siege l ’s  pol i ce  f i lm ,  ac tua l l y a  modern  Wes te rn  in  d i sg u ise .  

Eas twood  bathes  j u s t  be fo re  he  moves  f rom Arizona  to  New York — f rom  

the  wi lde rness  t o  c iv i l i z a t ion .  Thi s  s eems reasonable  fo r  the  f i lm’s  

s t a tus  as  a  modern  Weste rn  and  the  ac tor ’s  pe rsona  as  a  Weste rn  he ro .  

What  su rp r i ses  us ,  however,  i s  t he  opening  s hot  of  the  scene,  a  c lose -up  

of  Eas twood’s  we t ,  naked  ches t ,  wh ich  engages  the  v i ewer  wi th  the  

ero t i c  image  o f  h i s  sk in  (F igure  3 .7 ) .  The  p re -1960s  Weste rns  o ffe r  no  

equ iva l en t  t o  such  bo ld  fe t i sh iza t ion  o r  e ro t i c iz a t ion  of  male  nudi t y.  

Cer t a in l y,  a t  t he  e nd  o f  t he  scene ,  Eas twood  d rags  h i s  g i r l f r i end  in to  

the  bath  and  ho lds  he r,  a s  i f  t o  asse r t  h i s  het e rosexua l i t y,  bu t  th i s  

cannot  nega te  the  in i t i a l  homoerot i c  d i sp l ay o f  h i s  bod y.  We may,  t hen ,  
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advance  an  a rgument  t hat  t he  scene  por t rays  homosexual  appeal  in  a  

het e rosexua l  d i sp l ay.  

Sam Peck inpah’s  mas t e rp i ece  Weste rn  The  Wi ld  Bunch  (1969)  

includes  a  s ign i f i cant  s t eam bath  scene  that  a ssoc i a t es  male  nudi t y wi th  

homosexua l i t y  with in  t he  t ex t .  Fi r s t ,  we  should  recal l  t ha t ,  as  

Chri s topher  Shar re t t  no t es ,  “Some cr i t i cs  obse rve  hal f - se r ious l y that  

Dutch  [Earnes t  Borgn ine]  appears  to  be  gay s ince  he  doesn ’t  en t e r  the  

b ro the l  i n  the  scene jus t  be fo re  the  Ba t t l e  o f  Blood y Porch”  (89) .  

Shar re t t  c i t e s  fu r the r  grounds  fo r  t h i s  queer  r eading .  For  example ,  

“[ dur ing  the  f i na l  massacre , ]  Dutch  th rows  h imsel f  i n  t he  l ine  o f  f i r e  as  

he  reaches  fo r  P ike  [Wi l l i am Holden] ;  the  two  men  col l apse  looking  a t  

each  o ther,  Dutch  saying  P ike’s  name severa l  t imes”  (90 ) .  On  one  

occas ion ,  he  a l so  re fe rs  t o  t he  s t eam bath  scene ,  not ing  t he  a bsence  o f  

Borgn ine’s  “hors ing  a round  wi th  whores”  (89 ) .  The  p rob lem wi th  

Shar re t t ,  however,  i s  t ha t  he  seems  ignoran t  o f  t he  fo l lowing two  

po in ts :  t he  h i s to r i ca l  a ff in i t y between s t eam baths  and  

homosexua l i t y—which  we wi l l  exp la in  in  the  nex t  s ec t ion —and the  

homosexua l  i n t e rac t ion  between Borgn ine  and  Holden  dur ing the  scene .  

Le t  us  now el abora t e  on  that  i n t e rac t ion .  Ho lden  pu ts  h i s  l e f t  foo t  

on  the  s tone  fence  o f  the  s t eam room,  which  reveal s  a  deep  sca r  l e f t  b y 

a  bul l e t  on  h i s  upper  th igh .  As  he  massages  h i s  t h igh  wi th  h i s  hands ,  t h e  

ra i sed  edges  o f  t he  sca r  ex pand  and  con t rac t  (Figure  3 .8 ) .
8
 Borgn ine ,  

who  i s  s i t t i ng  bes ide  h im,  drops  h i s  gaze  on  tha t  convu ls ing  c revice  

                                                   
8
 Cer t a i n l y,  o n  t he  n a r r a t i ve  l e ve l ,  Ho ld en ’s  s ca r  s ymb ol i zes  h i s  da r k  

pas t  o f  h a vi n g  l os t  h i s  f e ma le  l o ve r,  b u t  t h i s  doe s  n o t  n e ga t e  Borgn i ne ’s  

ho mo ero t i c  ga ze  up o n  i t  d u r in g  t he  s t e a m ba t h  sce ne .  



 

 

78 

 

(F igure  3 .9 ) .  Th is  sub t l e  moment  conveys  the  scene’s  s exua l  under tones .  

We can  eas i l y f i nd  a  sexua l  l ink  be tween the  sca r  and  the  gaze .  Indeed ,  

s exual  i n t e rp re t a t ion  o f  a  wound  o r  s ca r  i s  a  common p rac t ice  i n  a r t .  In  

Kir isu to  no  sh in ta i  [Chri s t ’s  Body ] ,  At sushi  Okada d i scusses  severa l  

pain t ings  that  a ssoci a t e  t he  wound on  Chr i s t ’s  s ide  wi th  l ip s  o r  l ab i a  

(235–42) .  Holden’s  o ld  sca r,  i t s  wr i th ing  movement ,  and  Borgnine’s  

gaze upon  i t — images  tha t  Peckinpah emphas i zes  in  t h i s  Wes te rn  

genera l l y known fo r  i t s  s cenes  o f  b loodshed (“dance  o f  dea th”) —should  

be  unders tood in  t h i s  s ame  l i ght .  At  the  ve r y l eas t ,  paying  a t t en t ion  to  

these  images  wou ld  render  t he  bond  between Holden  and  Borgnine ,  

wh ich  cu lmina tes  wi th  t hei r  l i t e ra l  deaths  in  t he  f i nal  massacre ,  a l l  t he  

more  impor t an t  and  beaut i fu l .
9
 

Arthur  Penn’s  The  Missour i  Breaks  (1976)  o ffe r s  a  more  ex p l i c i t  

and  b l a t an t  ex ample .  As  Marlon  Brando soaps  h imse l f  in  t he  bath ,  J ack  

Nicholson  appears  and  l evel s  a  gun a t  h im to  avenge  h i s  b ro ther ’s  dea th .  

This  encounte r,  wh ich  a t  f i r s t  s eems to  t ake  the  fo rm o f  a  t r ad i t i onal  

Weste rn  showdown,  t akes  an  unexpect ed  tu rn  as  Brando  tu rns  h i s  naked  

back  to  Nichol son  (F igure  3 .10 ) .  Bewi ldered  a t  t h i s  s igh t ,  the  avenger  

can  onl y shoot  t he  bath tub  and  l eave  the  room.  The  wate r  f l ows  noi s i l y  

ou t  o f  t he  bul l e t  ho le .  The  scene’s  s exua l  i nnuendo  i s  s e l f - ev iden t :  

Brando’s  naked  back ,  a  phal l i c  gun  po in t ed  a t  h im,  and  the  e j ec t ion  o f  

ho t  l iqu id  c l ea r l y cons t i t u t e  a  metaphor  o f  men’s  homosexua l  

in t e rcourse .  

                                                   
9
 F o r  a  gen de r ed  a na l ys i s  o f  t h e  f i l m,  pa r t i cu l a r l y  t he  f i na l  s ce ne ,  s ee  

a l so  Tsu kad a  138 –45 .  
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This  b iza r re  ba th  scene g ives  us  the  impress ion  that  the  Weste rn  

genre  has  reached  i t s  b reak ing  poin t .  Indeed ,  t he  genre  d i ed  i t s  f i r s t  

death  wi th  Marlon  Brando’s  naked back .  According  to  s t a t i s t i c s ,  i n  

1977,  a  year  a f t e r  t he  re l ease  o f  The  Missour i  Breaks ¸  on l y seven  

Weste rns  were  made,  mark ing  the  lowes t  produc t ion  in  the  genre ’s  

hi s to r y (Buscombe ,  BFI  426) .  

 

Steam Baths ,  Homosexual i ty,  As ia  

To fu r the r  exp lo re  the  homosex ual  meanings  o f  men’s  bath  scenes ,  l e t  

us  d igres s  fo r  a  moment  f rom the  Weste rn  and  d iscuss  Anthon y Mann’s  

f i lm noi r,  T-Men (1947) ,  which  inc ludes  a  fo rmidab le  murder  s cene in  

the  s t eam bath :  Char l es  McGraw locks  Wal l ace  Ford ,  who bet rayed  a  

counte r fe i t i ng  gan g,  i n  t he  sauna  room and k i l l s  h im s lowl y and  

cal lous l y b y tu rn ing  the  s t eam up to  the  max imum.  I t  i s  wor th  recal l i ng  

that ,  i n  f i lm  noi r,  s t eam in  an y fo rm (e .g . ,  fog ,  mi s t )  o f t en  foreshadows  

the  charact ers ’ da rk  fu ture .  In  th i s  s cene,  however,  s t eam se rves  not  

on l y as  a  metaphor  but  a l so  as  an  ac tual  weapon  that  cu ts  shor t  t he  

bet rayer ’s  fu tu re .  But  what  does  t h i s  appal l i ng  murder  mean  in  t he  

con tex t  o f  ou r  queer  r ead ing?  

F i rs t ,  l e t  u s  expla in  the  h i s to r i ca l  a ff in i t y be tween  s t eam baths  

and  homosex ual i t y  in  t he  Un i t ed  S ta tes ,  r e fe r r ing to  Al l an  Bérubé’s  

i l l umina t ing  essays .  At  the  tu rn  o f  the  twent i e th  centu r y,  when  “al l  s ex  

ac t s  be tween  men  were  i l l ega l  and  condemned  as  ‘ c r imes  aga ins t  

na tu re , ’”  s t eam ba t hs  and  o ther  bathhouses  became gay es tab l i shment s  

“where  men cou ld  be  anon ymous  and  in t imate  wi th  each  o ther” ;  and  
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dur ing  Wor ld  War  I I ,  “ [ t ]housands  o f  s erv i cemen  went  t o  t he  baths  in  

New York  C i t y, ”  f ee l ing  that  “ they d eserved  th i s  one  l as t  chance  to  

enjo y o ther  men  in  t he  f reedom of  t he  baths”  (“Hi s to r y, ”  189,  195) .  I t  i s  

s ign i f i cant  t ha t ,  i n  those  days ,  “ [ g]ay men ,  as  we l l  as  women ,  

d i scovered  that  the  war  mobi l iz a t ion  a l so  gave  them new oppor tun i t i es  

to  come out”  (“Marching ,”  386) .  

Because  o f  th i s  homosexu a l  contex t ,  Ho l l ywood  f i lms ,  

par t i cu l a r l y t hose  p roduced  under  t he  Hays  Code’s  r egu la t ions ,  t end  to  

fu l f i l l  a t  l eas t  one ,  i f  no t  both ,  o f  the  fo l lowing two condi t ions  when  

dep ic t ing  s t eam baths .
1 0

 The  f i r s t  i s  f emale  presence ,  which  d is t r ac t s  

the  v i ewer ’s  a t t en t ion  f rom po ten t i a l  male  homosexua l i t y.  In  fac t ,  i n  

the  a foremen t ioned  scene  f rom The  Wi ld  Bunch ,  War ren  Oates  and  Ben  

Johnson  (bu t  c ruc i a l l y,  no t  Earnes t  Borgn ine)  b r ing  Mexican  p ros t i tu t es  

in to  t he  s t eam room.  The  same e ffec t  can  be  achieved  more  s im pl y b y 

ment ion ing  women  in  conversa t ion .  For  i ns t ance ,  in  Love  in  t he  

Af t ernoon  (1957) ,  Gar y Cooper  t a lks  t o  John  McGiver  abou t  h i s  

f ee l ings  fo r  the  he ro ine  (Audrey Hepburn )  i n  t he  s t eam room,  and  

p recludes  the  po ten t i a l  o f  t he i r  homosexua l i t y.  Qu i t e  i roni cal l y,  then ,  

men seem unable  t o  en jo y a  s t eam bath  wi thout  women ,  a t  l eas t  on  

screen .  The second condi t i on  i s  a  spat io t empora l  d i s t ance  f rom 

con temporar y U.S .  soc i e t y,  which  jus t i f i e s  t he  ex i s t ence  o f  homosex ual  

                                                   
1 0

 T he  t r e a t men t  o f  h o mo sex ua l i t y  i n  Ho l l ywo od  c ine ma  was  v i r t ua l l y  

p ro h ib i t ed  b y  t he  f o l l owi n g  s t a t e men t  i n  t he  Ha ys  Cod e :  “ Sex  perv er s i on  o r  

an y  in f e r e nce  t o  i t  i s  f o r b id de n”  ( i t a l i c s  a dde d) .  T he  s t a t e me n t  was  pa r t i a l l y  

r e vi s ed  i n  t he  ea r l y  1 96 0s ,  bu t  Ho l l ywood  c ine ma  n one t he l e s s  r e ma ine d  

l a rge l y  s i l en t  o n  ho mo sex ua l  i s sue s  f o r  s e ve ra l  de cad es ,  o r  i n  Vi to  Rus so’s  

wor ds ,  “ Ho mo se xu a l i t y  ha d  c o me  o u t  o f  t he  c l ose t  an d  i n t o  t he  s had o ws”  

(12 2) .  
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over tones ,  i f  i ndeed  the re  a re  an y,  a s  i r r e l evant  t o  t he  v i ewer ’s  own  l i f e .  

A rep resenta t ive  ex ample  can  be  found  in  Cec i l  B .  DeMil l e ’s  Cleopat ra  

(1934) ,  where  the  Roman senato rs  massage  the i r  ha l f -naked bod ies  wi th  

o i l  i n  t he  bath ,  a  homoerot i c  image  f rom the  remote  pas t .
1 1

 

The  impor t ance  o f  T-Men ’s  s t eam bath  scene l i e s  in  i t s  audacious  

d i s regard  o f  both  condi t i ons .  The  scene  i s  s e t  i n  con temporar y U.S .  

soc i e t y and  ent i r e l y omi ts  women  f rom appearance  on  sc reen  o r  

ment ions  in  conversa t ion .  The f i lm  even  seems to  s t r es s  t he  homosex ual  

connota t ions  o f  s t eam ba ths .  Susan  Whi t e ’s  t ho rough  ana l ys i s  o f  the  

f i lm’s  sexua l i t y,  “T(he) -Men’s  Room:  Mascul in i t y and  Space  in  

An thon y Mann’s  T-Men , ”  i s  h igh l y ins t ruct ive  in  t h i s  mat t e r.  Fo r  

ex ample ,  she  f inds  homosex ual  i nnuendos  in  an  an t i - coun te r fe i t ing  

inves t iga t or ’s  r emark ,  “Have  you  ever  spen t  t en  n igh ts  in  a  Turki sh  

bath  l ooking  for  a  man ?”  not ing  that  “ the re  were  man y con temporar y 

newspaper  account s  o f  po l i ce  i n f i l t r a t ion  in to  bathhouses  where  

homosexua l  encounte r s  were  repu ted  to  occur”  (102) .  She  a l so  

high l i gh ts  the  s t eam bath  scene’s  homoero t i c  a tmosphere ,  desc r ib ing  i t  

a s  fo l lows:  “Moxie  [McGraw] ,  c l ad  onl y in  a  t owel  and  swea t ing  

pro fuse l y,  looms  over  t he  Schemer  [ Ford] ,  who  rea l iz ed  he  i s  abou t  t o  

d i e .  .  .  .  Moxie  backs  h im up aga ins t  t he  wal l ,  c ran ing  h i s  neck  to  l ook  

down upon  the  smal le r  man ,  i n  t he  k ind  of  two -shot s  no rmal l y rese rved  

for  i n t imate  he t e rosexua l  moments”  (108)  (F igure  3 .11) .  Al though  

                                                   
1 1

 Ye t ,  t he r e  i s  a  l i m i t  e ven  t o  t h i s  c on d i t i on .  In d eed ,  des p i t e  i t s  

spa t i o t e mp ora l  d i s t a nce ,  t he  exc ha n ge  b e tween  L aur enc e  Ol i v i e r  an d  Ton y  

Cur t i s  i n  t he  ba t h  s c ene  o f  S pa r tac us  ( 19 60)  wa s  cu t  be cau se  o f  i t s  app a re n t  

ho mo sex ua l  i n nu end os  ( Russ o  12 1 –22) .  
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homosexua l  i nnuendos  a re  not  uncommon in  f i lm no i r,  a  he t erodox  

genre  o f  Ho l l ywoo d  c inema,  noth ing  e l se ,  e ven  in  t h i s  genre ,  matches  

the  boldness  o f  t he  s t eam bath  scene  in  T-Men .  

Of  course ,  T-Men ’s  r ep resenta t ion  o f  homosex ual i t y i s  h ighl y  

problemat i c ,  a s  i s  the  case  wi th  o ther  f i lms  noi rs .  Fo rd  i s  v io l en t l y 

k i l l ed  in  the  s t eam bath  (vague l y sugges t ive  of  t he  Naz i  s l augh ter  o f  

homosexua ls  i n  gas  chambers ) ,  a l t hough  the  c rue l t y  o f  t he  scene ma y 

arouse  the  v i ewer ’s  r esentmen t  agains t  he t e rosex i sm.  But  what  

h i s to r i ca l  condi t ions  mot ivat ed  th i s  ex t remel y v io l en t  s cene?  “The  

to l e rance  that  some homosexua l  men  and w omen exper i enced  dur ing  the  

war p roved  to  be  a l l  t oo  t emporar y, ”  wr i t es  Bérubé.  “Man y pat r io t i c  

l e sb i ans  and  gay men  saw thei r  war t ime  f reedom di sappear  as  the  

count r y they fough t  fo r  began  to  tu rn  aga ins t  t hem wi th  the  adven t  o f  

peace”  (“Marching”  391) .  T h is  ideolog ica l  sh i f t  migh t  have  in f luenced  

the  sugges t ion  and  subsequent  nega t ion  o f  homosexua l i t y  i n  T-Men ’s  

s t eam bath  scene .  

Moreover,  T-Men  ex erc i ses  not  only he t e rosex ism but  a l so  

Orienta l i sm,  somet imes  s imul t aneous l y.  Once  aga in ,  Whi t e ’s  a rgument  

i s  usefu l  he re .  At t end ing  to  Ford ’s  f requent  chewing o f  Chinese  d ragon 

l ive r  in  the  f i lm ,  she  as se r t s  t ha t  “h i s  bod y i s  a  s i t e  o f  conf l i c t  be tween  

Eas t e rn  and  Weste rn  med ical  p ract i ces”  (101) .  Ch inese  d ragon  l i ve r  

thus  adds  Asianness  to  Ford ,  in  add i t i on  to  t he  s team baths ’ 

homosexua l i t y.  Thus ,  h i s  bod y in t egra t es  two  k inds  o f  o the rness ,  

Asianness  and  homosexua l i t y.  “The  meton ymic  l i nk  between  the  Or i en t  

and  homoerot i c i sm i s  .  .  .  a  s t ap l e  o f  f i lm  no i r, ”  adds  Whi t e  (101) .  In  
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shor t ,  T-Men ’s  bath  scene d i spo ses  o f  t h i s  meton ymical l y l i nked ,  

doubl y o thered  male  bod y.  

 

Eastw ood and  His  Las t  Cigaret te  

This  sec t ion  focuses  on  C l in t  Eas twood’s  bath  scenes ,  wh ich  ep i tomize  

the  d iver s i t y and  complex i t y o f  h i s  bod y images .
1 2

 In t e res t ingl y,  

Eas twood’s  a r t i s t i c  awarenes s  o f  each  f i lm’s  t hemat i c  con tex t  and  each  

charact e r ’s  unique  qua l i t i es  l eads  h im to  add  something  d i ffe ren t  in  

each  bath  scene ,  imbuing  male  rep resen ta t ion  wi th  new shades  o f  

subt l e t y.  Also  impor t an t  in  ou r  contex t  i s  tha t  Eas twood ,  k nown as  the  

l a s t  Weste rn  s t a r /d i rec to r,  f r equen t l y r e fe rences  the  genre ’s  t r ad i t i on  o f  

bath  scenes  even  as  he  t r ans fo rms i t ,  even  in  d i ffe ren t  genres .
1 3

 

Eas twood’s  f i r s t  ba th  scene  appears  in  Don  S iege l ’s  Coogan’s  

Bluf f ,  t he  a fo rement ioned  1968  po l ice  f i lm ,  where  he  holds  h i s  

g i r l f r i end  in  t he  bath .  An amus ing  var i a t i on  o f  t h i s  can  be  found  in  

Siege l ’s  Weste rn  Two Mules  fo r  S i s t er  Sara  (1970) .  At  t he  f i lm’s  c l o s e ,  

Eas twood ,  hav ing  forc ib l y en t e red  Shi r l ey MacLaine’s  room,  bathes  

wi th  her  wi th  a l l  h i s  c lo thes  on .  No te  t hat ,  naked  o r  c lo thed ,  Eas twood  

invar i ab l y d i sp l ays  h i s  super io r i t y  t o  women.
1 4

 In  High  Pla ins  Dri f t er  

(1972) ,  the  f i rs t  Weste rn  d i rec t ed  b y Eas twood ,  he  t ac t fu l l y reverses  

th i s  male / female  h i e ra rch y.  As  Eas twood  h imsel f  ba thes  wi th  a  c iga r  in  

                                                   
1 2

 F o r  a  c o gen t  acc o un t  o f  t h e  ch a ra c t e r i s t i c s  o f  t he  i ma g es  o f  

Eas t woo d’s  bo d y,  s ee  Mat s uur a  5 – 24 .  
1 3

 Apar t  f ro m t he  f i l ms  men t i on ed  i n  t h i s  c hap t e r,  E as t wo od  a l s o  h a s  

ba th  sce nes  i n  Pla y  Mis t y  f o r  Me  ( 19 71) ,  Esc ap e  f ro m Alc a t r az  ( 197 9) ,  an d  

F i re fo x  ( 19 82) .  
1 4

 Of  c our se ,  i n  Two  Mules  f o r  S i s t e r  Sar a ,  E as t wo od’s  bod y  ( fu l l y  

c lo th ed)  ca nno t  b e  an  o b j ec t  o f  t he  v i ewe r ’s  ho mo se xu a l  des i r e  a s  i n  

Co og an’s  B lu f f .  
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hi s  mouth ,  someone burs t s  i n to  t he  room and l eve ls  a  gun a t  h im;  th i s  

sounds  l ike  a  f ami l i a r  Weste rn  s i t ua t ion ,  but  t he  scene  s t ands  out  i n  tha t  

the  wou ld -be  k i l l e r  i s  a  woman .  Moreover,  Eas twood ,  who quick l y 

k i l l ed  th ree  v i l l a ins  in  an  ea r l i e r  s cene ,  i s  nea r l y s t ruck  b y her  bul l e t s .  

(Yet  i t  i s  a l so  impor t an t  t o  no te  that  he  avo ids  the  bul l e t s  b y 

submerging  h imse l f ,  the  c iga r  s t i l l  c l amped  in  h i s  mouth ,  t hus  

remain ing  a  superhuman hero . )  

More  than  twent y years  l a t e r,  in  The Br idges  o f  Madison  Coun ty  

(1995) ,  E as twood  i s  s t ruck  b y a  woman’s  gaze  ra the r  than  her  bul l e t s .  

This  melodrama inc ludes  two  bath  scenes  fea tu r ing  Mer yl  S t reep ,  who  

plays  Eas twood’s  l ove  in t e res t ,  one  b y herse l f  and  the  o ther  wi th  

Eas twood .  The  no tewor th y scene ,  however,  dep ic t s  Eas twood  rem oving  

hi s  sh i r t  and  washing  in  S t reep ’s  ya rd  as  she  sec re t l y  gazes  upon  h im  

f rom an  ups t a i rs  window.
1 5

 Thi s  c l ea r l y  marks  Eas twood’s  bod y as  an  

ero t i c  ob ject ,  bu t  c ruci a l l y,  he  i s  ne i the r  embar ras sed  nor  f eminized  

th roughout  t he  f i lm .  Compare  th i s  t o  Wi l l i a m Holden  in  Picnic  (1955) ,  

who  exposes  h i s  hal f -naked bod y to  female  s t a res  in  t he  ya rd  scene  and  

i s  l a t e r  humi l i a t ed  b y a  d runken woman in  t he  p i cn ic  scene .
1 6

 

In  Honkytonk  Man  (1982) ,  Eas twood  a t t empts  to  humanize  

h imsel f ,  a f t er  having  repea t ed l y p l ayed  a  superhuman hero .  At  on e  

po in t ,  when  Eas twood  t akes  a  ba th  ou tdoors ,  a  bu l l  wi th  ho rns  ( in s t ead  

o f  a  woman  wi th  a  gun)  a t t acks  h im b y  way o f  p ro t ec t ing  h i s  t e r r i t o r y.  

                                                   
1 5

 F o r  a  d i sc uss ion  o f  t h e  s t ru c tu r e  o f  t he  ga ze  i n  T he  Br id ges  o f  

Madi s on  Cou n ty ,  s ee  F oe r y.  
1 6

 He  i s  s t r i pp ed  o f  h i s  sh i r t  i n  p ub l i c .  Fo r  a  r e f i n ed  a na l ys i s  o f  ma l e  

r ep re sen t a t i o n  i n  Pi c n i c ,  s ee  Coha n  16 4 –200 .  
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Eas twood  submerges  h imse l f ,  a  c iga re t t e  i n  h i s  mou th ,  a s  i n  High  

Pla ins  Dri f t e r ;  however,  knowing that  th i s  p lo y canno t  s top  the  bul l ’s  

at t ack ,  he  jumps  out  o f  the  wate r,  c l ad  in  onl y a  towel ,  and  escapes .  I t  i s  

hi s  nephew,  p l ayed  b y K yle  Eas twood  (Cl in t ’s  son) ,  who  f igh ts  t he  bul l  

in s t ead .  Se t  in  t he  Grea t  Depress ion ,  Honkytonk Man  depic t s  t he  

f rag i l i t y o f  Eas twood’s  bod y and  h i s  t each ing  (a l though  mos t l y b y 

nega t ive  ex amples )  o f  courage  to  h i s  nephew,  a l l  i n t e rwoven in  th i s  

s eemingl y unnecessa r y ba th  scene.  

His  bod y’s  f rag i l i t y,  expres sed  th rough  ac t ion  in  Honky tonk  Man ,  

mani fes t s  i t s e l f  fu l l y  in  Gran  Tor ino  (2008) .  In  p repara t ion  fo r  death ,  

Eas twood  peacefu l ly  t akes  a  ba th  in  h i s  house ,  d i sp l aying  h i s  bod y’s  

obvious  s igns  o f  ag ing  and  decreased  muscula tu re  (F igure  3 .12 ) .  

Eas twood  d isp l ays  th i s  sh runken ,  wr inkled  bod y qu i t e  natu ra l l y and  

wi thou t  hes i t a t ion ,  a  su rpr i s ing  ges tu re  fo r  a  former l y h yp er -mascu l ine  

Hol l ywood  s t a r.  Thi s  ges tu re  p resen ts  a  s t r i k ing  cont ras t  t o  John  Wayne ,  

who ,  i n  h i s  l a s t  f i lm  The  Shoot i s t  (1976) ,  ba thes  in  p repara t ion  fo r  

death  much as  Eas twood in  Gran  Tor ino ,  but  never  ex poses  h i s  sk in  on  

screen .
1 7

 

I t  i s  a l so  noteworth y tha t  Eas twood  aga in  smokes  a  c iga re t t e  i n  

Gran Tor ino ,  bu t  unl ike  the  scenes  in  High  Pla ins  Dri f t e r  and  

Honky tonk  Man ,  the  c iga re t t e  cont inues  to  burn  wi thout  ge t t ing  wet .  

Even  so ,  the  c iga re t t e  does  n o t  s ecure  t he  he ro ’s  mascul in i t y as  i n  

t r ad i t i ona l  Wes te rns .  As  he  l i gh ts  i t ,  Eas twood  says  to  h i s  dog ,  a  

reminder  o f  h i s  dead  wi fe ,  “Yeah .  I  know,  I  know.  Give  me  a  b reak ,  wi l l  

                                                   
1 7

 T he  ca mer a  i s  s e t  o u t s id e  t he  ba th r oo m.  
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you?  I t ’s  t he  f i r s t  t ime  I’ve  ever  smoked in  t he  house .  Le t  a  man enjo y 

himsel f ,  would  you ,  g i r l? ”  Thi s  r emark  impl i es  h i s  wi fe ’s  super io r i t y  

over  h im and p resages  h i s  dea th .  In  fac t ,  th i s  i s  the  l a s t  t ime  Eas twood  

l i gh t s  a  c iga re t t e  on  sc reen .  In  t he  f i lm’s  c l imax ,  shor t l y  a f t e r  t he  bath  

scene ,  t he  he ro  s t ands  in  f ron t  o f  t he  gangs t e rs ’ guns ,  and  as  he  put s  a  

cigare t t e  i n  h i s  mou th  and  pul l s  a  l i gh t e r  f rom h is  j acke t ,  the  gangs t e rs ,  

mis t ak ing  i t  fo r  a  gun ,  unleash  heav y gunf i re  on  h im.  

These  ac t ions  and  p rops  connec t  Gran  Tor ino  to  For ty  Guns ,  

Samuel  Fu l l e r ’s  1957  Weste rn  d i scussed  above .  These  f i lms  use  s imi l a r  

p rops  (a  t owel / a  l i gh t e r )  t o  l i nk  bath  and  duel  s cenes ,  a l though  they a re  

cruci a l l y d i ffe rent  i n  the  he roes’ bod y images  that  t he  l i nkage  

es t ab l i shes .  The  m yth  o f  c l ean l ines s  and  s t rength  no  longe r  p revai l s  in  

Gran Tor ino .  In s t ead ,  the  d i rec to r / ac to r  s t r esses  h i s  body’s  mor t a l i t y,  

the  inevi t ab l e  na tu re  o f  s en i l i t y,  and  death .  Even tua l l y,  however,  th i s  

r ad i cal  b reak  f rom the  convent ion  o f  male  rep resenta t ion  makes  Cl in t  

Eas twood  an  ex cept ional —even  m yth ical —Hol l ywood s t a r  t oday.  
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Chapter  4  

 

John Ford’s  Monument  Val ley  Revis i ted:  

A New Perspect ive  on the Quintessentia l  American 

Landscape  

 

 

“ I ’ l l  t a k e  yo u  h o m e  a g a i n ,  K a t h l e e n   

A c r o s s  t h e  o c e a n  w i l d  a n d  w i d e . ”
1
 

   

Wh et h e r  am i ds t  t h e  du s t  o f  t h e  l o ca t io n  o r  i n  a  c r o w d ed  t h ea t r e ,  t h e  

u nd u l a t i n g  l an d s ca p e  o f  M o nu m en t  Va l l e y,  s t r e t ch in g  b e t w een  n o r t h e r n  

A r i z o n a  an d  s o u th e r n  U t ah ,  a l w a ys  i n f us e s  t h e  v i ew er  w i t h  aw e  an d  

ex c i t em en t .
2
 I t  w as  o n l y  ab o u t  s ev en t y  ye a r s  a go ,  h o w ev e r,  t h a t  t h i s  

u n i q u e  geo gr ap h i c a l  co n f i gu r a t i on  f o r m ed  b y  m i l l i on s  o f  yea r s  o f  

e r o s i o n  ga i n ed  n a t i o n wi d e ,  ev en  w o r l d w id e ,  r e co gn i t i o n .  In  1 9 3 8 ,  wh en  

J oh n  Fo r d  w en t  t h e r e  t o  s ho o t  h i s  c l a s s i c  Wes t e r n  S t a g eco a ch ,  t h e  

v a l l e y  ex i s t ed  i n  r e l a t i v e  o b s cu r i t y,  b u t  ev en t u a l l y  i t  r o s e  t o  t h e  s t a t u s  

o f  t h e  q u i n t e s s en t i a l  A m er i can  l an d s cap e ,  no t  t o  m en t i o n  an  em b l em of  

t h e  c i n em a t i c  f r o n t i e r ’s  w i l d e r n e s s .  Wh a t ,  w e  m i gh t  a s k ,  w e r e  t h e  

s o c i a l  an d  cu l t u r a l  co nd i t i o n s  t h a t  m o t i v a t ed  t h i s  r em ar k ab l e  

ev o l u t i o n?  An d  w h a t  p l ace  d o es  i t  n o w  h o l d  i n  t h e  h i s to r y  o f  l an d s c a p e  

r ep r e s en t a t i o n  i n  A m er i ca?  

                                                   
1
 T h e s e  l y r i c s  a r e  f r o m “ I ’ l l  Ta k e  Yo u  Ho me  A g a i n ,  K a t h l e e n , ”  a  s o n g  

wr i t t e n  b y  T h o ma s  P.  We s t e n d o r f  i n  1 8 7 5  a n d  s u n g  b y  K e n  C u r t i s  a n d  t h e  

S o n s  o f  t h e  P i o n e e r s  i n  J o h n  F o r d ’s  R i o  G r a n d e  ( 1 9 5 0 ) .  
2
 F o r  a  c o n c i s e  s u r v e y  o f  t h e  v a l l e y ’s  h i s t o r y  a n d  t h e  l i f e  o f  t h e  

N a v a j o  t h e r e ,  s e e  d o c u me n t a r y  M o n u m e n t  Va l l e y :  N a v a j o  H o m e l a n d  ( 2 0 0 6 ) .  
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T hi s  ch ap t e r  ch a r t s  t h e  p r o ce ss  b y w hi ch  M on u m en t  Va l l e y  w a s  

l i f t ed  f r om  o bs cu r i t y  t o  t h e  s t a t u s  o f  an  A m er i can  i co n ,  t r a c i n g  i t s  

h i s t o r y  b ack  t o  t h e  em erg en ce  o f  l an d s cap e  p a i n t i n g  in  

n i n e t een t h - cen tu r y  Am er i ca .  H o w ev e r,  t h i s  i n q u i r y  d o es  n o t  en d  h e r e .  

