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T0 THE

RIGHT HONOURABLE

THOMAS, EARL OF ELGIN,

&e, &c. &e.

IN RESPECT AND ADMIRATION
OP RIS
BRNERGY* AND PERSEVERANCE
IN
RESCUING THE SPLENDID REMAINS
oF
GRECIAN GENIUS
FROM THE
HANDS OF BARBARIANS;
THIS
YOLUME IS RESPECTFULLY DEDICATED
BY

HIS OBEDIENT SERVANT,
JAMES ELMES,
EDITOR.

# In the last Bdinburgh Review, Lord Elgin is praised for having
rescued the Marbles from destruction!t  This is indecd a triumph
for Lord Elgin snd the Goverument. Time has at last wrung this
acknowlsdgement from the iron obstinacy of the Opposition s
and yet had their voice been listened to, what would have become
of the Elgin Marbles? Eo,

« There are more things in heaven acd eacth, Horatio, <
# Than are dreamt of in your philosphy.” Smagsrpare, Hﬁ 1

[eMiEd] % 3 BOWE

O—X &= RBFRIZEL () ~OF -T2 b UTET, Bo, BIUMTEoE
EAL, ZORRCEEN L ET. Hvdon, wELZIKFoMEiIzkD
NTRVEWEHET D) SBOF—VIE~DEREE, BHZ L2755

LT, 1999 E0RIMEH ORI LR FME LTEOEE (HLET, ALK
HEFEBELLY, SBRRIRE T AR L ORIEORBACICEREE
BOOEREMAT) BRT S, HL, BMICELCE, —MIAB LA, &
Tr TREN LBV LHHETFR, BLIUHBO T - IRAECVER
T RICREHT 50

F— Y OWFER T [FEWEE] (Annals of the Fine Arts) D&% H D v
BRI T [F 4 F ¥ 4 M Z & B F — I (“Ode to the (sic)
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Nightingale”)' & [¥ 7 ¥ 7 #H#HIC2vTJ (“On a Grecian Um”) &9,
F—VORDELLT — FPERMIEBRI N HELELI L

F—v L ZOMIEOBERIZOVTIE, TTIZA 7Y« V¥ v 2 (lan Jack)
D [F—Y LEHOFEN v ) HENEBEEND - T, RDSE O [HH
APETHIHIzo T FTIORERABEL THhze TLTLORT [
HEEE] OR—VEDLoTHRT, —HTATY - Vv v 7 OFBTHWZ
RO LR 0 b, ER—HTEORBANLT L EWZF CHR TR
272 DTELEVEV) MBS AR kol HERAT Y - Vv v 7I2T)
LG NE% S RVEED BVD7EN),

—BTVo T, EWRE S PICBUENBEINRY. L) e, TOH
BhEE, Ya—Y - 79 -4 b (George Allan Cate) OH TEB L
REES TBaV, DF ), F—CT VXY - v — 7V OHEEES), $£=
L HEEEDER ThL. BMECHALLZDT TRV, BR—-IHD
B EZRBZHR—- VP OFRRI S SO THERLRFIC Lo TE
WOENTWE, EEoTEL2PA %V, AR|TIE, kAT - Vv
EVa =Y TV A VOBEEEIR LSO, BEOLOERHL Twiw
HEeZHBY T, Ao [ENEE] ORBLRAAL S50 KFENKS
BOF—IIRICL o T 2 5 BEEZFE ) 5P BXTHL,

MV OBEOEEMMEL, SLRIVESMA TR - TV — X (Thomas
Bruce, 7th Earl of Elgin) 2%, 77 & (SBE bV o) BN VT >
MBOEHHAZHE LR o772, T BELZZ LIZOWT, BEZFOR
KD CHLHERITFRLTVIOR, HOTEITTIRVIEES) !
[EAEE] OB—DfMIE, ROEEBHILVF Y - =T VEFEAL,
FNEEMAE TN SEL LI MBS HCBEPT LI L Do T 4
TV Vry b FHLTWAE AR, EELELZOTEREZELTIC
. 1B LEIBONRORFICIE, TR D5,
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%1 %]

ZZz TEmAEE] B15%, VXY - -7 VOMME % F S EEE
L. BAZESCHEL, 2OHEORBIBWT—RHE2E L2
A0, TROBIERSERIC, HELHAEL D - THTED0TH S,

(% 3 %]

