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Reframing the land/mind/body-scape
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“He has wings!”

“Does that surprise you?” asked the old man.

“Everyone here has wings.

But they are useless — I would tear them off if

I could.”

“Why did you not fly away?”I asked.

“Why should I fly away from my own town?

Why leave my homeland, the dead, the gods?”
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Quotes from Takahashi Yuji, Kafka's Notebook, Misuzu Shobo, 2011

[translated to English by Kawata Yasumasa (Art Translators Collective); to lejima diarect by
Yonashiro Genkou; to Korean by Cho Sun hye and Kim Sunwoo.]

7 v F = 4 =
D2 I
-‘/ﬁ'—)l/711}
o= N 4y 7
» 4 5 » v
?/1’—7-/‘27]];
DS N
I/i/i‘/yf)li
/f[/[:/;?‘
sy 1700
AR T A
F 5 71 » Y
EX 4 5 v T
VZ]‘;ij
7/{_? |
7
5
>
i

You look around, this way and that Did you lose your words?
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Stop flaunting with your hands And acting all precious

You speak back and forth with yourself Are you a poet or something?
You flirt your time away But what are you waiting for?

You chat away Forgetting yourself
You speak as an equal Who do you think you are?
You nap away Not seeing the Islands
While your head was in the clouds They took away your sea

Stoically You bear their mockery

Living on Whatever may happen
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Mo-mo-mother, lan-lan-guage

My mother language burbles in me
Like a spring that swells and gushes.
Words spoken by my mother
Words spoken with my mother

A language is a blood bond

It can be lamped, clomped and thumped

But it can’t be dumped

Crustal variation of dissimilation!
No independence comes without words.
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[translated to English by Kawata Yasumasa (Art Translators

Collective); to lejima diarect by Yonashiro Genkou; to Korean
by Cho Sun hye and Kim Sunwoo.
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Through you may be a humble pebble
Born of the barren mountains
Never to become a great boulder

Or perhaps

A solitary stream
Never to reach the wide Ocean

Abide the moment when you soar to eternity.

Mother, please listen awhile

To the hushed voice of twilight.

Shadow has stolen into the forest’s thickets
And the sound of streams is dwindling.

The trees too have entered their hour of prayer.

Mother, please listen,

Put down your hands and lend your ears.

The sound of falling fruit

Rings against the chestnut tree by the fence

As it clacks on to the earth.

It is the Universe announcing a new born babe.

Turn on the light, and come on out —

Let us go and welcome the new visitor.
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From North Korean Poetry, translated to Japanese by Gim Sijongm, lwanami Shoten, 2011
[translated to English by Kawata Yasumasa (Art Translators Collective)]
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Jeong Ji-yong, “Homeland K .
) But the homeland I pined for is gone

Though the mountain pheasant sits on its eggs
And cuckoo calls its season

My heart finds no rest in my homeland
Like a cloud drifting to a faraway port.

I climb again the mountains’ridges, alone
And little white flowers smile to see a human being

The childhood reed pipes sound no more
And my parched lips taste bitterness.

I return to my homeland, to my homeland
But find only the sky I pined for, all lofty and blue.

B8 11 B % Ohmy brothers, my sisters,
LT\ g ﬂ ? I'kneel at the ruins of the stone tower )
Lé; U o ff  Withasongat mylips
o o D Can you hear it, can you hear it?
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I ¥ O Oh my brothers, my sisters,
EC = My quivering hands burn incense
L % In a cracked ceramic pot
5 1 C 1l 1it?
- 3 an you smell it, can you smell it?

Oh my brothers, my sisters,

I'yearn for you and feel your woes,

Sat outside the castle, waiting, shedding a tear
Can you see it, can you see it?
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Lee Kwang-su, “Longing For My Brothers”
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We are not yet dead

Our battle is not yet done

Through wind and rain have scattered my body
And the flags flutter no longer

In the dense, dark depths of the woods

Amidst the winds whistling all around

And the call of the crows

Trees, stones, plants, flowers
Teach me, become a ringing echo
Among the rocks, between the roots
See the boiling blood of adonis flowers
Seep up, rise up, through the snow
Our battle has never yet abated
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Kim Kyonghun, “Mountain Battle of Lee Dokuku,” 2003

from Words told by crows, Poetries by Kim Kyonghun, Kyobo Book, Korea,
2017 [translated to English by Kawata Yasumasa (Art Translators Collective);
to Japanese by Cho Sun hye and Kim Sunwoo.]
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Notes

Information in the List of Works is arranged in the following order, catalogue number of the work,
title, year of production, media/material, duration for video works and collection.

1

(BORDER) 20024

YVTNFryRIV - T4TA 84530% HEREMEEEIMEE
BORDER, 2002

Single-channel video 8 min. 30 sec.

Collection of Tokyo Photographic Art Museum

2

(F%FITOURIST) &b

(Ilike Okinawa Sweet) 20044
IVTWFRIRI - T4TF 79358
From the series OKINAWA TOURIST,

I like Okinawa Sweet, 2004
Single-channel video 7 min. 35 sec

3

(OKINAWA %5)£ 5 5 7) 20044
IVTNFYIRI - T4TA 64 HRREIBEEXENEE
Okinawa Graveyard Club, 2004
Single-channel video 6 min. Collection of Tokyo
Photographic Art Museum

4

(MR Y—X) &b

(DT DFHIIFAD MR~ 72) 2009
IVTWFRIRI - TATA 75208 HEEBEEEMEER
From the series Inheritance Series,

Your Voice Came Out Through My Throat, 2009
Single-channel video 7 min. 20 sec. Collection of Tokyo
Photographic Art Museum

5
(7—H4) 20084
IV WF IR T4 TA TH158

Seaweed Woman, 2008
Single-channel video 7 min. 15 sec.

6-1~8

(EECZ3ME) &b

(av 2ADM) 20104

HEWGEHXHE (£2350558%) HEHBEESENER
From the Series, “Choros of the Melodies,”

Choros of the Melodies, 2010

Chromogenic print (8 from a series of 23 works)
Collection of Tokyo Photographic Art Museum

7-1~13

(BBDH 51 No.1-13) 20125 (FU> +2020 )
RERGHXANE (1354 RRBEEEIER

From the series The Body of Condonement

The Body of Condonement No.1-13, 2012 (printed
in 2020)

Chromogenic print, set of 13 works Collection of Tokyo
Photographic Art Museum

8

(REORG—TTHE s ar /F—,

‘A Piece of Cave 1-16’) 20154

16 F v T FH ARV =3y &35 (=)
RRHEEXIMTEER

The Beginning of Creation: Abduction / A

Child, ‘a piece of cave 1-16’, 2015
16-channnel video installation 3 min. each (loop) Collection

of Tokyo Photographic Art Museum

9

(EOAN) 2016

3FYYRITATH AVREL—Y3Y 234 HE#HEHEE
BB

Mud Man, 2016

3-channel video installation 23 min. Collection of Tokyo
Photographic Art Museum

10

MIv—=3IF) 20215

3FvYHRIN - TATHKY DY AV REL—Yay /YU T )
FyorVIT4FA 335228345

Reframing, 2021

3-channel video and sound installation/Single-channel video
33 min. 22 sec./3 min.
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