T h e  o v e r v i ew  o f  t h e  v a l l e y’s  h i s t o r y i n  A m er i can  cu l t u r e  i s  f o l l o w ed  b y  

a  c l o s e r  r e ad i n g  o f  i t s  r ep r e s en t a t i o n  i n  c i n em a t i c  t ex t s ,  an  

in v es t i ga t i o n  t h a t  h a s  n o t  ye t  b een  co n du c t ed  in  a  s a t i s f ac t o r y f a s h i on .  

In  p a r t i cu l a r,  t h i s  c h ap t e r  t r e a t s  T h e  S ea rch er s ,  o n e  o f  t h e  m as t e r p i ece s  

o f  Fo r d ’s  o eu v r e ,  i n t en d i n g  n o t  t o  r e a ff i r m  t h e  cu l t u r a l  s i gn i f i c an ce  o f  

t h e  l and s cap e  id en t i f i ed  ab o v e ,  b u t  r a t h e r  t o  r en ew  i t .  Th e  S ea rch ers  

h a s  b een  b o t h  p r a i s ed  an d  c r i t i c i z ed  f o r  i t s  r ep r e s en t a t i o n s  o f  r a ce ,  b u t  

w h a t  a r e  t h e  r e l a t i o ns h i ps  b e t w een  t h e s e  an d  t h e  m e t ho d s  o f  l an d s cap e  

r ep r e s en t a t i o n  w i t h  w h i ch  t h e y  a r e  i n ev i t ab l y i n t e r t wi n ed?  T h i s  

q u es t i on  i s  con s i d e r ed  i n  d e t a i l ,  w h i ch  i n  t u r n  n ece s s i t a t e s  a  

d es c r ip t io n  o f  t h e  ch a r ac t e r i s t i c s  o f  Fo r d ’s  r ep r e s en t a t io n  o f  t h e  v a l l e y  

f r o m  a  n ew  p e r sp ec t i v e ,  u s i n g  a  m e t ap h o r  co n ce r n i n g  t h e  n eg l ec t ed  s i d e  

o f  t h e  d i r ec to r ’s  l i f e  an d  i m ag i n a t i o n .  T h e  co m bi n a t io n  o f  a  

mu l t i - a s p ec t u a l  i n q u i r y  an d  a  m e t ap h o r i ca l  d e s c r i p t io n  w i l l  h e l p  

d i s t i n gu i s h  ou r  an a l ys i s  f r o m  t h e  p r ev io u s  l i t e r a tu r e  o n  t h i s  su b j ec t .   

A s  w i l l  b eco m e ev id en t ,  o u r  i n t en t io n  i s  no t  t o  co v e r  t h e  en t i r e  

r ep r e s en t a t i o n  o f  M on u m ent  Va l l e y  in  f i l m ,  b u t  r a th e r  t o  p r e s en t  an  

in t e r p r e t a t i o n  o f  o n e  a s p ec t  o f  t h e  v a l l e y  t h a t  s t i l l  m e r i t s  so c i a l  an d  

ae s t h e t i c  r e ev a l u a t io n  to d a y.  
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Th e  A d v en t  o f  Mo nu men t  Va l l ey  

Lan d s cap e  h a s  l o n g  as s u m ed  a  s i gn i f i c an t  r o l e  i n  p r om o t i n g  th e  cu l t u r a l  

i n d ep en d en ce  o f  A m er i ca .
3

 In  t h e  e a r l y  t o  m i d - n i n e t een th  cen t u r y,  

w h en  t h e  co u n t r y  h ad  a l r ead y ac h i ev ed  p o l i t i c a l  an d  eco n om i c  

in d ep en d en ce ,  b u t  w as  s t i l l  p a r t  o f  t h e  E u r o p ean  cu l t u r a l  sp h e r e ,  t h e  

u n t am ed  n a t u r e  o f  A m er i ca ,  s o m e t h i n g  b e l i ev ed  l o s t  i n  t h o s e  

a l r e ad y- m o d e r n iz ed  cou n t r i e s  o f  E u r o p e ,  a t t r a c t ed  mu ch  a t t en t io n  f r o m  

p a in t e r s  and ,  l a t e r,  p h o to gr ap h e r s  wh o  v i ew ed  i t  a s  a  m a r k e r  

d i f f e r en t i a t i n g  t h e  N ew  Wo r l d  f r o m  t h e  O l d .
4

 A s  t h e  w es t w a r d  

mo v em en t  p r o gr e s s ed ,  t h i s  i n t e r e s t  l i k ew i s e  sh i f t ed  f r o m  th e  w i l d e r n e s s  

o f  t h e  E as t  t o  t h a t  o f  t h e  Wes t ,  an d  t h e  R o ck y M o u n t a i n s  i n  p a r t i cu l a r  

ga i n ed  w i d e  po p u l a r i t y.
5
 

  M ean w h i l e ,  an  ae s t h e t i c  co n cep t  t h a t  h ad  s w ep t  e i gh t een t h - cen tu r y  

E n g l i s h  s o c i e t y  w a s  g i v en  n ew  l i f e  i n  t h e  s o c i e t y o f  n i n e t een t h - cen tu r y  

A m er i ca :  t h e  s u b l i m e .
6
 To  r eca l l  E d m u nd  Bu r k e ’s  c l a s s i c a l  a rgu m en t ,  

t h e  s u b l i m e  i s  an  ae s t h e t i c  c a t ego r y  f o r  an a l yz i n g  t h e  ex p e r i en ce  w e  

h av e  w h en  co n f r o n t i n g  s o m e t h i n g  v a s t ,  f e a r f u l ,  an d  i n com p r eh en s i b l e  

                                                   
3
 F o r  a  b r o a d e r  i n v e s t i g a t i o n  o f  t h e  p l a c e  a n d  f u n c t i o n  o f  n a t u r e  i n  

A me r i c a n  c u l t u r e ,  s e e ,  f o r  i n s t a n c e ,  e s s a y s  c o l l e c t e d  i n  E n g e l .  
4

 No v a k  p r o v i d e s  a  d e t a i l e d  s t u d y  o f  l a n d s c a p e  p a i n t i n g  i n  t h e  

n i n e t e e n t h  c e n t u r y  a n d  i t s  c u l t u r a l  c o n t e x t .  
5
 A f t e r  t h e  C i v i l  Wa r,  t h e  r e l a t i o n s h i p s  b e t we e n  A me r i c a n  l a n d s c a p e s  

a n d  n a t i o n a l  i d e n t i t y  w e r e  f u r t h e r  s t r e n g t h e n e d  b y  t h e  c r e a t i o n  o f  t h e  

n a t i o n a l  p a r k  s y s t e m a n d  t h e  d e v e l o p me n t  o f  d o me s t i c  t o u r i s m ,  wh i c h  

c o n t i n u e d  i n t o  t h e  t w e n t i e t h  c e n t u r y.  S h a f f e r  o f f e r s  a  t h o r o u g h  d i s c u s s i o n  o f  

t h i s  s u b j e c t .  S e e  a l s o  C h a p t e r  5  o f  t h i s  d i s s e r t a t i o n .  
6
 A l t h o u g h  a n  e x t e n d e d  d i s c u s s i o n  c a n n o t  b e  c a r r i e d  o u t  h e r e ,  t h e  

s u b l i me ,  l o a d e d  w i t h  mo r e  me a n i n g s  t h a n  i n  B u r k e ’s  a rg u me n t ,  h a s  b e e n  

wi d e l y  e mp l o y e d  t o  a n a l y z e  k e y  a s p e c t s  o f  t h e  mo d e r n  w o r l d .  M a u r i z i a  

N a t a l i ,  f o r  i n s t a n c e ,  u s e s  t h e  n o t i o n  t o  d i s c u s s  s h o c k -a n d -a w e  s p e c t a c l e s  i n  

A me r i c a n  v i s u a l  c u l t u r e ,  t h e i r  i d e o l o g i c a l  a n d  p s y c h o a n a l y t i c a l  i mp a c t  o n  

t h e  v i e w e r,  a n d  t h e i r  c o n t r i b u t i o n  t o  t h e  r e e n a c t me n t  o f  t h e  c o u n t r y ’s  

i mp e r i a l  f a n t a s i e s .  
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t h a t  c aus e s  i n  u s  a  d e l i gh t f u l  aw ak en i n g  f r o m o u r  i n d o l en ce  i n  sp i t e  

o f — o r  b ecau s e  o f — t h e  r e s u l t an t  d i s t u rb i n g  aw ar en es s  o f  h um an  

in s i gn i f i c an ce .  T h i s  p a r ad ox i ca l  ex a l t a t i o n  a t  t h e  co r e  o f  t h e  co n cep t  

r en d e r ed  i t  h i gh l y  ap p ea l in g  t o  an  A m er i can  so c i e t y  t h a t  w as  t h en  

in c r ea s i n g  i n  p o l i t i c a l ,  e co n o mi c ,  an d  cu l t u r a l  p o w er,  and  t h i s  ex p l a i ns  

i t s  i m p o r t  f r o m  E u r o p e  i n  t h e  n in e t een t h  cen t u r y.  A m er i can  cu l t u r a l  

f i gu r e s  o f  t h e  d a y d ec l a r ed  t h e  p r os p e r i t y  an d  u n i t y  o f  t h e  co u n t r y  b y  

a s s e r t i n g  t h a t  Am er i can — n o t  E u r op ean — l and s cap es  w e r e  t h e  on es  

w o r th y  o f  b e i n g  ca l l ed  s u b l im e ,  p r o v i d in g  a  co m m on  s ou r ce  o f  p r i d e  f o r  

t h e i r  c i t i z en s  w h o  w e r e  w i th o u t  a  co m mo n  cu l t u r a l  b ack g r o u nd .  

A m er i can  l an ds ca p es  k n o w n a t  t h e  t im e  w e r e  n o t ,  h o w ev e r,  

n ece s s a r i l y  a l l  t h a t  d i s t i n c t  f r om  t h e i r  E u r o p ean  co un t e r p a r t s .  T h e  

Ro ck i e s ,  fo r  i n s t an ce ,  h ad  s i mi l a r  mo u n t a i n  s cen e r y  t o  t h e  A l p s ,  t h ou g h  

th e y  w e r e  q u i t e  d i f f e r en t  i n  s ca l e .  Bu t  t h e  l a t e  n i n e t een t h  cen t u r y  

w i t n e s s ed  t h e  d i s co v e r y  o f  an  ev i d en t l y  u n i q u e l y A m er i can  l an ds cap e :  

t h e  G r an d  C an yo n .  N o w h er e  i n  Eu r o p e  w as  a  co u n t e r p a r t  t o  t h i s  

im m en s e  go rge  t o  b e  f o u n d ,  w i th  i t s  m an y co l o r f u l  s t r a t a  c a r v ed  b y  t h e  

Co l o r ad o  R i v e r  ov e r  m i l l i o n s  o f  yea r s .  I t  i s  a l s o  w o r th  s t r e s s i n g  t h a t ,  a s  

N ye  p o i n t s  o u t ,  t h e  l an d s cap e  o f  t h e  G r an d  C an yo n  co n t a i n ed  “v i r t u a l l y  

a l l  o f  t h e  e l em en t s  Bu r k e  a s s o c i a t ed  w i th  t h e  s u b l i m e  i n  n a t u r a l  

l and s cap es ,  i n c l u d in g  p o w er,  v acu i t y,  d a r k n es s ,  s o l i t u d e ,  s i l en ce ,  

v a s t n e s s ,  i n f in i t y,  m agn i f i c en ce ,  an d  co lo r ”  ( 1 0 ) .  

M on u m ent  Va l l e y  can  b e  s een  i n  t h i s  s am e  l i gh t .  In  h i s  s em i n a l  

e s s a y,  “ In v en t i n g  M on u m ent  Va l l e y :  Ni n e t een t h -C en t u r y  Lan d s cap e  

Ph o to gr ap h y an d  t h e  Wes t e r n  F i l m , ”  E d w ar d  Bu s com b e  h a s  a l r e ad y  
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s u gges t ed  t h i s  i n t e r p r e t a t i on .  T h e r e ,  d i s t i n gu i s h i n g  r e l a t i v e l y  

A m er i can  l an ds ca p es  ( e . g . ,  t h e  R o ck y M o u n t a i ns )  f r om  ab s o l u t e l y  

A m er i can  l an d s cap es  ( e . g . ,  t h e  G r an d  C an yo n ) ,  h e  c l a s s i f i e s  M o nu m en t  

Va l l e y  i n  t h e  l a t t e r  c a t ego r y  ( 1 2 1 – 2 7 ) .  Wi t h  i t s  b l eak  ye t  s t u n n i n g  

r o ck y h i l l  l an d s cap e ,  M o n um en t  Va l l e y,  t o o ,  cou l d  s e r v e  a s  a  s i gn  o f  

A m er i can  u n i qu en es s  an d  g r ea t n e s s .  In t e r e s t i n g l y,  h o w ev e r,  i t  t o o k  

an o t h e r  h a l f - cen t u r y  f o r  t h i s  p ecu l i a r  l and s cap e  t o  b u r s t  i n t o  t h e  

s po t l i gh t  o f  A m er i can  cu l tu r e ,  a l t h o u gh ,  a s  w e  s h a l l  ex p l a i n  l a t e r,  t h e  

t i mi n g  w as  m o r e  t h an  a  s i m pl e  co i n c i d en ce .  

T h e  r ea s on  f o r  su ch  a  l o n g  d e l a y  o f  t h e  ad v en t  o f  M o nu m en t  

Val l e y  i n  t h e  Am er i can  mi n d  w as  s i m pl y  t h a t ,  a s  Bu s co mb e  n o t e s ,  “ I t  

w as  t h en ,  w h en  J oh n  Fo r d  f i r s t  w en t  t h e r e  [ i n  1 9 3 8] ,  t h e  f u r t h e s t  p o i n t  

i n  t h e  co n t i n en t a l  U n i t ed  S t a t e s  f r o m  a  r a i l r o ad —1 8 0  mi l e s ”  

( “ In v en t i n g , ”  1 2 5 ) .  M o s t  A m er i can s  a t  t h a t  t i m e  h ad  n ev e r  v i s i t ed  o r  

ev en  h ea r d  o f  t h e  p l ace ;  w h en  S t a g eco a ch  w as  r e l ea s ed  in  1 9 3 9 ,  t h e r e  

w e r e  o n l y  t w o  ad v e r t i s em en t s  t h a t  o v e r t l y  f e a t u r ed  t h e  l an ds cap e  

( Po agu e  9 1 ) .  I t s  p r e s e n t  w o r ld w i d e  r eco gn i t i o n  o w es  mu ch  t o  t h e  f i l m ’s  

c r i t i c a l  an d  com m er c i a l  s u cce s s ,  w h i c h  t h en  en co u r aged  a t  l e a s t  t h r ee  

o t h e r  d i r ec t o r s  t o  u s e  i t  a s  a  b ack d r o p  in  t h e i r  f i l m s  w i t h i n  th e  s p ace  o f  

s ev e r a l  yea r s :  Ki t  Ca r s on  ( 1 94 0 ) ,  B i l l y  t h e  K id  ( 1 94 1 ) ,  an d  T h e  H ar vey  

G i r l s .
7
 

                                                   
7

 M o n u me n t  Va l l e y  a p p e a r e d  i n  a  f e w  c u l t u r a l  t e x t s  e v e n  b e f o r e  

S t a g e c o a c h .  G e o rg e  He r r i ma n ,  f o r  i n s t a n c e ,  u s e d  t h e  d i s t i n c t i v e  r o c k  

f o r ma t i o n s  f o r  b a c k g r o u n d s  o f  h i s  c o mi c  s t r i p ,  K r a z y  K a t ,  s i n c e  t h e  1 9 1 0 s  

( s e e  D r a b e l l e ) .  I n  f a c t ,  a s  w e  me n t i o n e d  i n  n o t e  5  o f  t h e  In t r o d u c t i o n ,  

S t a g e c o a c h  w a s  n o t  e v e n  t h e  f i r s t  f i l m  f e a t u r i n g  t h e  v a l l e y ;  i t  w a s  Ge o rg e  B .  

S e i t z ’s  T h e  Va n i s h i n g  A me r i c a n ,  a n  e a r l y  s u c c e s s f u l  e x a mp l e  o f  a  

“ p r o - In d i a n ”  We s t e r n ,  a l t h o u g h  t h e  f i l m  w a s  n o t  i n f l u e n t i a l  e n o u g h  t o  r a i s e  
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I t  w as  n o t ,  h o w ev e r,  w i t h  S t a g eco a ch  t h a t  Fo r d ’s  us e  o f  t h e  v a l l e y  

an d  i t s  i co n i c  s t a tu s  i n  A m er i can  cu l t u r e  w as  f u l l y  e s t ab l i s h ed .  J os ep h  

M cBr i d e  w r i t e s :  “ Co m p ar ed  wi t h  Fo r d ’s  l a t e r  Wes t e r n  c l a s s i c s  s h o t  i n  

M on u m ent  Va l l e y,  S t a g eco a ch  c on t a i n s  a  r e l a t i v e l y s m a l l  n um b e r  o f  

s cen es  ac t u a l l y  s h o t  t h e r e  an d  no n e  f e a t u r i n g  J o h n  Wa yn e  o r  t h e  o th e r  

p r in c i p a l s .  .  .  .  O n l y t h e  f i r s t  s ev en  d a ys  o f  t h a t  s ch ed u l e  [ f o r t y - s ev en  

d a ys  o f  s h o o t i n g ]  w e r e  s p en t  i n  Mo n um en t  Va l l e y”  ( 2 9 0 ) .  E v en  t h e  

f am o us ,  o r  r a t h e r  i n f am ou s ,  “ In d i an  a t t a ck ”  s cen e  i n  t h e  f i l m  w as  s h o t  

i n  Lu ce r n e  D r y  La k e  in  C a l i f o r n i a ’s  M oj av e  D es e r t ,  no t  i n  M o nu m en t  

Val l e y.   

Bu t  a f t e r  t h e  w a r,  t h e  v a l l e y  g r ad u a l l y  an d  s t e ad i l y  s t r en g t h en ed  

i t s  p r e s en ce ,  a s  F o r d  s ho t  a  s e r i e s  o f  Wes t e r n s  t h e r e ,  s u ch  a s  M y  

D a r l i ng  C l em en t in e ,  Fo r t  Ap a ch e  ( 1 9 4 8 )  an d  S h e  Wo re  a  Ye l l o w  R i bb o n  

( 1 9 49 ) .  T h e  f r eq u e n c y o f  i t s  ap p ea r an ce  o n  t h e  s c r een  i n c r ea s ed ,  a s  d i d  

Fo r d ’s  ch o i ce s  o f  c am er a  p l acem en t  i n  t h e  a r ea .  J ean - Lo u i s  Leu t r a t  an d  

Suz an n e  Li an d r a t - G ui gu es ,  i n  c a r e f u l l y  t r a c i n g  t h e  d ev e l op m en t  o f  

Fo r d ’s  s h oo t in g  i n  M on u m ent  Va l l e y,  r ega r d  S h e  Wo re  a  Ye l lo w  R i b b on  

a s  a  t u r n i n g  p o i n t  ( 1 66 ) :  Fo r d  s h o t  an  en t i r e  f i l m  t h e r e  f o r  t h e  f i r s t  t i m e ,  

an d ,  m o r e  i m p o r t an t l y,  i n s e r t ed  s e l f - r e f e r en t i a l  o u t d o o r  s h o t s .  “ S h e  

Wo re  a  Ye l l ow  R i b b on  i s  .  .  .  ch a r ac t e r i z ed  b y a t  l e a s t  f i v e  p an o r ami c  

s ho t s  w h i ch  r e f e r  b ack  t o  t h e  p r ev i o u s  f i l m s .  .  .  .  T h e  au d i en ce  i s  

i n v i t ed  to  ev o k e  t h e  f i l ms  w hi ch  h av e  go n e  b e f o r e”  ( 1 66 ) .  In d eed ,  o n e  

can  a rgu e  t h a t  Fo r d  h e r e  d emo n s t r a t ed  t o  t h e  v i ew er  h i s  m as t e r y o f  

s ho o t i n g  a t  t h a t  l o ca t io n .  S u bs eq u en t l y,  h e  add ed  t h r ee  mo r e  Wes t e r n s  

                                                                                                                                                             

t h e  l a n d s c a p e  t o  a n  i c o n i c  s t a t u s .   
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t o  h i s  M o n um en t  Va l l e y c an o n —T h e  S ea rch er s ,  S erg ea n t  Ru t l edg e  

( 1 9 60 ) ,  an d  f i n a l l y  C h eyen n e  A u t u m n  ( 1 9 64 ) ,  o n e  o f  w h i ch  w e  w i l l  

d i s cu s s  l a t e r  i n  d e t a i l .
8
  

  T h e  v a l l e y’s  i n c r ea s i n g  p r e s en ce  a f t e r  1 9 3 9  an d  e s p ec i a l l y  i n  t h e  

p os t w a r  p e r io d  w as  a l s o  con d i t i o n ed  b y  t h e  s o c i a l  c i r cu m s t an ces  o f  t h e  

t i m e .  T h i s  w as  t h e  p e r i od  d u r i n g  w h i c h  A m er i ca ,  p r o m pt ed  b y t h e  1941  

a t t a ck  o n  P ea r l  H a r b o r,  s u dd en l y  s h i f t ed  on t o  a  w a r  f o o t i n g ,  ev en t u a l l y  

b r in g i n g  v i c t o r y  t o  t h e  A l l i e s  w i t h  m in i m al  d am age  o n  th e  m a i n l an d .  

Bas ed  o n  t h e  mo m ent u m  i t  h ad  e s t ab l i s h ed  d u r in g  t h e  w a r,  A m er i ca  w a s  

ab l e  t o  e s t ab l i s h  a  n ew  p o l i t i c a l ,  e co n om i c ,  an d  cu l t u r a l  h egem o n y i n  

t h e  p o s t w a r  w o r l d .  I t  i s  n o t  h a r d  t o  i m ag i n e  w h a t  ro l e  Mo n um en t  Va l l e y  

cam e  t o  p l a y  w i t h  i t s  r o ck y h i l l  l an d s cap e  du r i n g  t h i s  a t  l e a s t  s eem in g l y  

g l o r i o us  p e r i o d  o f  t r an s i t i o n .  A s  m en t i o n ed  ab o v e ,  i n  

n i n e t een t h - cen tu r y  A m er i ca ,  t h e  s u b l i m e  l and s cap e  f u n c t i o n ed  a s  a  

s h a r ed  s ym b o l  o f  t h e  u n i qu en es s  and  s up e r i o r i t y  o f  t h i s  m u l t i cu l t u r a l  

n a t i o n ;  Mo n u m ent  Va l l e y  w as  th en  n ew l y “d i s co v e r ed ”  an d  d i s t r i b u t ed  

t h r o u gh o u t  t h e  w o r ld  j u s t  a s  s u ch  an  id eo l o g i ca l l y  l ad en  l an ds cap e  a s  

t h e  G r an d  C an yo n  h ad  b een  i n  t h e  p r ev i o u s  cen t u r y.
9
 ( M o s t  o f  t h e  l a t e r  

ap p ea r an ces  o f  t h e  v a l l e y  i n  m ed i a ,  t h o u gh  o f t en  c l i ch éd  a s  i n  M ar l b o ro  

                                                   
8
 Wa g o n  M a s t e r  ( 1 9 5 0 )  a n d  R i o  Gr a n d e  a r e  o f t e n  c o n s i d e r e d  t o  h a v e  

b e e n  f i l me d  i n  M o n u me n t  Va l l e y,  b u t  M c Br i d e  n o t e s  t h a t  t h e y  w e r e  a c t u a l l y  

f i l me d  1 2 0  mi l e s  n o r t h  o f  t h e r e ,  a r o u n d  M o a b ,  U t a h  ( 2 8 8 ) .  
9

 S i g n i f i c a n t l y,  t h e  p o s t w a r  p e r i o d  a l s o  s a w  a  r e a p p r a i s a l  o f  t h e  

s u b l i me — a  n e w  a s p i r a t i o n  t o  i m me n s i t y  a n d  g r a n d e u r — i n  t h e  A me r i c a n  a r t  

w o r l d ,  w h i c h  i s  m o s t  p r o mi n e n t l y  r e c o g n i z a b l e  i n  B a r n e t t  Ne w ma n ’s  

w e l l - k n o w n  e s s a y,  “ T h e  S u b l i me  i s  No w. ”  F o r  a  g o o d  s u r v e y  o f  t h i s  t e n d e n c y,  

s e e  A l l o w a y  3 1 -4 1 .  S o me  s c h o l a r s  o b s e r v e  i n  t h i s  r e v i v a l  o f  t h e  s u b l i me  a  

b e l i e f  i n  A me r i c a n  e x c e p t i o n a l i s m  a n d  s u p e r i o r i t y  s i mi l a r  t o  t h o s e  f o u n d  i n  

e i g h t e e n t h -c e n t u r y  d i s c o u r s e  o n  t h e  s u b l i me ,  a l t h o u g h  o n e  s h o u l d  n o t  f o rg e t  

t o  r e s p e c t  t h e  u n i q u e n e s s  o f  e a c h  a r t i s t ’s  w o r k s  i n  a d d i t i o n  t o  t h e  t e n d e n c i e s  

t h e y  h a v e  i n  c o m mo n .  S e e ,  f o r  i n s t a n c e ,  Ba l f e .  
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ad s ,  co u l d  a l s o  b e  u nd e r s t o o d  i n  t h i s  r e s p ec t . )  

Fo r d ’s  r ep r e s en t a t i o n  o f  t h e  v a l l e y  i s ,  i n  f a c t ,  m os t  p r o mi n en t l y  

ch a r ac t e r i z ed  b y  t h e  s t u n n i n g  s i z e  co n t r a s t  b e t w een  t h e  r o ck s  an d  th e  

ch a r ac t e r s ,  w h i ch  i n sp i r e s  a  f e e l i n g  o f  t h e  s u b l im e  i n  t h e  v i ew er.  F i l m  

c r i t i c s  h av e  en th u s i a s t i c a l l y  p r a i s ed  th e s e  s o u l - s t i r r i n g  i m ages  o f  

co n t r a s t .  Fo r  i n s t an ce ,  l e t  u s  r e f e r  t o  F i gu r e s  4 .1  an d  4 . 2  ( S t a g eco a ch ;  

S h e  Wo re  a  Ye l l o w  R ib b o n ) .  T h e i r  i d eo lo g i ca l  e f f ec t  a s id e ,  t h e s e  

ex t r em e  lo n g  s h o t s  o f  t i n y  h u m an  f i g u r e s  aga i n s t  m as s i v e  b u t t e s  a r e  

u nd en i ab l y o v e r w h e lm i n g — t h i s  i s  a l l  t h e  mo r e  t r u e  s i n ce  t h e  v i ew er  i s  

i d en t i f i ed  wi t h  t h e s e  m in i s cu l e  f i gu r e s  t h r ou gh o u t  t h e  co u r s e  o f  t h e  

n a r r a t iv e .  Su ch  im ages  can  b e  f o u nd  i n  o t h e r  d i r ec t o r s ’ Wes t e r n s  as  

w el l — Cl a r en ce  Br o w n an d  M au r i ce  To u r n eu r ’s  T h e  L a s t  o f  t h e  

M o hi ca n s  (1 9 2 0 )  an d  R ao u l  Wa l sh ’s  P ur s ed  ( 1 94 7 ) ,  t o  n am e b u t  a  f ew.  

Wes t e r n  f i l ms ,  wi t h  a  n u m b er  o f  ex ce p t i o ns ,  h av e  p r e f e r r ed  d e s e r t s  an d  

can yo n s  a s  t h e i r  s e t t i n gs  t o  m o u n t a i n s ,  t r e e s ,  an d  l ak e s  s in ce  t h e  ea r l y  

s t ag e s  o f  t h e  gen r e ’s  h i s t o r y  ( Bu s co m b e ,  “ In v en t i n g , ”  11 8 –1 9 ) .  I t  w as  

n ev e r t h e l e s s  J oh n  Fo r d  w h o  p r e s en t ed  t h e s e  im ages  in  t h e  m os t  

d r am a t i c  f a sh i o n ,  en gr av i n g  t h em  m os t  d eep l y i n  t h e  mi n d s  o f  

A m er i cans  an d  p eo p l e  a l l  o v e r  t h e  w o r l d .  

A n ot h e r  i mp o r t an t  f e a t u r e  o f  Fo r d ’s  r ep r e s en t a t i o n  o f  t h e  v a l l e y  

i s  i t s  o m ni p r e s en ce .  In  h i s  Wes t e r n s ,  M o n um en t  Va l l e y  co u l d  b e  

t r ans f e r r ed  t o  an y  l a t e  n i n e t een th - cen t u r y  A m er i can  f r o n t i e r.  T h o u gh  i t  

i s  a c tu a l l y  l o ca t ed  o n  th e  U t ah / A r i z o n a  b o r d e r,  Fo r d  u s ed  t h e  v a l l e y a s  

a  s t an d - i n  f o r  s o u th e r n  A r i z o n a  i n  M y D a r l i ng  C l em en t i n e ,  Tex as  i n  T h e  

S ea rch er s ,  an d  ev en  O kl ah o m a  i n  Ch eyen n e  A u t u m n .  ( D o n  G r ah am 
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h a l f - j o k in g l y  w r i t e s :  “ [ In  T h e  S ea rch er s , ]  M o n um ent  Va l l e y  i s  

t r ans p o r t ed  t o  t h e  P an h an d l e  [ o f  Tex as ] .  O n e  can  d r i v e  f o r ev e r  i n  t h e  

P an h an d l e  an d  n e v e r  f i n d  t h os e  go rgeo u s  r ed  b u t t e s ”  [ 73 ] . )  T h i s ,  

cu r i ou s l y  en o u gh ,  h om o gen i z ed  th e  d i v e r s e  l an ds cap es  o f  t h e  A m er i c a n  

Wes t —m ak i n g  i t  s e em a s  t h o u gh  t h e  p ecu l i a r  ro ck  f o r m at i o ns  ex i s t ed  

ev e r yw h e r e — an d  t h e r eb y p r i v i l eg ed  t h e  v a l l e y  a s  an  A m er i can  s ym b o l .  

In  o t h e r  w o r d s ,  t h e  t r an s p os i t i o n  o f  l an d s cap e  f r o m o n e  p l ace  on t o  

an o t h e r  q u a l i f i ed  t h i s  l o ca l  s cen e r y  a s  a  r ep r e s en t a t i v e  o f  t h e  en t i r e  

Wes t .  H e r e  l i e s  an o th e r  k e y  t o  t h e  v a l l e y’s  w i d e  p o p u l a r i t y,  t h o u gh  t h i s  

f e a t u r e  i s  l e s s  c l e a r l y  r e co gn i zab l e  i n  t h e  f i lm s  o f  o t h e r  

d i r ec t o r s — mo s t  o f  t h em  r en d e r ed  t h e  v a l l e y  f a i t h fu l l y  t o  a c t u a l  

geo gr ap h y,  ex cep t  f o r  S t an l e y  K u b r i ck ,  wh o  u s ed  i t  d u r i n g  t h e  

p r o t ago n i s t ’s  sp ace  j o u r n e y i n  2 0 0 1 :  A Sp a ce  O d ys s ey .  ( Fo r  m o r e  o n  

th i s ,  s e e  C h ap t e r  5 . )  

T h e  d i s cu s s i o n  w e  h av e  p r e s en t ed  abo v e ,  h o w ev e r,  o f f e r s  o n l y  a  

s t a t i c  r e ad i n g  o f  t h e  qu i n t e s s en t i a l  Am er i can  l an d s cap e ,  an  

u nd e r s t an d in g  t h a t  i s  p i c to r i a l  an d  p ho to gr ap h i c  b u t  n o t  c i n em at i c  a t  a l l .  

F i lm  i s  a  m ed i u m  t h a t  d ep i c t s ,  t o  b o r r o w S am u el  Fu l l e r ’s  f am o u s  

r em ar k ,  “ l ov e ,  h a t e ,  a c t io n ,  v io l en ce ,  d ea t h— i n  o n e  w o r d ,  em ot i on ”  i n  

t h e  f l o w  o f  t im e  an d  sp ace  i n  t h e  n a r r a t iv e .
1 0

 Lan d s cap e  i n  f i l m  

th e r e f o r e  c an n o t  b e  co n s id e r ed  s ep a r a t e l y  f r o m  t h e  n a r r a t iv e  an d  t h e  

ch a r ac t e r s  i n h ab i t i n g  i t .  In d eed ,  Bu s com b e  n o t e s  t h e  n ece s s i t y  o f  

an a l yz i n g  Fo r d ’s  u s e  o f  M on u m ent  Va l l e y  i n  r e l a t i o n  t o  t h e  n a r r a t i v e  

                                                   
1 0

 T h i s  r e ma r k  i s  a d d r e s s e d  i n  J e a n -L u c  G o d a r d ’s  P i e r ro t  l e  f o u  

( 1 9 6 5 ) .  
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( “ In v en t i n g , ”  1 2 7 ) ,  b u t  l e av es  t h e  d e t a i l ed  r e s ea r ch  u n t o u ch ed .  T h e  

f o l l o w in g  s ec t i o n s  w i l l  b eg i n  th e  p r o ce s s  o f  c a r r y i n g  th a t  p r o j ec t  

f o r w a r d .  

