FEF T U Y I =3 R SL RS - R, U LR A
SR3FEI0H 14 B HZEFT Y

REOERE EFUTHFAETFTNAUXYILFR

FUERIF S R F R F e A B B R ge R}
TV R R —T R
& B

1. IXC®IZ

AARERIE, fmlc X 2EROFEZEVHLTOWET, T oW ofEEL MEERL) 2780 720
5, ZLOEAROERMEY HESNTEF Lz, WROHICE X > B2, Al ER % £ - 7= EiE
FNHTEET, TOEEFIL, TEHE=H) T, ZI T, EHRBHZELTOERETNEFEN
Li\j_o

2. ER=BA~MH»IER

HEHRZEIL, BTG 29 45 (1896 4F) (il (LU EFERRE AT (BLE D IR & fiF hohlT) (B EhE T,
Wk, KiE 64 (1917 4F) ICEZFEZET 70 ErL, B OBEEMARE (BUEO R B RE) ~
FOET, ZOWRHZ, EIFOREMEL L TEMOBEIEST v ¥, FEiir - s, BEREE2FATHE
To TN, VEEDOT YA UERICKE KL > TWVDHDTT,

3. BEEUVETAUER LR
BOK CAETERRADZAL, BAFCRB O 1880 (EA T A, HETTY —Y - 7V R - 7 77 ViEH)
(arts and crafts movement) 723 Z 0 £9, ZOEENE, V4 U7 L - EYU A (William Morris, 1834 4
—1896 4F) NEHELIZLELNLT VA il (B L=ES) T, YRoT XL, Zofric
DONTEHDRARSNTLE LT A TELLEEZAET, br o ERENSHEMOFINZNT T, TR
EEHX—V | E Vo HEENESCHICE LN TT, X (modern) 1F, T E Wb TNE
FTOT, ERERORZRLTHLELEAET,

F7o, B LR T LT, H—k IR ORIE 3 4F - 1914 /06 KIE 7 48 - 1918 4F) 234 -
TV INHREL, SHELELTO THifg (73 F ¥ /L R, avant-garde) | NEDLNDH LT FF,
KIE 9 (1920 4F) DORRIREN G 7e & O RIEHHTBLENNESNIC L 5 & 2 AR O =M YA
MWHRBE ST E2F L XD,

ZOZER, (5 ETORFOENDRAT LA & LV o TmBRICH A I e M ET,
ZOWVDTEZ L ETNRUF )L ROPITWCEREO T TEREH OBZE L L THRaE 2 /EY L
Wbt T — . BT o A% — (Bacummit Kanguncku / Wassily Kandinsky, 1866 £F— 1944
) KM FEMK, o2 AL (X781 - BF Y, Pablo Picasso °V a /L= « 77 v 7, Georges
Braque (Z X VHEEIH, AxRAENORIEBEZRBL TOLEMIZR> TWET, £72, SLEIRE
HWOILET) OREREEZZITTNWDLT Y « w7 4 A (Henri Matisse, 1869 £ —1954 ) Lo
THFEOEMZBELT, BRI ETZTLLEbTnET,



4. BRI BD~, ZLTE~

EHREBIT, B LT AU Fy
NV RO EZ T OO, HANZR
b [, TATAE] 2 LT, NEkHE]
EWolbHICE D FEET, FF
(Z, BT EE R (BR 33 4F - 1900
AR 54 4 - 1979 4, EH O
Blba#) b L DFWTIZIRES )
AEEL, ATEOEFERE D &
LTWE L, THA 72D
WTERD L, xR E2ITo
O, HETHILLED TE 2 &R
IMBZET,

Belx, BEF0 11 £E (1936 ) 0D
H A2 [E o 2 & 52 1R A A 4k o &
T ZTHUTH 500 FEIC H K S
B ER & Vo 7z, K[ < 72 H1E
EREDTETVET, Thick-
THEA=BIL, BXREROBIR, A
DOELE, ORI, BIAKE R DAL E
7p EARFEAMCEAE L, £ L TN~
EHL WS ZEZEoT, TER
JER E1ZE D Vo b D BT

TEWVWH D FH A

REFLHAR ROE ZHAENVDIRLNIEAVERTY

5. BbYiz

BRI, BINOEAIEREZ L CWET, 2L, WERZEBRRALZ L TEH2EER DO LN
Z, BORTIELWENRZS EAHY £T0T, RFREBED LET,

BB, ZBHNEST I EMMEOHEE L TONEEEL TS EEbNETOT, #HAMLET,

KIEDEHX V, FNDHPKEIZAEZDLEDTHY, ZOEX AATKEICEXLRN EITX
>T, KEMRH 5
As for this sense of eternally modern, only this itself is something that lives on forever, the fact that this

modernity will not suffer decay is the very thing that makes it everlasting.
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