FN Y TOFERTHERLRLEYWEHEENOTFPLHH LB 2o F
B, PAWBETOREEIWICH L, BELEBEORY L - T,
RERBTH, BTOMMELAE-LFEEY ALK TIVAZ,

COINVEKY - =T VERORFETHAVOZ, Lo TH TR
FHAB LU LTHRAZRCBIT 2ENREREORS OER o Ty
Ty SROEMFARRKOBMOEN ST EE L LRNBALLmELRTY
LRIED o ARIZZNFY - =T VEBEROEZFMNIL, HOT ¥
YW, Ya v 79 v 27 A<V (John Flaxman), <R - 1L ¥ A (Thomas
Lawrence), X¥ V¥ I ¥ - 7 x A b (Benjamin West) &, SR F v —
F-~4 Y-+ 4 b (Richard Payne Knight) Téh 5, ¥F—V D MDYV % v
FIANA R ZVFY - =T VERTEVEZY XY VEBRAT] (“To
Haydon. With a Sonnet written on seeing the Elgin Marbles™) & [T &
¥« —7 V% B T] (“On seeing the Elgin Marbles”) 234 8 5 (&5 3 %1
I IHEEDELAY THMENDS 2 ) LARE L X THLLEND
572590 ZOXMREE, LyL, FIEATVFY - =T V2T ORTR
B, [EMER] OR—VEDLoTwD e, ELE=ZOINVF Y -7 =T
VOFFEIZHRDE, HAEA, ZhHEK, BEBIKEZ EORWREICR
T MEOBR—NEET AU VIRNERGE—5 ) HOEEDH
NTLBD%, —PIEHTE) o AL XADERICEROD 572V = 4 A
A+ A7 27— b (James Stuart) £ =25 X - )= v b (Nicholas Revett)
DE [7 57+ OHREYR] (The Antiquities of Athens, 4 vols., 1762-1808)
O THISNS T 1 Ly ¥ ¥ M4 (The Society of Dilettanti) 3, &i##
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O 7z 1808 SELLE DB RGN 2 L Cniz b v ) T L% 10 STIND
[F4 Ly &y Mp& 4+ =7HEZESH#E] (“Report of Ionian Com-
mittee of the Society of Dilettanti”) &\ ) FFIC L > Th2rs L. H10 -
811 BERERRO (A4 -V BEHEBELEERAGR. 77UH KD
KUY EE~F% | (“Arrival of a Colossal Head, said to be of Memnon . . .
from Africa, at The British Museum™) &\ 9 ZHE %2 FHOIE, THP/S——
Cova-YyzY—0Vivy b [FVTr74 7 A] (“Ozymandias”) D
B olzMEBEZE W) L5, 5b. Tz, EHFHE (The Society
of Antiquaries) DXE T, 7— AT APWNDTIAMELZHNTDLERL
EIZ. 74 ¥ % 158K (Tintern Abbey) 212 Lo & § 57 = — IV X D&ER
ZEHEE - FRMICRHELZZY) S ¥ —F - a2 - k—7 (Richard Colt
Hoare) 7%, i, [EM4EE] ~OHERBE T, $ 4 5OBERT [HKE
EMFEAHHEDO S IO T (“On the Conduct of the Directors of the
British Institution . . .”) THOEMROBMBN 2 L7-D %1 COHRAED
MLFICREE LD o0 V) I EEMBE, TREITROA -T2
VIR OB fo—DoMd b Nz X ) BRITE b

B2 7 —FF =N F - 77 % — (Archibald Archer) 1
(zVEy v =T VIRBRE 18194) (The Temporary Elgin Room in 1819)
RIEH AE AT
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1768 EIZ#IL & 7z B FEMBE (Royal Academy of Arts) D#IBER &,
EEFEAZRROBBEREDVWIREY g a7 - L/ WX (Joshua
Reynolds)e L CZD#&E L7z 1792 4, FEZMRBERDOEIZOV=DE, H
L VA LRI R R AE T 2 LT TweRy vy I v - I
A b (Benjamin West) Tdh o720 [EMEE] 1&, T2 A FOERYT HEL
EHR L HETLHETID D, B3K THHES] »OPHLTHI I,

FaDEZDEZH, EXEMBEIHBEEIZ, KRG HRETRVER
BEEZTVWAEIICBRRD, BRADEZDHEZH, BHEZ £ HE
E & (the nation). #% &AM (the government). F F Bk (the sover-
eign) DHIET L ZATHLERE LD,