 

C i rcu l a r  N a rra t i v e  an d  R a c i a l  R ep res en ta t i on  in  Th e  S ea r ch ers  

A s  m en t i o n ed  ea r l i e r,  e ach  o f  Fo r d ’s  Wes t e r n s  po r t r ays  M o n u m en t  

Val l e y  f r o m  a  d i f f e r en t  r e a l - l i f e  l o ca t i o n .  T h i s  o mn i p r e s en ce ,  ho w ev e r,  

c an  a l s o  b e  r eco g n i z ed  w i th i n  a  s i n g l e  t ex t ,  n am el y,  t h a t  o f  T h e  

S ea rch er s ,  a  c l e a r  r ep r e s en t a t i v e  o f  t h i s  p h eno m en o n .
1 1

 In  t h i s  f i l m ,  

o n e  o f  t h e  mo s t  c r i t i c a l l y  a cc l a i m ed  Wes t e r ns  ev e r  m ad e ,  t h e  b u t t e s  an d  

m es as  a r e  a l mo s t  co ns t an t l y  p r e s en t  o n  t h e  s c r een  w h i l e  t wo  m en  t r a ck  

d o wn  an  ab d u c t ed  g i r l  o v e r  f i v e  yea r s .  T h e  l and s cap e ,  a s  a  r e s u l t ,  s e ems  

to  co v e r  a  m u ch  w id e r  s p r ead  t h an  i t  a c tu a l l y  d o es .  T h i s  p ecu l i a r i t y  

b eco m es  im m edi a t e l y c l e a r  u p o n  a  co m p a r i s o n  o f  t h e  f i l m  to  E as y  R id e r  

( 1 9 69 )  an d  F or re s t  G u m p  ( 1 9 9 4 ) ,  t wo  o f  t h e  l a t e r  Am er i can  f i lm s  t h a t  

i n c l u d e  a  s eq u en ce  f i l m ed  o n  t h e  s am e  lo ca t i o n ,  w h e r e  M o nu m en t  

Val l e y  co m p r i s e s  o n l y  a  p a r t  o f  t h e  l a n ds cap e  d u r i n g  t h e  p r o t ago n i s t s ’ 

j o u r n e ys .  E v en  w h en  th e  d i f f e r en ces  i n  t h e  o b j ec t i v e s  o f  t h e i r  t r av e l s  

a r e  co n s id e r ed ,  i t  i s  s t i l l  h a r d  t o  d en y  th a t  t h e r e  i s  s o m et h i n g  u n u s u a l ,  

ev en  un n a t u r a l ,  i n  t h e  r ep r e s en t a t io n s  o f  l an d s cap e  in  Th e  S ea rch er s .   

H ow,  t h en ,  c an  w e  i n t e r p r e t  t h i s  i n  r e l a t i o n  t o  t h e  n a r r a t iv e  a s  t h e  

f i l m  u n f o l d s?  J o an  D ag l e ’s  “ Li n ea r  P a t t e r n s  and  E t h n i c  E n co un t e r s  i n  

                                                   
1 1

 An o t h e r  n o t a b l e  e x a mp l e  i s  C h e y e n n e  A u t u mn ,  wh e r e  t h e  b u t t e s  a n d  

me s a s  n e v e r  d i s a p p e a r  f r o m t h e  s c r e e n  w h i l e  t h e  Ch e y e n n e  m i gr a t e  f r o m a n  

O k l a h o ma  r e s e r v a t i o n  t o  t h e i r  Wy o mi n g  h o me l a n d s .  I  l e a v e  a  d e t a i l e d  

d i s c u s s i o n  o f  t h i s  f i l m  f o r  f u t u r e  s t u d y.  
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t h e  Fo r d  Wes t e r n ”  i s  h i gh l y  s u g ges t iv e  i n  t h i s  r ega r d .
1 2

 S k i l l f u l l y  

b l en d i n g  n a r r a t o lo g y an d  p o s t - co l on i a l  t h eo r y,  D a g l e  p o i n t s  o u t :  “ In  t h e  

Fo r d  Wes t e r n ,  [ t h e ]  m o v em ent  aw a y f r o m  l i n ea r i t y  [ o f  s to r y  an d  

n a r r a t io n ]  i n  t h e  p os t w a r  p e r i o d  i s  co i n c id en t  w i th  an  i n c r ea s i n g l y  

co mp l ex  i n v es t i g a t i o n  o f  t h e  r a c i a l  i m pl i ca t io n s  o f  t h e  Wes t e r n ’s  

m et a - n a r r a t i v e”  ( 1 0 2 ) .  T h a t  i s ,  t h e  m o r e  i n t e r r ac i a l  i n t e r ac t i on  an d  th e  

s ub s eq u en t  m e rg i n g  o f  r a c i a l  i d e n t i t i e s  p r o gr e s s ,  t h e  m o r e  t h e  

s p a t i o t em p o r a l  co mp l ex i t y  an d  v a gu en es s  o f  t h e  n a r r a t iv e  i n c r ea s e .  A s  

u su a l ,  D ag l e  t r e a t s  T h e  S ea rch er s  a s  t h e  m os t  con s p i cuo u s  ex am pl e  o f  

t h i s  ( 11 9 – 2 8 ) .  S i n ce  l an d s cap e  i n  f i lm  i s  e s s en t i a l l y  co n s t r u c t ed  

in — an d  th e r e f o r e  b ou n d  u p  wi t h — t h e  f l o w  o f  t im e  an d  sp ace  o f  t h e  

n a r r a t iv e ,  h e r  a rgu m ent  s eem s  t o  l o g i ca l l y  o v e r l ap  w i t h — o r  a t  l e a s t  c an  

b e  ap p l i ed  to — o u r  a rgu m en t  o n  l and s cap e  r ep r e s en t a t i o n ,  a s  w e  wi l l  

ex p l o r e  l a t e r  i n  d e t a i l .  

In  o r d e r  t o  c l a r i f y  f u r th e r  D ag l e ’s  p o i n t ,  t h e  f i lm ’s  co n t r o v e r s i a l  

an d  i n no v a t iv e  r ac i a l  r ep r e s en t a t i o n  n eed s  ex p l an a t i o n .  T h e  1 9 5 0s  w e r e  

th e  h e yd a y o f  r ev i s io n i s t  o r  “p r o - In d i an ”  Wes t e r n s ,  an  a f t e r e f f ec t  o f  t h e  

w ar t im e  d em o c r a t i c  p r o p agan d a  t h a t  h ad  aw ak en ed  t h e  aw ar en es s  o f  

s o c i a l  m in o r i t i e s .
1 3

 A g r ea t  n u m b er  o f  Wes t e r n s  i n  t h i s  p e r i od ,  s u ch  a s  

B ro ken  A r row  ( 1 9 5 0 )  an d  A pa ch e  ( 1 9 5 4 ) ,  p u t  t h em s e lv e s  a t  o d d s  w i t h  

th e  t r ad i t i on a l  d ep i c t i o n  o f  t h e  In d i an - w h i t e  r e l a t i o n s h i p .  T h e  

                                                   
1 2

 F o r  a n o t h e r  i n t e r e s t i n g  r e a d i n g  o f  t h e  v a l l e y  i n  t h e  f i l m ,  s e e ,  f o r  

i n s t a n c e ,  H u t s o n .  H u t s o n  h e r e  p o i n t s  o u t  t h e  p a r a l l e l i s m  b e t w e e n  “ t h e  h o l e s  

o r  l a c o n i s m s  i n  t h e  l a n d s c a p e ”  a n d  “ t h e  i n e x p l i c a b l e  h o l e s  i n  t h e  s t o r y ”  

( 1 9 8 ) .  
1 3

 F o r  a  f u r t h e r  d i s c u s s i o n  o f  t h e  c y c l e ,  s e e  S l o t k i n  3 6 6 – 7 8 ;  Ne a l e ,  

“ Va n i s h i n g . ”  
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S ea rch er s  i s  a rgu a b l y  t h e  m os t  com p l ex  o f  t h e s e ,  s o  c om p l ex  t h a t  i t  

“can n o t  e a s i l y  b e  s l o t t ed  i n t o  t h e  l i b e r a l ,  p r o - In d i an  c yc l e”  ( N ea l e ,  

“Van i s h i n g . ”  9 ) .  In s t ead  o f  s im p l y i n v e r t i n g  t h e  “w h i t e s  go o d ,  In d i an s  

b ad ”  d i ch o t om y,  t h e  f i l m  ca l l s  i n t o  q u es t i o n  t h e  v e r y  ge s t u r e  o f  d r aw in g  

a  b ou n d a r y  b e t w ee n  t h e s e  t wo  r ace s .  Mo r e  i n t e r e s t i n g l y,  t h i s  i s  do n e  

n o t  b y  ca s t i n g  a  mix ed  r ace  h e r o  ( a s  i n  F la m i n g  S t a r  [ 19 6 0] )  o r  an  

In d i an  h e r o i n e  b r o u gh t  u p  b y  w h i t e s  ( a s  i n  Th e  U n fo rg i ven  [ 1 9 6 0] ) ,  b u t  

b y ca s t i n g  a  w h i t e  h e r o  an d  t h en  e s t ab l i s h i n g  a  mi r r o r - l i k e  r e l a t i o ns h ip  

b e t w een  h i m an d  an  In d i an  ch i e f .  

E t h an  E d w ar d s  ( J o h n  Wa yn e ) ,  t h e  w h i t e  h e r o  o f  t h e  f i l m ,  h a t e s  

In d i an s .  Bu t  t h i s  h a t r ed  do es  n o t  d e r i v e  f r o m a  r ac i a l  d i f f e r en ce ;  o n  t h e  

co n t r a r y,  i t  d e r i v e s  f r o m  h i s  s am en es s  w i th  t h em .  E t h an  i s  d i s gu s t ed  b y  

In d i an s  b ecau s e  h e  can n o t  h e l p  s ee i n g  i n  t h em  h i s  o w n  h id eo u s  

n a tu r e — i n s a t i ab l e  s ex u a l  an d  d e s t r u c t iv e  i m p u l s e s .  Fo r d  s ch o l a r s  h av e  

o f t en  p o in t ed  o u t  t h a t  t h e  s t o r y  o f  t h e  f i l m  p r op e r l y  b e g i n s  w h en  t h e  

Co m an ch e  ch i e f ,  S ca r  ( H en r y  Br an d on ) ,  a c t s  ou t  E t h an ’s  r ep r e s s ed  

d e s i r e :  S ca r  r ap e s  t h e  wi f e  o f  E t h an ’s  b r o t h e r,  w h om  h e  s ec r e t l y  l o v es ,  

an d  ev en  m as s ac r e s  h i s  b r o t h e r ’s  f ami l y t h a t  h e  can n o t  b e  a  p a r t  o f  

d es p i t e  h i s  d e s i r e s  t o  t h e  co n t r a r y.  ( A c l a im  to  t h e  f i l m ’s  r a c i a l  

s t e r eo t yp i n g  c an  t h us  h a r d l y  b e  d i s mi s s ed ;  ye t  o n e  s h ou l d  a l so  n o t  

o v e r lo o k  h o w  Fo r d  u s ed  i t  t o  d em ys t i f y t h e  w h i t e  h e r o ’s  p e r s on a ,  a s  w e  

s h a l l  ex p l a i n  b e l o w. )  T h e  o n l y  s u r v i v o rs  a r e  t h e i r  yo u n ges t  d au gh t e r,  

D eb b i e  ( Lan a  Wo o d ) ,  and  t h e i r  ad o p t ed  so n ,  M ar t i n  ( J e f f r e y H u n t e r ) ,  

w h o  i s  o n e - e i gh t h  Ch e r o k ee  w i th  o t h e r w i s e  w h i t e  h e r i t ag e .
1 4

 S ca r  t ak e s  

                                                   
1 4

 De b b i e ’s  e l d e r  s i s t e r ,  L u c y  ( P i p p a  S c o t t ) ,  i s  a l s o  t a k e n  a w a y  a l i v e ,  
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D eb bi e  i n t o  cap t i v i t y,  w h i l e  E th an ,  a c co mp an i ed  b y  M ar t in ,  s t a r t s  o n  a  

j o u r n e y  i n  s ea r ch  o f  t h e  m i s s in g  g i r l .  Th e  s ea r ch  f o r  t h e  w h i t e  f em a l e  

cap t i v e  b y  t h e  w h i t e  h e r o  i s ,  o f  co u r s e ,  on e  o f  t h e  m o s t  b a s i c  Wes t e r n  

p l o t s ,  b u t  T h e  S ea rch er s  ad d s  a  n ew  t w i s t  t o  i t .  A s  t h e  j o u r n e y d r a gs  o n ,  

an d  a s  D eb b i e  m o v es  f r o m  ch i l dh o o d  to  m a r r i ageab l e  a g e  i n  C o m a n ch e  

s o c i e t y,  E t h an ’s  m ot i v e  sh i f t s  f r o m  r e s cu in g  D eb b i e  t o  k i l l i n g  h e r.  A s  

S l o t k i n  ap t l y  p u t s  i t ,  “ s ea r ch  an d  r e s cu e”  t r an s fo r m s  i n to  “ s ea r ch  an d  

d e s t r o y”  ( 4 6 7 ) .  E t h an ’s  r a c i s t  f e e l in gs  a r e  s o  d eep l y  e mb ed d ed  i n  h i m  

th a t  h e  t h i n k s  a  “ r ac i a l l y  t a i n t ed ”  w h i t e  w o m an ,  ev en  i f  s h e  i s  a  b lo o d  

r e l a t i v e ,  d e s e r v e s  o n l y  d ea t h .   

Bu t  w h a t  s t r i k e s  u s  mo s t  i s  t h a t ,  a s  E t h an ’s  h a t r ed  f o r  In d i an s  i s  

d i s c l os ed ,  so  a l so  i s  h i s  “ In d i an n es s , ”  o r  h i s  c lo s en es s  t o  t h e  d e s p i s ed  

r a c i a l  o t h e r.  N o n e  o f  t h e  o t h e r  w h i t e s  k no w  t h em  b e t t e r  t h an  h e  d o es .  I t  

i s  t r u e  t h a t  t h e  h e r o  o f  t h e  Wes t e r n  f i l m  i s  b y  d e f i n i t i o n  a  m ed i a t o r  

b e t w een  c i v i l i z a t i o n  an d  t h e  wi l d e r n e s s — i n  t e r m s  o f  r a ce ,  t h e  t e r r i t o r y  

o f  w h i t e s  an d  t h a t  o f  “ t h e  s av ages ” — an d  i s  t h e r e f o r e  u s u a l l y  

r ep r e s en t ed  a s  a  m an  w i th  co ns i d e r ab l e  k n o wl ed ge  o f  In d i an  cu s t o ms  

an d  w a ys  o f  l i f e .  T h e  r ad i ca l  n a t u r e  o f  T h e  S ea rch er s ,  h o w ev e r,  l i e s  i n  

t h a t  t h i s  k n o w l ed ge  n o t  o n l y p r o v es  t h e  h e r o ’s  s k i l l fu l n e s s  i n  m ed i a t i n g  

b e t w een  t h o s e  co n t r a s t in g  w o r l d s ,  b u t  a l s o  “ in c l u d es  an  in t im a t e  

acq u a i n t an ce ,  ev e n  an  i d en t i f i c a t io n  wi t h  s t e r eo t yp i ca l l y  ‘ s av a ge ’ 

q u a l i t i e s ”  ( S l o t k i n  46 5 ) .  S u r p r i s i n g l y  en o u gh ,  E t h an  m ass ac r e s  t h e  

Co m an ch e  a s  t h e y  d o  w hi t e s ,  an d  m u t i l a t e s  t h e i r  d ead  b o d i e s  i n  w a ys  

b a s ed  o n  t h e i r  b e l i e f s  an d  cu s t om s .  A t  on e  p o i n t  i n  t h e  s to r y,  h e  s h o o t s  

                                                                                                                                                             

b u t  s o o n  f o u n d  t o  h a v e  b e e n  k i l l e d .  
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t h e  e ye s  o f  a  b u r i ed  C o m an ch e ,  ex p l a i n i n g  t h a t ,  i n  t h e  b e l i e f s  o f  t h e  

Co m an ch e ,  an  e ye l e s s  b o d y “can ’ t  en t e r  t h e  s p i r i t  l an d ”  an d  “h as  t o  

w an d e r  f o r ev e r  b e t w een  t h e  w i nd s ” ;  n ea r  t h e  en d  o f  t h e  f i l m ,  h e  ev en  

s ca l ps  a  d ead  C om an ch e ,  t h i s  t im e  S ca r,  w h o  i s  s a id  t o  h av e  s ca lp ed  

M ar t i n ’s  b i r t h  mo t h e r.  

L i k e  m an y s ch o l a r s ,  D ag l e  t r e a t s  t h e  s eq u en ce  i n  w h i ch  E th an  an d  

S ca r  m ee t  as  a  m an i f e s t a t i o n  o f  t h e i r  mi r r o r - l i k e  r e l a t i o n s h i p  ( 1 2 3 – 2 4 ) .  

A f t e r  yea r s  o f  w an d e r i n g ,  E th an  an d  M ar t i n  f i n a l l y  l o ca t e  an d  co n f r o n t  

t h e  C om an ch e  ch i e f .  W h at  ch a r ac t e r i z e s  t h i s  co n f r o n t a t io n  i s ,  f i r s t  o f  

a l l ,  a  w e l l - f o rm ed  s ho t / r ev e r s e  s h o t  cu t t i n g  b e t w een  t h e  n o w l o n g t im e  

en emi es ,  E t h an  an d  S ca r,  l i t e r a l l y  a n d  b l a t an t l y  e s t ab l i s h i n g  t h em  a s  

mi r r o r - i m ages  o f  e ach  o th e r  ( F i gu r e s  4 . 3  an d  4 . 4 ) .  T h e  s eq u en ce  

l i k ew i s e  d i s c l o s e s  t h e i r  m i r r o r i n g  i n  v a r i ou s  w a ys ,  b u t  ab o v e  a l l  t h a t  

mi r r o r i n g  b eco m es  ev i d en t  i n  t h e  v e r b a l  ex ch an ge  t h a t  f o l l o w s .  A s  an  

accu s a t io n  o f  m a r r y i n g  a  w h i t e  wo m an ,  E t h an  s a ys  t o  S ca r :  “Yo u  s p eak  

go o d  A m er i can  f o r  a  C om a n ch ’ .  So m eo n e  t e ach  ya? ”  A f ew  m om en t s  

l a t e r,  S ca r  r e s p on d s  t o  h i m:  “Yo u  s p eak  go o d  C om an ch e .  So m eo n e  t e ach  

yo u ? ” — a  s t r i k i n g  r em ar k  t h a t  a l l u d es  n o t  o n l y  t o  t h e i r  p a i r i n g  b u t  a l s o ,  

an d  m o r e  im p o r t an t l y,  t o  t h e  w h i t e  h e r o ’s  i n t im a t e  co n t ac t  w i t h  a  

n on - w h i t e  w o m an .  Wh a t  i s  r ev ea l ed  h e r e ,  i n  o t h e r  w o r d s ,  a r e  t h e  t r a ce s  

o f  i n t e r r ac i a l  i n t e r ac t io n  i n ex t r i c ab l y  en t an g l ed  w i th  h i s  co m m and  o f  

t h e  C om an ch e  t o n gu e .  

T h e  f i l m ’s  d a r i n g  r ep r e s en t a t i o n  o f  r a ce  h ad  b een  w i d e l y  s t u d i ed  

ev en  b e f o r e  D a g l e .  Wh a t  d i s t i n gu i s h e s  h e r  e s s a y f r o m  m o s t  o f  t h e  

p r ev io u s  w o r ks  i s  t h e  a t t en t i on  t o  t h e  p a r a l l e l i sm  b e t w een  t h e  
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v agu en es s  o f  t h e  r a c i a l  r ep r e s en t a t io n  and  th a t  o f  t h e  s p a t i o t em p o r a l  

r ep r e s en t a t i o n  i n  t h e  s am e  f i l m ,  t h e  l a t t e r  o f  w h i ch  s h e  s ee s  i n  t h e  

r ep e t i t i on  o f  im ag es  an d  s o u n ds  t h a t  r em in d  u s  o f  t h e  w e l l - k n o wn  

o p en i n g  s eq u en ce  ( 1 21 ) ;  t h e  o b s cu r i t y  o f  t em po r a l  an d  s p a t i a l  m a r k e r s  

d u r i n g  t h e  p r o t ago n i s t s ’ j o u r n e y  ( 1 2 1 ) ;  and  t h e  i n s e r t i o n  o f  a  co m pl ex  

f l a sh b ack  s equ en c e  i n  t h e  mi d d l e  o f  t h e  f i lm  t h a t  i s  r a r e l y s een  i n  

Fo r d ’s  We s t e r ns  ( 1 2 5 – 2 6 ) .  D ag l e  r i gh t l y r e l a t e s  t h e s e  ex t e r n a l  

co mp l ex i t i e s  t o  t h e  i n t e r n a l  o n es  co n ce r n i n g  t h e  r ac i a l  i d en t i t y  

d e s c r ib ed  ab o v e .  

T h e r e  i s  l i k e l y  t o  b e  s om e  d i s s a t i s f ac t io n  w i th  D a g l e ’s  a rgu m en t ,  

h o w ev e r.  F i r s t ,  s h e  s t op s  s h o r t  o f  en u m er a t i n g  s om e  o f  t h e  co n t o r t i o ns  

o f  s p a t io t em po r a l  r ep r e s en t a t i o n  i n  T h e  S ea rch er s  an d  d o es  n o t  f u l l y  

ex p l o r e  t h e  i d i os yn c r a t i c  n a t u r e  o f  t h e  f i lm ’s  l an d s cap e  r ep r e s en t a t i o n  

t h a t  i s  i n t e r w o v en  w i t h  th e  s p ace  a n d  t im e  o f  t h e  n a r r a t iv e .  D a g l e  

d e s c r ib e s  M o n um ent  Va l l e y  i n  t h e  f i l m  a s  “ t h e  s p ac e  o f  cu l t u r a l  

co n f r o n t a t io n ”  an d  “ t h e  l an ds cap e  o f  a  p s ych o l o g i ca l  j o u r n e y”  ( 1 2 2 ) .  

Wh i l e  t h e s e  a r e  v a l i d  ch a r ac t e r i z a t io n s ,  s h e  n ev e r t h e l e s s  f a i l s  t o  

c l os e l y  ex ami n e  t h e  i n no v a t io n  o f  Fo r d ’s  r ep r e s en t a t io n  o f  t h e  v a l l e y,  

i t s  i n t r i gu i n g  i m p r es s i o n  o n  t h e  v i ew er,  an d  t h e  d i r ec to r ’s  p ecu l i a r  

im ag i n a t i o n  b eh in d  i t .  S eco n d ,  s h e  t r e a t s  s p ace / l an d s cap e  and  

ch a r ac t e r s  a s  t w o  i n t e r r e l a t ed  b u t  s ep a r a t e  en t i t i e s  an d  o v e r lo o k s  th e  

s i gn i f i c an ce  o f  t h e i r  i n t e r ac t i o n ,  w h i ch  t h e  f i lm  ca r e f u l l y  ex p l o r e s .  

In d eed ,  w h a t  s eem s  t o  b e  l a ck i n g  i s  a  p h en om en o l o g i ca l  p e r s p ec t i v e  

th a t  r ega r d s  ch a r a c t e r s  a s  b o d i l y  b e i n gs  l i v in g  i n ,  o r  r a t h e r  wi t h ,  

s p ace / l an d s cap e .  T h e  a im s  o f  t h e  n ex t  s ec t i o n  a r e ,  t h en ,  a s  f o l l o ws :  ( 1 )  
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t o  r ed e s c r i b e  t h e  f i l m ’s  l an d s cap e  r ep r e s en t a t i o n  in  a  mo r e  v iv i d  an d  

ev o ca t i v e  w a y s u i t ed  t o  i t s  u n i qu en es s  an d  o r i g i n a l i t y,  an d  ( 2 )  t o  

r e ex am i n e  th e  d yn ami c  r e l a t i o n s  b e t w een  t h e  ch a r ac t e r s  an d  t h e  w o r ld  

th a t  en co mp as s e s — ev en  co ns t i t u t e s — t h e i r  b e i n gs .  

 

A cro s s  th e  O cea n  Wi l d  a nd  Wid e  

We h av e  a l r ead y s e en  t h a t ,  d u e  t o  i t s  om n i p r e s en ce ,  M o n um en t  Va l l e y  

in  T h e  S ea rch er s  s eem s  to  ex t en d  a l m o s t  en d l e s s l y  i n  t h e  f l o w  o f  t im e  

an d  s p ace  o f  t h e  n a r r a t i v e .  Fu l l y  ap p r ec i a t i n g  t h i s  u n ex p ec t ed  s p r ead ,  

t h en ,  s t i m ul a t e s  o u r  m e t ap ho r i ca l  i m ag i n a t io n  an d  l e ad s  u s  t o  w o n d e r  

w h e th e r  M o nu m en t  Va l l e y  i s  no  lo n ge r  a  l an d  wi t h  b u t t e s  an d  m es as  b u t  

r a t h e r  a  v a s t  s ea  w i t h  i s l an ds  o f  v a r i ou s  s i z es .  T h a t  i s ,  i t  b eg i n s  t o  

ap p ea r  no t  a s  a  d e s e r t  o f  s an d  an d  r o ck s ,  b u t  a s  an  a r ch ip e l ago .
1 5

 We  

s ho u l d  r eca l l  h e r e  t h a t  J .  A .  P l ace ,  i n  d i s cu s s i n g  T h e  S e a rch er s  i n  h e r  

c l a s s i c  b o ok ,  T h e  Wes t e r n  F i l m s  o f  Jo hn  F o rd ,  s t a t e s :  “Fo r d  u s e s  i t  a s  

H om er  u s ed  t h e  s ea .  I t  i s  r a t h e r  l i k e  t h e  s ea  in  i t s  ch an ges ,  i t s  co l o r s ,  

i t s  m o o d s ”  (1 7 1 ) .  

A l t h o u gh  P l ace  d o es  n o t  o f f e r  a  d e t a i l ed  ex p l an a t io n ,  t h e  an a lo g y  

b e t w een  T h e  S ea rch ers  an d  t h e  O d ys s ey  i s  p e r t i n en t :  M o n um en t  Va l l e y  

in  t h e  Fo r d i an  t ex t  c an  r i gh t l y  b e  co m p a r ed  t o  t h e  M ed i t e r r an ean  S ea  o f  

t h e  H o m er i c  t ex t  i n  i t s  im ag i n a r y s i z e  ( v a s t  en o u gh  f o r  s ev e r a l  ye a r s  o f  

                                                   
1 5

 I n  h i s  r e c e n t  w o r k ,  G u n t o - s e k a i  ro n ,  c u l t u r a l  a n t h r o p o l o g i s t  Ry u t a  

I ma f u k u  i l l u mi n a t e s  t h e  t r a n s b o u n d a r y  c u l t u r a l  i ma g i n a t i o n  o f  s o me  o f  t h e  

w o r l d ’s  g r e a t e s t  a r t i s t s  f r o m a  n e w  e p i s t e mo l o g i c a l  s t a n d p o i n t — a  s t a n d p o i n t  

t h a t  u n d e r s t a n d s  t h e  wo r l d  n o t  a s  i s o l a t e d  c o n t i n e n t s  b u t  a s  a n  a r c h i p e l a g o .  

T h i s  r e f l e c t s  t h e  r e ma r k a b l e  p r a c t i c e  o f  É d o u a r d  G l i s s a n t ’s  “ a r c h i p e l a g i c  

t h i n k i n g . ”  T h e  f o l l o wi n g  s e c t i o n  i s  p a r t l y  i n d e b t e d  t o  h i s  w o r k .  
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w an d e r i n g) ,  i t s  r o l l i n g  s c en e r y  ( u n d u l a t i n g  w i t h  r o ck y h i l l s  o r  i s l an d s ) ,  

an d  i t s  d i s o r i en t in g  m a gn e t i s m  ( p r ev en t i n g  t h e  t r av e l e r s  f r o m  

p r o ceed i n g  im m edi a t e l y t o  t h e i r  d es t i n a t i o n ) .
1 6

 E t h an  an d  M ar t i n  a r e  

t h en ,  a s  i t  w e r e ,  t h e  d r i f t i n g  s a i l o r s  o f  t h e  A m er i can  Wes t .  

J oh n  Fo r d  w as  a  m an  o f  t h e  s ea .
1 7

 H i s  w e l l - k n o w n s t a t em en t  a t  a  

D i r ec t o r ’s  G u i l d  m ee t i n g  i n  1 9 5 0 — “M y n am e  i s  J o h n  Fo r d .  I  m ak e  

Wes t e r n s . ” — o f t en  a s so c i a t e s  h im  w i t h  th e  d r y  l an d  o f  t h e  So u t h w es t ,  

b u t  a  fu r t h e r  r ev i ew  o f  h i s  b i o g r ap h y r ev ea l s  t h e  im p o r t an ce  o f  t h e  

o cean  i n  h i s  l i f e .  Bo r n  i n  C ap e  E l i z a b e th  an d  b r o u gh t  u p  i n  P o r t l an d ,  

b o t h  co as t a l  t o w n s  i n  s ou t h e r n  M a in e ,  h e  s a i l ed  fo r  h i s  f a t h e r ’s  

h om e l an d ,  I r e l an d ,  i n  h i s  t w en t i e s .  H e  to o k  t w o  l o n g  v o ya ges  t o  t h e  Fa r  

E as t  i n  h i s  t h i r t i e s  and  b o u gh t  a  k e t ch  t h a t  h e  w as  go i n g  t o  u s e  a s  an  

a l t e r n a t e  h o m e  i n  h i s  e a r l y  f o r t i e s .  A f t e r  t h e  a t t a ck  o n  P e a r l  H a r b o r,  h e  

m ad e  w a r  do cu m en t a r i es  f o r  t h e  N av y  D ep a r t m en t  i n  t h e  P ac i f i c  w i t h  

h i s  o w n  p h o to gr ap h i c  u n i t ,  p a r t  o f  t h e  O ff i c e  o f  S t r a t eg i c  S e r v i ce s  

( O SS ) .  T h e r e  i s  n o  d o u b t  t h a t  t h e s e  m ar i t i m e  ex p e r i e n ces  ex e r t ed  a  

p r o f ou n d  i n f l u en ce  o n  h i s  s ea  f i l m s ,  s u ch  a s  T h e  L o ng  Vo yag e  H o m e  

( 1 9 40 )  an d  T h ey  Were  E xp en d a b l e  ( 1 9 45 ) .  I s  i t ,  t h en ,  an  u n r ea s on ab l e  

a s su m pt i o n  t h a t  t h e  s am e  ho l d s  t r u e  f o r  h i s  Wes t e r n s?  T h a t  i s ,  d o e s  n o t  

t h e  s am e  r h yt h m  o f  t h e  U .S .  M ar i n e s  s a i l i n g  t h r o u gh  t h e  P h i l i pp i n e  

I s l an d s  i n  Th ey  We re  E xp en d ab l e  r ev e r b e r a t e  i n  T h e  S ea rch er s ,  w h e r e  

E t h an  an d  M ar t i n  t h r ead  t h e i r  w a ys  th r o u gh  a  s e r i e s  o f  b u t t e s  an d  

                                                   
1 6

 Da y  p r e s e n t s  a  d e t a i l e d  c o mp a r i s o n  b e t w e e n  T h e  S e a rc h e r s  a n d  t h e  

O d y s s e y  i n  t e r ms  o f  c h a r a c t e r  f o r ma t i o n  a n d  n a r r a t i v e  s t r u c t u r e .  
1 7

 F o r  a n  a n a l y s i s  o f  t h e  r e l a t i o n s h i p  b e t w e e n  F o r d  a n d  t h e  s e a ,  s e e  

S i l v e r  2 2 – 2 9 .  



 

 

107 

 

m es as?   

F r o m s u ch  a  po i n t  o f  v i ew,  w e  can  s h ed  n ew  l i gh t  o n  t h e  o f t en  

f o rgo t t en  b u t  b eau t i f u l  s cen e  i n  T h e  S ea rch er s  t h a t  S h i g eh ik o  H as u mi  

h as  p r a i s ed  a s  a  “m ag i c  m o m en t ”  i n  h i s  t h o u gh t - p r o vo k in g  d i s cu ss i o n  

o n  t h e  v a r i ou s  t h r o w in g  ge s t u r e s  i n  Fo r d ’s  f i l m s  ( “J o h n  Fo r d ” ) .  A f t e r  a  

b r i e f  r eu n i o n  w i t h  th e  n o w - gr o w n  D eb b i e  ( N a t a l i e  Wo o d ) ,  E t h an  an d  

M ar t i n ,  kn o w i n g  t h a t  s h e  h a s  a l r e ad y b een  ab s o r b ed  i n t o  t h e  a l i en  

s o c i e t y,  p i t ch  a  t en t  b y  t h e  c r eek  n ea r  t h e  C om an ch e  cam p  f o r  t h e  n ex t  

d a y’s  n e go t i a t i o n  w i t h  S ca r.  I r r i t a t ed  and  d i s ap p o i n t ed ,  E t h an  p i ck s  u p  

a  sm a l l  r o ck  a t  h i s  f e e t  and  t h r o ws  i t  i n t o  t h e  c r eek ,  w h i ch  gen t l y  

r i pp l e s  t h e  s u r f ace  o f  t h e  w a t e r ;  t h en ,  a s  i f  r e s po n d in g  t o  t h e  s p r ead in g  

w av es ,  D eb b i e  s u d d en l y  ap p ea r s  o n  t h e  t o p  o f  a  s an d  h i l l  a c r o s s  t h e  

c r eek  an d  co m es  d o w n  f r o m  i t  ( F i gu r e  4 . 5 ) .  I t  i s  i n d eed  a  “m a g i ca l  

mo m en t ”  i n  w h i ch  i t  s e em s  a s  i f  t h e  r i p p l e  E t h an  cau s ed  s u rged  o v e r  t h e  

l and  an d  b r o u gh t  D eb b i e  b ack  t o  h i m  on  i t s  r e ac t i v e  w av es .  I t  i s  ev en  

r em in i s cen t  o f  t h e  b r ea t h t ak in g  s cen e  i n  D .  W.  G r i f f i t h ’s  T h e  

U n ch an g i n g  S ea  ( 1 9 10 ) ,  i n  wh i ch  th e  s ea  w av es  c r a s h i n g  a ga i n s t  t h e  

s ho r e  t ak e  t h e  lo n g - m i s s i n g  h u s b and  b ack  t o  h i s  w i f e  ( F i gu r e  4 . 6 ) .  

Fo r d ’s  u n i qu e  d i r ec t i n g  h e r e  i m b u es  t h e  l an d  o f  t h e  A m er i can  Wes t  w i t h  

t h e  s em an t i c s  o f  t h e  s ea .   

A l s o  n o t ew o r th y  i s  t h e  f i l m ’s  f r eq u en t  us e  o f  d i s s o l v e s .  

A cco r d i n g  t o  P e t e r  S t o w e l l ,  T h e  S ea rch er s  h a s  4 1  d i s s o l v e s  wi t h i n  6 7 5  

s ho t s ,  w h e r ea s  S t a g eco a ch  h a s  on l y  1 8  d i s s o l v e s  w i t h in  6 3 6  sh o t s  ( 1 3 3 ) .  

In  n a r r a t i v e  c i n em a ,  t h e  d i s s o l v e  i s  o f t en  a  v eh i c l e  f o r  i nd i ca t in g  t h e  

p a s s ag e  o f  t i m e ;  s i n ce  T h e  S ea rch er s  t e l l s  a  s t o r y  t h a t  co v e r s  f i v e  yea r s ,  
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Fo r d ’s  d ec i s i o n  t o  l i n k  a  co n s i d e r ab l e  n u m b er  o f  s h o t s  w i t h  d i s so l v e s  

s eems  p e r f ec t l y  r e a s on ab l e .  I t  s h o u l d  b e  ad d ed ,  h o w ev e r,  t h a t ,  a s  P e t e r  

Leh m an  w r i t e s ,  “A t  t i m es  h e  [ Fo r d ]  us e s  d i s s o l v e s  wi t h i n  s cen es  w h i ch  

d o  no t  i n  an y  s en s e  r eq u i r e  t h e i r  co n t i n u i t y  b r o k en ”  ( Lu h r  an d  Leh m an  

111 ) .  Th i s  en co u r a ges  u s  t o  p u t  f o r th  a  m o r e  f l ex i b l e  an d  p r o d u c t i v e  

in t e r p r e t a t i o n :  t h o s e  d i s so l v e s  c an  b e  co ns t r u ed  a s  an  a r t i s t i c  d ev i ce  

p r o v i d in g  a  s ea - l i k e  s eaml e s s n es s  an d  m o b i l i t y  t o  t h e  l an ds cap e  t h a t  

u n f o l d s  i n  t h e  f i l m ,  w h i ch  w o u ld  o t h e r w i s e  b e  s egm en t ed  and  

im m ut ab l e ,  r a t h e r  t h an  m er e l y a s  a n  i nd ex  o f  t h e  p a s s ag e  o f  t im e  

( F i gu r e  4 . 7 ) .  M on u m ent  Va l l e y  i n  Th e  S ea rch er s  i s  t h us  l i k e  t h e  s ea  in  a  

mo n t age  a s  w e l l  a s  i n  a  mi s e - e n - s cè n e  ( “ i t s  ch an ges ,  i t s  co l o r s ,  i t s  

mo o d s ”  [ P l ace  1 7 1 ] ) .
 
 

In  t h i s  am o rp h o u s  l and s cap e — a  s p ace  n o t  o n l y co m p l ex ,  v agu e ,  

an d  t w i s t ed ,  b u t  a l s o  ch an g i n g ,  f l u c t u a t i n g ,  an d  ev en  i n t e r t w in i n g  w i t h  

an o t h e r  s p ace — l i v e  t h e  u n s e t t l ed  an d  u n s e t t l i n g  t r av e l e r s  w h o  

cea s e l e s s l y  m e rge  th e i r  i d en t i t y  w i th  t h e  cu l t u r a l  o t h e r.  Bu t  t h i s  

s t a t em en t  b y  i t s e l f  i s  n o t  en o u gh  t o  f u l l y  g r a s p  t h e  d yn ami cs  b e t w een  

l and s cap e  an d  ch a r ac t e r s .  We  s ho u ld  s a y,  r a t h e r,  t h a t  i t  i s  t h i s  

l and s cap e  t h a t  p r o mp t s  an d  m ak es  p o s s i b l e  t h e  c r os s - cu l t u r a l  

n ego t i a t i o n s  b e t w een  t h e  s e l f  an d  t h e  o t h e r  an d  th e  co n s t an t  

t r ans f o r m a t i o n s  o f  t h e i r  i d en t i t i e s .  Lan d s cap e  i s ,  a s  Mi k i r o  K a t o  

d e f i n es  i t ,  “ a  m o b i l e  p l ace ,  o r  an  e mo t io n a l  d ev i ce ,  i n  w h i ch  hu m an  

b e in gs  h av e  v a r i ed  ex p e r i en ce  r a n g i n g  f r o m  s t u p i d i t y  t o  r ev e l a t i o n ”  

( H yo s h o  t o  h i h yo  1 2 9 ) ,  an d ,  a s  K a t o  a s s e r t s ,  i n  sp i t e  o f  t h e i r  p h ys i ca l  

co n s t r a i n t s ,  s o m e  f i l mm ak e r s  h av e  s u cceed ed  i n  s c r u t i n i z i n g  t h a t  
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co mp l ex  i n t e r ac t i o n  b e t w een  l an ds ca p e  an d  ch a r ac t e r s  ( 1 2 3 – 3 3 ) .  H e  

c i t e s  Fed e r i co  Fe l l i n i  an d  M i ch e l an g e lo  A n t o n i o n i  a s  ex am pl e s ,  an d  t o  

t h a t  l i s t  w e  s h o u l d  add  J o h n  Fo r d — a t  l e a s t  a s  f a r  a s  T h e  S ea rch ers  i s  

co n ce r n ed .  T h e  f i l m ’s  i nn o v a t i v e  r ac i a l  r ep r e s en t a t i o n  w o u l d  b e  m u ch  

l e s s  v i v i d ,  p e r s u a s i v e ,  an d  co m p e l l i n g  i f  Fo r d  d i d  n o t  a l l o w u s  t o  

ex p e r i en ce  t h e  ev e r - s h i f t i n g  l an d s cap e  t h r ou gh  t h e  e yes  an d  b o d i e s  o f  

t h e  l e ad i n g  ch a r ac t e r s .  

Bu t  h e r e  w e  m i gh t  a s k :  d o  c r o s s - cu l t u r a l  en co un t e r s  b e t w een  th e  

s e l f  an d  t h e  o t h e r  i n  an  am o r p ho u s  l and s cap e  o n l y  cau s e  h a t r ed ,  

j e a lo u s y,  an d  r ev e n ge ,  a s  i n  E t h an ’s  c a s e?  Is  i t  i m po s s i b l e  t o  e s cap e  

f r o m t h e  v i c i o u s  cyc l e  o f  m u tu a l  h a t r ed  an d  v i o l en ce?  A t  f i r s t ,  i t  m a y  

s eem s o ;  ye t  l a t e r  Fo r d  s u g ges t s  t h a t  an  a l t e r n a t i v e  ans w er  i s  p o ss i b l e .  

Fo r  w h i l e  t r av e l i n g  t h r o u gh  t h e  l an d s cap e ,  E t h an  h i m s e l f  h a s ,  t h o u gh  

s om e w h a t  i n  s p i t e  o f  h i ms e l f ,  e f f ec t ed  a  g r ad u a l  t r an s f o r m a t i o n  i n  h i s  

r a c i s t  a t t i t u d e .  A f t e r  t h e  b i t t e r  r eu n i o n  w i t h  D eb b i e ,  E t h an  t e l l s  M ar t i n  

t h a t  h e  h a s  d ec i d ed  t o  l e av e  a l l  h i s  p r o p e r t y  t o  h i m;  o n  t h e  o n e  h an d ,  

t h i s  s i gn i f i e s  E t h an ’s  ab and o n m ent  o f  D ebb i e ,  b u t  t h i s  a l so  s i gn a l s  h i s  

a ccep t an ce  o f  M ar t i n ,  w h o m h e  h ad  d e s p i s ed  f o r  h i s  p a r t -C h e r o k ee  

l i n eage .  S i gn i f i c an t l y,  Fo r d  h e l p s  us  t o  ap p r eh en d  t h i s  t r an s f o rm a t i o n  

l e s s  t h r o u gh  th e  d i a l o gu e  t h an  t h r o u gh  t h e  s h i f t i n g  an d  ch an g i n g  

l and s cap e  t h a t  en c om p as s e s  and  em b r ace s  t h e  wh i t e  h e r o .   

E t h an  i s  n o t  an  o bs e r v e r  o f  t h e  l an d s cap e ;  r a t h e r,  h e  i s  a  

r e s id en t — ev en  a  p a r t i c i p an t — o f  i t .  In  t h e  a f o r em en t i o n ed  ro ck -  

t h r o w i n g  s cen e ,  i t  w as  E t h an  w h o  mo b i l i z ed  t h e  l an d s cap e ,  d r aw i n g  

D eb b i e  b ack  t o  h i m ac r o s s  t h e  s an d  h i l l .  I t  c an  b e  s a i d ,  t h en ,  t h a t  t h i s  
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ac t  an t i c i p a t e s  E t h an ’s  a ccep t an ce  o f  D eb b i e  i n  t h e  c l im ax  s cen e ,  

a l t h o u gh  a t  t h i s  m om en t  h e  m er c i l e s s l y  b r an d i s h e s  h i s  gu n  a t  h e r — i n  

o t h e r  w o r d s ,  t h e  a t t r a c t i v e  f o r ce  E t h an  mo b i l i z ed  f r o m  th e  l an d s cap e  

f o r e t e l l s  t h e  l a t e r  d i s ap p ea r an ce  o f  h i s  r ep u l s i o n  t o w ar d  D eb b i e .  T h e r e  

i s ,  i n  f a c t ,  a  co r r e s po n d en ce  b e t w een  t h e  r o ck - t h r o w in g  s cen e  an d  t h e  

c l i m ax  s cen e ,  w h e r e  Fo r d  o n ce  ag a i n  m ak es  D ebb i e  r u n  d o w n  a  s and  h i l l ,  

t h i s  t i m e  pu r s ed  b y  E t h an  ( F i gu r e  4 . 8 ) .  In  t h i s  s cen e ,  w h e n  s h e  s t um b l e s  

a t  t h e  en t r an ce  o f  a  c av e  u n d e r  t h e  h i l l ,  a t  t h e  v e r y m o m en t  t h e  v i ew er  

ex p ec t s  h i m  t o  k i l l  h e r,  E th an  r each e s  f o r  h e r  an d  l i f t s  h e r  u p  in  h i s  

a r m s ,  s a yi n g :  “Le t ’s  go  h o m e .  D eb b i e . ”  ( F i gu r e  4 . 9 ) .  T h e  

co r r e s p o nd en ce  i s ,  t h en ,  a s  f o l l o ws :  i n  t h e  r o ck - t h ro w i n g  s cen e ,  E t h an  

p i ck i n g  u p  a  r o ck  i s  f o l l o w ed  b y  D eb b i e ’s  d e s cen t  f r o m  t h e  h i l l  ( F i gu r e  

4 .5 ) ;  w h e r ea s  i n  t h e  c l im ax  s cen e ,  D e b b i e  an d  E t h an  d e s cen d  f r o m  t h e  

h i l l ,  an d  t h en  h e  h o ld s  h e r  u p — a  b eau t i f u l  a l t e r n a t i o n  o f  d o wn w ar d  an d  

u p w ar d  m ot i o n  a s  i f  t h e  i m ag i n a r y  w av es  E t h an  caus ed  i n  t h e  f o r m er  

s cen e  s t i l l  co n t i n u e .  T h i s  i s  h o w  Fo r d  v i s u a l i z e s  “ s ea r c h  an d  d e s t r o y”  

o n ce  aga i n  t u r n i n g  i t  i n t o  “ s ea r ch  an d  r e s cu e”  ( S l o t k i n  46 7 ) .  

Fo r  a  fu r t h e r  un d e r s t an d i n g  o f  t h e  i n t e r ac t io n  b e t w een  t h e  

l and s cap e  an d  t h e  ch a r ac t e r s ,  w e  s h o u l d  a l s o  t ak e  a  l o o k  a t  t h e  h e r o i n e  

o f  t h e  f i l m ,  Lau r i e  ( Ve r a  M i l e s ) .  Lau r i e  i s  M ar t i n ’s  l o v e r  w h o  aw a i t s  

h i s  r e tu r n  a t  h om e  t h r o u gh o u t  t h e  s t o r y,  an d  i s  h en ce  l e s s  a s s o c i a t ed  

w i t h  t h e  l an d s cap e .  Fo r d  s ch o l a r s  h av e  r ecen t l y  d ev o t ed  i n c r ea s i n g  

a t t en t io n  t o  h e r  b ecau s e  i t  i s  i n  Lau r i e  t h a t  t h e  w h i t e  so c i e t y’s  r a c i s m  

em erges  i n  i t s  m o s t  r em ar k ab l e  an d  v i s i b l e  f o r m .  A s  G a yl yn  S tu d l a r  

o bs e r v e s ,  a l t h o u gh  “Wes t e r n s  n o rm a l l y  a r e  ex p ec t ed  t o  a s s e r t  t h e  go o d  
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w om an ’s  r o l e  i n  b r in g i n g  c i v i l i z a t i o n  t o  t h e  f r o n t i e r  an d  m ai n t a in i n g  i t  

t h e r e , ”  t h e  w h i t e  h e r o in e  i n  T h e  S ea rch er s  d e l i v e r s  a  “b l o o d t h i r s t y  

s p eech  .  .  .  w h i l e  [ q u i t e  i r o n i ca l l y]  s h e  s i t s  i n  h e r  w h i t e  w ed d i n g  d r e s s ”  

( 5 4 ) .  At  o n e  p o i n t  i n  t h e  s t o r y,  Lau r i e  i n s i s t s  t o  M ar t i n  t h a t  h e  s h o u l d  

ab an d on  h i s  b e l o v ed  s i s t e r,  s a y i n g :  “F e t ch  w ha t  h o m e?  T h e  l e av i n gs  o f  

a  Co m an ch e  b u ck  .  .  .  s o ld  t i m e  an d  ag a i n  t o  t h e  h i gh es t  b id d e r  .  .  .  w i t h  

s av age  b r a t s  o f  h e r  o wn? ”
1 8

 

T h i s  i s  c e r t a i n l y a  s u r p r i s i n g  r em ar k .  M o r e  i m p o r t an t ,  h o w ev e r,  

i s  t h a t  t h i s  “b lo o d t h i r s t y  s p eech ”  co m es  b e t w een  t h e  t w o  o cca s io n s  o f  

E t h an ’s  a ccep t an ce  o f  h i s  “ r ac i a l l y  t a i n t ed ”  r e l a t i v e s ,  M ar t i n  an d  

D eb bi e .  In  s u ch  a  w a y,  Fo r d  en co u r ages  u s  t o  co mp a r e  t h e  r eac t io n s  o f  

E t h an  an d  Lau r i e — t h e  f o r m er  a  d r i f t e r,  t h e  l a t t e r  a  s e t t l e r — aga i n s t  

t h e i r  r a c i a l  o th e r s ,  o n l y o n e  o f  wh o m s ho w s  a  s i gn i f i c an t ,  i f  s l i gh t ,  

p os s ib i l i t y  o f  ch an g i n g  h i s  r a c i s t  a t t i t u d e .  Co n s eq u en t l y,  a  s i mp l e  ye t  

p r o f ou n d  t r u t h  i s  r ev ea l ed :  a l t h ou gh  d r i f t i n g  i n  an  am o r p h o us  l an d s cap e  

an d  s ub s eq u en t l y  m e rg i n g  w i t h  t h e  r ac i a l  o t h e r  c an  c a u s e  a  ch a i n  o f  

h a t r ed ,  i t  i s  a l s o  t h e  o n l y  e f f e c t i v e  w a y t o  f o s t e r  i n t e r r ac i a l  

u nd e r s t an d in g ,  s o l i d a r i t y,  an d  to l e r an c e .  Lan d s cap e  i s  i n d eed  “a  m o b i l e  

p l ace ,  o r  an  em ot io n a l  d ev i ce ,  i n  w h i ch  h um an  b e i n gs  h av e  v a r i ed  

ex p e r i en ce  r an g i n g  f ro m  s t up i d i t y  t o  reve l a t i o n ”  ( K a t o ,  H y o sh o  t o  h i h yo  

1 29 ,  i t a l i c s  ad d ed ) .  

Th e  S ea rch ers  d o es  l e av e  m an y q u es t i o ns  “un an s w er ed  an d  

                                                   
1 8

 W h i l e  d e l i v e r i n g  a  “ b l o o d t h i r s t y ”  s p e e c h  a g a i n s t  D e b b i e ,  L a u r i e  

d o e s  n o t  s e e m t o  mi n d  M a r t i n ’s  p a r t - C h e r o k e e  l i n e a g e ,  w h i c h  i n d i r e c t l y  

e n d o r s e s  t h e  w h i t e  s o c i e t y ’s  d e e p l y  r o o t e d  d i s c r i mi n a t i o n  a g a i n s t  

“ In d i a n i z e d ”  w h i t e  f e ma l e  c a p t i v e s .  F o r  a  c o n c i s e  d i s c u s s i o n  o n  t h i s  s u b j e c t ,  

s e e  S l o t k i n  4 6 1 – 7 3 .  
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u n ans w er ab l e”  ( D a l ge  1 2 6 ) ,  w h i ch  co u l d  b e  t ak en  a s  a  v i r t u e  o r  a  

w eak n es s .  We  a r e  n ev e r  t o l d  w h y a n d  w h en  E t h an  d ec i d e s  t o  s av e  

D eb b i e  i n s t ea d  o f  k i l l i n g  h e r ;  n e i t h e r  a r e  w e  s u r e  w h e th e r  h e  

co mp l e t e l y ab an d o n ed  h i s  r a c i s t  t h i n k i n g ,  s i n ce  E t h an ,  h av i n g  t ak en  

D eb bi e  h om e ,  l e av es  a l o n e  w i th o u t  s ayi n g  a  w o r d  a t  t h e  f i l m ’s  c l o s e .
1 9

 

T h a t  s a i d ,  w e  m a y  s t i l l  co n c l u d e  t h a t ,  i n  T h e  S ea rch er s ,  Fo r d  ca r r i e d  

o u t  an  ex t r ao r d i n a r y  c i n em a t i c  a t t em p t — a l l o wi n g  t h e  v i e w er  t o  l i v e  t h e  

p r o b l em  o f  r a c i a l  h e t e r o gen e i t y  an d  t h e  d i f f i cu l t y/ p o s s i b i l i t y  o f  m u tu a l  

u nd e r s t an d in g  t h r o u gh  t h e  u n p r eced en t ed  r en d e r in g  o f  a  l an d s cap e  t h a t  

w as  ev e r - ch an g i n g ,  ev e r - s h i f t i n g  l i k e  th e  s ea .
2 0

 

 

End l e s s  F i e l d  

Wh et h e r  o n e  s t r e s s e s  i t s  v e r t i c a l  s u b l i mi t y i n  a  s i n g l e  i m age  o r  i t s  

h o r i zo n t a l  s p r ead  i n  an  i n t e r r ac i a l  n a r r a t iv e ,  M o nu m en t  Va l l e y  a s s u m es  

d i f f e r en t ,  ev en  co n t r a s t i n g ,  r o l e s .  A s  w e  h av e  s een ,  i t  c a n  s e r v e  a s  b o t h  

a  p r i v i l eg ed  s i gn  o f  A m er i can  un i t y,  u n iq u en es s ,  an d  s up e r io r i t y,  an d  a s  

                                                   
1 9

 In  c o n t r a s t ,  M a r t i n  e n t e r s  t h e  h o u s e  o f  L a u r i e ’s  f a mi l y  w i t h  h e r .  

M a r t i n ’s  b a t h  s c e n e  i n  t h e  mi d d l e  o f  t h e  n a r r a t i v e  i s  w o r t h  me n t i o n i n g  i n  

t h i s  c o n t e x t .  T h e r e ,  L a u r i e  j e s t i n g l y  d o u s e s  h i m  wi t h  wa t e r — a  r e mi n i s c e n c e  

o f  Do n a l d  Cr i s p ’s  b a t h  s c e n e  i n  H o w  Gre e n  Wa s  M y  Va l l e y  ( 1 9 4 1 ) — a n d  t h u s  

r e v e r s e s  t h e  t r a d i t i o n a l  ma l e / f e ma l e  h i e r a r c h y  o f  t h e  We s t e r n .  ( A c c o r d i n g  t o  

B u s c o mb e ,  t h i s  a c t i o n  wa s  n o t  s c r i p t e d  [ T h e  S e a rc h e r s  4 5 ] ) .  Ye t ,  t h i s  b a t h  

s c e n e  d o e s  n o t  h a v e  a  n e g a t i v e  c o n n o t a t i o n  f o r  t h e  ma l e  b a t h e r.  I n d e e d ,  a s  

S t u d l a r  n o t e s ,  F o r d ’s  f i l ms  s o me t i me s  “ b r e a k  d o wn  g e n d e r  p o l a r i t i e s  t o  

s u g g e s t  t h e  a c c o m m o d a t i o n  o f  ma s c u l i n i t y  t o  f e mi n i n e  v a l u e s ”  ( 4 6 ) .  ( F o r  a  

d e t a i l e d  a n a l y s i s  o f  ma l e  b a t h  s c e n e s  i n  t h e  We s t e r n ,  s e e  C h a p t e r  3 . )  A l s o ,  

n o t e  t h a t  t h e r e  i s  n o  e q u i v a l e n t  t o  t h i s  s c e n e  f o r  E t h a n ,  a n d  t h a t  t h i s  

d i f f e r e n c e  b e t we e n  t h e  t w o  “ s e a r c h e r s ”  c o r r e s p o n d s  t o  t h e  d i f f e r e n c e  i n  

t h e i r  a c t i o n s  a t  t h e  f i l m’s  c l o s e — o n e  e n t e r s  t h e  h o u s e  a n d  t h e  o t h e r  l e a v e s .  
2 0

 An o t h e r  “ u n a n s w e r e d  a n d  u n a n s we r a b l e ”  q u e s t i o n  i s  h o w  we  s h o u l d  

“ r e a d  t h e  ‘ n e w ’ We s t e r n  f a mi l y  t h a t  i n c l u d e s  t h e  a s s i mi l a t e d ,  o r  r e c o v e r e d ,  

o r  h y b r i d  b o d i e s  o f  M a r t y  a n d  D e b b i e ”  ( D a g l e  1 2 6 ) .  F o r d  t r e a t e d  t h e  i s s u e  o f  

t h e  r e i n t e g r a t i o n  o f  r e l e a s e d  c a p t i v e s  i n t o  wh i t e  s o c i e t y  i n  h i s  l a t e r  We s t e r n ,  

Tw o  R o d e  To g e t h e r .  
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an  ev o ca t i v e  s t age  o f  r a c i a l  m e rg i n g  in  a  co u n t r y  o n ce  a s su m ed  to  b e  

u n i f o r m .  J o h n  Fo r d  i n  T h e  S ea rch er s  u s ed  t h e  v a l l e y  a s  a  d yn am i c ,  

a r ch i p e l ago - l ik e  s p ace ,  w h e r e  t h e  s e l f ,  l i k e  t h e  w av e s  o f  t h e  s ea ,  

i n ev i t ab l y  en co u n t e r s ,  s u p e r im p o s es  i t s e l f  o n ,  and  p a s s e s  i n t o  t h e  r ac i a l  

o t h e r.  T h i s  i n t r o d u c t i o n  o f  t h e  a s p ec t  o f  r a ce  an d  t h e  m e t ap ho r  o f  t h e  

s ea  a i ms  t o  r ep r e s en t  a  n ew,  m o r e  m a tu r e  s t age  i n  t h e  s t u d y o f  

M on u m ent  Va l l e y,  t h ou gh  i t  s t i l l  r em a i n s  a s  b u t  on e  t en t a t iv e  r ead i n g  o f  

t h e  q u in t e s s en t i a l  Am er i can  l an ds c ap e  in  c i n em a t i c / cu l t u r a l  t ex t s .  

Wh en  Fo r d  d i ed  i n  1 9 73 ,  Wo o d y S t r o d e ,  w h o  co l l ab o r a t ed  w i t h  t h e  

d i r ec t o r  o n  f o u r  f i l m s  ( i n c l ud i n g  S erg ea n t  R u t l ed g e ) ,  s a i d  a t  t h e  

f u n e r a l :  “H e  s h o u l d  b e  b u r i ed  in  M o n um en t  Va l l e y”  ( q t d .  i n  S in c l a i r  

2 12 ) .  P e r h ap s  h i s  s ou l  r e s t s  t h e r e .  Ye t  t h e  M o n um en t  Va l l e y  h e  an d  

o t h e r  a r t i s t s  r ep r e s en t ed  s h o u l d  co n t i n u e  t o  l i v e  on  i n  t h e  v a s t ,  ev en  

en d l e s s  f i e l d  o f  ou r  i n t e r p r e t a t i o n s .  



 

 

114 

 

 

 

 

 

 

 

 

 

 

F i g u r e  4 . 1 :  Hu ma n  f i g u r e s  a g a i n s t  

ma s s i v e  r o c k y  f o r ma t i o n s  i n  

S t a g e c o a c h .  C r i t e r i o n ,  2 0 1 0 .  DV D .  

 

 

 

 

 

 

 

 

 

F i g u r e  4 . 2 :  A s i mi l a r  i ma g e  t o  F i g u r e  

4 . 1  i n  S h e  Wo re  a  Ye l l o w  R i b b o n .  

Tu r n e r  H o me  E n t e r t a i n me n t ,  2 0 0 2 .  

DV D .  

 

 

 

 

 

 

 

F i g u r e  4 . 3 :  A c l o s e -u p  o f  E t h a n  

( J o h n  Wa y n e )  i n  T h e  S e a rc h e r s .  

Wa r n e r  H o me  Vi d e o  J a p a n ,  2 0 0 6 .  

DV D .  

 

 

 

 

 

 

 

 

F i g u r e  4 . 4 :  A c l o s e -u p  o f  S c a r  

( H e n r y  B r a n d o n ) ,  E t h a n ’s  mi r r o r  

i ma g e ,  i n  T h e  S e a rc h e r s .  
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F i g u r e  4 . 5 :  D e b b i e  ( N a t a l i e  Wo o d )  

a p p e a r s  c o mi n g  d o w n  f r o m t h e  t o p  

o f  a  s a n d  h i l l  a c r o s s  t h e  c r e e k  i n  

T h e  S e a rc h e r s .  

 

 

 

 

 

 

 

 

 

 

F i g u r e  4 . 6 :  T h e  w a v e  s we e p s  me n  t o  

t h e  s h o r e  i n  T h e  U n c h a n g i n g  S e a .  K i n o  

Vi d e o ,  2 0 0 2 .  V H S .  

 

 

 

 

 

 

 

 

F i g u r e  4 . 7 :  A d i s s o l ve  l i n k s  t w o  

s h o t s  o f  M o n u me n t  Va l l e y  i n  T h e  

S e a rc h e r s .  

 

 

 

 

 

 

 

 

F i g u r e  4 . 8 :  D e b b i e ,  p u r s u e d  b y  

E t h a n ,  r u n s  d o w n  a  s a n d  h i l l  i n  

T h e  S e a rc h e r s .  
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F i g u r e  4 . 9 :  E t h a n  l i f t s  D e b b i e  u p  

i n  h i s  a r ms  i n  T h e  S e a rc h e r s .  
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Chapter  5  

 

The Pol i t i cs  o f  Seeing  Nature:  

Emerson,  How the  West  Was  Won ,  and 2001:  A Space  Odyssey  

 

 

[ E ] v e n  o u r  e ye b a l l s ,  w h a t  l i t t l e  yo u  c a n  s e e  o f  t h e m  b e t w e e n  

t h e  l i d s ,  h a v e  t a k e n  o n  a  c o r a l  p i n k ,  t h e  c o l o r  o f  t h e  d u n e s .  

— E d w a r d  A b b e y,  D e s e r t  S o l i t a i re s  

 

In  t h e  l a s t  yea r  o f  t h e  t w en t i e t h  c en tu r y,  N A S A’s  M ar s  Gl o b a l  Su r v e yo r  

p ho t o gr ap h e d  m es as  an d  b u t t e s  r emi n i s cen t  o f  M o n um en t  Va l l e y o n  t h e  

E l ys i u m  P l a i n s .  T h i s  i m age ,  p u b l i s h ed  a s  p a r t  o f  an  a r t i c l e  i n t r i gu i n g l y  

en t i t l ed ,  “N AS A P r o b e  Ex p l o r e s  ‘M ar t i an  M on u m ent  Va l l e y, ’ ”  s e t s  o f f  

i n  m an y a  s t r o n g  s en s e  o f  d é j à  v u .  Fo r  i n  19 6 8 ,  s om e  t h i r t y  yea r s  p r i o r,  

s i m i l a r  i m ages — t h i s  t im e  o f  t h e  r e a l  M on u m ent  Va l l e y — w er e  u t i l i z ed  

b y S t an l e y K u b r i c k  i n  h i s  c l a s s i c  2 0 0 1 :  A Sp a ce  O d yss ey  i n  d ep i c t i n g  

h i s  p r o t ago n i s t ’s  s p ace  j ou r n e y.  H e r e ,  wh a t  i s  w o r t h y  o f  ou r  a t t en t i on ,  

an d  w h a t  w i l l  b e  o n e  o f  t h e  c r i t i c a l  i s s u es  ad d r e s s ed  i n  t h i s  ch ap t e r,  i s  

t h e  p ecu l i a r  w a y i n  w h i ch  t h e  p r o t ago n i s t  s ee s  t h i s  l an d s cap e .  W hi l e  t h e  

p r eced i n g  ch ap t e r  ex p l o r ed  t h e  r e l a t i o ns h i ps  b e t w een  l an d s cap e  an d  

r ace ,  t h i s  ch ap t e r  f o cu s e s  i n s t ead  o n  t h e  p o l i t i c s  o f  s ee i n g  n a t u r e — a  

s ub j e c t  t h a t  h a s  b e en  w i d e l y  ex am i n ed  i n  t h e  f i e l d s  o f  l i t e r a r y  s t u d i e s  

an d  a r t  h i s t o r y,  b u t  n o t  ye t  i n  f i l m  s t u d i e s .  K u b r i ck ’s  m as t e r p i ece  l oo m s  

l a rge  i n  t h i s  co n t ex t  b ecau s e  i t  n o t  o n l y  d ea l s  w i t h  t h e  t h em e  o f  s ee i n g  

n a tu r e  i n  a  t r u l y  u n i q u e  f a s h i on ,  b u t  a l so  ex p an d s  i t  t o  t h a t  o f  s ee i n g  
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t h e  p la n e t .  In d eed ,  t h i s  ch ap t e r  a i ms  to  s t r e t ch  o u r  d i s cu ss i on  o f  t h e  

c i n em a t i c  f r o n t i e r  t o  a  p l an e t a r y  s ca l e ,  j u s t  a s  i n  Ch ap t e r  2  o u r  

d i s cu s s i o n  on  t h e  r a i l r o ad  i n  t h e  Wes t  u l t im a t e l y  r each ed  o u t  t o  r ev ea l  

t h e  r e l a t i o n s h i p  b e t w een  r a i l r o ad  an d  n u c l ea r  t e ch n o l o g i e s .  Bu t  f i r s t ,  i t  

i s  n ece s s a r y  t o  t u r n  o u r  gaz e  o n ce  ag a i n  o n t o  th e  p o r t r aya l  o f  n a t u r e  i n  

n i n e t een t h - cen tu r y  A m er i ca .  

 

1 83 6 :  A n  E y e ’s  Od y ss ey  

In  a cco r d an ce  w i t h  p r ev io u s  l i t e r a t u r e  o n  t h i s  s u b j ec t ,  l e t  u s  b eg i n  w i t h  

R a l p h  Wa l d o  E m er s on .  N o  o n e  r ep r e s en t ed  m o r e  v i v i d l y  th e  A m er i can  

mo d e  o f  s ee i n g  n a tu r e  t h an  th i s  n i n e t een t h - cen t u r y  p o e t - ph i lo s o p h e r.  