COBEBEOEME L VI KFOERICE S D LMY MAZON, F—
EBBRDOBE oz TP %I - uN— b - AA{ F ¥ (Benjamin Robert
Haydon) ®#t3EFK - FEER Y 4+ V7 4 - NX Y v  (William Hazlitt) Td
Do WOHIE. MBE, SEICHBEA L EFE RO TV EEMEAOH#
. B X OEEM BT LR E % #E T 5 EESH SR (The British
Institution) 4, DEZ B 720 BIZENZY v Md. 8 10 5 DB
[Yava7 - L VAHOUEIZDWT ] (“On the Character of Sir Joshua
Reynolds”) THEHMAMMZRELTCVWL L, A FViE, H2- B35
BT, EVEMERHSDECHREIVEREN V242X - N —
(James Barry) % 2R 2 H#ET 5%, ZOWNMBERK [ 7F I+ -]
(The Examiner) & VR LT3, 2OV =4 A X - N1 —HEIX 1806
FEZRLTVDLOEH, [EWNEE] CREOBES-HE6-BTH5E, [N
V—DOWME ] OO E, ELEMEAHSRBINS Z LIk 5,
(N FYENZXY v P ORBBOS S BARGRH, ARV 5,)°

O Lk BREEEESOSIHERY VY IV - v A MERY
1820 FFICNAF—ROEEEZH L 5. BB Lo TEINE=RER I~
A -0l YRR BREOAFETHo/. ZOI W, [EMER] OBETI
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LEDL) BBRICH DD L TRBHICES TRV, 7272,
Bk, $£16 5 TY = A MEROBEROEKRZH LML L EAKICRAK
OEEFEEE, PR - B L Y ADOENEMIRE AR HRICE

L. BEEDE 17T 5T, REFFON FroREBER BLUNS F Y
KODOFEHWE (4 TV L AICHBEAMS 5% Y A ) (Christs Triumphal
Entry into Jerusalem)* %82 % 5 7 ViEOFH L TOER e KRBITEHBR L 720
Fiko ¥, BERY x4 AKX - T, X (James Elmes) i3, 1820 fEFIFT
DE16-E1T B2 T LOLESEHO [MHEE ] ICRD L THF—A]
TSmO EEBBLRRELZ LS, [HE] 3A52boTHLESLAZ EKL
5, Lo COBSENREALLUCHERY IZZTINL 029 ». Rida
BV, 7272, BMBE S BONRBIEE AL &, € IR VT CHEEN
BCHEBR TN —HOMFIAO o NTV A L) ICEZ TR LRV,

[RMisE®] ORMTIE, O v FYEZEMEICHEDT S, LEALNL
AREBORFICHEEZRL, T OWESHES L, BREBIROMH
HEVI), BIRELVa —VZHEATOMEIEK SN Z L Z B>
T— B TORMELRZHEIWEY =4 AKX - TV AKX,

MOF—21E, U=+ "> b (Leigh Hunt) ROZ0H—2 L L B
AL TW72A5 1816 SEDFKIZAA F Y ERo TR bk, AN N D
F— 7 W20 NRTWL, L) OPHRERDOF — VIO EHTH S, &%,
PR, F— Y OIEEHSI AT R E A L ERPIERHERPZ RS
NBEIHoTEN DFD. NV PN P ) RERGZDEZ S
B0, N YHAEPLOF— VIR THB, TV FI— =T a ¥
(Andrew Motion) M{ZEFI% =5 A - 0 (Nicholas Roe) D% 3 Dt
FPEMBSFAIENTELI & STETHEFTERO L VHEEED I
BOPOELI, SBROF—VMEOHTIMELTRLIEDTERVDD,
A BV L OHAEREHE ORIz T, [EMEE] RZOBORE
H—RERERBETTH S,
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Ll ZFRICHFLTEELRI LD D, =) LT [EMESE] %ERE
LTAhBE, EI)DRCIE F—VBLICBTIHABEFNRAAL L TORIF
—2%F Y [Nf Y4 ] (“Hyperion™) & [NA K+ v D¥E#E ]| (“The
Fall of Hyperion”) &\ 9 #7272 2 #hE5AIE~ OB & Z DO Hpif—%, [
WitE ] P EREOBMEL I RFEL 1820 FOBET & V) FHEL,
WIZELR > TAIATETRLRVWDTH S,

[EMEE] 3, AR THE-> F—VOEANELFEMK F0O5%KIC
EPNEMEEZ o720 b Lt v,
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T2 DEBREZ Ve Wb W B RMENHENY L T do LR, —DOREIIZTT
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