Em er s o n ’s  v i ew  o f  n a tu r e  w as  s u m m ar iz ed  in  h i s  s t r an ge  b u t  ev o ca t i v e  

m et ap h o r,  a  “ t r an sp a r en t  e yeb a l l , ”  ap p ea r i n g  i n  h i s  1 8 36  e s s a y,  N a t u re :  

 

S t an d i n g  o n  th e  b a r e  g r o u n d , —m y h e ad  b a t h ed  b y t h e  b l i t h e  a i r,  

an d  u p l i f t ed  i n t o  i n f in i t e  s p ace , — a l l  m ean  ego t i s m  v a n i s h e s .  I  

b eco m e  a  t r an s p a r e n t  e yeb a l l ;  I  am  n o th i n g ;  I  s ee  a l l ;  t h e  cu r r en t s  

o f  t h e  Un i v e r s a l  Be in g  c i r cu l a t e  t h r o u gh  m e ;  I  am  p a r t  o r  p a r t i c l e  

o f  G od .  ( 8 )  

 

T h e  p r im a r y go a l  o f  t h e  t r an s cen d en t a l i s m th a t  E m er s o n  e s p ou s ed  w as  

th e  aw ak en i n g  o f  t h e  d i v i n i t y  r e s i d in g  i n  ev e r y  h u m an  b e i n g .  Bu t  h o w  

co u l d  o n e  acco mp l i s h  th i s?  Fo r  Em e r s on ,  t h e  an s w er  l a y  i n  n a tu r e .  

S i n ce  t h e  r ev e l a t i o n  o f  Go d  co u ld  b e  s tu d i ed  i n  n a tu r e ,  w h i ch  w as  i t s e l f  

a  s p ec i a l  co r r e s p o n d en ce  t o  t h e  h u m an  mi n d ,  o n e  co u l d  r o us e  o n e ’s  

i n n e r  d iv i n i t y  b y  d eep l y ab s o r b i n g  o n es e l f  i n t o  n a t u r e .  W h en  t h i s  
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a t t em p t  a t  s e l f - aw ak en in g  w as  ex p an d ed  t o  t h e  n a t i o n a l  l ev e l ,  

Em e r s o n ’s  t h o u gh t  t o o k  t h e  f o r m  o f  w h a t  O l i v e r  Wen d e l l  H o l m es  ca l l ed  

“A m er i ca ’s  i n t e l l e c t u a l  D ec l a r a t i o n  o f  In d ep en d en ce . ”  Bu t  h e r e ,  t h e  

p o e t - p h i l o s o ph e r ’s  a t t i t u d e  t o w ar d  n a tu r e  co n s t i t u t e s  o u r  p r i m a r y  

f o cu s .  

Em er s o n  r e l i ed  p r i m a r i l y  o n  s i gh t  w h en  co n f r on t i n g  n a t u r e .
1
 H e  

l i v ed  i n  t h e  o cu l a r - cen t r i c  n i n e t een t h  cen t u r y t h a t  w i t n e s s ed  th e  

d ev e lo p m ent  o f  o p t i c a l  d ev i ce s  s u ch  a s  t e l e s co p es ,  mi c r o s co p es ,  

c am er a s ,  an d  n o t ab l y,  p an o r am as .  Hi s  r e l i an ce  o n  v i s i o n  w as ,  h o w ev e r,  

ex t r em e  an d  ex cep t io n a l :  n o  on e  b u t  h i m  b e cam e  a  p u r e  o c u l a r  b e i n g ,  o r  

t h e  “ t r an s p a r en t  e yeb a l l . ”  In  t h e  w e l l - k no w n  ca r i c a t u r e  o f  t h e  p a s s age  

ab o v e  d r aw n  b y  C h r i s t op h e r  P.  C r an ch  ( F i gu r e  5 . 1 ) ,  E m er so n  i s  o n l y  

o n e  s t ep  s ho r t  o f  a  co mp l e t e  t r an s f o r m at i o n  i n t o  t h e  “ t r an s p a r en t  

e yeb a l l , ”  b a r e l y ab l e  t o  s up p o r t  h i s  g i gan t i c  e ye  w i t h  h i s  t h i n  

ap p en d ages .  H o w ev e r  n o ns en s i ca l  i t  m i gh t  h av e  l o ok ed ,  l o s i n g  h i s  b o d y 

w o u l d  h av e  b een  a  p e r f ec t l y  f av o r a b l e  s i t u a t i o n  f o r  Em er s o n ,  f o r  i t  

w o u l d  a l l o w  h i m  t o  b r eak  f r ee  o f  t h e  c o ns t r a i n t s  o f  t h e  m a t e r i a l  w o r l d .  

Bu t  t h i s  w as  n o t  a l l .  Em er s o n  a l so  w r o t e  i n  t h e  s am e  e s s a y:  “ I f  

t h e  R eas o n  b e  s t im ul a t ed  t o  m o r e  ea r n e s t  v i s i o n ,  o u t l i n e s  an d  s u r f ace s  

b eco m e  t r an s p a r en t ,  an d  a r e  n o  l o n ge r  s een ;  c au s es  an d  s p i r i t s  a r e  s een  

t h r o u gh  t h em ” ( 2 4 ) .  To  com p l i ca t e  t h e  m a t t e r,  Em er s o n ’ s  “ t r an s p a r en t  

e yeb a l l ”  h e r e  m ad e  t r an s p a r en t  t h e  o b j ec t  o f  i t s  gaz e .  T h e  d o ub l e  

m ean i n g  i n h e r en t  t o  t h e  w o r d  “ t r an s p a r en t ”  s h ou l d  b e  n o t ed :  o n  th e  o n e  

                                                   
1
 M y  e x p l a n a t i o n s  h e r e  a r e  mo s t  d i r e c t l y  i n d e b t e d  t o  t h e  d e t a i l e d  

a n a l y s i s  o f  E me r s o n ’s  N a t u re  i n  N o d a  9 4 –1 0 9 .  
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h an d ,  i t  d en o t e s  t h e  d i s ap p ea r an ce  o f  a  b o d y,  w h i l e  o n  th e  o t h e r,  i t  

r e f e r s  t o  t h e  e l i m in a t i o n  o f  v agu en es s  an d  am bi gu i t y.  H av in g  l i b e r a t ed  

h i m s e l f  f r om  p h ys i ca l  l im i t a t i o ns ,  E m er so n  p r o ceed ed  t o  t r an s f o r m 

n a tu r e  an d  i t s  i n co mp r eh en s i b i l i t y  i n t o  a  t r an s p a r en t ,  co mp r eh en s i b l e  

o b j ec t .  We  s h ou l d  co n c lu d e ,  t h en ,  t h a t  t h e  p o e t - p h i l o s op h e r  d i d  n o t  s ee  

n a tu r e  a t  a l l ,  d e s p i t e  h i s  c l a i m  t o  t h e  co n t r a r y ;  r a t h e r  t h an  n a t u r e  i t s e l f ,  

h e  s aw  i n  i t  o n l y  w h a t  h e  w an t ed  t o  s ee ,  n am e l y  “cau s e s  an d  s p i r i t s . ”  

Fi gu r a t i v e l y  s p eak i n g ,  E m er s o n  d yed  n a tu r e  i n  h i s  f av o r i t e  co l o r — t h e  

co lo r  o f  t r an s cen d en t a l i sm .  

C a r e  m u s t  b e  t ak en ,  t h en ,  n o t  t o  b e  d e l u d ed  b y t h e  s eem in g l y  

n eu t r a l  t o n e  o f  t h e  w o r d  “ t r an s p a r en t ”  i n  d i s cu ss i n g  E m er s on ’s  v i ew  o f  

n a tu r e .  F r o m an  i d eo lo g i ca l  s t and p o i n t ,  w e  m a y p o s i t  t h a t  E m er so n ’s  

e ye  w as  i n  f a c t  n e i th e r  t r an s p a r en t  no r  co lo r l e s s ;  r a t h e r,  co n t r a r y  t o  i t s  

ap p ea r an ce ,  i t  w as  h a r m f u l  t o  n a t u r e ,  u n i l a t e r a l l y  f o r c i n g  t r an s p a r en c y  

o n t o  i t  an d  t h en  s u ff u s i n g  i t  w i t h  i t s  o w n  p r e f e r r ed  h u e  f r om  on  h i gh .  I f  

w e  accep t  t h e  p o s i t i on  t h a t  Am er i ca  h a s  co n t r o l l ed  a n d  do m in a t ed  

n a tu r e  s in ce  t h e  n i n e t een t h  cen tu r y  w hi l e  s i m ul t an eo us l y  p r a i s i n g  i t  a s  

a  m a r k e r  o f  n a t i o n a l  i d en t i t y,  t h en  i t  c an  b e  a s s u m ed  t h a t  t h i s  

p a r ad ox i ca l  a t t i t u d e  w as  a l r e ad y a n d  c l ea r l y  ev i d en t  i n  Em er s o n .  

C e r t a i n l y,  a  n um b er  o f  t w en t i e th - cen t u r y w r i t e r s — E d w ar d  A b b e y,  

A n n i e  D i l l a r d ,  and  Ba r r y  Lo p ez ,  t o  n am e b u t  a  f ew — h av e  r ad i ca l l y  

ch a l l en ged  t h i s  v i e w,  b u t  i t  i s  n o t  o u r  i n t en t i o n  t o  an a l yz e  t h i s  p os i t i o n  

in  d e t a i l  s i n ce  m u ch  h a s  a l r e ad y b een  w r i t t en  ab o u t  i t .
2
 Le t  u s  r a t h e r  

                                                   
2
 S e e ,  f o r  i n s t a n c e ,  N o d a  1 9 – 3 1 ,  1 4 5 – 6 4 .  F o r  a  d i s c u s s i o n  o f  t h e  v i e w s  

o f  A b b e y  a n d  D i l l a r d  o n  n a t u r e  a n d  t e c h n o l o g y,  s e e ,  r e s p e c t i v e l y,  S c h e e s e ;  

L e g l e r.  
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ex ami n e  th e  r e l a t i o ns h i p  b e t w een  E m er so n ’s  Na t u re  an d  H o l l yw o o d  

f i l m s  t h a t  h a s  n o t  ye t  b een  ex p l o r ed .  

 

Fro m E mers o n  t o  C in era ma  

A s  a  s p ec i a l i s t  i n  A m er i can  c i n em a ,  I  f i n d  t h a t  r e ad i n g  E m er s o n ’s  

Na t u re  a l o n gs id e  h i s  a s s e r t i o n s  ab o u t  t h e  t r an s p a r en t  eye b a l l  a l w a ys  

b r in gs  t o  mi n d  t h e  1 96 2  Wes t e r n  H ow  th e  Wes t  Wa s  Wo n ,  an  ep i c  abo u t  

t h r ee  gen e r a t i on s  o f  a  p i o n ee r  f ami l y f i l m ed  i n  t h e  C i n e r am a p r o ce s s .  

T h e  d ev e l op m en t  o f  w i d es c r een  c i n em a  i n  t h e  1 9 50 s  w as  p i on ee r ed  b y  

C i n e r am a ,  b u t  t h i s  f o r m at ,  w h i ch  f i r s t  s aw  co mm er c i a l  u s e  i n  1 95 2 ,  

i n v o lv ed  s e r i o u s  t e ch n i ca l  d i f f i cu l t i e s .  T h e  t h r ee  27 m m l en s e s  mo u n t ed  

o n  th e  cam er a  m ad e  c l os e - u p  c in em a t o gr ap h y an d  t r ad i t i o n a l  

b ack l i gh t i n g  a l m o s t  i m po s s i b l e  ( Be l t o n  94 ) .  C i n e r am a  t h u s  t em p o r a r i l y  

ab an d on ed  n a r r a t i v e  f i lm s  t h a t  r eq u i r ed  t h e s e  t e ch n i q u es  an d  i ns t ead  

s p ec i a l i z ed  i n  t r av e l o gu es ,  a  d o cum e nt a r y gen r e  ca p ab l e  o f  i n c r ea s i n g  

th e  ap p ea l  an d  v a lu e  o f  t h e  w i d es c r een .  T h i s  s t r a t eg y  p r o v ed  

r em ar k ab l y s u cce s s f u l ,  an d  th e  f i r s t  C i n e r am a f ea t u r e  Th i s  i s  C i n e ra m a  

( 1 9 52 )  b ecam e  o n e  o f  t h e  b i g ges t  h i t s  o f  t h e  1 9 5 0s ,  w i th  b ox  o ff i c e  

p r o f i t s  o f  o v e r  $ 32  m i l l i on ,  co mp a r e d  t o  t h e  p r o d u c t i o n  co s t  o f  on l y  $ 1  

mi l l i o n  ( Be l t o n  9 9 ) .  T h i s  s u cce s s — a l l  t h e  m o r e  s u r p r i s i n g  s i n ce  t h e  

f i l m  co u ld  o n l y  b e  s ho w n  i n  a  h an d f u l  o f  t h ea t e r s  eq u i p p ed  w i t h  s p ec i a l  

p r o j ec t o r s — en co u r aged  t h e  p r o d u c t i o n  o f  o t h e r  C i n e r am a  t r av e lo gu es :  

Ci n er a m a H o l i d a y  ( 1 9 55 ) ,  S even  Wo n d ers  o f  t h e  Wo r l d  ( 1 95 5 ) ,  S ea rch  

fo r  P ar a d i s e  ( 1 9 5 7 ) ,  an d  S o u t h  S ea s  A d ven tu re  ( 1 9 5 8 ) .   

T h e  i m po r t an ce  o f  t r av e lo gu es  i n  an  e x ami n a t i o n  o f  t h e  p o l i t i c s  
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o f  s ee in g  n a t u r e  l i e s  i n  t h e i r  f r eq u en t  u s e  o f  s cen e r y.  In d eed ,  s om e t im es  

i t  i s  no t  h u m an s ,  b u t  r a t h e r  n a t u r e  t h a t  p l a ys ,  a s  i t  w e r e ,  t h e  l e ad i n g  

r o l e  i n  s u ch  f i l m s .  Tr av e l o gu es  r each ed  t h e i r  f u l l  b l o o m i n  t h e  f i r s t  

d ecad es  o f  c i n em a ,  a s  ex p l a i n ed  i n  C h ap t e r  1 ,  b u t  co n t i n u ed  t o  en j o y  

p op u l a r i t y  d u r i n g  th e  c l a s s i c a l  H o l l yw o od  e r a  ( R uo ff ,  “F i lm i c , ”  13 ) .  

M er i an  C .  C o op e r  an d  E r n es t  B .  S ch o ed s ack ’s  e a r l y  ex p ed i t i o n  f i lm s  

( m os t  n o t ab l y,  G r a ss :  A  N a t i o n ’s  B a t t l e  f o r  L i f e  [ 19 2 5] )  an d  J am es  

Fi t z p a t r i ck ’s  t w o  t r av e l o gu e  s e r i es  f r om  t h e  19 3 0 s  to  t h e  ea r l y 1 9 5 0 s  

( Tr a ve l t a l ks :  T h e  Vo i ce  o f  t h e  G l o b e  an d  Vi s t a v i s i o n  Vi s i t s )  a r e  

r ep r e s en t a t i v e  o f  t h i s ,  an d  t h e  r e l e a s e  an d  s u b s eq u en t  s u cce s s  o f  Ho w  

th e  Wes t  Wa s  Wo n  s h ou l d  b e  co n s i d e r e d  in  t h i s  l i gh t .  H o w ev e r,  H o w  th e  

Wes t  Wa s  Wo n  an d  o t h e r  C i n e r am a  t r av e l o gu es  a l s o  h ad  a  d i s t i n c t i v e  

f ea t u r e :  t h e  ex t en s i v e  u s e  o f  a e r i a l  c i n em a t o gr ap h y,  f o r  w h i ch  P au l  

M an t z ,  an  acc l a i m ed  s tu n t  p i l o t ,  f l ew  h i s  con v e r t ed  B - 2 5  b o m b er  b o th  

in  t h e  Un i t ed  S t a t e s  and  o v e r s ea s .  

In  t h e  m ean t im e ,  g r ad u a l  t e ch n o l o g i c a l  i mp r o v em en t s  ev en t u a l l y  

en ab l ed  th e  p r o du c t i o n  o f  n a r r a t i v e  f i lm s  i n  t h e  C i n e r am a  f o rm a t ,  

r e s u l t i n g  i n  t h e  r e l e a s e s  o f  T h e  Wo n d er f u l  Wo r ld  o f  t h e  B ro t h e r s  Gr i m m  

( 1 9 62 )  an d  H o w t h e  Wes t  Wa s  Wo n .  Ye t  t h e  l a t t e r  f i l m  u s e s  a e r i a l  

f o o t ag e  f r o m  T h i s  i s  C i n er a m a  i n  b o t h  i t s  p r o l o gu e  an d  i t s  ep i l o gu e  i n  

o r d e r  t o  d r aw  o n  t h e  l a s t i n g  ap p e a l  o f  t r av e l o gu es — a  r ea s o n ab l e  

co mm er c i a l  s t r a t eg y.  T h e  ep i l o gu e  i s  o f  p a r t i cu l a r  im p o r t an ce  h e r e  

b ecau s e  i t  i s  f o l lo w ed  b y a  s h o t  o f  M on u m ent  Va l l e y  s e t  i n  t h e  1 8 8 0 s ,  

t h e  t h i r d  yea r  o f  w h i ch  s aw t h e  d ea t h  o f  E m er s on .  In  f a c t ,  t h e  n a r r a t i v e  

o f  t h e  f i l m  cov e r s  t h e  p e r i o d  f r o m  th e  1 8 3 0 s  t o  t h e  1 88 0 s ,  w h i ch  
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co in c i d e s  ex ac t l y  w i t h  t h e  p e r i o d  du r i n g  w h i ch  t h e  p o e t - p h i l os o p h e r  

w as  ac t i v e .  In  t h i s  w a y,  t h i s  d r am a t i c  ep i l o gu e  ae r i a l  s cen e  p r o v i d e s  an  

in t r i gu i n g  b r i d ge  b e t w een  t h e  18 8 0 s  an d  t h e  m id d l e  o f  t h e  t w en t i e th  

c en t u r y,  w h en  t h e  f i l m  w as  r e l ea s ed .  Mo s t  im p o r t an t l y,  i t  p o i n t s  us  

t o w a r d  t h e  i d eo l o g i ca l  r e so n an ce  t h a t  ex i s t s  b e t w een  Em er s o n ’s  N at u re  

an d  Ho w  t h e  Wes t  Wa s  Wo n .  

N ear  t h e  f i l m ’s  c l o s e ,  wh en  G eo rge  P ep p a r d ’s  m a r s h a l  an d  h i s  

f am i l y  r i d e  t o  t h e i r  n ew  h o m e ,  M o n um en t  Va l l e y  ap p ea r s  o n  t h e  s c r een ;  

an d  t h en ,  t h e  cam er a  po s i t i o n  ch an ges  to  c r ea t e  an  ov e r h e ad  v i ew  o f  t h e  

A m er i can  Wes t  ( F i gu r e  5 . 2 ) ,  r em i nd i n g  u s  o f  t h e  f o l l o w in g  l i n e  f r o m 

Na t u re :  “S t and i n g  o n  t h e  b a r e  g r o u n d , —m y h ead  b a t h ed  b y t h e  b l i t h e  

a i r,  an d  up l i f t ed  i n to  i n f in i t e  sp ace , — al l  m ean  ego t i s m  v an i s h e s ”  ( 8 ) .  

D es p i t e  t h e  d i f f e r e n ce  b e t w een  t h e  f o r e s t  i n  t h e  E as t  an d  t h e  d e s e r t  i n  

t h e  Wes t ,  t h e  ge s t u r e  o f  l o o k i n g  d o w n  on  n a t u r e  f r o m a  p r i v i l eged  

v i ew p o i n t  i s  ex ac t l y  t h e  s am e .  M o r eo v e r,  t h e  c am er a  s o a r s  i n t o  t h e  a i r  

o f  t h e  Wes t  an d  l o ok s  ac r o s s  t h e  v a s t  l an d s cap e ,  a s  i f  v i s u a l i z i n g  

an o t h e r  l i n e  f r om  Na t u re :  “ I  am  n o t h in g ;  I  s ee  a l l ;  t h e  cu r r en t s  o f  t h e  

U n i v e r s a l  Be i n g  c i r cu l a t e  t h r o u gh  m e ;  I  am  p a r t  o r  p a r t i c l e  o f  G o d ”  ( 8 ) .  

A ls o  n o t ew o r t h y  i s  t h e  g r ad u a l  ch an g e  in  t h e  l an d s cap e :  w e  s ee  f i r s t  t h e  

d e s e r t  ( M o n um en t  Va l l e y  an d  t h e  s u r r o un d i n g  a r ea ) ,  an d  th en  a  d am  ( t h e  

H o ov e r  D am ) ,  an  o p en - a i r  m in e ,  f i e ld s ,  a  l u m b e r  ya r d ,  an d  f i n a l l y  t h e  

c i t i e s  ( Lo s  A n g e l e s  an d  S an  F r an c i s co  [ F i gu r e  5 . 3 ] ) .  T h i s  u n d o u b t ed l y  

r e f l e c t s  t h e  p r o ce s s  o f  t h e  t e ch n o l o g i ca l  co n qu es t  o f  n a tu r e .  W h er ea s  

t h e  n i n e t een t h - cen tu r y  p o e t - p h i lo s o p h e r  d yed  n a t u r e  i n  t h e  co l o r  o f  

t r ans cen d en t a l i s m ,  t h e  C i n e r am a  Wes t e r n  d yes  i t  i n  t h e  co lo r  o f  
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A m er i can  c i v i l i z a t io n ,  ag a i n  u n i l a t e r a l l y  t r an s f o r mi n g  i t  f r o m h i gh  

ab o v e .   

A s  m en t i on ed  ea r l i e r,  E m er s o n  sh a p ed  h i s  v i ew  o f  n a t u r e  

a cco r d i n g  t o  t h e  d ev e l op m en t  o f  o p t i c a l  d ev i ce s .  I t  i s  w o r th  s t r e s s i n g  

th a t  C in e r am a  i s ,  a s  i t s  n am e  s u g ge s t s ,  a  d i r ec t  d e s cen d an t  o f  t h e  

n i n e t een t h - cen tu r y  p ano r am a ,  w h i ch  a l so  p r o v i d e s  co l l a t e r a l  ev i d en ce  

o f  t h e  i d eo lo g i ca l  r e s o n an ce  b e t w een  Na t u re  an d  H ow  t h e  Wes t  Wa s  Wo n .  

In  t h e  n ex t  s ec t io n ,  w e  w i l l  f u r t h e r  ex p l o r e  t h e  h i s t o r y  o f  v i s u a l  cu l t u r e  

an d  i t s  r e l ev an ce  t o  A m er i can  s o c i e t y.  

 

N a tu re  a nd  Vi s ua l  Cu l tu re  

S i n ce  t h e  R en a i s s an ce ,  i n  a cco r d an ce  w i th  m od e r n  ph i lo s o p h y 

p r iv i l eg i n g  h u m an  r ea s o n  a s  t h e  s o u r ce  o f  m ean i n g  an d  v a l u e ,  Wes t e r n  

v i s u a l  cu l tu r e  h a s  s o u gh t  an  i d ea l ,  t r an s cen d en t a l  po i n t  o f  v i ew.  R o b e r t  

Bar k e r ’s  f i r s t  p an o r am a  t h a t  o p en ed  i n  Le i ce s t e r  S qu a r e ,  Lo n d o n ,  i n  

1 79 4 ,  f o r e s h ad o w ed  t h e  o cu l a r - cen t r i c  n in e t een t h  cen t u r y — a  c i r cu l a r  

r o om  w i t h  a  l a rge  p a i n t i n g  w r ap p ed  a r o un d  t h e  in n e r  w a l l ,  p r o v id i n g  t h e  

s p ec t a t o r  i n s i d e  w i th  a  s eam l e s s  v i ew  o f  a  b r o ad  l an ds c ap e .  Ba r k e r ’s  

p an o r am a w as  a  p h en om en o n  r e f l e c t i v e  o f  t h e  sp i r i t  o f  t h e  ag e ,  r a t h e r  

t h an  h i s  p e r so n a l  i n v en t i o n .  In d eed ,  su ch  a  “p an o r a mi c”  v i ew  w as  

w id e l y  r eco gn i z ab l e  i n  co n t em p o r a r y  l i t e r a t u r e  an d  p a in t in gs — an  

ex ce l l en t  A m er i can  ex am pl e  w o u l d  b e  T h om as  Co l e ’s  Vi ew  f ro m  M o u nt  

H o l yo ke ,  N or t h a m pt o n ,  M a s s a ch u s e t t s ,  a f t e r  a  T h u n d er s t o r m (T h e  

O xb ow ) ,  t h e  ap p ea r an ce  o f  w h i ch  co in c i d ed  wi t h  t h a t  o f  Em er s o n ’s  

Na t u re  i n  1 83 6 .  
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A l t h o u gh  t h e  em ergen ce  o f  c i n em a  i s  u s u a l l y  a s c r i b ed  t o  t h e  

ex h i b i t i o n  o f  t h e  Lum i è r e  C in ém a t o gr ap h e  a t  t h e  en d  o f  1 89 5 ,  n o  l e s s  

im p o r t an t  t o  o u r  d i s cus s io n  i s  t h a t  o f  R ao u l  G r im o in - S an s on ’s  

Ci n éo r am a  a t  t h e  1 9 00  P a r i s  Ex p o s i t i o n .  R a th e r  t h an  f ea t u r e  a  p a i n t i n g ,  

t h e  ex h i b i t i o n  o ff e r s  a  p an o r am a  w i t h  a  3 6 0 - d egr e e  m o v i e  s c r een  o n t o  

w hi ch  t en  r ou gh l y  s yn ch r o n iz ed  p r o j ec t o r s  c a s t  mo v i n g  i m ages  t ak en  

f r o m a  ho t - a i r  b a l lo o n  ( K om a t su  7 7 ) .  T h e  P a r i s  Ex p os i t i on  an d  t h e  

s ub s eq u en t  Bu ff a l o  Ex p os i t i o n  o f  1 9 0 1  w e r e  a l s o  r em ar k ab l e  i n  f i l m  

h i s t o r y f o r  t h e i r  u s e  o f  a  p an n in g  t r i p o d  t o  p r o d u ce  f i l m ed  p ano r am as ,  

o r  p an n in g  s h o t s ,  o f  ex h i b i t i o n  s i gh t s  ( F r i ed b e rg  8 6 – 8 7 ) .  In d eed ,  i n  t h e  

s ens e  t h a t  an y f i l m  can  c r ea t e  t h e  i l l u s i o n  o f  a l l - s ee i n gn es s  t h r o u gh  

cam er aw o r k  an d  ed i t i n g ,  m ov i e  t h ea t e r s  i n  gen e r a l ,  n o t  C i n éo r am a  o r  

C i n e r am a  t h ea t e r s  i n  p a r t i cu l a r,  c an  b e  r ega r d ed  a s  mo r e  ad v an ced  

d es cen d an t s  o f  Ba r k e r ’s  p an o r a m a.
3
 

Le t  u s  n o w f o cu s  m o r e  o n  w ha t  i s  s een  t h an  h ow  i t  i s  s een .  

A m er i can  v i s u a l  cu l t u r e  w as  i n  t h i s  r e sp ec t  ch a r ac t e r i z ed  b y a  d eep  

a ff ec t i o n  f o r  t h e  co u n t r y’s  o w n  n a t u r e .  S t ep h an  O e t t e r m an n ,  i n  h i s  

ex ce l l en t  a cco u n t  o f  p an o r am a  h i s t o r y,  a s s e r t s :  “ [ U n l i k e  Eu r o p ean s , ]  

A m er i cans  w e r e  n o t  e s p ec i a l l y  i n t e r e s t ed  i n  Ve r s a i l l e s  o r  t h e  r u i n s  o f  

an c i en t  c i t i e s  [ f o r  t h e  su b j ec t  o f  p an o r am as ] .  Am er i can s  w e r e  

in t e r e s t ed  i n  t h e i r  o wn  co u n t r y an d  th e  A m er i can  f r o n t i e r  t h e y  w e r e  

p us h i n g  w es t w a r d ”  ( 3 2 3 ) .
4
 A s  d i s cu s s ed  in  t h e  p r ev i o us  c h ap t e r,  n a t u r e  

                                                   
3
 F o r  a  u s e f u l  d i s c u s s i o n  o n  t h e  r e l a t i o n s h i p  b e t w e e n  p a n o r a ma s  a n d  

mo v i e  t h e a t e r s ,  s e e  K a t o ,  E i g a k a n  t o  k a n k y a k u  n o  b u n k a s h i  3– 2 1 .   
4
 I n  t h e  Un i t e d  S t a t e s ,  mo v i n g  p a n o r a m a s  we r e  mo r e  p o p u l a r  t h a n  

f i x e d ,  c i r c u l a r  o n e s .  F o r  mo r e  i n f o r ma t i o n  o n  t h i s ,  s e e  O e t t e r ma n n  3 1 3 – 4 4 ,  

3 7 8 –8 2 .  
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w as  an  em b o d i m en t  o f  t h e  n a t io n a l  i d en t i t y  f o r  A m er i can s  i n  t h e  

n i n e t een t h  cen tu r y,  w h i ch  p a r t l y  ex p l a i ns  w h y E m er s o n  an d  Co l e  h ad  

s u ch  d eep  a f f ec t i o n  f o r  i t .  A l so  n o t ew o r th y  i s  t h e  r i s e  o f  t h e  A m er i can  

G r an d  Tou r.  W hi l e  t h e  o r i g i n a l  G r an d  Tou r,  w h i ch  r each ed  i t s  p eak  i n  

t h e  e i gh t een t h  cen tu r y,  w as  a  j o u r n ey  u n d e r t ak en  w i t h in  E u r o p e  b y  

E u r op ean s  ( m a i n l y  t h e  Br i t i sh )  s eek i n g  cu l tu r a l  e d u ca t i o n ,  t h e  

A m er i can  G r an d  To u r  o f  t h e  n i n e t een th  cen t u r y  w as  t h e  ex p l o r a t i on  o f  

A m er i can  n a t u r e  b y  n o n e  o t h e r  t h an  A m er i cans  t h ems e l v e s  i n  s ea r ch  o f  

t h e i r  o wn  n a t i o n a l  i d en t i t y.  A m on g  t h e  p o p u l a r  d e s t i n a t i o n s  w e r e  th e  

H u ds o n  R iv e r,  t h e  C a t s k i l l s ,  Lak e  G eo rge ,  t h e  E r i e  C an a l ,  N i aga r a  Fa l l s ,  

an d  M o u nt  H o l yo k e ,  wh e r e  C o l e  p a i n t ed  T h e  O xb ow  ( S ea r s  4 ,  5 6 ) .  

In  t h e  m i d d l e  o f  t h e  n in e t een t h  cen t u r y,  a ga i n  a s  s t a t e d  in  t h e  

p r ev io u s  ch ap t e r,  t h e  i n t e r e s t s  o f  A m er i can s  s h i f t ed  f r om  t h e  

w i l d e r n e s s  o f  t h e  E as t  t o  t h a t  o f  t h e  Wes t ,  w h e r e  t h ey  f o u n d  m o r e  

d i s t i n c t iv e  an d  co mp e l l i n g  f ea t u r e s  o f  t h e i r  cou n t r y’s  geo gr ap h y.  T h e  

G r an d  C an yo n ,  Yo s emi t e ,  an d  Yel l o w s to n e — n o w r ep r e s e n t a t i v e s  o f  t h e  

A m er i can  Wes t — w er e  ex p l o r ed  and  r ep r e s en t ed  r ep ea t ed l y  i n  p a i n t i n g  

an d  p h o t o gr ap h y.  E a r l y f i l m m ak e r s  w e r e  n a tu r a l l y  a t t r a c t ed  t o  t h e s e  

p l ace s .  T h e  E d i s o n ’s  co m p an y f i l m ed  a  s e r i e s  o f  a c t u a l i t i e s  i n  

Ye l l o w s to n e  i n  1 8 97 ,  f o l l o w ed  b y  t h e  Am er i can  M ut o s co p e  an d  

B i o gr ap h  Co m p an y in  Yos em i t e  i n  19 0 2  ( P e t e r so n  8 7 – 8 8 ,  9 7 ) .  T h e  ea r l y  

t w en t i e th  c en t u r y  s aw  t h e  l au n ch  o f  t h e  “S ee  A m er i ca  F i r s t ”  p u b l i c i t y  

cam p a i gn ,  a  n a t i o n a l i s t i c  c amp a i gn  d e s i gn ed  t o  r ed i r ec t  A m er i can  

t o u r i s t s ’ d e s t i n a t i o n s  f r o m  E u r o p e  t o  t h e  A m er i can  Wes t .  E v en  i n  t h e  

1 91 0 s ,  t h i s  en cou r aged  t h e  p r o d u c t io n  o f  f i l m s  f o cu s i n g  o n  t h e  
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l and s cap e  o f  t h e  A m er i can  Wes t — w h a t  mi gh t  b e  t e r m ed ,  t o  bo r r o w  a  

p h r a s e  f r o m  M o vi n g  P i c t u re  Wo r l d ,  “ ‘ S ee  A m er i ca  F i r s t ’ p i c t u r e s ”  ( q t d .  

i n  P e t e r s o n  9 2 ) .
5
 

We  m a y t h en  ca l l  Th i s  i s  C i n e r a ma  t h e  u l t i m a t e  “S ee  A m er i ca  

F i r s t ”  p i c t u r e  t h a t  em erged  i n  t h e  19 5 0s .  Al t h ou gh  t h e  f i l m  t ak es  t h e  

v i ew er  t o  b o t h  E u r o p e  and  A m er i ca ,  i t s  n a t i o n a l i s t i c  f l av o r  i s  r e ad i l y  

im p a r t ed  b y  t h e  t i t l e  o f  t h e  l a s t  s eq u en ce ,  “A m er i ca  t h e  B eau t i f u l . ”  T h e  

s u cce s s  o f  t h i s  u l t i m a t e  “S ee  A m er i ca  F i r s t ”  p i c t u r e ,  w h i ch  i t s e l f  

f e a t u r e s  t h e  G r an d  C an yo n  an d  Yo s emi t e ,  a l s o  co i n c id ed  w i t h  t h e  

p os t w a r  i n c r ea s e  i n  t h e  n u mb er  o f  t o u r i s t s  t o  n a t i o n a l  p a r k s ,  w h e r e  

n a t i o n a l  p r i d e  an d  t h e  d em and  f o r  r e c r ea t i o n  co u l d  b e  s a t i s f i ed ,  

a l t h o u gh  H ow  th e  Wes t  Wa s  Wo n ’s  a e r i a l  s cen e  ( i . e . ,  f oo t age  t ak en  f r o m  

Th i s  i s  C in e r a m a )  com p l e t e l y  l a ck s  t h e  co ns e r v a t i o n i s m  t h a t  

ch a r ac t e r i z e s  n a t i o n a l  p a r k s .  So a r i n g  u p  i n  t h e  s k y  i n  a  p r o u d  

ex p r e s s i o n  o f  t h e  t e ch n o l o g i ca l  co n q u es t  o f  n a tu r e ,  t h e  s cen e  d i s p l a ys  

t h e  m agn i t u d e  o f  h um an  a r r o g an ce  an d  h au t eu r,  an d  i t  i s  p r ec i s e l y  i n  

t h i s  r e sp ec t  t h a t  K u b r i ck ’s  2 0 0 1  b eco m es  a l l  t h e  mo r e  m ean i n gf u l .   

 

2 00 1 :  A n  E y e ’s  Od y ss ey  

T h ou gh  a  co m p a r i s o n  b e t w een  H o w t h e  Wes t  Wa s  Wo n  an d  2 0 0 1  mi gh t  

s eem  od d  a t  f i r s t  s i gh t ,  t h e r e  i s  a  h i s t o r i c a l  p r em i s e  f o r  i t .  “K u b r i ck , ”  

a cco r d i n g  to  D av id  Hu gh es ,  “ s aw  t h a t  i t  m i gh t  b e  p o s s i b l e  t o  m ak e  a  

s c i en ce - f i c t i o n  eq u iv a l en t  [ o f  H o w t h e  Wes t  Wa s  Wo n ] ,  a l so  u s i n g  t h e  

th r ee - cam er a  C in e r am a  p r o ce s s ,  an d  ev en  t o o k  t o  r e f e r r i n g  t o  h i s  o w n  

                                                   
5
 F o r  a  d e t a i l e d  a c c o u n t  o f  t h i s  c a mp a i g n ,  s e e  S h a f f e r.  
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p r o j ec t  p r i v a t e l y a s  H o w t h e  S o l a r  S y s t em  Wa s  Wo n ”  ( 1 4 8 ) .  W h i l e  i n  t h e  

en d  K ub r i ck  d ec i d ed  t o  u s e  a  d i f f e r en t  w id es c r een  p r o ce s s  and  ch an ged  

th e  t i t l e  f i r s t  t o  J o ur n ey  B eyo n d  t h e  S t a r s  an d  t h en  l a t e r  t o  2 0 0 1 :  A 

S pa ce  O d ys s ey ,  h i s  o r i g i n a l  i n t en t i o n  f o r  t h i s  f i l m  r em a i n s  p e r t i n en t  t o  

o u r  cu r r en t  d i s cu ss i o n .
6  

M o r eo v e r,  t h e  co m pl e t ed  f i l m  s h a r e s  a  

s i gn i f i c an t  s i mi l a r i t y  w i t h  t h e  C i n e r am a  Wes t e r n ,  t h a t  i s ,  t h e  i n s e r t i on  

o f  a  l a rge - s ca l e  a e r i a l  s cen e  t h a t  t h a t  e i t h e r  f o l l o ws  o r  co n t a i n s  t h e  

im age  o f  M o n u m en t  Va l l e y  t o w ar d  t h e  en d  o f  t h e  f i l m .
7
 

2 00 1  t e l l s  a  s t o r y  o f  hu m an  ev o l u t i o n .  Fo u r  m i l l i o n  ye a r s  a f t e r  

h um an o id  ap es  l e a r n ed  h o w  t o  u s e  b o n es  a s  w eap o n s ,  t h e i r  d e s cen d an t s  

u nd e r t ak e  a  s p ace  j o u r n e y  t o  J u p i t e r ;  D av id  Bo w m an  ( K e i r  D u l l ea ) ,  t h e  

c ap t a in  o f  t h e  s p ace s h i p ,  t ak e s  an  u l t i m at e  ev o l u t i o n a r y  s t ep  b e yo n d  t h e  

p l an e t ,  w h i ch  w e  w i l l  ex p lo r e  l a t e r  i n  d e t a i l .  T h e  f i l m  s u gges t s  t h e  

i n v o lv em en t  o f  b l ack  m o n o l i th s  i n  t h e  en t i r e  p r o ce s s ,  b u t  w h o  m ad e  

th em  an d  w h a t  t h e i r  i n t en t i o n s  a r e  r e m ai n  a  m ys t e r y.  N o  w o n d e r  t h a t  

2 00 1  i s  s om e t im e s  v i ew ed ,  o n  t h e  o n e  h an d ,  a s  a  m e t ap h ys i ca l  

s c i en ce - f i c t i o n  f i l m ,  an d  o n  t h e  o th e r  h an d ,  a s  an  a l l u r i n g  t r av e l o gu e  o f  

t h e  s p ace  f r o n t i e r,  d i s p l a yi n g  b r ea t h t ak i n g  s p ace  s cen e r y  w i t h  ca r e f u l l y  

ch o s en  m u s i c .  T h es e  t wo  a s p ec t s  a r e  a r t f u l l y  co m b i n ed  in  t h e  “S t a r  

G a t e”  s eq u en ce ,  i n  w h i ch  Bo w m an  t r a v e l s  t h r o u gh  a  s e r i e s  o f  d azz l i n g ,  

h a l l u c i n a t i o n - l i k e  s p ace s .  Th o u gh  th e  s eq u en ce  i s  mo s t  v i v id l y  

                                                   
6
 A f t e r  t h e  r e l e a s e  o f  Ho w  t h e  We s t  Wa s  Wo n ,  C i n e r a ma  s h i f t e d  f r o m  

i t s  o r i g i n a l  t h r e e - s t r i p  f o r ma t  t o  t h e  s i n g l e - l e n s  a n a mo r p h i c  f o r ma t .  A s  J o h n  

Be l t o n  n o t e s ,  t h o u g h  i t s  b r a n d  n a me  a n d  s p e c i a l  t h e a t e r s  c o n t i n u e d  t o  b e  

u s e d ,  “ C i n e r a ma  i n  t h e  mi d -1 9 6 0 s  w a s  n o  l o n g e r  C i n e r a ma ”  ( 11 0 ) .  2 0 0 1  w a s  

o n e  o f  t h o s e  “ C i n e r a ma ”  f i l ms  mo s t l y  ma d e  i n  S u p e r  P a n a v i s i o n  7 0 .  
7

A c c o r d i n g  t o  Vi n c e n t  L o Br u t t o ,  K u b r i c k  h i ms e l f  a s k e d  

c i n e ma t o g r a p h e r  R o b e r t  Ga f f n e y  t o  s h o o t  a e r i a l  f o o t a g e  o f  M o n u me n t  Va l l e y  

f o r  h i s  f i l m  p r o j e c t  ( 2 8 8 ) .  
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r em em b er ed  fo r  i t s  o p en i n g  s l i t - s can  s cen e ,  o f  p a r t i cu l a r  r e l ev an ce  t o  

o u r  d i s cus s i on  i s  t h e  l a t e r  s cen e  i n  wh i ch  Bo w m an  f l i e s  ov e r  an  

u n can n y p l an e t  i n s i d e  t h e  S t a r  G a t e — t h i s  i s  w h e r e  w e  w i t n e s s  

M on u m ent  Va l l e y.  

In  t h e  n o v e l i s t i c  v e r s io n  o f  2 00 1 ,  wh i ch  K u b r i ck ’s  co l l ab o r a t o r  

A r t hu r  C .  C l a r k e  w r o t e  i n  p a r a l l e l  w i t h  t h e  p r od u c t io n  o f  t h e  f i l m ,  

Bo w m an  i s  ab s o r b ed  i n t o  t h e  S t a r  G a t e  t h a t  o p en s  u p  in s i d e  t h e  

mo n o l i t h ,  o r  t h e  m o no l i t h  as  t h e  S t a r  G a t e ,  ex c l a im i n g :  “T h e  

th i n g[ m o n o l i th ] ’s  h o l l o w — i t  go e s  o n  f o r ev e r — an d— o h  m y G o d ! — i t ’s  

f u l l  o f  s t a r s ”  ( 2 0 6 ) .
8
 In  a  r e co n s i d e r a t i o n  o f  C l a r k e ’s  n o v e l  n o t  a s  a  

r e f l e c t io n  o f  t h e  1 9 60 s  co u n t e r cu l t u r e ,  b u t  a s  a  p r ecu r s o r  t o  t h e  1 9 80 s  

c yb e r cu l t u r e ,  Tak ayu k i  Ta t s um i  a s s e r t s  t h a t  t h e  m o n o l i t h  a s  t h e  S t a r  

G a t e  r ep r e s en t s  a  “k in d  o f  s u p e r - co mp u t e r ”  o r  a  “ c yb e r s p ace  m a t r ix  

s can n i n g ,  r e s o l v i n g ,  an d  r eb u i l d i n g  t h e  accu m u l a t ed  d a t a  o f  h u m an  l i f e ”  

( 4 8 ) .  Ta t s u mi ’s  t h eo r y  i s  s u g ges t i v e  f o r  o u r  d i s cu ss i o n  a s  w e l l ,  

a l l o w i n g  u s  t o  i n s i s t  t h a t ,  i n  t h e  f i lm  v e r s i o n ,  t h e  m o n o l i t h  a s  t h e  S t a r  

G a t e  h as  “ s can n ed ,  r e so l v ed ,  an d  r eb u i l t ”  t h e  d a t a  o f  H o w th e  Wes t  Wa s  

Wo n — m o r e  s p ec i f i c a l l y,  t h e  ep i l o gu e  ae r i a l  s cen e  an d  t h e  s h o t  o f  

M on u m ent  Va l l e y th a t  p r eced es  i t .  S i n ce  th e r e  i s  n o  r e f e r en ce  t o  

M on u m ent  Va l l e y  i n  t h e  n o v e l ,  t h i s  d e s e r v e s  o u r  p a r t i cu l a r  a t t en t i o n  a s  

a  s p ec i f i c  f e a t u r e  o f  t h e  f i l m .  Bu t  ex ac t l y  h o w  w as  t h e  d a t a  o f  t h e  

C i n e r am a  Wes t e r n  r eco n s t r u c t ed?  Wh a t  i s  t h e  m e an in g  o f  t h i s  

r e co n s t r u c t i on?  

                                                   
8
 As  i s  w e l l  k n o wn ,  K u b r i c k  o b l i g e d  C l a r k e  t o  d e l a y  t h e  p u b l i c a t i o n  o f  

t h e  n o v e l  u n t i l  t h e  f i l m’s  r e l e a s e .  F o r  a  d e t a i l e d  a c c o u n t  o f  t h e  ma k i n g  o f  

b o t h  t h e  f i l m  a n d  n o v e l  v e r s i o n s ,  s e e  K r ä me r.   
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Le t  u s  n o w  r e f e r  t o  F i gu r e  5 . 4 ,  t h e  o p en i n g  s h o t  o f  t h e  ae r i a l  

s cen e  o f  f i lm  20 0 1 ,  and  co m p ar e  i t  t o  F i gu r e  5 . 2  f r o m  H o w t h e  Wes t  Wa s  

Wo n .  T h e  s p ec i a l  co lo r  e f f ec t s  i n  F i gu r e  5 . 4  a s i d e ,  w e  n o t i c e  t h e  

s i m i l a r i t y  b e t w een  t h e s e  t wo  s ho t s  i n  geo gr ap h i ca l  co n f i gu r a t io n ,  a s  

b o t h  w e r e  ac t u a l l y  f i l m ed  i n  t h e  Am er i can  Wes t .  ( Fo r  c l a r i t y,  I  i n c l u d e  

F i gu r e  5 . 5 ,  t h e  s am e  im ag e  a s  F i gu r e  5 . 5  b u t  wi t ho u t  i t s  co lo r  e f f e c t s . )  

Wh i l e  t h e  lo ca t i o n  o f  F i gu r e  5 . 4  i s  n o t  i d en t i f i ab l e ,  t h e  t h i r d  sh o t  i s  

ev id en t l y t h e  o n e  f i l m ed  i n  Mo n u m ent  Va l l e y,  f u r t h e r  s t r en g t h en i n g  t h e  

co n n ec t i o n  b e t w ee n  t h e s e  t wo  f i l m s :  t h e  t o w er i n g  r o ck  f o rm a t i on s  

k no w n  a s  To t em  P o l e  and  Ye i  B i  Ch e i ,  w h i ch  J oh n  Fo r d  b eau t i f u l l y  a n d  

d e l i c a t e l y  p o r t r a ye d  in  F o r t  A pa ch e ,  Th e  S ea rch er s ,  a n d  C h eyen n e  

A u t u m n ,  a r e  r e co gn iz ab l e .
9
 O f  co u r s e ,  t h e  u s e  o f  t h e  Wes t e r n  l an d s cap e  

in  s c i en ce  f i c t i o n  f i lm s  i s  i n  i t s e l f  a  co mm o n  p r ac t i c e ,  a s  ex em pl i f i ed  i n  

t h e  r ecen t  b l o ckb u s t e r  Jo h n  C a r t e r  ( 2 01 2 ) ,  b a s ed  o n  Ed ga r  R i c e  

Bu r r o u gh s ’s  b e l o v ed  no v e l  A P r i n ce s s  o f  M a r s  ( 1 91 7 ) .  E v en  th e  s p ec i a l  

co lo r  e f f ec t s  o f  2 0 0 1 ’s  a e r i a l  s cen e  c an  b e  s een  a s  a  m e r e  d ev i ce  f o r  

ad d i n g  an  o v e r l a y  o f  m ys t e r i o u sn es s  t o  t h e  f ami l i a r  Wes t e r n  l an d s cap e .  

Wh a t ,  t h en ,  i s  t h e  s i gn i f i c an ce  o f  20 0 1 ’s  a e r i a l  s cen e?   

T h e  i m ages  f i lm ed  i n  t h e  Am er i can  Wes t  a r e  ev en t u a l l y  r e l a ye d  

b y t h e  i m ages  f i l m ed  i n  t h e  H eb r i d e s ,  S co t l an d .  U n l i k e  i n  t h e  ae r i a l  

s cen e  o f  H ow  t h e  Wes t  Wa s  Wo n ,  w h e r e  t h e  c i t ys ca p e  r ep l ace s  t h e  

l and s cap e ,  t h e  b l eak  l an d s cap e  an d  s ea s cap e  r em a i n  i n t ac t .  C o l o r s  o f  

co n t r a s t  i n ce s s an t l y  co l l i d e  wi t h  each  o t h e r,  an d  t h e  d i f f e r en ce  b e t w een  

                                                   
9
 Ho w  t h e  We s t  Wa s  Wo n ,  t o o ,  f e a t u r e s  To t e m P o l e  a n d  Ye i  B i  Ch e i ,  

t h o u g h  n o t  i n  t h e  e n d i n g  s c e n e  t h a t  we  h a v e  d i s c u s s e d  i n  t h i s  c h a p t e r.   
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l and  an d  s ea  i s  n o  l o n ge r  c l e a r.  W h at  s u r p r i s e s  u s  m o s t ,  h o w ev e r,  i s  t h e  

i n s e r t i o n  o f  ex t r em e  c l o s e - u ps  o f  Bo w m an ’s  e ye ,  w h i ch  q u i ck l y  ch an ges  

i t s  co l o r  t o  t h a t  o f  t h e  l and s cap e  an d  t h e  s ea s cap e  ( F i gu r e  5 . 6 ) .  T h i s  i s ,  

t h en ,  t h e  o p p os i t e  o f  Em er s o n ’s  t r ans p a r en t  e ye :  t h e  e ye  h e r e  ch an ges  

i t s  co l o r  i n  a cco r d an ce  w i t h  n a t u r e ,  r a t h e r  t h an  d ye i n g  n a tu r e  w i th  t h e  

co lo r  i t  p r e f e r s .  T h u s  t h e  s cen e  c r ea t e s ,  i n  Ba r r y  K e i t h  G r an t ’s  w o r ds ,  a  

“ s en s e  o f  ex t r em e  s en s i t i v i t y  t o  t h e  p o in t  o f  m e rg i n g  w i th  n a t u r e  r a t h e r  

t h an  co n q u e r i n g  i t s  s ec r e t s ”  ( 8 1 ) .  A l t h o u gh  th e  s u b j ec t  o f  t h e  gaz e  

( Bo w m an )  an d  i t s  o b j ec t  ( n a t u r e )  a r e  s ho w n  s ep a r a t e l y,  a s  i n  c l a s s i c a l  

H o l l yw o o d  c in em a ,  t h e y a r e  n o n e th e l e s s  m u t u a l l y p en e t r a t ed  o n  t h e  

l ev e l  o f  co l o r.  T h e  bo u n d a r y  b e t w een  hu m an  an d  n a t u r e  i s  su b t l y  ye t  

s u r e l y  d i s p l aced .  O n e  m a y ca l l  t h i s  p h eno m en o n  a  t r an s i t i o n  f r o m 

“ h um an / n a tu r e”  t o  “h um an - n a t u r e” :  E m er so n  an d  t h e  C i n e r am a  Wes t e r n  

s l a s h  h um an  an d  n a t u r e  t o  p r i v i l ege  t h e  f o r m er,  w h e r ea s  2 00 1  d e l e t e s  

t h a t  s l a s h ,  v i s u a l l y  h yp h en a t i n g  t h em .  T h e  co l o r f u l  e ye  i n  F i gu r e  5 . 6  i s  

an  i m age  o f  h u m an - n a t u r e .
1 0

  

I t  i s  c e r t a i n l y  t r u e  th a t  t h e  S t a r  G a t e  s equ en ce  w as  co n s t r u c t ed  

u nd e r  t h e  i n f l u en ce  o f  A m er i can  ex p e r im en t a l  f i lm s :  t h e  k a l e i d o s co p i c  

co lo r  e f f ec t s  and  t h e  c r i t i c a l  an a l ys i s  o f  t h e  ac t  o f  s ee i n g  b r i n g  to  m i n d  

th e  f i l m s  o f  J o rd an  Be l s o n  an d  S t an  Br ak h a ge ,  r e s p ec t iv e l y ;  t h e  

s l i t - s can  d ev i ce  w as  co n ce i v ed  an d  b u i l t  b y  D o u g l a s  Tr u m b ul l ,  t h e  

                                                   
1 0

 To  r e c a l l  l i t e r a r y  h i s t o r y,  t h e  1 9 6 0 s  w i t n e s s e d  t h e  r i s e  o f  n a t u r e  

wr i t i n g  w i t h  a n  i n c r e a s e  i n  e n v i r o n me n t a l  a w a r e n e s s .  Ra c h e l  C a r s o n ’s  S i l e n t  

S p r i n g ,  t h e  b i b l e  o f  e n v i r o n me n t a l  a c t i v i s t s ,  a n d  E d wa r d  A b b e y ’s  De s e r t  

S o l i t a i re ,  a  d o c u me n t  o f  h u ma n -n a t u r e  c o r r e s p o n d e n c e ,  w e r e  p u b l i s h e d ,  

r e s p e c t i v e l y,  i n  1 9 6 2  a n d  1 9 6 8 ,  c o i n c i d i n g  w i t h  t h e  r e l e a s e s  o f  Ho w  t h e  We s t  

Wa s  Wo n  a n d  2 0 0 1 .  
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s p ec i a l  p h o t o gr ap h i c  e f f ec t s  s u p e r v i s o r  o f  2 00 1 ,  w h o  w as  in s p i r ed  b y  

J oh n  W hi t n e y’s  w o r k s .  Bu t  t h e  o r i g i n a l i t y  o f  2 0 0 1  l i e s  i n  i t s  u s e  o f  

t h e s e  ex p e r im en t a l  f i l m s ’ m e t h o ds  fo r  t h e  r e co n s t r u c t i o n  an d  

d eco n s t r u c t i o n  o f  H o l l yw o o d  c i n em a .  K u b r i ck ’s  f i lm  n o t  o n l y p r o p o s e s  

an  a l t e r n a t e  m o d e  o f  s ee in g  n a t u r e ,  b u t  i t  go e s  f a r  b e yo n d  t h a t  b y f i r s t  

im i t a t i n g  t h e  ae r i a l  s cen e  o f  H o w  th e  Wes t  Wa s  Wo n ,  w h i ch  r ep r e s en t s  

t h e  t r ad i t i o n a l  m o d e  o f  s ee i n g  n a t u r e ,  an d  t h en  su b v e r t in g  i t  f r o m 

w i t h in ,  a  u n iq u e  p r ac t i c e  f o r  a  d i r ec t o r  w h o  b u i l t  h i s  c a r ee r  i n  

H o l l yw o o d .  

Wh i l e  H o w  t h e  We s t  Wa s  Wo n  en d s  w i t h  t h e  ae r i a l  s cen e ,  2 00 1  

co m es  t o  a  c l i m ax  o n l y  a f t e r  i t s  o wn  ae r i a l  s cen e .  Bu t  b e f o r e  an a l yz i n g  

th a t  c l im ax ,  a  co m m ent  i s  w a r r an t ed  o n  t h e  ch a r ac t e r  m o s t  p e r t i n en t  t o  

t h e  f i l m ’s  t h em e  o f  s ee i n g :  H A L 9 0 00 ,  t h e  r eb e l l i o u s  a r t i f i c i a l  

i n t e l l i gen ce  i n s t a l l ed  in  t h e  sp ace s h i p .  I t  i s  n o t  un t i l  Bo w m an  d e f ea t s  

H A L t h a t  h e  acq u i r e s  a  n ew e ye  cap ab l e  o f  m e rg i n g  an d  mi n g l i n g  w i t h  

n a tu r e .  T h i s  s eem s  p e r f ec t l y  r e a s o n ab l e ,  co ns i d e r i n g  th a t  H A L i s  

l i t e r a l l y  an  a l l - s ee i n g ,  d om i n a t i n g  e ye  wi t h  th e  f u n c t i o n  o f  m o n i t o r i n g  

an d  co n t r o l l i n g  t h e  o p e r a t i o n s  o f  t h e  s p ace s h i p .  Bo w m an  end s  t h e  

co n f r o n t a t io n  wi t h  H A L,  w hi ch  i s  o f t en  co m p a r ed  t o  t h a t  o f  Ul ys s e s  

w i t h  t h e  C yc l o p s ,  an d  r each es  an o th e r  d i m ens i o n  o f  v i s io n .
1 1

 S o  t o o ,  

w e  w o u ld  a s s e r t ,  s h ou l d  th e  v i ew er  w a t ch i n g  t h r o u gh  Bo w m an ’s  e ye s .  

Bu t  d o  w e  r ea l l y  s ee  n a t u r e  i n  t h a t  d im en s io n  ev en  a f t e r  l e av i n g  th e  

ae r i a l  s cen e?  T h i s  i s  w h a t  t h e  f i l m ’s  f a mo u s  en d i n g  ca l l s  i n t o  q u es t i o n .  

                                                   
1 1  In  t h e  s e q u e l s  t o  t h e  n o v e l i s t i c  v e r s i o n  o f  2 0 0 1 ,  H AL r e s u r r e c t s  a n d  

e v e n t u a l l y  m e rg e s  w i t h  B o w ma n  i n t o  o n e  e n t i t y ;  t h e s e  s e q u e l s  r e q u i r e  a  

d i f f e r e n t  a c c o u n t  f r o m t h a t  o f  t h e  f i l m  v e r s i o n  o f  2 0 0 1 .  
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Th e  S t a r  C h i l d ’s  L es s on   

A f t e r  t h e  ae r i a l  s ce n e  o n  t h e  u n can n y p l an e t ,  Bo w m an  f i n ds  h i ms e l f  i n  

w h a t  l o o k s  l i k e  a  h o t e l  s u i t e — acco r d in g  t o  C l a r k e ’s  n o v e l ,  “h i s  h o s t s  

h ad  b a s ed  t h e i r  i d ea s  o f  t e r r e s t r i a l  l i v i n g  u p o n  T V p r o g r am s ”  

( 2 8 7 )— w h er e  h e  u nd e rgo es  a  s e r i e s  o f  s t a r t l i n g  t r an s fo r m a t io n s .  

Bo w m an  f i r s t  s ee s  an  o l d e r  v e r s i o n  o f  h i m s e l f ,  m o r e  w r i n k l ed  an d  

g r a y- h a i r ed ,  an d  t h en  d i s app ea r s  w i t h  i t  l e f t  b eh i n d ,  t h e  p r o ce s s  t h a t  i s  

r ep ea t ed  a  cou p l e  o f  t im es .  O n ce  ag a i n ,  t h e  d i s t i n c t i o n  b e t w een  t h e  

s ub j ec t  o f  t h e  gaz e  and  i t s  o b j ec t  l o s e s  i t s  m ean i n g .  T h ey a r e ,  i n  f a c t ,  

t wo  ex p r e s s i o n s  o f  t h e  s am e  t h in g .  H av in g  r e ach ed  t h e  l a s t  s t age  o f  

ag i n g ,  h e  t h en  t r ans f o r m s  i n t o  t h e  f e tu s  k n o w n  a s  t h e  S t a r  

Ch i ld — d es c r i b ed  b y  Ta t s um i  a s  “ t h e  e f f ec t  o f  t h e  mo n o l i t h - a s -  

co mp u t e r - m a t r ix  s amp l in g ,  r em ix i n g ,  an d  cu t t i n g  u p  Bo w m an  an d  h i s  

b i o - h i s t o r y”  ( 4 9 ) .  T h e  n ex t  s cen e ,  s e t  i n  o u t e r  s p ace ,  f i r s t  s h o ws  t h e  

M oo n  s h in i n g  b r i g h t l y  o n  t h e  d a r k  s c r een ,  an d  t h en  t h e  E a r t h  s lo w l y  

co mi n g  u p  i n t o  t h e  f r am e ;  t h i s  i s  f o l l o w ed  b y,  s u r p r i s i n g l y,  t h e  S t a r  

Ch i ld ,  w h o  s eemi n g l y  d i r ec t s  h i s  wi d e - o p en  e yes  o n t o  t h e  b l u e  p l an e t  

( F i gu r e  5 . 7 ) .  

T h i s  i s  w h e r e  t h e  f i l m  an d  th e  n o v e l  p a r t  w a ys .  A cco r d i n g  t o  

P et e r  K r äm er,  “K u b r i ck  d ev e l o p ed  2 00 1  a s  an  op t im i s t i c  an t i d o t e  t o  t h e  

ap o ca l yp t i c  co n c l u s i o n  o f  D r.  S t ra n g e lo ve  [ t h a t  i s ,  a n n i h i l a t i o n  b y  

n u c l ea r  w eap o n s ] ”  ( 11 ) ,  h o p i n g  t h a t  “ ex t r a - t e r r e s t r i a l s  co u l d  o ff e r  an  

a l t e r n a t i v e  t o  hu m an i t y’s  s e l f - d es t r u c t i o n ”  ( 2 0 ) .  T h u s  th e  n o v e l  en d s  

w i t h  t h e  S t a r  C h i ld  d e s t r o yi n g  n u c l ea r  w ea p o n s  o r b i t i n g  t h e  E a r t h  

( a l t h o u gh  s o m e  r ea d e r s  i n t e r p r e t ed  t h a t  t h i s  an t i c i p a t ed  th e  d e s t r u c t i o n  
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o f  t h e  p l an e t  i t s e l f ) .
1 2

 N ev e r t h e l e s s ,  t h e  f i lm  n e i th e r  d e s c r ib e s  t h i s  

d es t r u c t io n  n o r  m en t i o n s  n u c l ea r  w eap o n s :  “K u b r i ck ’s  l a s t -m i n u t e  

ch an ges , ”  K r äm er  ex p l a i n s ,  “ r em o v ed  w h a t  h ad  b ee n  o n e  o f  t h e  

p r o j ec t ’s  m o s t  i mp o r t an t  t h em es ,  n am e l y  t h a t  ex t r a - t e r r e s t r i a l  

i n t e r v en t i o n  w as  n eed ed  t o  co u n t e r  t h e  t h r ea t  o f  ex t in c t i on ”  ( 5 1 ) .  

Vin cen t  Lo Br u t t o  n o t e s  t h a t  “ [ t ] h e  i d ea  [ o f  t h e  S t a r  C h i l d  d e t o n a t i n g  

n u c l ea r  w eap o n s ]  w a s  i n  t h e  s ho o t i n g  s c r i p t  b u t  ev en t u a l l y  K u b r i ck  f e l t  

h e  h ad  d o n e  th a t  p a r t i cu l a r  i d ea  a l r e ad y f o r  t h e  en d i n g  o f  D r.  

St r an ge l o v e”  ( 2 7 5 )  .  O r  p e r h ap s  t h e  d i r ec t o r  s im p l y f e l t  t h a t  i t  w o u l d  

u nd e r m i n e  t h e  “ in t en s e l y s u b j ec t iv e  ex p e r i en ce  t h a t  r e ac h es  t h e  v i ew e r  

a t  an  i n n e r  l ev e l  o f  co n s c io u s n es s ”  ( K u b r i ck  4 7 )  f o r  w h i ch  h e  w as  

u l t im a t e l y a i mi n g .  

In  an y  ca s e ,  t h e  d i s ap p ea r an ce  o f  n u c l ea r  w eap o n s  f o r eg r o u n d s  

th e  t h em e  o f  s ee in g  n a tu r e ,  w h i ch  i s  n o w  ex p and ed  t o  t h a t  o f  s ee i n g  t h e  

w h o l e  p l an e t .  Bu t  w h a t  do es  t h i s  im age  o f  t h e  S t a r  C h i l d  s ee i n g  t h e  

E a r t h  s i gn i f y?  To  a n s w er  t h i s  q u es t i o n ,  l e t  u s  f i r s t  r ev i ew  t h e  h i s t o r y  o f  

o u r  p l an e t ’s  r ep r e s en t a t i o n  i n  t h e  l a t e  t w en t i e th  c en t u r y.
1 3

 To d a y,  E a r t h  

im age r y  ab o u n d s  i n  o u r  d a i l y  l i f e ,  a  s i t u a t i on ,  i n  r e t r o sp e c t ,  c r ea t ed  b y  

th e  s p ace  r ace  b e t w een  th e  U n i t ed  S t a t e s  an d  th e  S ov i e t  U n i o n .  W h en  

h um an  b e i n gs  r eac h ed  ou t e r  s p ace ,  E a r t h  i m age r y  cam e  i n t o  w i d esp r ead  

u s e .  N o t ab l e  ex am pl e s  s t em  f r o m  th e  s p ace - r e l a t ed  en d eav o r s  o f  t h e  

                                                   
1 2

 I n  t h e  e a r l y  1 9 7 0 s ,  C l a r k e ,  a l t h o u g h  d e n y i n g  t h a t  t h e  d e s t r u c t i o n  o f  

t h e  E a r t h  w a s  h i s  o r i g i n a l  i n t e n t i o n ,  a c k n o wl e d g e d  t h e  v a l i d i t y  o f  t h i s  

p e s s i mi s t i c  r e a d i n g  i n  v i e w  o f  t h e  o n g o i n g  e n v i r o n me n t a l  d e s t r u c t i o n  ( L o s t  

2 3 9 ) .  
1 3

 E x t e n s i v e  r e s e a r c h  h a s  n o t  y e t  b e e n  d o n e  o n  t h e  h i s t o r y  o f  t h e  

E a r t h ’s  r e p r e s e n t a t i o n ,  b u t  Ga r b ,  S p e l l a c y,  J a c o b s ,  a n d  S a c h s  ( 11 0 – 2 8 )  e a c h  

o f f e r  u s e f u l  s t a r t i n g  p o i n t s  f o r  d i s c u s s i o n .  
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1 96 0 s .  T h e  1 9 6 4 – 6 5  N ew  Yo r k  Wo r ld ’s  Fa i r  w as  s ym b ol i z ed  b y t h e  

U n i s p h e r e ,  a  l a rge  g l o b e  en c i r c l ed  b y t h r ee  r i n gs  r ep r e s en t i n g  t h e  

t r a ck s  o f  Yu r i  G aga r i n ,  J o h n  G l en n ,  an d  Te l s t a r  1 .
1 4

 M ean w hi l e ,  

S t ew ar t  Br an d ,  t h e  f l a g - b ea r e r  o f  t h e  cou n t e r cu l t u r e ,  o r i g i n a t ed  a  

c am p a i gn  f o r  N AS A t o  r e l e a s e  a  ph o t o gr ap h  o f  t h e  w ho l e  E a r t h  i n  19 6 6 ,  

an d  h e  pu b l i s h ed  i t  t h r ee  ye a r s  l a t e r  a s  t h e  co v e r  o f  h i s  n e w l y l au n ch ed ,  

n o w  l egen d a r y,  m a gaz i n e ,  Wh o l e  E ar t h  C a ta l o g .  T h i s  w a s  t h e  f i r s t  t i m e  

p eo p l e  s aw  t h e  w h o l e — n o t  a  p a r t i a l — p i c tu r e  o f  t h e  b lu e  p l an e t .  

Fu r t h e r mo r e ,  i n  D ecem b er  o f  t h e  s am e  yea r,  t h e  A p o l l o  8  c r ew  t oo k  a  

b eau t i f u l  ph o t o gr a p h  o f  “E a r t h r i s e , ”  t h e  s em i c i r c l e  o f  t h e  E a r t h  r i s in g  

o n  th e  d e s o l a t e  s u r f ace  o f  t h e  M o o n ,  w h i ch  so o n  cap t u r ed  t h e  h ea r t s  o f  

p eo p l e  a l l  o v e r  t h e  w o r ld .  

N a t u r e  p h o t o gr ap h e r  G a l en  R o w e l l  l a t e r  d u b b ed  t h e  E a r t h r i s e  

p ho t o gr ap h ,  w h i ch  r ep r e s en t s  t h e  b eau t y an d  f r ag i l i t y  o f  t h e  p l an e t ,  

“ t h e  m os t  i n f l u en t i a l  en v i r o n m ent a l  p ho t o gr ap h  ev e r  t ak en ”  ( q t d .  i n  

Co u l t e r ) .  I t  i s  n o  s u r p r i s e ,  t h en ,  t h a t  s u ch  i m age r y  g av e  mo m en tu m  t o  

th e  en v i r on m en t a l  mo v em en t  f r o m t h e  19 6 0 s  o n w ar d .  Yaak o v  J e r o m e  

G a r b ,  ho w ev e r,  co n t en d s  t h a t  s u ch  i m age r y,  p a r t i cu l a r l y t h e  w h o l e  

E ar t h  im age ,  i s  “u s ed  t o  cu l t i v a t e  a t t i t u d es  t h a t  a r e  d es t ro y i ng  t h e  E a r t h ”  

( 1 8 ,  i t a l i c s  o r i g i n a l )  b ecau s e  “ [ i ] t  f o s t e r s  f a l s e  i l l u s i o n s  o f  d e t ach m ent  

an d  i n d e p end en ce  f r o m an  E a r th  o n  w hi ch  w e  a r e  s t i l l  i n ex t r i c ab l y  an d  

c r u c i a l l y  d ep en d en t ”  ( 2 0 ) .  “T h e  w h o l e  E a r t h  i m age , ”  h e  o bs e r v e s ,  “h a s  

r ed u ced  t h e  E a r th  t o  an  o b j ec t  t h a t  i s  o f  g r a s p ab l e  s i z e  an d  com p l e t e  

                                                   
1 4

 Co i n c i d e n t a l l y,  K u b r i c k  a n d  C l a r k e  f i r s t  e n c o u n t e r e d  e a c h  o t h e r  o n  

A p r i l  2 3 ,  1 9 6 4 ,  t h e  o p e n i n g  d a y  o f  t h e  F a i r  ( L o Br u t t o  2 6 0 ) .  
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v i s u a l  a cce s s ib i l i t y.  T h u s ,  i t  l en d s  i t s e l f  w e l l  t o  t h e  ex p r e s s i o n  o f  

an o t h e r  mo d e r n  f an t a s y:  t h a t  h um an s  a n d  th e i r  t e ch n o l o g i e s  co n t a in  t h e  

E ar t h ,  r a t h e r  t h an  b e i n g  co n t a i n ed  b y i t ”  ( 2 4 ) .
1 5

 S i gn i f i c an t l y,  t h e  

p r o b l em G ar b  p o i n t s  o u t  i s  i d en t i c a l  t o  t h e  p r o b l em w e  s e e  i n  E m er s o n .  

T h a t  i s ,  i f ,  a s  w e  h av e  co n c lu d ed ,  t h e  n i n e t een t h  cen t u r y  

p o e t - p h i l o s o ph e r  d om i n a t ed  n a t u r e  f r om  a  p r i v i l eged  v i ew po i n t ,  w e  

s ho u l d  a l so  co n c l u d e  t h a t  m od e r n  p eo p l e  h av e  d o n e  t h e  s am e  t h in g  t o  

t h e  E a r t h  s i n ce  t h e  ad v an cem en t  o f  s p ace  ex p l o r a t i o n .
1 6

 

Bu t  ev en  b e f o r e  t h e  s p ace  a ge ,  p eo p l e  s t a r ed  d o w n  a t  t h e  E a r t h  

f r o m t h e  o u t s i d e .  N o  p h o t o gr ap h  o f  t h e  p l an e t  ex i s t ed  ye t ,  b u t  w e  m o s t  

c e r t a i n l y  h ad  g l o b es .  W hi l e  i t  w as  in  t h e  A ge  o f  E x p l o r a t i o n  t h a t  g l o b es  

f i r s t  b ecam e  p o p u l a r,  t h e  h i s t o r i c a l  ev en t  m o s t  r e l ev an t  t o  o u r  

d i s cu s s i o n  i s  Wo r l d  War  I I .  I t  w as  a  t o t a l  g l o b a l  co n f l i c t ,  w h e r ea s  

Wo r l d  War  I  w as  f o u gh t  m ai n l y  i n  E u r o p e .  Th i s  n ece s s i t a t ed  t h a t  t h e  

co mm an d e r s  h av e  a  m o r e  co m p r eh en s i v e  v i ew  o f  t h e  w o r l d  a s  

r ep r e s en t ed  in  g l o b es ,  r a th e r  t h an  i n  w o r ld  m ap s ,  w h i ch  a r b i t r a r i l y  

d i v i d ed  i t .  In  t h i s  co n t ex t ,  w e  sh o u ld  n o t e  t h a t  m em o r ab l e  im ag es  o f  a  

g l o b e / t h e  p l an e t  w e r e  u s ed  in  s u ch  w a r  f i lm s  a s  T h e  G rea t  Di c t a to r  

( 1 9 40 ) ,  C h a r l i e  C h ap l i n ’s  an t i - f a s c i s t  o p u s ,  an d  P re lu d e  t o  Wa r ,  t h e  

f i r s t  o f  F r an k  C ap r a ’s  “W h y We  F i gh t ”  s e r i e s .  M o r e  i m po r t an t l y,  

h o w ev e r,  a  f ew  yea r s  a f t e r  C h ap l i n ’s  H yn k e l  ( a  p a r o d y o f  H i t l e r )  

                                                   
1 5

 A mo n g  p o p u l a r  p o s t e r s  G a r b  l a v i s h l y  c i t e s  i n  h i s  e s s a y,  t h e  c o v e r  

i ma g e  o f  t h e  A p r i l  1 9 8 4  i s s u e  o f  E s q u i re  me r i t s  p a r t i c u l a r  a t t e n t i o n ,  wh i c h  

s h o ws  a  w o ma n  i n  a  b i k i n i  l i f t i n g  u p  a  g l o b e  w i t h o u t  e f f o r t  ( 2 4 ) .  H e r e  t h e  

E a r t h  l o o k s  l i g h t  b o t h  i n  w e i g h t  a n d  i mp o r t a n c e .  
1 6

 L e g l e r  a l s o  a s s o c i a t e s  Ga r b ’s  a rg u me n t  w i t h  E me r s o n ’s  s t o r y  o f  t h e  

e y e  ( 2 4 3 – 4 5 ) .  
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d an ced  w i t h  a  b a l lo o n  g l o b e ,  P r e s i d en t  F r an k l i n  D .  R o os ev e l t  w as  

gaz i n g  a t  a  5 0 - i n ch  g l o b e  i n  t h e  O v a l  O ff i c e  t o  d ev e lo p  m i l i t a r y  

s t r a t eg i e s ,  w h i ch  w as  r eco r d ed  in  a  1 94 2  p h o t o gr ap h  ( F i gu r e  5 . 8 ) — a  

p r ec i o us  p h o t o gr ap h  o f  a  m an  w h o  ca r e f u l l y  f o r e ca s t s  t h e  h egem o n y o f  

t h e  p l an e t .
1 7

 

Wh a t  s u r p r i s e s  u s  h e r e  i s  t h e  s t r i k i n g  s i mi l a r i t y  b e t w een  F i gu r e s  

5 .7  an d  5 . 8 ,  t h e  i m ages  o f  t h e  S t a r  C h i l d  an d  R o o s ev e l t  l o ok i n g  a t  t h e  

p l an e t / t h e  g l o b e ,  w h i ch  a l s o  r em i n d s  u s  o f  F i gu r e  5 . 1 ,  t h e  im age  o f  

Em er s o n  lo o k in g  a t  t h e  f o r e s t .  T h i s  a s s o c i a t i o n  a l l o ws  u s  t o  as s u m e  t h a t  

t h e  S t a r  C h i l d ,  t o o ,  i s  t r yi n g  t o  co n t r o l  t h e  o b j ec t  o f  h i s  gaz e ,  n am e l y  

th e  E a r t h .  We  s h ou ld ,  ho w ev e r,  co n s t r u c t  a  d i f f e r en t ,  m o r e  p r od u c t iv e  

r ead i n g  o f  t h e  S t a r  Ch i ld  w i t h  ad eq u a t e  r e f e r en ce  t o  t h e  ea r l i e r  s cen es .  

Fi r s t  o f  a l l ,  co n s i d e r i n g  Bo w m an ’s  a c q u i s i t i on  o f  t h e  e ye  t h a t  m e rges  

w i t h  n a t u r e  an d  h i s  s u b s equ en t  i n ca r n a t i o n  i n t o  t h e  S t a r  Ch i ld ,  o n e  can  

in s i s t  t h a t  t h e  f e t u s  i n  F i gu r e  5 . 7  a l s o  h a s  t h a t  n ew  e ye ,  l o o k i n g  a t  t h e  

E a r t h  f r e e  f r o m  t h e  d om i n an t  mo d e  o f  s ee i n g  n a t u r e .  Ba r r y  K e i t h  G r an t ,  

w h om  w e  h av e  a l r ead y m en t i o n ed ,  r e ad s  th e  S t a r  C h i l d  a s  s u ch .  A f t e r  

d i s cu s s i n g  t h e  ch a r ac t e r i s t i c s  o f  t h e  ae r i a l  s cen e ,  h e  m ai n t a in s  t h a t  

“ 2 0 01  s u g ges t s  t h a t  w e  l e a r n  t o  b e  m o r e  o p en  t o  n a t u r e .  .  .  .  [ T ] h e  s t a r  

ch i l d  c an  s ee  b e yo n d  o u r  t e r r e s t r i a l  l i mi t a t i o n s ,  p e r ce i v i n g  w i t h  a  n ew,  

w id en ed  co ns c i o u s n es s  ev en  w h i l e  s t i l l  en cap s u l a t ed  w i t h i n  t h e  

en c l os ed  b u t  t r an sp a r en t  cos m i c  w om b ”  ( 8 1 ) .  

T h i s  i s  a  p e r su a s i v e  v i ew,  b u t  w e  can  go  m u ch  f u r t h e r  b eyo n d  i t .  

R at h e r  t h an  s i m pl y  s t a t i n g  t h a t  t h e  S t a r  C h i l d  p e r ce i v e s  “w i t h  a  n ew,  

                                                   
1 7

 F o r  a  h i s t o r i c a l  a c c o u n t  o f  Ro o s e v e l t ’s  g l o b e ,  s e e  S p e l l a c y  4 5 – 4 6 .   
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w id en ed  co n s c i ou s n ess , ”  l e t  u s  o u r s e lv e s  p e r ce i v e  t h e  S t a r  C h i l d  i n  a  

n ew  and  d i f f e r en t  m ann e r  f r o m t h e  p r ev i ou s  l i t e r a t u r e  o n  2 0 01 ,  w h i ch  

h a s ,  r ega r d l e s s  o f  i t s  r e s ea r ch  p u r p o s e s ,  a lm o s t  a l w a ys  d i s cu s s ed  t h e  

h u ma n  ( o r  p o s t - h u m an )  s i d e  o f  t h e  S t a r  C h i l d — a  r e a s o n ab l e  v i ew  

co n s i d e r i n g  t h a t  t h e  f e t us  w as  m o d e l e d  a f t e r  N i e t z s ch e ’s  Üb er m en s ch ,  

o r  s u p e r m an .
1 8

 Bu t ,  a s  t h e  n am e  i n d i ca t e s ,  t h e  S t a r  C h i l d  i s  n o  l e s s  a  

s t a r  t h an  a  h u ma n ,  l i t e r a l l y  f l o a t i n g  i n  t h e  d a r k  u n i v e r s e .  I s  i t ,  t h en ,  an  

u n r ea s on ab l e  t h in g  t o  s t r e s s  i t s  s t ar  s i d e  a s  w e l l  a s  i t s  h u m a n  s i d e ,  an d  

th en  to  s t a t e  t h a t  t h e  S t a r  C h i l d  i s  an  am a l gam  o f  a  h u m a n  an d  a  s ta r?  

O r  p e r h ap s ,  t h e  S t a r  C h i l d  c an  b e  r ega r d ed  ev en  a s  an  am a l gam  o f  a  

h u ma n  and  t h e  p la n e t — n am e l y,  t h e  E a r t h .  T h i s  i s  an  i m age  o f  

“h um an - t h e  E a r t h . ”
1 9

 W h a t  co r r ob o r a t e s  t h i s  r e ad i n g  i s  t h e  i d en t i c a l  

r e l a t i o n sh i p  b e t w een  t h e  f e tu s  an d  t h e  p l an e t  t h a t  K u b r i ck  v i s u a l l y  

i n f o r m s ,  an d  i n d e e d ,  t h e y  c r ea t e  a  b ea u t i f u l  s ym m et r y  i n  F i gu r e  5 . 7 ,  a s  

i f  e ach  i s  l o o k in g  a t  t h e  o t h e r ’s  mi r r o r  i m age .  T h e  l i mi t ed  ed i t i o n  

Bl u - r a y  o f  2 0 0 1 ,  r e cen t l y  m a r k e t ed  b y  War n e r  H o m e  Vid eo  an d  

A m az o n . co . j p ,  u s e s  t h i s  s ym m et r i c a l  s ho t  f o r  t h e  i n n e r  s l e ev e ,  an d  

in t e r e s t i n g l y,  t h e  p l an e t  an d  t h e  f e t u s ,  p l aced  t o  t h e  r i gh t  an d  t h e  l e f t  o f  

t h e  s l e ev e ,  f o l d  d o w n  on  o n e  an o t h e r  w h en  t h e  B l u - r a y  c a s e  i s  c l o s ed ,  

a s  i f  t h e y  w e r e  t w o  ex p r e s s io n s  o f  t h e  s am e  t h i n g  ( F i gu r e  5 . 9 ) .  O f  

co u r s e ,  o n e  can  ea s i l y  d i sm i s s  t h i s  a s  an  ex am p l e  o f  K u b r i ck ’s  

l o n g - t e r m  i n c l i n a t i o n  to w ar d  s ym m et r i c a l  co mp o s i t i on .  We  n eed  t o  

                                                   
1 8

 N i e t z s c h e  i s  i n d e e d  a  r o p e ,  t i e d  b e t w e e n  E me r s o n  a n d  t h e  S t a r  

C h i l d  s i n c e  h e  d e v e l o p e d  t h e  c o n c e p t  o f  Ü b e r me n s c h  u n d e r  t h e  i n f l u e n c e  o f  

E me r s o n .  
1 9

 In  t h i s  s e n s e ,  o n e  s h o u l d  c a l l  t h e  f e t u s  t h e  “ P l a n e t  Ch i l d ”  o r  “ E a r t h  

C h i l d . ”  
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s t r e s s ,  h o w ev e r,  t h a t  t h e  f i l m  h as  a l r e ad y d i s p l aced  th e  b o u n d a r y  

b e t w een  h u m an  an d  n a t u r e  i n  t h e  ae r i a l  s cen e ,  t r an s f o r mi n g  

“h um an / n a tu r e”  i n t o  “h u m an - n a tu r e , ”  an d  b l u r r ed  t h e  d i s t i n c t i o n  o f  t h e  

s ub j ec t  o f  t h e  gaz e  an d  i t s  o b j ec t  i n  t h e  h o t e l  s cen e .  I t  i s  p r ec i s e l y  t h i s  

co n t ex t  wi t h i n  t h e  t ex t  t h a t  a l l o w s  u s  t o  s ee  an  i m age  o f  “h u m an - t h e  

E ar t h ”  i n  t h e  S t a r  Ch i ld .  T h e  p ro b l em  wi t h  G r an t  i s ,  i n  o th e r  w o r d s ,  h i s  

d u a l i s t i c  v i ew  o f  t h e  S t a r  Ch i ld  an d  t h e  E a r t h — t h e  on e  w h o  s ee s  an d  t h e  

o b j ec t  o f  h i s  s i gh t — w hi ch  o n l y  s e r v e s  t o  r e i t e r a t e  t h e  t r ad i t i on a l  v i ew  

o f  n a t u r e  t h a t  t h e  f i l m  h as  s u b v e r t ed ,  a l t h o u gh  i r o n i ca l l y  G r an t  h i ms e l f  

h a s  n o t ed  t h i s  s u bv e r s io n  in  h i s  d i s cu s s i o n  o f  t h e  ae r i a l  s cen e .
2 0

 

T h e  f i l m ’s  l a s t  s h o t  sh o w s  t h e  S t a r  C h i ld  r o t a t e  t o  f a ce  t h e  cam er a ,  

a s  i f  n o w  t h e  v i ew er  i s  h i s  m i r r o r  im age  ( F i gu r e  5 . 1 0 ) .  Th i s  i m age ,  

t h o u gh  s h o ck i n g  a t  f i r s t  s i gh t ,  d e l i v e r s  a  f o r ce f u l  m ess ag e  t o  us ,  w h i ch  

i s  i n  d i r ec t  o pp o s i t i on  t o  G a r b ’s  d e f i n i t i o n  o f  t h e  f an t a s y o f  E a r t h  

im age r y:  “h u m ans  an d  t h e i r  t e ch no l o g i e s  a r e  con t a i n ed  b y t h e  E a r t h ,  

r a t h e r  t h an  co n t a i n i n g  i t . ”  E ach  v i ew er  i s ,  i n  t h e  en d ,  a  f i gu r e  o f  

“h um an - t h e  E a r t h , ”  a  b e i n g  u l t im a t e l y i n s ep a r ab l e  f r om  t h e  p l an e t ,  

w h e th e r  h e  o r  s h e  h e ad s  t o  t h e  M o on ,  M ar s ,  J up i t e r,  S a tu r n .  A n d  ye t ,  

w h e th e r  w e  a r e  ab l e  t o  r e ach  t h i s  c o n c l u s io n  d ep en d s  s o l e l y  o n  o u r  

e ye s — t h e  e ye s  t h a t  h av e  t r av e l ed  th r o u gh  t h e  S t a r  G a t e  w i th  

Bo w m an — an d  o u r  co u r age  t o  u s e  t h em p r o p e r l y w h en  co n f r on t in g  t h e  

                                                   
2 0

 G r a n t ,  w h o  r e a d s  2 0 0 1  f r o m t h e  v i e w p o i n t  o f  g e n d e r  s t u d i e s  a s  we l l  

a s  t h a t  o f  e c o c r i t i c i s m ,  i s  mo r e  i n t e r e s t e d  i n  t h e  i n v i s i b i l i t y  o f  t h e  S t a r  

C h i l d ’s  g e n i t a l i a  t h a n  t h e  i d e n t i c a l  r e l a t i o n s h i p  b e t we e n  t h e  f e t u s  a n d  t h e  

p l a n e t ,  a s s e r t i n g  t h a t  “ t h e  s t a r  c h i l d ’s  g e n d e r  i s  i n d e t e r mi n a t e ”  a n d  “ [ t ] h e  

s t a r  c h i l d  i s  a  n e w  h u ma n  w h o ,  i n  i t s  o p e n n e s s  t o  c r e a t i o n ,  h a s  t r a n s c e n d e d  

p a t r i a r c h y ’s  c h a r a c t e r i s t i c  b i n a r y  t h i n k i n g  a b o u t  g e n d e r ”  ( 8 2 ) .  
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s ym m et r y  o f  t h e  S t a r  C h i l d  an d  t h e  E a r t h .  In  s h o r t ,  eq u a l l y  i m p l an t ed  i n  

t h i s  s ym m et r i c a l  i m age  a r e  b o th  th e  l im i t a t i o ns  o f  o u r  e ye s  an d  t h e  

p os s ib i l i t y  o f  o v e r co mi n g  t h em .
2 1

 

 

2 15 4 :  A n  E y e ’s  Od y ss ey  

In  2 0 0 9 ,  ab o u t  f o r t y yea r s  a f t e r  t h e  r e l e a s e  o f  2 0 0 1 ,  a n  ep i c  s c i en ce  

f i c t i o n  f i l m  t h a t  w o u l d  ch an ge  t h e  h i s t o r y o f  c i n em a  ev en  m o r e  

d r a s t i c a l l y  t h an  K u b r i ck ’s  m as t e r p i ece  w as  r e l ea s ed :  J am es  C am er o n ’s  

3 D f i l m  Ava t a r ,  w h i ch  b ro k e  t h e  w o r l d wi d e  b ox - o ff i c e  r e co r d  o f  h i s  

o w n  b l o ck b u s t e r  Ti ta n i c  ( 1 9 9 7 ) .  In  t h i s  f i l m ,  w h i ch  i s  s e t  i n  t h e  yea r  

2 15 4 ,  h u m an o i d s  c a l l ed  N a ’ v i  u s e  t h e i r  t a i l s  t o  com m un e  wi t h  an i m al s  

an d  p l an t s  o n  P an d o r a ,  a  m o o n  o f  t h e  p l an e t  P o l yp h em u s — an  eco l o g i ca l  

r en d e r i n g  o f  an  a l i en  s p ec i e s  s u i t ab l e  t o  t h e  t a s t e s  o f  t h e  

t w en t y- f i r s t - c en t u r y  v i ew er.  H o w ev e r,  w h a t  i s  w o r th y  o f  n o t e  h e r e  i s  

t h e  f i l m ’s  v i s u a l  r e f e r en ce  t o  2 0 0 1 ’s  a e r i a l  s cen e  a t  b o t h  i t s  b eg i n n i n g  

an d  en d ,  w h i ch  j ux t apo s e  t h e  ae r i a l  s h o t ( s )  o f  P an d o r a ’s  n a tu r e  an d  a  

c l os e - u p  o f  t h e  p r o t ago n i s t ’s  e ye ( s ) .  A l t h ou gh  a  c l o s e  ex ami n a t io n  o f  

t h e s e  s cen es  an d  a  d e t a i l ed  d i s cu s s i o n  o f  t h e  p o l i t i c s  o f  s ee i n g  n a t u r e  i n  

3 D f i lm s  a r e  b e yo n d  t h e  s co p e  o f  t h i s  d i s s e r t a t i on ,  o u r  e co c r i t i c a l  

r e ad i n g  o f  E m er s o n ,  H o w  t h e  Wes t  Wa s  Wo n ,  an d  2 0 0 1  w i l l  s u r e l y  

                                                   
2 1

 Ba s e d  o n  t h e  “ a p p a r a t u s  t h e o r y ”  o f  J e a n -L o u i s  Ba u d r y,  I r a  

K o n i g s b e rg  i n s i s t s  t h a t  “ [ s ] p e c i a l  e f f e c t s  c i n e ma t o g r a p h y  i n  t h e  s c i e n c e  

f i c t i o n  f i l m  h a s  c o n t i n u e d  t o  p u s h  t h e  s p a t i a l  p e r c e p t i o n  o f  t h e  v i e w e r  

f u r t h e r  a n d  f u r t h e r — b u t  i t  d o e s  s o  i n  a  c i r c u ms c r i b e d  a n d  p r e d e t e r mi n e d  wa y,  

i n f l u e n c e d  b y  t h e  n a t u r e  o f  t h e  f i l m i c  f r a me  b u t  a l s o  b y  R e n a i s s a n c e  p a i n t e r s  

a n d  t h e  We s t e r n  i d e o l o g y ”  ( 6 9 ) ;  a n d  t o  h i m ,  2 0 0 1  i s  n o  e x c e p t i o n .  A l t h o u g h  

t h i s  i s  a  v a l i d  a rg u m e n t ,  p u t t i n g  t o o  mu c h  e mp h a s i s  o n  t h e  a p p a r a t u s  s i d e  o f  

t h e  f i l m  w o u l d  o b s c u r e  c r i t i c a l  a s p e c t s  w i t h i n  t h e  t e x t ,  s u c h  a s  t h e  

s u b v e r s i o n  o f  t h e  t r a d i t i o n a l  mo d e  o f  s e e i n g  n a t u r e  i n  t h e  a e r i a l  s c e n e ,  o n  

w h i c h  we  h a v e  e l a b o r a t e d  h e r e .  
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p r o v i d e  a  u s e f u l  s t a r t i n g  p o i n t  f o r  s u ch  r e s ea r ch .  
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F i g u r e  5 . 1 :  C h r i s t o p h e r  P.  C r a n c h ’s  c a r i c a t u r e  o f  

E me r s o n .  E m e r s o n  t h e  M y s t i c .  C o u r t e s y  o f  

H o u g h t o n  L i b r a r y,  H a r v a r d  Un i v e r s i t y  ( M S  A m  

1 5 0 6  [ 4 ] ) .  

 

 

F i g u r e  5 . 2 :  T h e  l a n d s c a p e  o f  t h e  A me r i c a n  We s t  i n  Ho w  t h e  We s t  Wa s  Wo n .  

Wa r n e r  H o me  Vi d e o  J a p a n ,  2 0 0 8 .  B l u - r a y.  

 

 

F i g u r e  5 . 3 :  T h e  c i t y s c a p e  o f  S a n  F r a n c i s c o  i n  Ho w  t h e  We s t  Wa s  Wo n .  
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F i g u r e  5 . 4 :  T h e  

l a n d s c a p e  o f  t h e  

u n c a n n y  p l a n e t  i n  

2 0 0 1 :  A S p a c e  

O d y s s e y .  Wa r n e r  

H o me  Vi d e o  J a p a n ,  

2 0 1 2 .  B l u - r a y  

 

 

 

 

 

 

 

 

F i g u r e  5 . 5 :  T h e  s a me  

i ma g e  a s  F i g u r e  5 . 4 ,  

w i t h  c o l o r  e f f e c t s  

r e mo v e d .  

 

 

 

 

 

 

 

 

F i g u r e  5 . 6 :  An  

e x t r e me  c l o s e -u p  o f  

B o w ma n ’s  e y e  i n  

2 0 0 1 .  

 

 

 

 

 

 

 

 

 

F i g u r e  5 . 7 :  T h e  S t a r  

C h i l d  l o o k s  a t  t h e  

E a r t h  i n  2 0 0 1 .   
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F i g u r e  5 . 8 :  P re s i d e n t  R o o s e v e l t  

E x a mi n e s  a  G l o b e  P re s e n t e d  t o  

H i m  b y  t h e  U . S .  A r m y .  C o u r t e s y  o f  

F r a n k l i n  D .  R o o s e v e l t  L i b r a r y.  

 

 

 

 

 

 

 

 

 

F i g u r e  5 . 9 :  T h e  i n n e r  s l e e v e  o f  t h e  

l i m i t e d  e d i t i o n  B l u - r a y  o f  2 0 0 1 .  

A ma z o n . c o . j p .  We b .  1 4  M a y  2 0 1 2 .  

 

 

 

 

 

 

 

F i g u r e  5 . 1 0 :  T h e  

S t a r  C h i l d  r o t a t e s  t o  

f a c e  t h e  c a me r a  i n  

t h e  l a s t  s h o t  o f  

2 0 0 1 .   
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Conclusion  

 

 

A s  m en t io n ed  i n  t h e  In t r o d u c t io n ,  A m er i can s  o f  t h e  t w en t i e t h  c en t u r y  

w e r e  en ga ged  i n  a  c o ns t an t  r en ew a l  o f  t h e  co n cep t  o f  t h e  f r o n t i e r — f r o m  

th e  l an d  f r o n t i e r  t o  t h e  ae r i a l  an d  sp ace  f r o n t i e r s ,  an d  f r om  t h e  

t e r r i t o r i a l  f r o n t i e r  t o  t h e  t e ch n o lo g i ca l  an d  co mm er c i a l  f r o n t i e r s .  T h e  

ep i l o gu e  o f  H o w  t h e  Wes t  Wa s  Wo n  p e r f ec t l y  ex em pl i f i e s  t h i s  

co n cep tu a l  r en ew a l  i n  t h a t  i t  r ep l ace s  t h e  i m age  o f  t h e  d e s e r t  w i th  t h a t  

o f  m o d e r n  b u i l d i n g s  ( F i gu r e s  5 . 2  an d  5 .3 ) .  N o t ab l y,  1 9 6 2 ,  t h e  yea r  o f  

t h e  f i l m ’s  co m pl e t i o n  an d  r e l ea s e ,  w i t n e s s ed  a  s e r i e s  o f  c r u c i a l  ev en t s  

co n ce r n i n g  t h e  s p ace  an d  t e ch n o l o g i c a l  f r o n t i e r s ,  s o m e  d e l i gh t f u l  an d  

s om e  d r ead f u l :  J o h n  G l enn ’s  o r b i t a l  f l i gh t ,  t h e  f i r s t  b y  an  A m er i can  

( Feb r u a r y) ,  t h e  r e s um p t i o n  o f  U . S .  n u c l ea r  t e s t s  i n  t h e  a tm o s ph e r e  

( A p r i l ) ,  t h e  l aun ch  o f  Te l e s t a r  1 ,  t h e  f i r s t  a c t i v e  t e l e co mm u ni ca t i o ns  

s a t e l l i t e  ( J u l y) ,  an d  t h e  C ub an  m is s i l e  c r i s i s  t h a t  b r o u g h t  t h e  w o r l d  t o  

t h e  b r i n k  o f  n u c l ea r  w a r  ( O c t o b e r ) .
1
 

     U n d ou b t ed l y,  t h e  U n i t ed  S t a t e s  h a s  l ed  t h e  w o r l d  i n  t h e  f i e l d s  o f  

n u c l ea r  d ev e l o p m ent  an d  s p ace  ex p lo r a t i o n .  I t  a ch i e v ed  t h e  f i r s t  

                                                   
1
 Te c h n i c a l l y  s p e a k i n g ,  Ho w  t h e  We s t  Wa s  Wo n  h a d  i t s  w o r l d  p r e mi e r e  

i n  L o n d o n  o n  N o v e mb e r  1 ,  1 9 6 2  a n d  w a s  r e l e a s e d  i n  t h e  U n i t e d  S t a t e s  t h e  

n e x t  y e a r.  F o r  a n  a c c o u n t  o f  t h e  s i t u a t i o n  o f  A me r i c a n  s o c i e t y  a n d  c i n e ma  i n  

1 9 6 2 ,  s e e  S c h a e f e r.  T h e  Un i t e d  S t a t e s  c o n d u c t e d  i t s  a t mo s p h e r i c  n u c l e a r  t e s t  

a t  J o h n s t o n  A t o l l  i n  t h e  P a c i f i c  O c e a n  o n  N o v e mb e r  4 ,  1 9 6 2 ,  w h i c h  w a s  n i n e  

mo n t h s  b e f o r e  t h e  s i g n i n g  o f  t h e  L i m i t e d  Te s t  Ba n  Tr e a t y  i n  M o s c o w.  

In c i d e n t a l l y,  t h e  l a s t  a t mo s p h e r i c  n u c l e a r  t e s t  o n  t h e  N e v a d a  Te s t  S i t e  wa s  

c o n d u c t e d  o n  J u l y  1 7 ,  1 9 6 2 ;  t h e  w a r h e a d  t e s t e d  h e r e  w a s  c a l l e d  “ D a v y  

Cr o c k e t t , ”  a f t e r  t h e  h e r o  o f  t h e  o l d  We s t .  
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n u c l ea r  ex p l o s io n  i n  1 94 5  an d  t h e  f i r s t  m o o n  l an d i n g  i n  1 96 9 ,  a l t h o u gh  

th e  S ov i e t  U n i on  w as  t h e  f i r s t  t o  l a u n ch  a  s a t e l l i t e  an d  a  h u m an  i n t o  

s p ace .  I t  w as  Am er i can  as t r o n au t s  w h o  p o p u l a r i z ed  E a r t h  i m age r y,  t h e  

s ub j ec t  o f  C h ap t e r  5 .  A n d  a s  co n c l u d ed  i n  Ch ap t e r  2 ,  t h e  t e ch n o l o g i ca l  

ad v an ces  o f  m o d e r n  A m er i ca ,  i n c l ud i n g  n u c l ea r  d ev e l op m ent  an d  s p ace  

ex p l o r a t i on ,  w e r e  u nd e r p i n n ed  b y  t h e  co un t r y’s  p a s t  ex p e r i en ce  o f  

m as t e r y  o v e r  i n h o s p i t ab l e  n a t u r e  i n  t h e  Wes t  b y m ea n s  o f  r a i l r o ad  

t e ch no l o g y.  C o i n c i d en t a l l y,  1 9 6 2 ,  t h e  yea r  t h a t  w e  no t ed  abo v e ,  w as  

ex ac t l y a  c en t u r y a f t e r  P r e s i d en t  A b r ah am  Li n co ln ’s  s i gn i n g  o f  t h e  

P ac i f i c  R a i l r o ad  A c t  o f  1 86 2 ,  w h i ch  au t h o r i z ed  t h e  co ns t r u c t i o n  o f  t h e  

f i r s t  t r ans co n t i n en t a l  r a i l r o ad .  

Bas ed  o n  t h i s  h i s t o r i c a l  r e co gn i t i o n ,  t h i s  d i s s e r t a t i o n  h a s  

ex ami n ed  h o w  Wes t e r ns  an d  o t h e r  f i l ms  h av e  co n s t r u c t e d  im ages  o f  t h e  

c i n em a t i c  f r o n t i e r,  f o cu s in g  p r i m a r i l y  o n  t h e  r a i l r o ad  an d  M o nu m en t  

Va l l e y,  b u t  a l s o  t r e a t in g  co w b o ys ,  n u c l ea r  w eap o n s ,  an d  t h e  E a r t h .  In  

t h i s  p r o ce s s ,  i t  h a s  ad d r e s s ed  w i d esp r e ad  i s su e s  i n c l u d i n g  t h e  gen r e  an d  

ea r l y  c i n em a ,  t e c h no l o g y an d  t h e  Wes t ,  gen d e r  an d  s ex u a l i t y ,  t h e  

l and s cap e  an d  r ace ,  and  n a tu r e  an d  t h e  en v i r o nm en t .  Le t  u s  b r i e f l y  

s um m ar iz e  t h e  p o in t s  o f  o u r  a r gu m en t .  

 

・ A l t h o u gh  s ch o l a r s  h av e  q u es t i o n ed  T h e  G rea t  Tr a i n  R o bb er y ’s  

s t a t u s  a s  a  Wes t e r n  on  t h e  b a s i s  o f  i t s  h i s t o r i c a l  co n n ec t i o n  t o  t h e  

t r av e l  gen r e ,  a  m o r e  ca r e f u l  r e ad i n g  o f  t h e  f i lm i c  t ex t  an d  i t s  

ex h i b i t i o n  p r ac t i c e s  r ev ea l s  t h a t  Th e  G rea t  Tr a i n  R o b b er y  i n  f a c t  

b ecam e  a  h i gh l y “c in em a t i c  Wes t e r n , ”  p a r ad ox i ca l l y  a s  a  r e s u l t  o f  

t h a t  co nn ec t i o n .  T h e  f i lm  n o t  o n l y  d ep i c t ed  t h e  p r o ce s s  o f  
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c r ea t i n g  c i v i l i z ed  o r d e r  i n  t h e  w i l d e r n e ss  w i t h  s ym b o l s  l o g i ca l l y  

an d  r ea s o n ab l y a r r an ged  i n  t h e  t ex t ,  b u t  a l s o  a l l o w ed  t h e  v i e w er  

t o  ex p e r i en ce  t h i s  p r o ce s s  a s  an  im p en d i n g  p r o b l em ,  r a t h e r  t h an  

a s  an  i r r e l ev an t  ev en t .  

 

・ T h e  Wes t e r n  gen r e  gav e  t h e  h i gh es t  p os s ib l e  p r a i s e  t o  t h e  r a i l ro ad  

in  T h e  I ro n  H o rs e  i n  t h e  m i d -1 9 2 0 s  and  b egan  t o  l oo k  a t  i t s  

n ega t i v e  s i d e  i n  Je s s e  Ja m es  a t  t h e  end  o f  t h e  1 9 3 0 s ,  w h i ch  

ap p r o ach  g r ad u a l l y  ga i n ed  d om i n an ce  in  l a t e r  yea r s .  T h e  o p en i n g  

s cen e  o f  To y  S t o r y  3  c an  b e  i n t e r p r e t ed  a s  a  con d en s a t i o n  o f  t h e  

h i s t o r i c a l  r e l a t i o n s h i p  b e t w een  t e ch n o lo g y an d  t h e  Wes t ,  h o w ev e r  

n on s en s i ca l  i t  m i gh t  ap p ea r  a t  f i r s t  s i gh t .  I t  s u g g es t s  t h a t  

A m er i cans ’  co n f i d en ce  i n  t e ch n o l o g y,  w h i ch  l ed  t o  t h e  

d ev e lo p m ent  o f  n u c l ea r  d ev i ce s  i n  t h e  t w en t i e th  c en t u r y ,  h ad  b een  

b u i l t  up o n  an d  ex p an d ed  b y t h e  co n s t r u c t io n  o f  r a i l ro ad  t r a ck s  

ac r o s s  t h e  W es t  i n  t h e  n i n e t een t h .  

 

・ S in ce  t h e  w i ld e r n e ss  an d  c i v i l i z a t i o n  a r e  co d ed  a s  m as cu l i n e  an d  

f em in i n e  s p h e r e s ,  r e s p ec t i v e l y ,  W es t e r n  h e r o e s ,  w h os e  m is s io n  i t  

i s  t o  m ed i a t e  b e t w een  t h e s e  con t r a s t i n g  s ph e r e s ,  n eed  t o  ad j us t  

t h e i r  m as cu l i n i t y ,  ye t  r e s i s t  o v e r - f emi n iz a t i o n .  T h e i r  s t r an g e  

h ab i t  o f  b a t h i n g  w i t h  th e i r  h a t s  o n  can  b e  u nd e r s t o o d  i n  t h i s  

gen d e r ed  co n t ex t ,  b u t  s ho u l d  a l s o  b e  ex ami n ed  i n  r e l a t i o n  t o  t h e  

gen r e ’ s  u n d e r l y i n g  m al e  h o m o s ex u a l i t y .  I t  i s  C l i n t  E as t w o od  w h o ,  

t h r o u gh o u t  h i s  c i n em a t i c  c a r ee r ,  h a s  add ed  n ew  t w i s t s  t o  t h e  

gen r e ’ s  t r ad i t i o n  o f  b a t h  s cen es ,  r ev ea l i n g  n ew  sh ad es  o f  s ub t l e t y  

t o  m a l e  r ep r e s en t a t io n .  

 

・ O n  t h e  o n e  h an d ,  J o hn  Fo r d ’s  r ep r e s en t a t i o n  o f  M on u m en t  Va l l e y  

can  b e  p l aced  in  t h e  t r ad i t i o n  o f  A m er i can  l an d s cap e  p a i n t i n g  a n d  

p ho t o gr ap h y ;  o n  t h e  o t h e r,  i t  s ho u l d  b e  in t e r p r e t ed  i n  r e l a t i o n  t o  

t h e  d i r ec t o r ’s  l i f e l o n g  m ar i t i m e  ex p e r i en ces .  In  T h e  S e a rch er s ,  

Fo r d  a r t f u l l y  d ep i c t ed  t h e  v a l l e y  a s  i f  i t  w e r e  an  a r ch i p e l ago  o n  
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t h e  l ev e l s  o f  b o th  mo n t age  an d  m i s e - e n - s cèn e .  W h a t  d i f f e r en t i a t e s  

Th e  S ea rch er s  f r o m  o t h e r  1 95 0 s  r ev i s i o n i s t  Wes t e r n s  i s  i t s  c a r e f u l  

ex p l o r a t i on  o f  t h e  i s s u e  o f  r a c i a l  m e rg i n g  t h r o u gh  an  a mo r p h o u s  

l and s cap e  t h a t  i s  ev e r - ch an g i n g ,  ev e r - s h i f t i n g  l i k e  t h e  s ea .  

 

・ Bo t h  H o w  t h e  We s t  Wa s  Wo n  an d  2 0 0 1 :  A S p a ce  O d ys s ey  i n c l u d e  a  

l a rge - s ca l e  a e r i a l  s cen e  t h a t  e i t h e r  f o l lo w s  o r  co n t a i ns  t h e  i m age  

o f  Mo n u m ent  Va l l ey,  b u t  n o n e th e l e s s  ex h i b i t  s t a r k l y  co n t r a s t i n g  

v i ew  o f  n a t u r e  i n  t h e i r  r e s p ec t i v e  s cen es .  Wh i l e  t h e  C in e r am a  

Wes t e r n  s l a sh e s  h u m an  an d  n a t u r e  t o  p r iv i l ege  t h e  f o r m er,  2 0 0 1  

d e l e t e s  t h a t  s l a s h ,  v i s u a l l y  h yp h en a t i n g  t h em.  T h e  h yp h en a t i o n  o f  

h um an  an d  n a t u r e  e x p and s  i t s  s ca l e  i n t o  t h a t  o f  h u m an  an d  p l an e t  

i n  2 0 01 ’s  f am o u s  en d i n g .  Ye t ,  t h i s  i n t e r p r e t a t i o n  i s  po s s i b l e  o n l y  

w h en  w e  o u r s e l v e s  p r ac t i c e  t h e  a l t e r n a t i v e  m o d e  o f  s ee i n g  

ad v o ca t ed  w i th i n  t h e  t ex t .
2
 

 

T h i s  i s  t h e  f i r s t  ex t end ed  acad em i c  s t u d y o f  Wes t e r n  f i l m s  

u nd e r t ak en  i n  J ap an ,  an d  f o r  t h i s  p a r t i cu l a r  r e a s o n ,  I  d eem ed  i t  

n ece s s a r y  t o  r e t u r n  to  t h e  ge n r e ’s  c o r e ,  o r  i t s  f u n d am en t a l  s u b j ec t s ,  

a l t h o u gh  a t  f i r s t  I  h a r d l y  k n ew  w h e r e  to  b eg i n .  Ye t  g r ad u a l l y,  t w o  

im ages — t h e  r a i l r o ad  an d  Mo n u m en t  Va l l e y,  w h i ch  ep i t om iz e  

c i v i l i z a t i o n  an d  t h e  wi l d e r n e s s  i n  t h e  Wes t e r n — cam e  t o  o ccu p y m y 

in t e r e s t .  T h e  r ep r e s en t a t i on  o f  t h e s e  im ages  i n  t h e  gen r e ’s  m os t  n o t ed  

w o r k s  (T h e  G rea t  Tra i n  R o bb er y  an d  Th e  S ea rch er s )  h a d  n o t  ye t  b e en  

ex p l o r ed  i n  a  s a t i s f ac t o r y  f a s h i o n .  Fu r th e r m o r e ,  I  w as  i n t r i gu ed  b y  t h e  

                                                   
2
 T h i s  d i s s e r t a t i o n  i s ,  a s  s t a t e d  i n  t h e  I n t r o d u c t i o n ,  o rg a n i z e s  i t s e l f  

a r o u n d  t h e  c i n e ma t i c  f r o n t i e r ’s  t r a d i t i o n a l  c i v i l i z a t i o n  v s .  w i l d e r n e s s  t h e me ;  

h o w e v e r,  t h e  r e a d e r  s h o u l d  h a v e  n o t i c e d  t h a t ,  a s  t h e  c h a p t e r s  p r o g r e s s ,  s u c h  

a  d u a l i s t i c  v i e w  o f  t h e  w o r l d  i s  i n  f a c t  g r a d u a l l y  b r o u g h t  i n t o  q u e s t i o n .  T h i s  

i s  p a r t l y  b e c a u s e  o f  t h e  a u t h o r ’s  d e s i r e  t o  p r o v i d e  a  mo r e  n u a n c e d  a c c o u n t  o f  

t h e  We s t e r n  g e n r e ,  a n d  p a r t l y  b e c a u s e  o f  t h e  a n t i -d u a l i s t i c  n a t u r e  o f  s u c h  

c o mp l i c a t e d  wo r k s  a s  T h e  S e a rc h e r s  a n d  2 0 0 1 .  
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p os s ib i l i t y  o f  r e co n s i d e r i n g  t h e s e  i m ages  w i th i n  t h e  co n t ex t  o f  t h e  

g l o b a l l y  s i gn i f i c an t  i s su e s  t h a t  w e  f ace  t o d a y  t h r o u gh  a  r e ad i n g  o f  

s c i en ce  f i c t i o n  f i l m s ,  and  f i lm s  t h a t  f e a t u r e  e l em en t s  o f  s c i en ce  f i c t i o n ,  

r e l a t ed  t o  t h e  Wes t .  

     In  2 0 1 3 ,  P o r t e r ’s  T h e  G rea t  Tr a i n  Ro b b er y  c e l eb r a t e s  i t s  110 t h  

an n i v e r s a r y.  H o p e f u l l y,  t h i s  d i s s e r t a t i o n ,  co m pl e t ed  i n  t h i s  

co mm em o r a t i v e  ye a r,  wi l l  co n t r i b u t e  t o  a  g r ea t e r  u n d e r s t an d i n g  an d  

aw ar en es s  o f  t h e  s i gn i f i c an ce  o f  Wes t e r n  f i lm s ,  w h o s e  i m ages ,  r h e t o r i c ,  

i d ea s ,  an d  d i s co u r s e s  r em ai n  d eep l y e n gr av ed  i n  t h e  A m e r i can  m i n d .  
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To k y o :  Iw a n a mi  S h o t e n ,  2 0 1 0 .  

J a c o b s ,  R o b e r t .  “ Ta rg e t  E a r t h :  T h e  A t o mi c  B o mb  a n d  t h e  W h o l e  E a r t h . ”  

F i l l i n g  t h e  H o l e  i n  t h e  Nu c l e a r  F u t u re :  A r t  a n d  P o p u l a r  C u l t u re  

R e s p o n d  t o  t h e  B o mb .  E d .  Ro b e r t  J a c o b s .  L a n h a m:  R o w ma n ,  2 0 1 0 .  1 8 7 –

2 0 5 .  

K a l i n a k ,  K a t h r y n  M a r i e .  Ho w  t h e  We s t  Wa s  S u n g :  M u s i c  i n  t h e  We s t e r n s  o f  

J o h n  F o rd .  Be r k e l e y :  U  o f  C a l i f o r n i a  P,  2 0 0 7 .  

K a me i ,  S h u n s u k e .  A m e r i k a n  h i ro  n o  k e i f u  [ G e n e a l o g y  o f  A m e r i c a n  He ro e s ] .  

To k y o :  K e n k y u s h a  S h u p p a n ,  1 9 9 3 .  

K a n a me ,  S a r u y a .  S e i b u  k a i t a k u s h i  [ Hi s t o r y  o f  t h e  We s t wa rd  M o v e me n t ] .  

To k y o :  Iw a n a mi  S h o t e n ,  1 9 8 2 .  

K a t e r b e rg ,  Wi l l i a m  H .  F u t u re  We s t :  U t o p i a  a n d  A p o c a l y p s e  i n  F ro n t i e r  

S c i e n c e  F i c t i o n .  L a wr e n c e :  UP o f  K a n s a s ,  2 0 0 8 .  

K a t o ,  M i k i r o .  B u re d o  r a n n a  ro n  j o s e t s u :  E i g a g a k u  t o k u b e t s u  k o g i  [ T h e  

I n t ro d u c t i o n  t o  B l a d e  R u n n e r :  A S p e c i a l  L e c t u re  o n  C i n e ma  S t u d i e s ] .  
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To k y o :  C h i k u ma  S h o b o ,  2 0 0 4 .  

— .  E i g a  j a n r u - ro n :  H a r i u d d o - t e k i  k a i r a k u  n o  s u t a i r u  [ O n  F i l m  G e n re :  

S t y l e s  o f  H o l l y wo o d i a n  P l e a s u re ] .  To k y o :  H e i b o n s h a ,  1 9 9 6 .  

— .  E i g a k a n  t o  k a n k y a k u  n o  b u n k a s h i  [ A C u l t u r a l  H i s t o r y  o f  M o v i e  

T h e a t e r s  a n d  A u d i e n c e s ] .  To k y o :  Ch u k o  S h i n s h o ,  2 0 0 6 .  

— .  E i g a  t o  wa  n a n i  k a  [ Wh a t  i s  C i n e m a ? ] .  To k y o :  M i s u z u  S h o b o ,  2 0 0 1 .  

— .  H y o s h o  t o  h i h y o :  E i g a ,  a n i m e s h o n ,  ma n g a  [ R e p re s e n t a t i o n  a n d  

Cr i t i c i s m:  F i l m ,  A n i m a t i o n ,  a n d  M a n g a ] .  To k y o :  Iw a n a mi  S h o t e n ,  2 0 1 0 .  

— .  Ka g a mi  n o  m e i ro :  E i g a  b u n r u i g a k u  j o s e t s u  [ M i r ro r  M a z e :  A n  

I n t ro d u c t i o n  t o  F i l m  Ta x n o my ] .  To k y o :  M i s u z u  S h o b o ,  1 9 9 3 .  

— .  R e s s h a  e i g a s h i  t o k u b e t s u  k o g i :  G e i j u t s u  n o  j o k e n  [ A S p e c i a l  L e c t u re  o n  

t h e  H i s t o r y  o f  R a i l ro a d  F i l m s :  T h e  Co n d i t i o n  o f  A r t ] .  To k y o :  Iw a n a mi  

S h o t e n ,  2 0 1 2 .  

— .  “ T h e  We s t e r n :  T h e  N e u t r a l  Z o n e  B e t w e e n  Wi l d e r n e s s  a n d  C i v i l i z a t i o n . ”  

Ci n e M a g a z i N e t !  3  ( 1 9 9 9 ) :  n .  p a g .  We b .  2 0  N o v.  2 0 1 2 .   

K i r b y,  Ly n n e .  P a r a l l e l  Tr a c k s :  T h e  R a i l ro a d  a n d  S i l e n t  C i n e m a .  D u r h a m:  

D u k e  UP,  1 9 9 7 .  

K i t a n o ,  K e i s u k e .  H a r i u d d o  h y a k u n e n s h i  k o o g i :  Yu m e  n o  k o j o  k a r a  y u me  n o  

o k o k u  e  [ L e c t u re s  o n  O n e  Hu n d re d  Ye a r s  o f  Ho l l y w o o d :  F ro m Dre a m  

F a c t o r y  t o  Dre a m  K i n g d o m ] .  To k y o :  He i b o n s h a  S h i n s h o ,  2 0 0 1 .  

K i t s e s ,  J i m .  H o r i z o n s  We s t :  D i re c t i n g  t h e  We s t e r n  f ro m  J o h n  F o rd  t o  C l i n t  

E a s t w o o d .  Ne w  e d .  L o n d o n :  B F I ,  2 0 0 4 .  

K o ma t s u ,  H i r o s h i .  E i g a  n o  s h u t s u g e n  g a  i m i  s u r u  m o n o  [ Wh a t  t h e  E m e rg e n c e  

o f  C i n e m a  M e a n s ] .  I n t e r C o m mu n i c a t i o n  1 4  ( 1 9 9 5 ) :  7 5 ,  7 7 .  

K o n i g s b e rg ,  I r a .  “ T h e  Ar t  o f  Te c h n o l o g y :  Co n t o u r s  o f  S p a c e  i n  t h e  S c i e n c e  

F i c t i o n  F i l m . ”  S p a c e  a n d  B e y o n d :  T h e  F ro n t i e r  T h e m e  i n  S c i e n c e  
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F i c t i o n .  E d .  Ga r y  We s t f a h l .  We s t p o r t ,  C T:  G r e e n w o o d ,  2 0 0 0 .  6 7 – 7 6 .  

K o o l h a a s ,  R e m.  D e l i r i o u s  Ne w  Yo r k :  A  R e t ro a c t i v e  M a n i f e s t o  f o r  M a n h a t t a n .  

N e w Yo r k :  M o n a c e l l i ,  1 9 9 4 .  

K r ä me r,  P e t e r.  2 0 0 1 :  A  S p a c e  Od y s s e y .  L o n d o n :  P a l g r a v e  M a c mi l l a n ,  2 0 1 0 .  

K u b r i c k ,  S t a n l e y.  I n t e r v i e w  b y  E r i c  N o r d e r n .  P l a y b o y.  S e p t .  1 9 6 8 :  8 3 – 8 6 .  

R p t  i n .  S t a n l e y  K u b r i c k :  I n t e r v i e w s .  E d .  G e n e  D .  P h i l l i p s .  J a c k s o n :  U P 

o f  M i s s i s s i p p i ,  2 0 0 1 .  4 7 – 7 4 .  

K u l e t z ,  Va l e r i e .  “ Tr a g e d y  a t  t h e  C e n t e r  o f  t h e  U n i v e r s e . ”  L e a r n i n g  t o  G l o w:  

A N u c l e a r  R e a d e r .  E d .  J o h n  B r a d l e y.  Tu c s o n :  U  o f  A r i z o n a  P,  2 0 0 0 .  

1 4 1 – 5 7 .  

L a n g f o r d ,  B a r r y.  F i l m  G e n re :  H o l l y w o o d  a n d  B e y o n d .  E d i n b u rg h :  E d i n b u rg h  

U P,  2 0 0 5 .  

L a w r e n c e ,  J o h n  S h e l t o n .  “ We s t e r n  E c o l o g i c a l  F i l ms :  T h e  S u b g e n r e  w i t h  N o  

N a me . ”  C a r mi c h a e l  1 9 – 5 0 .  

L e g l e r ,  G r e t c h e n .  “ ‘ I  A m a  Tr a n s p a r e n t  E y e b a l l ’ :  T h e  P o l i t i c s  o f  Vi s i o n  i n  

A me r i c a n  Na t u r e  Wr i t i n g . ”  R e a d i n g  U n d e r  t h e  S i g n  o f  N a t u re :  Ne w  

E s s a y s  i n  E c o c r i t i c i s m .  E d .  J o h n  Ta l l ma d g e  a n d  He n r y  H a r r i n g t o n .  S a l t  

L a k e  C i t y :  U  o f  U t a h  P,  2 0 0 0 .  2 4 3 – 5 0 .  

L e h ma n ,  P e t e r.  R u n n i n g  S c a re d :  M a s c u l i n i t y  a n d  t h e  R e p re s e n t a t i o n  o f  t h e  

M a l e  B o d y .  N e w  e d .  D e t r o i t :  Wa y n e  S t a t e  UP,  2 0 0 7 .  

L e u t r a t ,  J e a n -L o u i s ,  a n d  S u z a n n e  L i a n d r a t -G u i g u e s .  “ J o h n  F o r d  a n d  

M o n u me n t  Va l l e y. ”  B u s c o mb e  a n d  P e a r s o n  1 6 0 – 6 8 .  

L e w i s ,  J o n .  A me r i c a n  F i l m:  A  H i s t o r y .  N e w Yo r k :  N o r t o n ,  2 0 0 8 .  

L i me r i c k ,  P a t r i c i a  N e l s o n .  “ T h e  Ad v e n t u r e s  o f  t h e  F r o n t i e r  i n  t h e  Twe n t i e t h  

Ce n t u r y. ”  Gr o s s ma n  6 7 – 1 0 2 .  

— .  T h e  L e g a c y  o f  C o n q u e s t :  T h e  U n b ro k e n  P a s t  o f  t h e  A m e r i c a n  We s t .  Ne w  
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Yo r k :  N o r t o n ,  1 9 8 7 .  

— .  “ W h a t  o n  E a r t h  i s  t h e  N e w We s t e r n  H i s t o r y ? ”  Tr a i l s :  To w a rd  a  N e w  

We s t e r n  H i s t o r y .  E d .  P a t r i c i a  Ne l s o n  L i m e r i c k ,  C l y d e  A .  M i l n e r  I I ,  a n d  

C h a r l e s  E .  Ra n k i n .  L a w r e n c e ,  K S :  UP o f  K a n s a s ,  1 9 9 1 .  8 1 – 8 8 .  

L o B r u t t o ,  Vi n c e n t .  S t a n l e y  Ku b r i c k :  A  B i o g r a p h y.  Ne w  Yo r k :  D a  C a p o ,  1 9 9 9 .  

L u h r,  Wi l l i a m,  a n d  P e t e r  L e h ma n .  A u t h o r s h i p  a n d  Na r r a t i v e  i n  t h e  C i n e m a :  

I s s u e s  i n  C o n t e mp o r a r y  A e s t h e t i c s  a n d  C r i t i c i s m .  N e w Yo r k :  Ca p r i c o r n ,  

1 9 7 7 .  

M a t s u u r a ,  H i s a k i .  E i g a  1 + 1  [ F i l m  1 + 1 ] .  To k y o :  C h i k u ma  S h o b o ,  1 9 9 5 .  

M c Br i d e ,  J o s e p h .  S e a rc h i n g  f o r  J o h n  F o rd .  L o n d o n :  F a b e r ,  2 0 0 3 .  

M c Ve i g h ,  S t e p h e n .  T h e  A m e r i c a n  We s t e r n .  E d i n b u rg h :  E d i n b u rg h  UP,  2 0 0 7 .  

M i t c h e l l ,  L e e  C l a r k .  We s t e r n s :  M a k i n g  t h e  M a n  i n  F i c t i o n  a n d  F i l m .  

C h i c a g o :  U  o f  Ch i c a g o  P,  1 9 9 6 .  

M o g e n ,  Da v i d .  Wi l d e r n e s s  Vi s i o n s :  T h e  We s t e r n  T h e me  i n  S c i e n c e  F i c t i o n  

L i t e r a t u re .  2 n d  e d .  S a n  Be r n a r d i n o ,  C A:  Bo rg o ,  1 9 9 3 .  

M u s s e r ,  C h a r l e s .  B e f o re  t h e  N i c k e l o d e o n :  E d wi n  S .  P o r t e r  a n d  t h e  E d i s o n  

M a n u f a c t u r i n g  C o m p a n y .  B e r k e l e y :  U  o f  Ca l i f o r n i a  P,  1 9 9 1 .  

— .  “ A Co r n u c o p i a  o f  I ma g e s :  C o mp a r i s o n  a n d  J u d g me n t  a c r o s s  T h e a t e r ,  

F i l m  a n d  t h e  Vi s u a l  A r t s  d u r i n g  t h e  L a t e  N i n e t e e n t h  C e n t u r y. ”  M o v i n g  

P i c t u re s :  A m e r i c a n  A r t  a n d  E a r l y  F i l m  1 8 8 0 – 1 9 1 0 .  E d .  N a n c y  M o wl l  

M a t h e w s  a n d  C h a r l e s  M u s s e r.  M a n c h e s t e r,  V T:  H u d s o n  H i l l s ,  2 0 0 5 .  5 –

3 7 .  

— .  “ Di v o r c e ,  D e M i l l e  a n d  t h e  C o me d y  o f  R e ma r r i a g e . ”  Cl a s s i c a l  

H o l l y wo o d  C o m e d y .  E d .  K r i s t i n e  Br u n o v s k a  K a r n i c k  a n d  He n r y  J e n k i n s .  

N e w Yo r k :  R o u t l e d g e ,  1 9 9 5 .  2 8 2 – 3 1 3 ,  3 9 2 – 9 8 .  

— .  E d i s o n  M o t i o n  P i c t u re s ,  1 8 9 0 – 1 9 0 0 :  A n  A n n o t a t e d  F i l mo g r a p h y .  
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Wa s h i n g t o n ,  D . C . :  S mi t h s o n i a n  In s t i t u t i o n ,  1 9 9 7 .  

— .  T h e  E m e rg e n c e  o f  C i n e m a :  T h e  A m e r i c a n  S c re e n  t o  1 9 0 7 .  Ne w  Yo r k :  

S c r i b n e r ’s ,  1 9 9 0 .  

— .  “ T h e  Tr a v e l  Ge n r e  i n  1 9 0 3 – 1 9 0 4 :  M o v i n g  To wa r d s  F i c t i o n a l  Na r r a t i v e . ”  

I r i s  2 . 1  ( 1 9 8 4 ) :  4 7 – 6 0 .  Rp t .  i n  E l s a e s s e r  a n d  B a r k e r  1 2 3 – 3 2 .  

“ N AS A P r o b e  E x p l o r e s  ‘ M a r t i a n  M o n u me n t  Va l l e y. ’ ”  S p a c e f l i g h t  No w.  

S p a c e f l i g h t  N o w  In c . ,  1 0  J u n e  2 0 0 0 .  We b .  2 8  A p r i l  2 0 1 2 .   

N a t a l i ,  M a u r i z i a .  “ T h e  Co u r s e  o f  t h e  E mp i r e :  S u b l i me  L a n d s c a p e  i n  t h e  

A me r i c a n  C i n e ma . ”  E d .  M a r t i n  L e f e b v r e .  L a n d s c a p e  a n d  F i l m .  N e w  

Yo r k :  R o u t l e d g e ,  2 0 0 6 .  9 1 – 1 2 3 .   

N e a l e ,  S t e v e .  G e n re  a n d  Ho l l y w o o d .  L o n d o n :  R o u t l e d g e ,  2 0 0 0 .  

— .  “ M a s c u l i n i t y  a s  S p e c t a c l e . ”  S c re e n  2 4 . 6  ( 1 9 8 3 ) :  2 – 1 6 .  R p t .  i n  S c r e e n  

2 7 7 – 8 7 .  

— .  “ Va n i s h i n g  A me r i c a n s :  R a c i a l  a n d  E t h n i c  I s s u e s  i n  t h e  In t e r p r e t a t i o n  

a n d  C o n t e x t  o f  P o s t - w a r  ‘ P r o - In d i a n ’ We s t e r n s . ”  Bu s c o mb e  a n d  P e a r s o n  

8 – 2 8 .  

N e w ma n ,  Ba r n e t t .  “ T h e  S u b l i me  i s  N o w. ”  Ti g e r ’s  E y e  1 . 6  ( 1 9 4 8 ) :  1 – 3 .  R p t .  

i n  A r t  i n  T h e o r y :  A n  A n t h o l o g y  o f  Ch a n g i n g  I d e a s  1 9 0 0 – 2 0 0 0 .  O x f o r d :  

B l a c k w e l l ,  2 0 0 3 .  5 8 0 – 8 2 .  

N o d a ,  K e n i c h i .  K o k a n  t o  h y o s h o :  Ne i c h a  r a i t i n g u  t o  wa  n a n i  k a  

[ C o r re s p o n d e n c e  a n d  R e p re s e n t a t i o n :  W h a t  i s  N a t u re  Wr i t i n g ? ] .  To k y o :  

S h o h a k u s h a ,  2 0 0 3 .  

N o v a k ,  B a r b a r a .  N a t u re  a n d  C u l t u re :  A m e r i c a n  L a n d s c a p e  a n d  P a i n t i n g ,  

1 8 2 5 – 1 8 7 5 .  3 r d  e d .  N e w Yo r k :  O x f o r d  U P,  2 0 0 7 .  

N y e ,  Da v i d  E .  A m e r i c a n  Te c h n o l o g i c a l  S u b l i me .  Ca mb r i d g e ,  M A :  M IT,  1 9 9 4 .  

O e t t e r ma n n ,  S t e p h a n .  T h e  P a n o r a ma :  H i s t o r y  o f  a  M a s s  M e d i u m .  Tr a n s .  
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D e b o r a h  L u c a s  S c h n e i d e r.  Ne w  Yo r k :  Z o n e ,  1 9 9 7 .   

O k a ,  To s h i o ,  e d .  S e i b u g e k i  n o  s e k a i  [ T h e  Wo r l d  o f  t h e  We s t e r n ] .  To k y o :  

Ar e c h i  S h u p p a n s h a ,  1 9 7 1 .  

O k a d a ,  A t s u s h i .  Ki r i s u t o  n o  s h i n t a i :  C h i  t o  n i k u  t o  a i  n o  k i z u  [ C h r i s t ’s  B o d y :  

B l o o d ,  F l e s h ,  a n d  t h e  Wo u n d  o f  L o v e ] .  To k y o :  Ch u k o  S h i n s h o ,  2 0 0 9 .  

O k a d a ,  Ya s u o .  F u ro n t i a  t o  k a i t a k u s h a :  A m e r i k a  s e i z e n  u n d o  n o  k e n k y u  

[ P i o n e e r  S e t t l e r s  a n d  t h e  A m e r i c a n  F ro n t i e r :  S t u d i e s  o n  t h e  We s t wa rd  

M o v e me n t ] .  To k y o :  To k y o  Da i g a k u  S h u p p a n k a i ,  1 9 9 4 .  

O k u d a ,  Te d .  “ T h e  A t o mi c  K i d :  R a d i o a c t i v i t y  F i n d s  A n d y  H a r d y. ”  S c i e n c e  

F i c t i o n  A me r i c a :  E s s a y s  o n  S F  C i n e m a .  E d .  Da v i d  J .  H o g a n .  J e f f e r s o n ,  

N C:  M c F a r l a n d ,  2 0 0 6 .  1 2 0 – 2 9 .  

O s a k a ,  G o ,  a n d  S a b u r o  K a w a mo t o .  Oi n a r u  s e i b u g e k i  [ T h e  B i g  Co u n t r y ] .  

To k y o :  S h i n s h o k a n ,  2 0 0 1 .  

P a s t e r n a k ,  J u d y.  Ye l l o w  Di r t :  A n  A me r i c a n  S t o r y  o f  a  P o i s o n e d  L a n d  a n d  a  

P e o p l e  B e t r a y e d .  Ne w Yo r k :  F r e e ,  2 0 1 0 .  

P a t t e r s o n ,  R i c h a r d .  Hi s t o r i c a l  A t l a s  o f  t h e  Ou t l a w  We s t .  B o u l d e r :  J o h n s o n ,  

1 9 8 5 .  

P e t e r s o n ,  J e n n i f e r  Ly n n .  “ ‘ T h e  Na t i o n ’s  F i r s t  P l a y g r o u n d ’ :  Tr a v e l  F i l ms  a n d  

t h e  A me r i c a n  We s t ,  1 8 9 5 – 1 9 2 0 . ”  Ru o ff ,  Vi r t u a l  Vo y a g e s  7 9 – 9 8 .  

P l a c e ,  J .  A .  T h e  We s t e r n  F i l m s  o f  J o h n  F o rd .  S e c a u c u s :  C i t a d e l ,  1 9 7 4 .  

P o a g u e ,  L e l a n d .  “ T h a t  P a s t ,  T h i s  P r e s e n t :  H i s t o r i c i z i n g  J o h n  F o r d ,  1 9 3 9 . ”  
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P e r f o r m a n c e  o f  U n i t y  i n  N i n e t e e n t h - Ce n t u r y  A m e r i c a n  E n t e r t a i n me n t .  
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t h e  We s t w a rd  M o v e m e n t ] .  E x p a n d e d  e d .  To k y o :  P M C S h u p p a n ,  1 9 9 0 .  

Tu r n e r ,  F r e d e r i c k  J a c k s o n .  “ T h e  S i g n i f i c a n c e  o f  t h e  F r o n t i e r  i n  A me r i c a n  
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J o h n  M a c k  F a r a g h e r.  Ne w  Ha v e n ,  CT:  Ya l e  UP,  1 9 9 8 .  3 1 – 6 0 .  

U n i t e d  S t a t e s  A t o mi c  E n e rg y  C o m mi s s i o n .  A t o mi c  Te s t  E f f e c t s  i n  t h e  Ne v a d a  
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6 8 9 – 9 2 .  
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